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TV WELDS SHOW BIZ TO SPORTS: 


Final Consolidation 
Unions All 


of Performer 
Set to Go Pronto 





Setup for the merger of the + 


various actor unions in the east | 
has been largely worked out and | 
the final. consolidation may be a) 
matter of only a few weeks. The 
proposed setup must first be ac- 
cepted by the councils and boards 
of the various unions and then be | 
approved by the memberships. The 
organizations immediately involved 
in the unification are Actors Equity 
Assn., Chorus Equity, American 
Federation of Radio Artists and | 





American Guild of Musical Artists. | Center Oct. 28. . 


The new setup will involve a| 
single*organization, with one mem- | 
bership card, an overall governing | 
body to determine matters of | 
policy and subordinate councils to 
deal with matters in the various 
crafts. There will be a common 
treasury, a single office and a 
joint executive-employee staff, with 
an unpaid president and a paid 
executive-secretary. All present 
employees are to be retained. Title 
of the new organization hasn’t been 
determined, but it will include the 
word “Equity.” 

At the start, Equity and AFRA 

(Continued on page 55) 


GOP's $150,000 
Election Eve 





| of whites. 


Opera’s 2 Negro Stars 


For probably the first time in the 
history of opera in New York, two 
Negroes will sing the leads in 
grand opera with an otherwise cast 
Duo are Camilla Wil- 
liams and Lawrence Winters, ap- 
pearing as Aida and Amneris re- 
spectively in the N. Y. City Opera 
Co.’s production of “Aida” at City 


Winters appeared in a featured 
role in the Broadway musical, 
“Call Me Mister,’’ two years ago. 
Both he and Miss Williams will be 
singing their “Aida” roles for the | 
first time. 


Burt Lancaster's 337 
Cut of His 106 Proves 





Film actor Burt Lancaster isn’t 
one to forget his vaudeville pals. 
Star, who is going out on a series 
of theatre dates at $10,000 weekly, 
wired Nick Cravath, his old partner 
in an acro turn, to revive the act. 
Lancaster offered him half his 
salary. 

Cravath, however, wouldn’t ac- 
‘cept the deal at that figure, recog- 
nizing Lancaster’s offer as a friend- 
ly gesture. Cravath insisted on a 
lower take and contracts were 





4-Web Show 


What shapes up as probably the 
costliest one-time shot in election 
campaigning via radio is being | 
blueprinted by the Republicans, on 
behalf of the Thomas E. Dewey 
candidacy. It involves GOP take- 
over of the 9 to 10 p.m. Monday 
night, Nov. 1 (Election Eve) period 
on the four major _ networks, 
representing an expenditure of 
$100,000 for time alone. | 

Plan of the Republicans, via 
BBD&O agency, is to stage a full- 
hour show, winding up with 
Dewey's campaign finale. 

For CBS, it means preempting 
“Lux Radio Theatre,” with the Re- 
pubs in turn, saddled with the 

(Continued on page 55) 


Jack Buchanan’s (Baird) 
Portable Video Sets 


New portable television receiver, 
said to be able to operate on either 
AC or DC current without the use 
of any outside antenna, is soon to 
be imported into the U. S. from 
England, where it’s in production 
by the Baird Television Co. British 
actor-manager Jack Buchanan, 
Who's repping Baird in the U. S., 
declined to state who would handle 
distribution here, but declared it 
“a be one of the major U. S. dis- 
tribs. 

The set, on whi 

(Continued on page 55) 





have 


signed at a figure believed to be 


He Doesn’t Forget Pal 





one-third of Lancaster’s salary. 
Lancaster will consequently head 


MGA, CBS INTL 











British ‘Boycott’ on 


Ben Hecht Pix 


FIGHT PROMOTION May Prove a Boomerang in the U. S. 


By JOE COHEN 


Television now looms as the 


|catalyst that may weld showbusi- 


ness and.sports into one huge field. 
The goal of staging huge sports 
and theatrical events exclusively 
for video audiences in the home is 
one step nearer realization with 
windup of negotiations by CBS, Mu- 
sic Corp. of America and publicist 
Dave Charnay to buy in on the 
Tournament of Champions, a fight 
promotion outfit that staged the 
recent Zale-Cerdan bout. 

The combine bought up a major 
share of the outfit from George 
Kletz, a plastics manufacturer who 
currently controls TC. Purchase 


price of the CBS-MCA-Charnay | 


interest is $50,000. 

Aim is to stage fights exclusively 
for television with sponsors footing 
the bill and providing a _ profit. 
However, the gigantic coin is fig- 
ured to come from theatre circuits 

(Continued on page 55) 


Crosby Groans 


Under Strain Of 





Wide Interests 


Hollywood, Oct. 19. 
To those close to Bing Crosby, 
his groaning is not the result of 





“Ain’t Heard Nuthin’ Yet’ | 


Hollywood, Oct. 19. | 

Reverting to the routine that | 
made him a show biz topper, Al 
Jolson will toss away the script | 
over the last half of Kraft Music 
Hall broadcast this Thursday (21). | 
He'll call for songs from the audi- | 
ence, and will take care of as many | 
requests as time permits. 

Only condition is that tunes be | 
among those he sang on KMH lJast | 
season, the orchestrations being on 
| the stands of Lou Bring’s crew. | 
‘Joly hit on the device in response | 
'to fanmail asking for more songs | 
iby him on program. | 








Kaye Leading Largest | 
U.S. Star Turnout Ever | 


For Royal Performance 


London, Oct. 19. | 
Biggest turnout ever of Ameri- 
can stars will be the highlight of , 
this year’s Royal Command Vari-| 
ety Performance at the Palladium 
Nov. 1, with Danny Kaye brought 
back by King George’s special re- 
quest after his sensational six 
weeks’ stint earlier in the year. 
It’s unprecedented for an Ameri- 
can star to be brought over spe- 
cially for this one-night royal stand, 
but in the case of Kaye it’s re- 
garded as London’s greatest tribute 
to a star who set up an unbeatable 
‘record, and has been the yardstick | 








which has broken over writer Ben 
Hecht may have the opposite ef- 
fect desired—a furthering of the 
boycott against British films in 
the U. S. From the view of some 
industry insiders, when the Cine- 
matograph Exhibitors Assn., rep- 
ping 8,000 British exhibs, voted to 
ban all Hecht-scripted films it rec- 
ognized the principle of trade re- 
taliations to further a battle which 
stems solely from the political 
arena, to wit, the Palestine ques- 
tion. 

Hecht was singled out by the 
CEA because of purported state- 
ments made by him which praised 
both terrorism in Palestine and the 
assassination of Count Folke Ber- 
nadotte, United Nations’ mediator. 
Yank industryites aver, however, 
that no boycott against a single 
person in the film biz can confine 
the damage to that individual. 
Other innocent persons and com- 
panies are hit willy-nilly. 

In the Hecht case, for instance, 
the British boycott is leveled 

(Continued on page 50) 


Dewey's Short 
Shades Truman 
On Personality 


1 The British storm of resentment 
| 








a four-people turn which will in-| any larynxal strain. It’s all becafise ;by which all other visiting artists 


clude twe singers. Cravath will | of the physical anguish of carrying | 
make his entrance near the end of | such a load of interests extraneous | 
the act and go into some hand-to-|to picture-making, broadcasting 
hand balancing with the star. and recording. 

They'll play the Oriental, Chi-, Whichever way you turn these 
cago, Nov. 18, follow with the (Continued on page 55) 


Riverside, Milwaukee, and wind up - 
at the Capitol, N. Y., Dec. 23. Oli ae 
ivier’s Leg Op 
Sydney, Oct. 12. 


TOSCY'S $96,000 AS Sir Laurence Olivier goes into a 
NBC SYMP H MAESTRO agg ogee Seoland next week 


With Arturo Toscanini back at! Will return to England via boat 
the NBC Symphony helm for a/ to recuperate. 














i|Day of Atonement. | the 


With less than two weeks to go 
ave been measured. 'before Election Day, the film biogs 
Also coming over from the states of the two leading Presidential can- 
(Continued on page 55) |didates, currently being booked in- 
i 2 = in the U. S., are 
: bound to weigh heavily in the elec- 
Barry Hyams’ Side Cantor ioral balance. The 10-minute 
Barry Hyams, legit producer and shorts, titled “The Truman Story” 
legit-concert pressagent, is back on and “The Dewey Story,” are two 
the Broadway scene after his usual of the most potent propaganda 
fall disappearance act for 10 days blows struck by both the Demo- 
between the Jewish New Year and cratic and Republican parties in 
campaign to date. Maybe 
During that time he’s at Asbury ‘they'll cancel each other out in the 
Park, N. J., as cantor in a syna- filmgoer’s mind. And maybe they 
gogue for the Jewish high holidays. ' (Continued on page 55) 








16-week fall-winter semester start- | 
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ing this Saturday (23), the maestro | 
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will draw down $96,000 as his share | 

















of. the program outlay. That’s on, 
the basis of $6,000 a concert. | 

The initial Toscanini pact a 
decade ago called for $4,000 a 
broadcast, with the peak ($7,500) 





TH 


LEVISION 





The Hour 








reached during General Motors 
sponsorship. | 

Yearly budget for the 60-minute | 
radio series is now put at $800,000, | 
although additional coin will be 
accruing to the orch members for | 
whatever programs are duplicated | 
on television, under terms agreed 
to by local 802, American Federe- | 
tion of Musicians. 

Toscanini, 80 years old, flew 
back to N. Y. from Italy last week. 
The AM-TV duplication of con- 
certs will probably be limited to 
a two-week cycle of “Falstaff,” as 
the finale of his second cycle of 
the season. . 
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A. L. Mayer Will Fight Showing ‘Twist 
In U.S. Occupation Zone of comma | 


J. Arthur Rank's “Oliver Twist,” 
which stirred a U. S. tempest by its 
controversial portrayal of the 
Fagin character, now appears to be 
heading for trouble in the Ameri- | 
can-occupied zone of Germany. 
U.S. Army authorities have okayed 
the filmization of the Dickens novel 
in what is generally considered as 
a curtain-raiser to a battle among 
civilian and army officials charged 
with the duty of determining the 
fitness of pix destined for German 





Violinsky Sez 


Solly Violinsky, with a tall 
memory for the two-a-day, bet 
on a horse that he was sure 
must have been in vaudeville 
—he was in next-to-closing all 
the way round the track. 


a 
| 
| 
i 
| 


IRVING BERLIN TO DO 


houses. 

Okaying of the pie has LEGIT MUSICAL FIRST 
caused plenty of eyebrow-raising 
among filmites since the Fagin Irving Berlin returned to New 
mai Rang ry ee York from the Coast this week 
as exemplifying the Nazi prototype ti : : 
ef a Jew. While the British pic with no definite commitments 
oes not delineate Fagin as such, made with either Paramount or 
is garb, facial appearance and Metro for another film. He plans 
mannerisms have been attacked as to do a Broadway musical before 


prolonging the Streicher concept. 

Fillip to the dispute was added 
this week by Arthur L. Mayer, 
newly-appointed chief of the film | 
section, Civil Affairs division of 
the U. S. Army. Mayer, who ar- 
ranged for a special screening of 
the film in the U. S., yesterday 
(Tues.), before flying to Berlin to 
take up his new chores, expressed 
surprise that the film was given a 
clean bill of health. 


turning his attentions again 


Hollywood. 


Metro wants the songwriter in 
another film such as ‘Easter 
for which he composed 
the score last year, and Par is 
virtually set for a proposed film 
titled ‘“‘White Christmas” but Bing 
Crosby is tied up with several other 
films for at least a year, so that 
Berlin will concentrate meanwhile 


on 
Parade,” 


New film chief said he “hoped” on Broadway 
the Army would reverse its de- Berlin’s collaboration with Nor- 
Gision and ban the pic. He left no man Krasna on “Angel on My 
doubt that he will fight the ruling Shoulder” now seems remote. The 


as his first official act. Since it is 
= of his duties to pass on all 

Ims, Mayer’s word is expected to 
@arry weight. 

Automatic Interchange 

Entry of “Twist” into German 
theatres in the American sector is 
automatic under an Anglo-Ameri- 
ean agreement that all films play- 
ing one zone are eligible for play- 
ing in the other. ‘“‘Twist,” there- 
fore, didn’t require specific U. S. 
gpproval. However, in response 
to protests made after the disclos- 


Robert E. Sherwood book musical 
will be further discussed this week. 





Paris Runaround 


ee By Borrah Minevitch 








Paris, Oct. 15. 
Ray Ventura, orch leader and 
musie pub, can’t even get a nib- 
ble on an Anglo-American plug— 
it’s all roombaa and saambaa. 


> ic ae ae Chevalier glamorizing his 60th 
Army brass reiterated their ap- ®"niversary with capacity biz &t 
proval. Theatre Champs Elysees (scale 

The stand taken by Army of- 25¢. to $1.35). His new ditty about 


fieers is that the film authentically 
follows an English classic from 
which it does not deviate. Protests 
in the U. S. over the Fagin charac- 
terization has caused Eagle Lion, 
Yank distrib of the film, to shelve 
jt after announcing a proposed re- 
leasing schedule. 


COWAN’S PITCH FOR 
HILDEGARDE BIOPIC 


Hollywood, Oct. 19. 
Lester Cowan is pitching to make 
a biopic of Hildegarde on an ar- 
rangement similar to his percent- 


the trigger-man the mob keeps so 
busy at killing that he hasn’t time 
for his woman—a gem! 

Herb Golden (VARIETY mugg) 
and wife Columbusing Europe for 
the first time. 


Att. U. 8. standard acts: If you 
wanna sight-see net—play France, 
| Italy and Spain. If you wanna 
make with the Yankee dollar— 
it’s England, Switzerland, Portugal 
and Scandinavia. 


Alphonse & Gaston: 





Burgess 


to each other before alternating 
the direction of “Toure Eiffel.” 


age deal with the Marx Bros. on = Saul Bornstein (Bourne, Inc.) | 
Love Happy” and their upcoming here peddling his catalog. 
biopic. Warners and Paramount Toujour Brittanica: Noel Cow- 


also have pitched deals at chan- 
teuse but nothing signed. 
Hildegarde formerly had deai to 
make pic for Mark Sandrich but it 
blew up following the Paramount 
roducer-director’s death. Since 
hen she’s nixed several studio bids 
for single shots; her manager, Anna 


ard (‘in tuxedo) in a down-to-earth 
Left Bank bistro. 

Att. Tommy Dorsey: You'd be 
amazed how the local bands de- 
cipher your ace arrangements note 
for note via your disks. 


Bookings on the fiy: The M. Har- 





Sosenko, is holding out for an im- monica Rascals finish the London | 
portant film assignment. Palladium the 16th, fly to N. Y. 
the 17th for the Texaco TV the 
° . 19th, then fly the 20th to Las 
RKO Preps Commie Pic ar for the Last Frontier the 
. 7 2 <a. 
After Licking Script Snarl The ene must have loosed 
teed ; a spendthrift germ — everybody 
RKO has dict i aii seems to have “What’s-the-use-itis.”’ 
elbien sa “1 Wartal « Son. Jane Morgan back from U. S. 
alae <4 eek eae to her job as Bernard Hilda's 
munist” and be poi Ry gg IN thrush, and glad to get it! 
three weeks with Jack Gross pro- is itp 
Gucing and John Cromwell divert All major studios on strike. 
ing Relativity: Funny to sit around 
Meanwhile Columbia has called till 10 p.m. for the final baseball 
off its scheduied “Portrait of an SCO™® — ‘were five hours later 
American Communist” and John here). 
Sutherland has dropped “Confes- And lump it!—If you wanna 
wons of an American Communist.” Shoot pictures on Sunday you not 
saneniacitaisminenemibpannaeataianpiatii only have to yell QUIET before 
L b 9 R ° yelling camera—but also NO CRY 
ansbDurys eunion ING and NO BARKING, PLEASE 


Moyvna Maegill Lansbury arrived 
in New York via Pan American 
Airways last week and immediate 
ly planed out to the Coast to at- 
tend daughter Angela’s birthday 


the crew bring their wives, kids 
and dogs on the set to romp pre 
cious Sunday with them. 
Bal de Petit Lits 


The French 


; ; Command Performance) Oct. 16 

arty Saturday (16). Latter is a the first big social event of the 
Metro starlet. She'll also visit her ceason, Admission 30 bucks, and 
twin sons, Edgar and Bruce, Who at jeast $300 gown for your mate. 
are attending U.C.L.A. * 'Toek& Montand, Suzy Solidor, Chev- 

Mrs. Lansbury, who has been ap- ajiey and Bovril head the stage 

aring in “Private Angelo,” which | cay 

r Ustinov is pr ing in Italy, . ; 
eter Ustinov is producing — New Yorkers: We will be turn- 


jg expected to return to Europe 
sometime in December for final 
scenes on the film. 


ing these pages day and date this 
i Wed., just like you. 
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Mailer and Shaw 


Meredith and Franchot Tone bow | 
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329th Week ! 
3,394 Performances 


All-time run record in 


e legit 


KEN MURRAY’S 


“BLACKOUTS OF 1948” 

E! Capitan Theatre, Hollywood, Cal. 
And now in world-wide release 
“BILL AND COO” 

Ken Murray's 
Academy Award Film } 
— ——— ¥ 


ong 


t} linate tueatre 








Bestsellers Vamp 


Til Ready for Pix 


While the two top-selling war 
novels—Norman  Mailer’s “The 
Naked and the Dead” and Irwin 
Shaw's “The Young Lions’ — re- 
main untapped by the majors as 
film material, companies are still 
showing interest in less expensive 
literature on the recent war. Twen- 
tieth-Fox, this week, for instance, 
purchased Agnes Newton Keith’s | 
“Three Came Back” at a reported | 
price of $38,000. 

Miss Keith's: book relates the 
postwar readjustment problems of 
three prisoners-of-war in a Borneo 
concentration camp. It supplements 
a growing list of forthcoming pro- 


ductions on Worid War II, which | 
includes Metro’s “Battleground” 
and Warner Bros.’ “Task Force.” 
There has been plenty of film 
interest in Mailer’s epic of a Pacific 
island invasion, but the book will | 
not be offered until it is given legit 
treatment via play being written by 
Lillian Hellman. Novel is thereby | 
being handled similarly to ‘Mister | 
Roberts,” which has been drama- 


’ 


tized without any preliminary pic, 


dickerings. It is figured that if | 
“Naked” scored as a play, the price 
tag for filmization can be jacked 
considerably, 

Reportedly. 
who 


Leland Hayward, 
is agenting Shaw’s book, is 


considering turning it into a film | 


on an indie production basis and 
then releasing through a major out- 
let. Hayward has not set a price 
on the property. 


—— 


FRENCH 100 GET THAT 
AMERICAN IDEA ($) 


Paris, Oct. 19. 
In a move to capture dollars, | 
local filmmakers are mulling a 


stepped-up invasion of the interna- 


tional market by attempting to sign 
American and British stars. Added 
marquee strength, it’s felt, would 


make more dollar revenue surefire. 
Publisher Louis Nagel is stalking 
Paulette Goddard with a view to 
displaying her in a_ forthcoming 
production. Another deal in the 
wind is that of Julien Duvivier 
who wants to film, “First Legion,” 
with American top names. Latter 
producer recentiy made a South 
Sea pic for Sir Alexander Korda 


Rossellini’s Latest 

U. S. film rights to Roberto 
Rossellini’s latest Italian-language 
film, “The Miracle,’ have been ac- 
quired by Burstyn-Mayer, Jeseph 
Burstyn, head of the pie import- 
ing firm, disclosed on arriving in 
New York this 
through Europe. Film, 
will be released shortly 
U. S., is playing on the 
under the title, 
Anna Magnani. 

Option to another Ressellini 
film, “Germany, Year Zero,” has 
| been dropped by Burstyn. 


week from 
which 
in the 
Continent 
“Love.” It stars 


a trip, 





This Week’s Football 


By MARTY GLICK MAN 
(Sperts Director of WMGM, N.Y.) 








COLLEGE 
‘EAST 
*GAMES SELECTION +POINT 
Army-Cornell ........-- ] 
: The Kaydets forward wall will hold the fleet Red backs. 

'Wanderbilt-Yale ......-.--.::s+e8eeess Vanderbilt 4 
Vanderbilt ‘will find the Ivy League softer than the South- 
eastern Conference, 

|'NYU-Boston U. (Fri. nite) ........++++: Boston U. 26 
Violets out of their class, a 

Connecticut-Brown .......---+::+55: Brown 20 
Traditional rivalry but Brown has too much power. 

Colgate-Holy Cross a Holy Cross 14 
The Crusaders’ T- formation too good. 

Princeton-Columbia ‘ Columbia 13 
The Lion lost a heartbreaker against Penn. 

Dartmouth-Harvard a ae ee Dartmouth +] 
Harvard is a year away. 

Fordham-Georgetown (Fri. nite) Georgetown 20 
Georgetown is big league football. 

Navy-Penn Penn 2e 
Can't help feeling sorry ‘for outmanned Navy. 

| Michigan State-Penn State Michigan State y 


Upset! Michigan State gave both Notre Dame and Michigan 


tough battles. 





| Indiana-Pittsburgh ............- _.. . Pittsburgh 8 
Indiana going nowhere; Pittsburgh getting beiter. 
SOUTH 
| Alabama-Mississippi State State 7 
Both clubs disappointing. 
Auburn-Tulane a a 8, Me ote RAR Tulane 14 
Henry Frnka building football empire at New Orleans. 
Texas A&M-Baylor Baylor 7 
Aggies going back; Bears continue to climb. 
Tech 6 


Florida-Georgia Tech 
Andy Gustafson, coaching at Florida, going to be heard from 
shortly. 

Georgia-Miami (Fla.) (Fri. nite) Georgia 20 
The Bulldogs to go undefeated till they meet Georgia Tech 
Nov. 27. 


La. State-No. Carolina No. Carolina 13 
The Tarheels rate alongside Michigan and Notre Dame. 

Boston College-Mississippi Mississippi 20 
Boston College may enjoy the weather, but not the ball game. 

Texas-Rice .. ee ey ae Texas 13 
Just a hunch! 

Santa Clara-SMU (nite) SMU 27 
Doak Walker and Co. still ‘the Southwestern Conference 
champion. 

Oklahoma-TCU Oklahoma 6 


The Sooners have one of the best forward walls in the country. 


MIDWEST 

Purdue-lIllinois : Purdue 13 
Boilermakers mov ying ‘again. 

Notre Dame¢-Iowa i Notre Dame 20 
lowa is fair; the Irish, as usual, are great. 

Iowa State-Missouri ............ Missourl 26 
Missouri, after an upset loss to Ohio State, is moving fast. 

elog: eC ee er ee Kansas 26 
Nebraska having a bad year, 

Kentucky-Marquette .... Kentucky 13 
The Wildcats good enough ‘for Marquette. 

Michigan-Minnesota .Michigan 13 


Michigan may have a letdown after great Northwestern win. 

Syracuse-Northwestern ; Northwestern 33 
After trouncing by Michigan, Northwestern will take it out on 
Syracuse. 





Wisconsin-Ohio State ............ Ohio State 20 
Wisconsin the patsy of the Big Nine. 

-Temple-Oklahoma A&M _...... Okla A&M 14 
Not much for Aggies. 

FAR WEST 

California-Washington ni California 13 
The Golden Bears are the hopes of the Coast. 

Washington State-Oregon  ._...., State 7 


State should win the northern division title in the Pacific 
Coast Conference. 


Oregon State-UCLA ..ee.e... Oregon State 13 
UCLA disappointing against Stanford last Saturday. 

USC-Stanford USC 14 
ply one used to be the big. one of the year; both elubs have 
allen 

PROFESSIONAL 
NATIONAL LEAGUE 

Pittsburgh-NY Giants . Giants 13 
Upset! 

Boston-Chicago Cardinals Cardinals 20 
The Cardinals have the best running backs in the league. 
Chicago Bears-Philadelphia Eagles 1 

Best game of the season. 

Los Angeles-Detroit Los Angeles 14 
Rams and Waterfield too much for rookie Lions. 

Washington- Gree ‘n Bay Packers ’ 
Is Sammy Baugh getting old? 

ALL-AMERICA CONFERENCE 
‘ Brooklyn-Chicago ' Brooklyn 13 
Brooklyn building. 

Baltimore-San Francisco Frisco 29 
The 49ers the class of the league. 

Buffalo-Los Angeles Dons 1 
The Dons have Glenn Dobbs. still the best all around back 
the AAC 

NY Yankees-Cleveland Browns 14 


Browns have too much all-around power, 


SEASON'S RECORD 
Wen, 131; Lost, 47; Tied. 4: Pet.. 
‘Ties don’t count.) 


736. 

* College g 

Sund: ty 
Point 

j odds. 


ames are played Saturday unless otherwise stated: } 
unless otherwise stated 
margin represents selector’s ¢ hoice e, 


Os play 


not the official gambling 
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Name Will Hays Special Arbiter In 


Split-Up of $9,752,820 French Coin 


The film companies, only re- 
cently straightened out in a tangle 
over division of British pic rev- 
enues, are now disputing alloca- 


tion of payments from France un- | 


der the August agreement with 
that country. Will Hays, advisor to 
the Motion Picture Assn. of Amer- 
ica and its erstwhile prexy, has 
been named special arbitrator to 
pass on the pros-and-cons of divi- 
sion. How he rules is considered 
highly important since it will de- 
termine how the entire $9,752,820 
in frozen French coin is to be 
meted out. 

Hays was selected after several 
meetings of both company prexies 
and foreign managers failed to hit 


on a satisfactory formula. Question | 


is pertinent at the moment because 
the first installment on the Franco- 
American pact is currently being 
received by the companies. It 
comes to one-sixteenth of the en- 
tire $9,752,820 or about $610,000. 

Situation is further complicated 
by the fact that the French gov- 
ernment determined the amount 
due to each company by conduct- 
ing its own audit and then allow- 
ing the individual outfits to draft 
their amounts in dollars. Yank dis- 
tribs, however, prior to their ap- 
proval of the pact had agreed to 
work out their own system for 
portioning the French payments. 

Other Charge-Offs 

Most of the companies have al- 
ready received remittances on the 
first installment. Once a formula 
is worked out, it’s understood that 
intra-company allowances will be 
made one way or the other to meet 
the formula’s requirements. One 


of the factors which has tangled | 


(Continued on page 20) 





Score Rank, Brit. Censors 
For ‘Offensive’ Remarks 
In U.S. Pic, ‘Spiritualist’ 


London, Oct. 12. 


The British Board of Film 
Censors and the Rank Organiza- 


tion have been asked to take ac-| 


tion regarding alleged “‘offensive- 
ness” of a film called “The Spirit- 
ualist.” The film was made by 
United Pictures of Hollywood, 
(Ben Stoloff) and the Rank outfit 
is at present showing it as a sec- 
ond feature on its Odeon circuit. 

Spiritualist organizations are 


demanding terms that “offensive 


remarks” contained in the trailer 
advertising the film should be de- 
leted, and that similar remarks be 
cut from the picture itself. 

The trailer asks the question, 
“Are all spiritualists fakes?”, and 
then announces that the film will 
show “how every trick is done in 
the greatest racket the world has 
ever known.” 

Harold Vigurs, a former presi- 
dent of the Spiritualists National 
Union, wrote the censors: “I am 
amazed that such a malicious and 

(Continued on page 20) 





TV and Radio Giveaways 


Blamed for Lagging B.0. 


Picture theatre business in sev- 
eral of the key cities is lagging as 
much as 15-20% behind this time 
last year, according to Business 
Bulletin survey of five typical ma- 
jor cities. Exceptionally fine wea- 
ther has ended in many keys and 
so has night baseball putting many 
exhibitors at Ioss to explain the 
decline at the boxoffice. 

Television, giveaway radio shows 
and high admissions are blamed, it 
was indicated. Theatre operators 
oppose cutting ticket prices be- 
cause overhead is so high. Ex- 
tremely costly operational over- 
head also is preventing many ex- 
hibitors from trying giveaways as 
a lure. 

One theatre circuit claimed that 
television is making a 33° dent 
in film theatre grosses. Air give- 
away broadcasts were blamed be- 
cause keeping so many potential 
theatre patrons glued to their 
radios. 
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 Mexico’s 10,000-Seater 


Mexico City, Oct. 19. 

What is claimed to be the world’s 
biggest cinema, the Cine Florida, 
a 10,000-seater, is being readied 
here for opening at Xmas by Os- 
car and Samuel Granat, local cin- 
ema chain operators. 

They already own and operate 
Mexico’s biggest cinema, the Cine 
Coloso here, a 6,500-seater. 


Allied Sounds 
Off (Plenty) 





On Film Morals 


Washington, Oct. 19. 

Film studios were called upon 
by Allied States exhibitors yester- 
day (18) to “clean up the filth” end 
to crack down on stars who “mis- 
behave.” Statement, by the Asso- 
ciation’s executive committee, also 
took a left-handed jab at Eric John- 
ston, kissed off as “The industry’s 
reputed Tsar.” It said that a plan 
to do something about the causes 
of bad public relations will be pre- 
sented to Allied’s national conven- 
tion which meets in New Orleans 
Nov. 29. 

Statement, tssued after a week- 
end meeting of the executive com- 
mittee here, said in part: 

“The executive committee took 
| note of the rising tide of criticism 
\of the motion picture industry in 
|quarters which is reminiscent of 
|the rumblings which preceded the 


/outburst in 1934. The view was ex- | 
|pressed that this public criticism | 


;cannot be silenced by the raising 
‘of huge sums of money to divert 
| public attention from the faults of 
|the industry by advertising and ex- 
|ploitation campaigns. 

| “The only effective way by which 
_to end public dissatisfaction is to 
jremove the cause therefor. The in- 
‘dustry must clean up the filth 
wherever it is found; it cannot get 


| by merely by spreading the formal- | gone back on the Par payroll and | another meeting with 
| will costar with Betty Hutton in| planned within the next few days. 


| dehyde. 

“A chief cause of bad public re- 
lations has been the misbehavior of 
|Hollywood stars. There have been 


|sO many flagrant examples of this | 


in recent years that it is not neces- 
sary to cite specific instances. 

“It often happens that when the 
misconduct of a star is reveated and 


more films featuring that star and, 
therefore, feels it necessary to de- 
fend such misconduct instead of 
penalizing it. 


for stern action by the industry’s 
reputed” Tsar and, instead, hears 
only of frantie calls for Jerry Geis- 
ler. 

“Motion picture stars exercise 
|enormous influence on the manners 
,and morals of the public, especi- 
‘ally on the youth of the nation. 
They are public figures, just as 
much so as though they had been 
chosen by popular ballot. Public 


officials, when they go wrong, can.) 


be punished by impeachment, re- 
call or the denial of reelection. 

“Some method must be devised 
for the disciplining of the erring 
stars instead of condoning their 
misdeeds. And this must be done 
by the motion picture industry it- 
self, if it is to retain the confidence 
of the American people.” 


U Making 3-Reel 
Western for Duals 


Hollywood, Oct. 19. 

Universal-International is re- 
viving the production of three-ree! 
westerns for the first time since 
1917 as a bid for second-feature 
business on double bills. 

New series of eight musical oat- 
er shorts, starring Tex Williams, 
is well under way, with two of 
them currently in the cutting 
| rooms. 





7, NET DOWN 35% 








Theatres to 65 
Price of G 


FOR 7 GOS. IN °48 


| 

| | 
| Gross revenues for the seven 
|top a (all majors except 


} 


| United Artists) will hit a total of | 


vet cHr0 O00, O00 Tom Clark Would Limit Majors’ 


Showcases As 
ovt. s Decree Peace 





cline of 10% from 1947's big take | 
of $952,000,000, according to pres- | 
ent indications. Testifying to the | ; t. 19 
|fact that domestic boxoffice is still | Hollywood, Oct. ° 
|healthy by every standard except| Sam Katz, former executive pro- 
that of the peak year of 1946, the |ducer for Metro, is looking to ex- 
big dip in grosses is due to an ex-|pand his theatre interests beyond 
| pected loss of $45,000,000 from for-|the U. S. borders. Katz, who is 
eign markets. | currently on a trip through South 
With all companies now past the | America, is reportedly eyeing a 
halfway marker for the current| number of Latino theatres with the 


Katz’s Expansion 


| $860,000,000 for the year, or a de-| ? %. & 
} 


Attorney General Tom 
Clark, who has the last say in the 
| Government monopoly suit against 


| the major film companies, is of- 
|fering to settle the 10-year old 
|case if the big companies will re- 
strict themselves to one showcase 
| theatre apiece in any city or town 
in America over 100,000 popula- 
tion. As his price for peace, Clark 
is demanding that the majors li- 


re 
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ation of the industry points to a 


year, analysis of the financial situ-|idea of buying a controlling inter- | Quidate all other theatre holdings, 


——— 


drop of 35% in net earnings of the | 


est in some of them. 


| which total some 3,000 theatres, 


Katz controls a circuit of mid-| and accept a limit of 65 deluxe 
west houses and was formerly of | first-run houses each. 





/at Paramount since Aug. 9, has| cussed by the MPEA board in 





/Goddard. John Lund got role. 
it becomes a nation-wide scandal, | 
his employer has on hand one or | 


| 
“Thus the public looks in vain. 








| 


big outfits. Total net take for the 
seven companies should hit $60,-|the Balaban & Katz circuit in Chi- | 
jin ’47, 
The 10° slide in grosses being ; 

experienced this year continues a 
trend started in ’47 when the total X ort Ss || S 
|business registered by the majors 

However, if allowance is made for | 
ithe loss of foreign revenues, do- | 

mestic slowdown would only come 
‘ing this year is attributable to| 

further shuttering of + overseas | tt] ll 0 fa S 
| markets. | 
WB and Col. | ee ' | 
| Company-by-company breakdown | Washington, Oct. 19. | 
either disclosed in reports to stock-| board of governors has _unani- | 
/hoiders or in accountings filed with | mously approved the sale of Amer- | 
the Securities & Exchange Commis-| ican films in blocks to Russia and | 
| With nine months of its fiscal year | its prexy Eric Johnston, latter dis- | 
already scored up, Warner Bros. | closed here today (Tues.) at a press | 
'$125,078,000 in ’47. WB’s dip} given last night (Mon.) at a big) 
}amounts to 100. Its net so far is} New York meeting where Johnston | 
'$10,321,000, compared to $19,-| reported to company heads on the | 
some 45%. | Europe. 

_Columbia’s Gross has held UP; Another important development, | 
well. For the last quarter of its | disclosed to the press, is the like- 


000,000 against a $90,000,000 score | cago before he joined Metro. 
was down 8% over the yéar before. | J h ; R 
to 5% since half of the drop | 

of figures for the current year Motion Picture Export Assn.’s 
|sion play up the decline in grosses. | Yugoslavia under a deal made by | 
i/has garnered $112,415,000 against interview. Stamp of approval was | 
134,000 in 1947, or a decline of | results of his swing through | 
(Continued on page 15) |lihood of a pact with the Italian | 





a | 
government to unblock frozen pix 


» . lira. While in Italy, the MPEA 

P ar Reinstates Milland, topper, who also heads the Motion 

T d With Hl Picture Assn. of America, reached 

an agreement in principle after dis- 

came I utton cussions with government | 
Hollywood, Oct. 19. 


of cabinet rank. The Italian and 
Ray Milland, under suspension | Czechoslavakian deals will be dis- 





Johnston 


“The Broadway Story.” Their first Russian agreement alone calls 
stint together, pic rolls Nov. 15,| for payment of flat sums in the 
with Robert Fellows producing and form of dollars turned over in the 
John Farrow directing. U.S. Both the Yugoslav and Czech 
Milland drew suspension for nix- | pacts provide for percentage pay- 
ing “Cesar Borgia’ role in “Mask ment on pix. 

For Lucretia” opposite Paulette; Johnston said he had nixed a 
(Continued on page 15) 


National Boxoffice Survey 


First Cold Weather Ups Trade—‘Belinda,’ ‘Number,’ 
‘River,’ ‘Julia,’ ‘Peggy,’ ‘Carmen’ Lead Field | 


Arrival of first cold weather in’ newcomers include “Red Shoes” 
many sectors along with fresh’ (EL), “Mourning Becomes Electra” 








| product is giving picture grosses a (RKO), “Hills of Home” (M-G) and 


litt this stanza. Champs of recent “Night Has Thousand Eyes” (Par). 
weeks still are being favored by’ Last-named looks one of most 
patrons currently. New leader is promising though treated roughty 
“Johnny Belinda” (WB), which by N. Y. crix. “Hills,” a new Lassie 
climbed from last week’s fifth film in color, is pacing Providence 
place to pace the field. Upsurge of where given an elaborate preem 
this picture was so great that it and okay in _ Boston. “Shoes,” 
unseated “Sorry, Wrong Number” which opens in N. Y. soon, is 
(Par), leader for two weeks in a smash on Washington teeoff. “Elec- 
row. tra” is doing surprisingly strong!y 
Second money is going to “Num- in N. Y. on first pop-seale date 
ber” with “Red River’ (UA) soar- and with trimmed version. 
ing to third on basis of such fine “For Love of Mary” (U) is fair 
showings this session. Fourth po- jn Chicavo. “Canon City” (EL) 
sition goes to “Julia Misbehaves” shapes fine in St. Louis. “Luxury 
(M-G), just being launched last Liner” (M-G), while slim in Wash- 


week. 

“Apartment for Peggy” (20th) is 
not far behind with a strong fifth 
place finish, an improvement over 
last week. “Loves of Carmen” 
(Col) slipped back to cop sixth- 
place money. “Luck of _ Irish” 
(20th is winding up in seventh, 
“Good Sam” (RKO: in eight and 
“Rope” (WB), ninth. Decline of 
last-named stems from fact that it 
is extended-run in nearly all spots 
currently. Best runner-ups are 
“Rachel and Stranger’ (RKO), 


“Race Street” (RKO) and “Walk 
Crooked Mile” (Col). 
| Besides 


“Mile” and “Street,” 


ington, looks big in Portland. “In- 
nocent Affair” is fine in Louisville. 

“Blanche Fury” (EL) is doing 
terrific biz on second Toronto 
week. Reissue combo of “Angels 
Dirty Faces”-“Drive By 


and N.Y. “Touch of Venus” (U), 
which opens soon in N. Y., is doing 
fine in Chicago. “Isn't It Roman- 
tic?” (Par) still is very disappoini- 
ing, being so thin in L.A. that 
yanked after six days in two Par 
houses there. 

(Complete Boxoffice Reports on 
Pages 8-9). 


Night” | 
both from WB, is sock in Buffalo | 


The Government's settlement 
offer has been relayed to Para- 
mount, 20th-Fox, Warner Bros. 
and Metro, the four companies 
actively carrying on peace nego- 
tiations. RKO, the only other pro- 
ducing-distributing concern with 
extensive theatre operations. is 
now separately dickering for a 
consent decree which would per- 
mit the company to sell its thea- 
tre circuit as an entity after crea- 
tion of a separate corporation to 
take over the chain. 

General adoption of the show- 
case theory of operation by film 
producers and distributors is the 
pivotal point in the Government’s 
compromise proposals. To date it 
has indicated it will continue 
pressing a demand for complete 
divorcement of theatres unless the 
companies agree to the principle. 
Clark has not deviated from the 
point in several months of nego- 
tiations. 

3 Major Groupings 


The Government’s settlement 
proposal falls into three important 
groupings. The 1,260 partnership- 
owned theatres would be liquidated 
within several years’ time by the 
four majors either through sale 
to the partners themselves or to 
outside interests. In those situa- 
tions where the population exceeds 
the 100,000 marker, the companies 
would be permitted to retain one 


(Continued on page 20) 
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Reissues Market Up; 2 Strong 


Gable’s Next for M-G 


Hollywood, Oct. 19. 
Clark Gable’s next picture at 


. Metro will be “Any ca 
Oldies Better Than Some New Pix siz.2ss.sti" * 


Nearly twice as many reissues * 


are being used today in key city 
firstrun theatres as a year 4go. 
In smaller cities and in big chain 
neighborhood houses the reissues 
run three to four times over last 
year, 

This expansion of oldie pix is 
explained in one way by exhibitors 
and in «nother by distributors. 
Both agree the basic reason is a 
yen to turn in a profitable opera- 
tion with the least outlay for film 
rental. Exhibs say that reissues are 
a direct result of the failure of 
new product to pan out, and that 
they would rather have a strong 
old film or a twin bill of reissues 
than some of the new product they 
have been getting. 


Distribs, on the other hand, 
elaim it’s an honest demand by 
exhibs for some of the older screen 
product that makes the reissue so 
popular. Also they cite the de- 
mands of exhibitors for lower film 
rental. Distribs are wholeheartedly 
in favor of the reissue idea since 
the older picture, dusted off for re- | 
playing, represents close to 100°o 
net profit from rentais derived. 
The distribution company has only 
the print costs plus small distri- 
bution outlay to pay on these re- 
issues. 


Perhaps the outstanding exam- 
ple today of a bi, city deluxer 
swinging over to reissues in pref- 
erence to early second-run show- 
ing of comparatively recently re- 
leased product is the Palace, N. Y. 
The former ace vaudeville house 
of the country has found use of 
second-runs none too. profitable 
since giving up firstrun product 
this vear. In contrast, the current 
bill of “Angels With Dirty Faces” 
and “Ride By Night,” new reissue 
combo trom Warners, has been 


pushing up the gross total. Also! 


the Palace found the oldie pair, 
“Gung Ho” and “Eagle Squadron” 
nearly as, profitable in two days 
as a fresh pair of pictures did sec- 
ond-run in five days. 

Check by Variety of how reis- 
sues have expanded did not include 
comparatively older product, which 
went out first at upped scale, and 
just now is being distributed at 


regular prices. In this category 
at the moment are “Life With 
Father,” “Duel in Sun.” “Best 


Years” and “Forever Amber,” all 
now going around a second time 
nearly a year after first release. 

Distributors strive to get two 
strong oldies to put out on distrib 
as dual package since this insures 
added revenue rather than split- 
ting with another distributor. How- 
ever, “Crusades” has proved high- 
ly successful for Paramount, be- 
ing reissued to play solo in most 
locations. 

Recent reissue combos that have 
been faring well over the country 
include “Fighting Seabees’-'Fly- 
ing Tigers” ‘both Rep), “Belle 
Starr’-"Frontier Marshal” (20th), 
“San Francisco”’-“Night at Opera” 
(M-G?), “Destroyer” -“Sahara” 
(Coli! and “Gung Ho'-'Fagle 
Squadron’ (FC). Besides these 
twinners from the same distrib. 
“Bring ‘Em Back Alive’ (RKO), 
“Mikado” ‘(U) and “Intermezzo” 
(SRO) have proved highly profit- 
able. 


Republic to Maintain 
Prod. Schedule—Yates 


Encouraged by prospects of. in- 
creased business in the coming 
months. Republic prexy Herbert 
J. Yates last week told delegates 
to a two-day regional sales con- 
clave in New York that the stu- 
dio’s present production schedule 
would be positively maintained. 
Meet wound up Friday (15). 

On hand for the conferences 
were branch managers from some 
12 exchange areas east of the 
Mississippi. James R. Grainger. 
exec veepee in charge of sales and 
distribution presided. Touching on 
the ‘Jimmy Grainger 10th Anni- 
versary Drive,’ the sales chief felt 
the greaiest number of playdates 
fn Republic's history would be 
garnered on the basis of reports 
submitted. 





750-Car Corpus Christi Drive-In 
Corpus Christi, Tex. 

Construction started here by Un- 
derwood & Smith on a 750-car 
drive-in to be known as the Gulf. 
Permits for erection of three more 
drive-ins have been received by 
the city council. i 


Arthur Freed will produce. Rich- | 





ard Brooks, formerly with Warners, 


| will do tl creenplay. 
Red Shoes’ Fancy Preem |“ ©? ———— 


Washington, Oct. 19. 





= e = 

Fagle Lion kickoff of “Red Aussie Censor Gives Nix 
Shoes” in the converted National a a ta | he , OK 
theatre last Friday (15) resulted in To Dillinger ; Hands 
the fanciest film preem town has ‘ ’ 
had in a long time. After % Years to Susan 

EL publicity force, fronted by the : : 
Women’s Ad Club of Washington, | Sydney, Oct. 6 
brought out an opening-night au- Given the censor’s nix eight 
dience which was largely black tie years ago, “The Gay Mrs. rrexel 
and low neck gown, and which was released in U. S. as “Susan and 
featured by presence of many of God”), has finally been okayed for 
the ambassadors and other top screening. This Metro oldie was 
brass of the town, including two resubmitted for censorship a 
Justices of the U. S. Supreme couple of weeks ago under Censor 





Court. Alex.nder. It was given the gate 
by a former censor, Creswell 
O'Reilly, now retired. Pic bows 


’ into the Liberty here next month. 
Morros Euro e Monogram's “Dillinger” was 
D “again given the redlight on a bid 
to get by the censor after recon- 
- struction. Pic can't be shown here 
Film and Video at all now. 
Censor Alexander has given an 
okay for Aussie dating of “No 
Orchids for Miss Blandish” with 
Pr é ll é only minor cuts. “Blandish” will 
ad be handled here by British Em- 
pire Films. 
Back from a sixmonth stay in “Brighton Rock” Associated- 
Europe, Boris Morros declared in British) has been given the nix for 
New York, Monday (18), that in| New South Wales. Pic can be 
‘ : ce shown elsewhere in Aussie, bowing 
the future he'll split his time be- inte Melbourne shortly. 
tween television and pictures. Of | eee 
the latter he’s winding up one in Memphis a - 
— mg : Memphis, Oct. ‘ 
France now and will gun three Lloyd T. Binford, Memphis cen- 
more on the Continent next vear. sor czar. has eliminated “Angels 
For video the independent pro- With Dirty Faces,’ 10-year-old 
ducer has formed Worldwide Tele- Warner re - release, scheduled to 
vision, Ine., which is starting off follow “Johnny Belinda” at the 
! ae Memphis Warner. 
with a shooting schedule of 120 “Angels” was shown in Memphis 
subjects. 10 years ago; apparently at that 
In addition to his European film--time nothing objectionable was 
making plans, Morros will soon found in the pic. But on the second 
i ; : go-round, the Binford board 
leave for the Coast to confer with kiboshed the showing because “It 
William Le Baron, with whom he’s jis a sordid story of crime, murder, 
partnered in Federal Films, re- douhle-crossing and contempt for 
garding an_ early af at and tau enforcement  offi- 
cialis. . « 


shooting 
“Babes in Toyland.” This yarn has 


been in the planning stage for a RKO’S ‘FUGITIVE’ GETS 
long time. But Morros feels that 
conditions 
improving, hence his interest in 
getting it underway. 

While abroad Morros made 
“Tales of Five Cities” which he 
says is somewhat similar to the 
“Tales of Manhattan” he made for 
petal ae ge cee with the Church's strenuous efforts 
wi ». s ag e. in icnal to offset Red propaganda. 
Llewellyn handling the story as | Prize was handed Vladimir Lis- 
pte ote een a a aca sim, RKO’s European manager, and 
ne oan te fing ae "< 4 a- publicity rep Elias Lapinere in an 
pass, —. ow oo NEON. impressive ceremony held at the 
Although the picture is a semi-doc- Gaumont Palace. Attending the af- 
umentary to “show what's going on fair were Papal Nuncio Joseph 


in Europe,” its theme is basicz : igoni 
enteetalnenets without . bs 2 ye eee 06 See Sey eee 
eile ora’ OF ‘taries from all Europe. 

message. 


= ee More Stars Volunteer 
Touching on the advantages of 


production in France, Morros said For Vet Hospital Tours 
that nothing is to be gained by In cooperation with the Holly- 
shooting a film there merely to wood Coordinating Committee, Vet- 
consume blocked frances. However, erans’ Hospital Camp Shows is get- 
if one's story has a French back- ting an increasing number of film 
ground then it’s a practical move personalities to play the Purple 
to lens the yarn in its natural set- Heart Circuit. 
ting for thusly a producer adds an jnclude Eddie Cantor, Jack Benny, 
authentic atmosphere to his picture Dinah Shore, Danny Thomas with 
that could never be duplicated on Marie MacDonald, Burl Ives, Eddie 
a Hollywood set. Bracken, Larry Adler and James 
In line with this hypothesis, Mor- Craig. Playdates for these filmsters 
ros will do “Woman of a Hundred have not yet been assigned. 
Faces” in Paris because the story 
has a Gallic background. 


general releasing 
Paris, Oct. 19. 

RKO’'s ‘Fugitive’ copped the an- 

nual prize awarded by the Office 

of the International Catholic Cine- 

ma as the “best inspired” picture. 

Honors for films are in keeping 





George O'Brien has already em- F. 
The barked on a tour that will cover top-quality 


Drive-Ins Want to 





Par Shooting 7 


Hollywood, Oct. 19. 

Paramount will bave seven films 
shooting within three weeks, in- 
cluding three starters and four 
holdovers. 

Starters are the Bob Hope star- 
rer, “Easy Does It,” Bing Crosby's 
“Top of The Morning,’ formerly 
i titled “Diamond in a Haystack,” 
and Betty Hutton’s “The Broadway 
Story.” Holdovers are “A Mask 
for Lucretia,” “El Paso.’ “Samson 
and Delilah” and “Bitter Victory.’ 





Domestic Payoffs 


Only Possible Via 


Extended Dates 


Major film distributors, casting 
about for a method of taking a pic- 
ture’s entire profit out of the do- 
mestic market alone, have decided 
that extended playing time in many 
situations as possible is the only 
answer to their problem. 

Will all signs pointing to a drop- 
off in foreign revenue during the 
new season of at least 50°° over 
1947 returns, distrib chiefs declare 
the prime need today is for U. S. 
exhibitors to turn in greater rent- 
als. Sales managers are fully aware, 
however, that exhibs’ operating 
costs have climbed, and so have 
ruled out any attempts to hike 
rentals generally. With the studios 
now fighting to keep production 
costs to the lowest possible mini- 
mum and still turn out pix with 
boxoffice lure, the only answer to 
the problem, according to the sales 
chiefs, is extended playing time. 

Situation was pointed up recent- 
ly by Paramount prexy Barney 
Balaban, who declared pessimistic- 
ally that studios have vet to meet 
their goal of domestic pavoffs. 
Balaban disclosed that ‘‘no amount 
of effort” has brought picture 


*¢ ANNUAL CATHOLIC PRIZE income stone would give the com 


panies a profit. If the studios can't 
make the grade, distrib chiefs point 
out, then it’s up to them to turn 
‘the trick. That, in turn, puts it di- 
rectiy in the laps of exhibs. 

Under the old system of charging 
off 60° of a film's cost to the 
domestic market and 40°) to the 
overseas trade, many pictures 
failed to return that 60° in the 
U. S. With the boxoffice now at 
a lower ebb, it will be virtually im- 
possible for most films to turn back 
that much of their costs, let alone 
100°o, in the U. S.—unless exhibs 


kick in with longer playdates on’ 


all product. To that end, the sales 
execs have issued orders to their 
field staffers to try to convince ex- 
hibs wherever possible that it’s to 
their advantage to hold a picture 
an extra few davs if it continues 
making money for them, even if 
they could earn more profit by 
bringing in a new film. 

If the domestic rentals don't hold 


Volunteers so far up, the sales chiefs declared. the | 


studios will be forced to turn out 
cheaper films. If producers can be 
certain, though, that their offerings 
will get longer playing time, they'll 
go ahead with plans to make better 
films. Metro sales veepee William 
Rodgers pointed out that such 
pictures today, even 


famed Louvre art museum figures Nevada, Utah. Minnesota and Mis- though the boxoffice has slumped 


prominently in the script and the souri. Celeste Holm will make a 

producer says authorities have 10-day trip in upstate New York. 

already granted him permission to William Holden will do several hos- 

use facilities there. 

rival in Hollywood, Morros will ink roe is doing several weeks around 

a male and femme star for the pic New England; Peter Lorre will 

while the balance of the cast will tour in California. Washington and 

be selected in Paris. Colorado, and 
Turning to his television aspira- 44 Alan Young will cover Texas 

tions, Morros said that he had @d the southwest. 

closed deals with a number of con- Linda L : 

cert hall operators in Britain, 294 Leonid Kinskey recently 

France, Spain and several other Played some hospital stands. 

countries. He envisions musical ela a 

shorts whose running time will N. Y. to Europe 

vary between 15 and 25 minutes Dr. Erie Fletcher 

and they'll be filmed in the halis Arthur Hornblow. Jr 

in an attempt to achieve a genuine Louis Lober 

ring of reality. For example, when John Masterson 

doing a clip on Mozart, it will be Arthur L. Maver 

made at Salzburg; Sir Edward El- Raymond R. Morgan 

gar at Covent Garden, etc. In ad- John Reddy 

dition he’s also signed the Folies Sir Ralph Richardson 

Bergeres. Bal Tabarin and Casino Vincent Sherman 

de Paree. all in Paris, for similar Elizabeth Taylor 

video shorts. ; George Weltner 


William Demarest | 


Darnell. Akim Tamiroff 


generally, still earn as much as 
they ever did. If exhibs would 
grant that extra time, consequently, 


Upon his ar- pitals around Chicago; Lucy Mon- it would be more advantageous to 


the entire industry. 
mt. ts. 

George Auerbach 
Turhan Bey 
Les Campagnons de la Chanson 
Robert Condon 
Hume Cronyn 
Clifford C. Fischer 
George Frazier 
Harry Green 
Abner J, Greshler 
Joseph H. Hazen 
Van Heflin 
Lawrence Kulick 
Moyna MacGill Lansbury 
Jerry Lewis 
Bill Little 
Dean Martin 
Borrah Minevitch 

{| William Mullen 

} Wee Georgie Wood 
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Bid for Top 


Product; Chi House Sues Majors: 


Chicago, Oct. 19. 
The long-predicted battle over 
better runs for drive-ins is rapidly 


coming to a head in Chi where the 
open-air flickeries are now demand- 
ing the right-to bid for product 
against conventional first-run su- 
burban theatres. Number of drive- 
ins which belt the city have pre- 
sented demands to distribs for pro- 
motion from subsequent run to the 
cream position away from. the 
Loop. Several of the larger houses 
in this bracket have already won 
suburban first-run plavdates mak- 
ing the distribs’ tactical 
weaker. 

Nonetheless, distribs are deter- 
mined not to give way to the de- 
mands. Their policy has been set 
by company homeoffices which 
feel that the drive-ins, particularly 
in the northern sectors of the 
country, are strictly seasonal prop- 
ositions. Customers operating for 12 
months in the year must be pro- 
tected, the argument goes. 


Incidentally, the battle develop- 
ing here points up the difficulties 
under which major distribs must 
work. Anti-trust decree provides 
that a distrib must sell picture-by- 
picture with no reference to an 
overall policy. Yet, distribs are 
convinced it is unfair to relegate a 
regular theatre to an inferior run 
during the summer because of tem- 
porary outbidding by a _ seasonal 
competitor. 

When that happens, it’s said. the 
all-year theatre has only one rem- 
edy—to make up its summer losses 
at the expense of the distrib dur- 
ing the long winter months. 


Stance 


Chi Drive-In Sues 
Majors in Trust Action 


Chicago, Oct. 19 

North Avenue Outdoor Theatre 
last week filed anti-trust suit in 
Chi federal district court against 
the major distributors, saying 
drive-in was forced to close six 
weeks before normal shuttering 
day due to inability to obtain suif- 
able product. Brief claims other 
outeries were afforded first-run 
releases, but it was unable to rent 
better pix. 

West End Chi house is operated 
by Frank Fink and Irving Gandel 
and stopped operations Oct. 9. 
Other drive-ins are still operating. 
Duo also operate Harlem Outdoor 
on the west side of town. 





RKO’s Script Headache 


On ‘Communist’ Film 
Hollywood, Oct. 19. 

Script trouble is holding up pro- 
duction on “I Married a Commu- 
nist” at RKO. Originally slated to 
roll in September, the picture is off 
the fall production schedule and 
has no starting date. 

Meanwhile, two other commy 
stories have been abandoned. Co- 
lumbia called off its scheduled 
“Portrait of an American Com- 
munist”’ and John Sutherland 
dropped “Confessions of an Ameri- 
can Communist.” 


L. A. to N. Y. 


A. Pam Blumenthal 
Walter Craig 
Edmund L. Dorfman 
Ed Dukoff 

Jerry Fairbanks 
Don Freeman 
Norman Frescott 
John Garfield 
Judy Garland 
Paul F. Heard 
Hugh Herbert 
Sonja Henie 
John Hodiak 
Grace Houston 
Ruth Hussey 
Arthur Johnson 
Bernie Kamins 
Arthur Krim 
Anthony Z. Landi 
Tony Landis 
Anthony Mann 
Sam Marx 

Ray Milland 
Vincent Minnelli 
Lilli Palmer 
Alan Posner 
Eddie Sherman 
Franz Waxman 
Bob Wells 


Europe to N. Y. 
Jeseph Burstyn 
Isobel Jeans 
Jack Hylton 
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PICTURES £8 





331 FEATURES DUE IN 1948-49 





oq" 
’ 9 | 
-4) Season Nelease lotals  _ 
Features Westerns Reissues British Total 

Columbia en ee 15 fi 50 
Eagle Lion ....... 28 12 7 5 59 
BIGLrO . x 5:52 tees coe = 4 i 3] 
Monogram ...... os . ae 16 ; 48 
Paramount .....+06 2 1 1 25 
Republic ...... ae | 20 47 
nn J tae aentessiows 28 7 4 1 39 
20th-Fox ......60- . 3&4 12 50 
L nited Artists esee 24 6 30 
Universal ......ce. 27 9 36 
WOtROIh si. acscce | Oe 10 1 32 
806 76 37 21 440 











Johnston Spokesmen Deride Talk 
MPAA Lacks U. S. Global Backing 


Washington, Oct. 19. 

In brushing off what the Eric 
Johnston office here suspects as 
“snide cracks from the foreign de- 
partments of the various film com- 
panies,” spokesmen for the presi 
dent of the Motion Picture Assn. 
of America deride the suggestion 


that they haven’t State Dept. sup- 
port around the globe. Johnsonites 


aver that the company presidents 
know full well what a job the 
MPAA is doing, and it might be 


a good idea for them “to take their 
foreign managers into confidence.” 

The MPAA avers that it has 
analyzed the picture business into 


three broad categories: (1) Struc- 
tural; (2) financial; (3) tech- 


nological. 

“Structural” embraces costs, le- 
gal, producer-distributor-exhibitor 
telationships, etc. ‘Financial’ em- 
braces revenues, and that includes 
declining revenues abroad. “Tech 
nological” deals with the scientific 
advances within, and influences on, 
the picture business. Into this 
category fall any scientific enter- 
tainment competition, such as ra- 
dio and television. Night spots, 
with their scientifically developed 
brilliant lighting, is also a tech- 
nological process. And, of 
night sports now loom as another 
factor cutting into the film box- 
office dollar. 

It is generally agreed that pix 
heretofore enjoyed a monopoly on 
the greatest segment of that 
amusement dollar. Now there is 
television, automobiles, night base- 


(Continued on page 15) 


SCHARY EAST NOV. 15 
FOR M-G H.0. MEETING 


Metro production chief 
Schary, after several postpone- 
ments on his proposed trip to the 
homeoffice, is now scheduled to 
visit New York about the middle 
of November. Sales veepee William 
F. Rodgers, who is planning a trip 
to the studios at the same time, 
will stay over a few days after 
Schary arrives in order to sit in on 
the homeoftice exec huddles. 

Studio chief Louis B. Maver ac- 
companied by studio publicity di- 
rector Howard Strickling, mean- 
while, returned to the Coast over 
the weekend after 10 days of con- 
fabs with various h.o_ officials. 
Mayer, prexy Nicholas M. Schenck 
and veepee-treasurer Charles C. 
Moskowitz lined up production 
budgets for the new season’s pro- 
Bram. One of the chief points they 
established was the decision to re- 
tain a flexible budget, depending 
on selection of scripts as the best 
method of keeping production costs 
tv @ InMinimum, 





een " = 


Schary’s proposed visit is in line 
with his announced policy of keep- 
ing in close, personal contact with 
the homeoffice. He and Rodgers 
will discuss distribution plans for 
forthcoming product, with Rodgers 
also giving him a line on what 
price pictures the present market 

can afford. Schary plans to visit 
the homeoffice three or four times 
yearly, spacing his trips in between 
those of Mayer. He will be accom- 
panied east by his aide. Armand 
Deutsch. 

Rodgers, while on the Coast, will 
look over the new M-G pictures 
Which have been completed and 

(Continued on page 15) 


course, | 


Dore | 





Hat Request in Reverse 


Minneapolis, Oct. 19. 

Theatre manager near here 
solved the problem of getting 
his femme patrons to remove 
their hats by using a switch on 
the old admonition. Instead of 
using the usual “Please re- 
move your hats” trailers, his 
new sign read: ‘Elderly Ladies 
Need Not Go To the Trouble 
of Removing Their Hats.” 

Ii brought results. 


Multiplicity Of 
Pix Sales Drives 


Riles Exhibitors 


Number of film sales drives cur- 
rently being pushed by major dis- 
tributors has indie exhibitors 
throughout the country alarmed. 
General feeling among the indies 
is that the only purpose of the 
drives is to build the ego of those 
in whose honor they are held and 
to hit the exhibs over the head for 
more playdates on films that ~~ 
rate the breaks. 

Universal currently is conduct- 
ing a drive to honor sales veepee 
William A. Scully and 20th-Fox is 
in the middle of its Spyros Skouras 
drive, honoring the company 
prexy'’s 35th year in the business. 
Republic has a drive in honor of 
sales veepee James R. Grainger 
and National Screen is honoring 
sales manager George Dembow. 

Indie exhibs aver the drives fail 

(Continued on page 20) 


Jack Warner’s 1,500 
WB Shares to UJA 


Washington, Oct. 19. 
Jack L. Warner, veepee in charge 
of production at Warner Bros., has 











'made another substantial stock gift | 
to the United Jewish Appeal fund. | 


Warner has turned over a block of 
1.500 shares of his company’s com- 
mon stock to UJA in one of a 
'series of similar donations. 

At the same time, production 
topper purchased 10,000 additional 


shares of common on the market to | 


bring his total WB holdings to 426,- 
500 shares in his own name and 
another 21,500 in trust for him. 
Harry M Warner, company 
prexy, has gifted 1,200 shares of 


Warners common to an undisclosed | 


beneficiary. He now holds 283,150 
shares of common directly and an- 


other 16,000 in trust. 

Daniel M. Sheaffer, member of 
Universal’s board. has sold 860 
shares of U commen. Sheaffer now 
owns 1.507 shares of company 
stock. 








Chi Lease Hearing Oct. 27 
Chicago, Oct. 19. 

Chi federal appeals court set 
Oct. 27 for hearings on Metropolis 
Theatre Co. suit to inyalidate the 
97-year lease on land’ which the 
Essanness Oriental theatre is lo- 
cated 

Metropolis is asking $2,000,000. 
claiming leose was obtained fraud- 
i ulently. 











Aol YEAR'S 


Exhibs won’t be harried with 
that old product shortage bugaboo 
in the °48-"49 season. A _ survey 


shows that Hollywood’s 11 largest | 


film companies are contemplating a 
minimum of 331 feature releases. 
Total represents a boost of 25 pic- 
tures over the 306 feature 
the same producing firms rolled 
up in the preceding selling season. 

Pointing up the fact that release 








mark | 


| schedules are being upped is the| 


| basic need of theatremen for more 
| films since product no longer has | 
the b.o. pulling power for extended 
holdovers at the first runs. 
playing ’em off faster at the delux- 


| 


They’re | 


ers, and a widespread reduction of | 


nabe clearances is a secondary 
son for a greater supply of pix. 

Warners will have a _ flexible 
schedule this season with at least 
24 features plus six or eight reis- 
sues. Its slate is somewhat above 
’47--48 which saw 21 features see- 
ing distribution along with 10 re- 
issues and one British import. 
While Metro’s policy is usually to 
announce releases only four 
months ahead, a company spokes- 
man feels that upcoming product 
will probably vary somewhere be- 
tween 30 and 36 features. 

RKO has no definite slate an- 
nounced. However, it was empha- 
sized at a sales conclave earlier in 
the year that some 23 screenplays 
were in preparation and coupled 
with a lusty backlog of 17 pix, it’s 
|safe to assume that the company’s 
| releases for the '48-'49 selling sea- 
son might easily eclipse. the 28 
features in the preceding 12 
| months. 

A probable goal of 32 features 
was announced by 20th-Fox for 
ithis season at last month’s national 
sales convention in Hollywood. 

(Continued on page 20) 


Anglo-U. S. Film 
~ Council to Meet 





| 


Londen, Oct. 


cil will convene in New York early 
next year under 
{reached between Eric 
Motion Picture 
prexy, and J. Arthur Rank, top 
British industrvite, Johnston dis- 
closed before flying home over the 
weekend. The council, created in 
1946 but never vet assembled, 
be used in an attempt to better the 
rapidly worsening Anglo-American 
film relations, it’s understood. 
Agreement to call the meet was 
made after 
Sir Alexander Korda and Sir 
| Henry French, other two British 
members of the council, and then 
met with Johnston. The agenda 


Johnston, 


| fixed but there is no question that 
Rank’s recently aired charges of 
| discrimination in the U.S. against 
| British films will be treated fully. 
Before taking off, Johnston 
| denied the existence of an Ameri- 
can phantom quota directed against 
{Anglo imports. Good films will 
always find a ready market in the 
U.S., he claimed. MPAA prexy 
cited the unprecedented success of 
“Hamlet” as an example, stating it 
' has advance sales two years ahead. 
He also referred to “Great Expec- 
tations” as a film which exceeded 
| Rank’s expectations in the U.S. ane 
“Henry V” which earned more in 
America than in England. 

Johnston disclosed that 
,return to London 


he will 
within a few 


|months when the second - yea! 
quota percentage comes up for 
decision in Parliament. While 
denying that he discussed the 
quota during his current tour, 
MPAAer condemned quotas as 
more harmful than helpful. He 


claimed the more successful the 
quota becomes in England. the 
j more countries wiil foiiow -suit 


rea- | 


| PANNIICE AS iP Govt. Submits Plans to Slice Schine 


~ To Dozen Theatres From Current 175 





Everybody Into the Act 


Announcement by the five 
newsreels last week that they 
intended to tack on to two of 
their issues nine-minute film 
biogs of President Harry Tru- 
man and Thomas E. Dewey is 
already having its expected 
chain reaction. Norman Thom- 
as, perennial candidate for the 
Socialist party, is now asking 
the reels for equivalent space 
for his own campaign. Thomas 
contends that the film indus- 
try should be held to the same 
rule of conduct as radio which 
must afford all candidates free 
air-time if it gives any that 
privilege. 

It’s thought likely that both 
Henry Wallace and J. Strom 
Thurmond, Dixiecrat entry, 
will push similar — 

—__ 


UA Board to Act 
On Hughes’ 3-Pic 
And Video Deals 


United Artists prexy Grad Sears 
will seek final approval from the 
UA board at a homeoffice meeting 
day (Wed.) of the deal whereby 
Howard Hughes is to put up sec- 
ond money financing for a trio of 
pix to be produced for UA in re- 
turn for recovering three films he 
originally turned out for that com- 
pany. 

UA exec veepee Arthur W. Kelly, 
who returned over the weekend 
from England, will also report to 














|the board on the booking deals he 


|for new UA product. 
itime, the 
| proposed 
'UA hopes to 
| ducers for 
\for release to 
| casters. 


In N.Y. Early °49 


The Anglo-American Film Pt 


set up with various British circuits 
At the same 
board is to act on the 
distribution fee which 
charge indie pro- 
handling their product 
television broad- 
Board has already okayed 
establishment of the new telefilm 
department but has yet to grant 


|approval to the distrib details. 


Sears set the deal with Hughes, 
new head man at RKO, in early 
September but has since visited the 


| Coast to work out further details. 


an agreement. 


Assn. of America) 


will | 


Rank had huddled with | 


Plan called for 

some $600,000 to $750,000, depend- 

ing on the three pix chosen, on 
(Continued on page 15) 


U Stockholder’s Suit 
Dismissed Against 2 


J. Cheever Cowdin, Universal’s 
board chairman, last week was dis- 
missed as a defendant in a minor- 
ity stockholder suit brought against 
him and three other Universal di- 





‘rectors in N. Y. federal court by 


will not be set until a final date is | 


Stephen Truncale. Action™involved 
sale and purchase of company 
stock under the Securities & Ex- 
change Commission Act of 1934. 
Plaintiff claimed Cowdin profited 
by the sale of stock option war- 
rants handed him in 1945 by U as 
an inducement to ink a seven-year 
contract. 

In tossing out Truncale’s action. 
Federal Judge Harold Medina 
granted a motion made by Cow- 
din’s counsel, H. G. Pickering, for 
a summary judgment dismissing 
the complaint. U’s board chairman 
contended that he disposed of his 
option shares to charity and the 
court agreed, ruling these dona- 
tions were bona fide giveaways. “I 
find these gifts do not constitute 
sales,” the jurist held. 

A similar action brought by Trun- 
cale against Universal veepee and 
general counsel Charles D. Prutz- 
man was also dismissed several 
months ago. However, complaints 
are still pending against prexy 
Nate J. Blumberg, William A. 
Scully, veepee in charge of sales 
and distribution, and Cliff Work, 
former director who resigned in 


| 1948. 


Hughes to invest | 


Washington, Oct. 19 

4 plan te whittle down the 
Schine circuit—largest independ- 
ent chain in the U. S.—from about 
175 theatres to approximately a 
dozen was submitted over the week- 
end to the U. S. court for the west- 
ern district of New York by the 
Government. The anti-trust divi- 
sion also asked the court to perma- 
nently enjoin the Schine theatres 
from a number of practices “harm- 
ful’ to smaller independent com- 
petitors. 

Last May the U. S. Supreme 
Court found the Schine circuit in 
violation of the Sherman Act. It 
did not agree, however, with the 
program of the trial court for cor- 
recting the monopolies, and set 
forth principles which would lead 
to more drastic action. Then it re- 
manded the case back to the New 
York court for further considera- 
tion of the detailed issues. 

In its original anti-trust action 
against Schine, the Justice Depart- 
ment’s Anti-trust Division asked 
that Schine be cut down to about 
40 or 45 theatres. The plan of the 
l S. district court. which the 
Supreme Court apparently felt did 
not go far enough, would have left 
Schine with 80 to 90 theatres 

Commenting on the severity of 
its recommendations, the Justice 
Department brief declared in part: 

“If it be said that this provision 
would require divestiture of most 
of Schine’s theatres, we think the 
answer must be that this provision 
merely measures the scope of 
Schine’s illegal acquisitions. That 
scope was within the contro! of the 
defendants. The breadth of their 
illegal acquisitions has enabled 
them for many years to be the 
largest independent circuit in the 
country, with an increase sinee 
1928 of 56 closed towns. That 
breadth is necessarily the measure 
of its own undoing.” 

Other Recommendations 

In addition to the divestiture, 
the Anti-Trust Division recom- 
mended the following injunctions 
for the trial court: 

1. Bar Schine for five years from 
licensing more than 60° of the 
features released by the majors for 

(Continued on page 16) 


OHIO INDIES IRED 
BY DOS’ B.0. QUOTES 


Irate at David O. Selznick for 
publicizing grosses earned by his 
pictures in their theatres, Inde- 
pendent Theatre Owners of Ohio 
are demanding that all future con- 
tracts with the Selznick Releasing 
Organization contain a clause that 
the company will not throw grosses 
open to the public. 

Indie organization claims that 
@RO last month circularized a let- 
ter to exhibs throughout the coun- 
try, which bragged about the 
grosses chalked up by various Selz- 
nick pix in small towns in Kansas, 
Indiana, New Jersey, Pennsylvania, 
Wisconsin, Iowa and New York. 
Group protested to Selznick in a 
wire, which read, “Your company’s 
circular letter signed by Neil Ag- 
new reaches an absolute low in or- 
dinary business ethics, and shows 
your complete lack of respect for 
the confidential relationship be- 
tween you and your customers.” 

Now, according to ITOO, Selz- 
nick has not yet replied to the wire, 
indicating he doesn't care “about 
small town exhibitors (except. of 
course, for the money he can get 
out of them), or his sense of busi- 
ness decency is extremely low.” 
If SRO won't kick through with 
that clause in all future contracts, 
the indies, aver, they'll band to- 
gether to boycott all future Selz- 
nick products. [Agnew exited Selz- 
nick several months ago.| 


COL.’S REGULAR DIVVY 
Columbia has declared a regular 
quarterly dividend of $1.06'4 per 
share on $4.25 cumulative pre- 
ferred stock. 
Dividend is payable Nov. 
istockhelders of record Nev. 1. 
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New Court Arguments in ASCAP Suit | 
Delay Further Any Clear-Cut Ruling 


A clear solution whether exhibi-*% 


tors must still pay seat taxes to the 
American Society of Composers, 
Authors and Publishers appears to 
be a long way off on the basis of 
memorandum briefs submitted last 
week to Judge Vincent T. Leibell 
in N. Y. federal court on the jur- 
ist’s findings and conclusions in 
the anti-trust suit brought by 
Alden-Rochelle, Inc., et al 

in the defendants’ brief, sub- 
mitted by special counsel Robert 
P. Pattersen and Louis D. Frohlich, 
strong exception was taken to the 


court’s proposed divestiture by 
ASCAP of performing rights to 
music synchronized in films. 


These rights would be handed the 
copyright owners. It was argued 
that divestiture would be unneces- 
sary, for the plaintiff exhibitors 
would be ‘adequately protected by 
an injunction” restraining the So- 


ciety from demanding music li- 
censes. 
ASCAP’s counsel cited numer- 


ous precedents which it felt sup- 
ported its belief that court could 
not order divestiture in an action 
brought by a private plaintiff. 
Touching upon a section of the 
Clayton anti-trust act, it was 
claimed that this portion does not 
mean that a private party who 
files under this law can hold that 
he is either the U. S. or is acting 
in the people’s interest. 


Recalling that a consent decree 
was entered against ASCAP in 
1941 which failed to order divesti- 
ture of performing rights, the or- 
ganization’s attorneys pointed out 
that if such divorcement is found 
to be in the public interest the At- 
torney General may ask for such 
relief. Parallel was also drawn be- 
tween divestiture and competitive 
bidding system used by the major 
film companies in an effort to show 
that divorcement would probably 
be unworkable. 

Because of the legal hocus- 
pocus, exhibs remain divided on 
their course of conduct. Theatre 
Owners of America, which has told 
its members to put their coin in 
escrow until the case has been de- 
cided, concedes that the course is 
not legal protection against an 
ASCAP copyright infringement ac- 
tion. However, the theatre org be- 
lieves that by placing the fees in 
a special account shows an inten- 
tion to pay, at least. It does not 
think that ASCAP would prosecute 
such cases nor does it think a mul- 
titude of suits by ASCAP is prac- 
ticable. 


H’wood AFL Group 
teps Into Fight For 
Limiting. Reissues 


Hollywood, Oct. 19. 


Hollywood AFL Film Council is 
the latest pic group stepping into 
the fight against indiscriminate re- 
issuing. Weekly meeting of coun- 
cil adopted strong resolution call- 
ing upon studios to limit reissues 
to a small percentage of new pix 
released in any one year. 

Somewhat similar action taken by 
IATSE studio cameramen last week. 
Their resolution also asked for es- 
tablishment of yearly work sched- 
ule to prevent fluctuating employ- 
ment. Roy M. Brewer will name 





committee to discuss council’s reso- | 


lution with studios. He would limit 


reissues to those pix recognized as | 


“masterpieces” of film art. 

Council charges reissues are un- 
fair to public, create unemploy- 
ment in Hollywood, discouragé the- 
atre attendance and threaten the 
position of films as “preeminent 
entertainment in our country.” 
Council asks that studios immedi- 
ately embark on a normal program 
of sufficent new films to supply 
theatres. 


Hal Wallis Prepping 
b J . 
Lancaster’s Next Pic 
Hollywood, Oct. 19. 

Next picture for Burt Lancaster 
will be produced by Hal Wallis un- 
der a one-film-per-year contract 
Title of the production is still un- 
decided. 

Meanwhile, Lancaster will tour 
in an acrobatic act with his former 
circus partner, Nick Cravett, start- 
ing Nov. 18 at the Oriental theatre, | 
Chicago, for three weeks. | 





Reunite Neal, Cooper 


Hollywood, Oct. 19. 
Warners assigned Patricia Neal 
to the top femme role opposite 
Gary Cooper in the war picture, 
“Task Force.” They were recently 
teamed in “The Fountainhead.” 
Jerry Wald is producer and De 
mer Daves director of “Force,” 
slated to start Oct. 25. 


| 





By ASCAP Decision 
Vs. Exhib Collections 


Hollywood, Oct. 19. 

N. Y. Federai Court Judge Lei- 
bell’s recent decision preventing 
ASCAP from collecting from ex- 
hibs on tunes in pix is hitting pro- 
ducers sharply. Indies report costs 
doubling since most publishers are 
asking 100% more for synchroniza- 
tion rights than they previously 
got through ASCAP. 

Field is wide open with some 
pubberies asking anywhere from 
25 to 75% more, depending upon 
what they think they can get. De- 
cision is due for appeal, and 
though many industryites feel it 
will be revoked, others feel it’s a 
good decision since it may ulti- 
mately loosen film majors’ grip on 
the publishers—Metro’s, for  in- 
stance, on Robbins, Feist and 
Miller; Warners on Remick, Wit- 
mark and Harms. 

Under the old ASCAP system, 
exhibs paid yearly fee based on 
number of seats. Leibell decision 
now poses problem of where com- 
posers and publishers are to get 
income from music used in pix. 
Ruling also hits background music 
since, if composer is a member of 
the organization, ASCAP owns the 
performing rights. 

Also dynamite is radio angle. 
Understood if film music appeal 
breaks down, airwaves will also re- 
fuse to make payments to ASCAP. 








AND SEE THE WORLD 


Hollywood, Oct. 19. 

Film business is beginning to 
look like a series of Cook’s Tours, 
with producers, directors and stu- 
dio executives leaving for foreign 
| climes. 
| Latest to trek was Robert Lord, 
| heading for Japan to make “Tokyo 
Joe.” His departure closely fol- 
lowed that of Arthur Hornblow and 


Vincent Sherman for London, 
George Waggner for Rome, Sam 
Marx for Ottawa and Leo Mc- 


Carey for Vancouver. 

Other film-makers currently 
abroad are Eddie Mannix, Henry 
King, Howard Hawks, Jean Negu- 
lesco, Irving Allen, Burgess Mere- 
dith, William Rowland, Gregor 
Rabinovitch, Gene Markey and 
Ken McEldowney. Preparing to 
leave in the near future are Sol 
Siegel, Sam Engel and Jerry Wald. 


Pennsy-N.J.-Del. UMPTO 
Adopts Andy Smith Plan 


Philadelphia, Oct. 19. 

At a meeting of the United Mo- 
tion Picture Theatre Owners of 
Pennsylvania, Southern New Jer- 
sey and Delaware, affiliated with 
the Theatre Owners of America, 
held at the Ritz-Carlton here at 
which 169 theatres were repre- 
sented, a regular motion was intro- 
duced and passed adopting con- 
ciliation aiong the lines of the 
“Andy Smith Plan” to adjust ex- 
hibitor problems and_ grievances 
that might come about. The plan 
is to be worked out with 20th Cen- 
tury-Fox, and, if possible, with 
other companies for the area rep- 
resented by this organization. 

Step marks the first acceptance 
of the plan by any TOA group al- 
though it’s already been approved 
by several allied organizations. 

Lewen Pizor, president of 
UMPTO, presided. Named to the 
conciliation committee were Abe 
Sablosky, William Hissner and 
Fred Osterstock, permanent mem- 
bers: alternates, David Yaffee, 
Mike Egnal and Melvin Fox. 





Jane’s ‘Belle’ Boy 
Hollywood, Oct. 19. 

For the raised-eyebrow de- 
partment. 

In “Montana Belle,” Fidel- 
ity Pictures’ indie at Republic, 
Jane Russell will play role of 
a boy. 

It's in opening 
only, however. 


Film Salesmen’s 


sequences 








Adding over $500,000 to the an- 
nual labor costs of the 11 major 


distribs, the Colosseum of Film 
Salesman ratified its recently nego- 


‘Smalltown, Indie Exhibs Cool to Any 
‘Grandiose’ Public Relations Plans 





Philly Amus. Off 5% 


Philadelphia, Oct. 19. 
Films, theatres and nightclubs 
suffered a slight slump during the 
first nine months of this year, ac- 


| cording to figures released by the 


Union Ratihes — 
Pham Hit Keenly New Wage Scale 


tiated pact with the industry over | 


the weekend (16-17) at its Chicago 
convention. Terms of the two-year 
union agreement will give a flat 
$10 wage increase to approximately 
1,000 salesmen in the nation’s 31 
exchange areas. The wage hike is 
retroactive to July 21, 
date when the Colosseum was cer- 
tified as the collective bargaining 
agency by the National Labor Re- 
lations Board. 

Ending a long-standing gripe in 
the ranks, the agreement grants a 
7iec per mile expense allowance 
to salesmen in rural areas and a 
$3.50 per day allowance to city 
salesmen. Hotel and meal bills are 
set at $8 per day with all expense 
payments retroactive to Sept. 19. 
Vacation periods will be given on 
the basis of one week for the first 
vear of service after six months, 
and two weeks for over one year. 

Contract also sets up a grievance 
and arbitration machinery through 
which both companies and union 
can settle future disputes. One 
clause permits either side to re- 
open for negotiation any question 
relating to wages or expenses after 
one year. Within 10 days, the 


| NLRB is slated to hold company- 


by-company elections to determine 
whether the salesmen want main- 
tenance of membership provisions 
in the Colosseum agreements. 

Pat Scollard, Paramount. labor 


relations exec, disclosed the terms 


the major companies. 


of the pact im behalf of both the 
industry and union negotiations 
committee. Besides Scollard, the 
industry spokesmen were Harry 
Buckley, United Artists; Joseph 
MacMahon, Republic; Charles 
O’Brien, Metro, and Burton A. 


Zorn, attorney. The Colosseum was 
represented by Mel Keller, chair- 
man; N. Provencher, exec secre- 
tary; Frank Flaherty, exec board 
member, and David Beznor, union 
attorney. 


N. Y. COLLARITES PLAN 
NEW PICKET LINES 


The labor front in the New York 
homeoffices cooled off slightly this 
week as 
guilds quieted down their picket 
lines against major-owned theatres 
to sharpen their strategy in the 
battle for union recognition vs. 
Flareup of 
other demonstrations by the Screen 
Office & Professional Employees 





'Guild and Screen Publicists Guild 


| 


is expected shortly on an enlarged 
scale, however, with the two unions 
drawing upon support from na- 
tional unions and other organiza- 
tions in their drive for new 
contracts. 


A rally in behalf of the Guilds 
will be held tomorrow (Thurs.) 
under the auspices of the film di- 
vision of the N. Y. Council of Arts, 
Sciences & Professions. A resolu- 
tion already adopted by the council 
criticizes the major companies for 
refusing to negotiate new contracts 
because of the unions’ refusal to 
file non - Communist affidavits 
under the Taft-Hartley law. As 
outlined by Paramount prexy Bar- 
ney Balaban, the majors’ position 
stems from a fundamental objec- 
tion to dealing with so-called 
“Communist-controlled” unions. 


Breaking the industry front, 
Eagle Lion became the only com- 
pany to sign a contract with both 
Guilds as the SPG unit ratified 
terms of the pact last week. Simi- 
lar to E-L’s pact with SOPEG, thc 
publicists will receive graded wage 
increase up to $20 with future 
hikes tied to a sliding cost-of-living 
scale, 


1948, the | 


Receiver of Taxes. The amuse- 
ment-tax drop, slightly less than 
5°o below the 1947 figures during 
the same period, wasn't calculated 
to furrow show biz brows here. 
Amusement taxes for the first 
nine months of 1947 amounted to 
$3,226,777. They fell to $3,054 007 
in the same period this year. Phil- 
adelphia clamps a 10° tax on en- 
tertainment, over and above the 
Federal Government's 20° sock 





Murray-Siegel’s Coast 
Vaude Click Makes Indie 


Film Financing Easy 


One of the more lucrative by- 
products of Ken Murray's mara- 
thon “Blackouts,” now in _ its 
seventh year at Hollywood's El 
Capitan theatre, are several indie 
films. Current Eagle Lion release, 
“Mickey,” as well as Murray’s all- 
bird pic for Republic, “Bill and 
Coo,” were partially financed out 
of the earnings of the vaudeville 
show. = 

Perennial capacity biz of “Black- 
outs” makes an excellent security 
when approaching banks to under- 
write a film venture, indie pro- 
ducer and Murray’s partner David 
W. Siegel pointed out in New York 
Monday (18). ‘‘We never have dif- 
ficulty in promoting loans from 
lending institutions,” he said. 

Originally a Cleveland lawyer 
whom Murray invited to join him 
in launching “Blackouts” in 1942, 
Siegel was more or less a film neo- 
phyte until he took a flyer in pro- 
duction two years ago. Since then 
he’s been associated in the mak- 
ing of “Angel on My Shoulder” 
for United Artists, “Bill and Coo” 
and ‘‘Mickey”’. 

Siegel reiterated the ‘plaint of 
other.producers who have squawk- 
ed time and again that the indus- 
try needs new faces. He feels that 
youthful filmgoers are tired of 
looking at the same stars. In line 
with this theory, Lois Butler was 
pacted for “Mickey” which was 
budgeted at $700,000. Her next 
starrer for Eagle Lion, Siegel de- 
clared, will exceed the outlay for 
her initial vehicle. 

Producer, who's been in New 
York for homeoffice conferences, 
leaves for the Coast later in the 
week. He has no distrib pact with 


| EL, but operates under a verbal 


| agreement 


two CIO whitecollarite , 


with 
Arthur Krim. 


company prexy 


e b 
Cinema 16’s Challenge 
New York. 
Editor, VARIETY: 

Cinema 16 is a cultural non- 
profit membership organization 
presenting to its members superior 
documentary, scientific, educational 
and experimental films. Your ob- 
vious attempts to picture the organ- 
ization as one aiming at the pres- 
entat#on of “sex appeal” pictures 
cannot be permitted to go unchal- 
lenged. 

Your introductory statement (in 
VARIETY review, Oct. 6, '48) describ- 
ing Cinema 16 as a film society de- 
signed to show “so-called cultural 
and artistic films” is belied by your 
own review, which shows the pro- 


gram to have consisted of a film 


on the noted French sculptor, Aris- 
tide Maillol; a cartoon on racial re- 
lations; an AFL topical film: a 


| psychological film done, by McGill 


lian Huxley’s 


University. Alexander Hammid’s 
“Private Life of a Cat’’—although 
rejected for showings to the gen- 
eral public by the censors—is, in 
your own words, a “masterpiece” 
and represents the work of a sensi- 
tive poet of the cinema at the best. 
It is far removed from any off- 
color implications. ; 

If we have grown into “quite an 
organization,” it is because there 
are enough serious-minded people 
in New York who wish to see such 
films as the Army’s famed “Seeds 
of Destiny;” the 1948 Academy 
Award Winner “First Steps:” Ju- 
scientific films as 
well as films embodying new tech- 
niques and modern art trends. 

Amos Vogel, 
Executive Secretary. 


+ Informal probing of smalltown, 
‘indie exhibs on their reaction to 
the $2,000,000 public relations pro- 
gram for the industry proposed by 
Paul MacNamara, ad-pub chief to 
David O. Selznick, is turning up 
stiff opposition to important fea- 
tures of the program. Result of 
the surveys, conducted by several 
exhibitor groups including the 
Theatre Owners of America and 
some branches of National Allied, 
indicates that the program will be 
stymied as an all-industry affair 
unless modified substantially. 

Smalltown exhibs will not go for 
the scheme, exhib officials now 
believe, because they see no ad- 
vantage to them trom key-city 
newspaper and radio advertising. 
MacNamara had proposed c¢on- 
centration on big city media as a 
way of penetrating the hinter- 
lands. Which means that the rural 
theatre op would contribute with 
a portion of his ad budget and 
see it spent elsewhere. That pro- 
posal is definitely out with him, 
it is now said. 

Surveys also show that the 
smaller exhibs believe firmiy in 
the personal touch in advertising. 
Hence, they have no faith in the 
effectiveness in their community 
of publicizing by big-city flacks 
who have no intimate knowledge 
of local psychology. Exhib officials 
have been told that if the proposed 
p.r. institute forwards mats of ads 
to local theatre men, these will be 
handled locally but no coin will be 
forthcoming for any other sort of 
control. 


“We have found that smalltown 
exhibitors are generally indifferent 
to an overall industry public rela- 
tions and the MacNamara plan-has 
not changed their approach,’ one 
exhib group topper said. “They 
can’t see the value of any grandiose 
proposal which is aimed at nation- 
wide results without tangible ref- 
erence to their particular towns.” 

Lukewarm attitude of town-and- 
hamlet exhibs who form a solid 
bloc in most theatre units is ex- 
pected to stall cooperation by 
these groups with an all-industry 
plan. Feeling now is that the com- 
panies themselves will have to 
foot the bill if they intend going 
ahead with the MacNamara plan 
or any other approximating it. 


‘Supreme Ct. Refuses 
To Take Jurisdiction 
In Joan Leslie Case 


Washington, Oct. 19. 
Supreme Court yesterday (18) 
refused to take jurisdiction in the 
contract fight between actress 
Joan Leslie and Warner Bros., 
thereby leaving the studio winner 


of the case, as found by the Cali- 
fornia supreme court. 


The California high court had 
upheld the constitutionality of the 
state laws, which limited the rights 
of certain California minors—in- 
cluding child actors—to disavow 
their employment contracts on the 
grounds that they were minors. 
Most groups of minors are per- 
mitted to break contracts. 

Miss Leslie signed with Warners 
in 1942, when she was 17. She had 
a contract for one year and several 
options. At age 21, she disaffirmed 
her contract, which still had two 
years to go. 

By refusing a writ of certiorari, 
the U. S. Supreme Court indirectly 
upheld the hands of the state trib- 
unal, which found Miss Leslie was 


bound by her contract to work 
for WB. 


Selznick Pays 256 For 


. ‘ * 9 

Debussy Score in ‘Jennie 
Hollywood, Oct. 19. 

David O. Selznick’s “Portrait of 

Jennie” will be the first film to 

have an entire score by Debussy, 








also the first in which the com- 
poser’s works have been rear- 
ranged. 


Selznick paid $25,000 to the 
Claude Debussy estate for six com- 
positions, Arabesques One and 
Two, “Afternoon of Faun.” 
“Clouds,” “Sirens” and “Girl With 
Fiaxen Hair.” Dmitri Tiomkin will 

. arrange and conduct. 
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RANK BACKS NEW BUDGET-SLICER 





TOA Via Gael Sullivan Maps Series 


Of Economies 


With Gael Sullivan, its executive 
director, setting the pace, Theatre 
Owners of America is now 
ing over into a multi-pronged cam- 
paign to win direct operating sa 
ings for its exhib members. Sulli- 
van is already up to his ears in a 
battle to knock down shipping 
charges on films. He {fs also ini- 


tiating a survey of fire and liability | 


premiums with the idea of putting 
through a general reduction. 
third front, both he and Ted Gam- 


bie. board chairman, are putting in | 


their innings in Washington in an 
effort to 
tax reduction. 

TOA’s new 
to Sullivan, is on the theory that 
a direct savings in expenses for 
exhibs hits home with real impact 
while such indirect benefits as bet- 
ter public relations or elimination 
of unfair competition are valuable 
but ineffective as a member-gath- 
ering weapon. If his current pro- 


approach, 


gram to cut shipping charges, for | 
esti- | 
mates an average savings of $300 | 


example, goes through, he 


annually to every U.S. exhib. 
Sullivan has been negotiating 

with L. O. Head, prexy of the 

Railway Express Agency, since |! 


June in a protracted effort to win 


the slash on film shipping rates. | 


While still hopeful of nudging 
Head into the move, TOA has ini- 
tiaied five other separate steps cal- 
culated to bring about similar 
results. 
R. R. Young’s Interest 

Theatre group, for one, is sur- 
veving the rate structure with the 
possibility of intervening in a 
pending anti-trust suit directed 
against 
Raiiway Express agreements. These 
restrictions hamper shipment of 
films through other agencies. Sulli- 
van huddled with Robert R. Young, 
railroad magnate supporting the 
anti-trust action, on 
possibility. 
directly concerned since he is con- 
trolling stockholder of Pathe In- 
dustries, parent org of Eagle Lion. 

Other steps taken by TOA to 
force a rate reduction are 1, a let- 
ter to top railroad presidents urg- 
establishment of a baggage 
tariff for films; 2, confabs with bus 
line officials on joint action before 
the Interstate Commerce Commis- 
sion to modify safety regulations 
which ban transportation of films 
on passenger buses; 3, petition to 
trucking companies asking for 
lower rates on film shipments; 4, 
request te the U. S. Postmaster 
General for special handling of 
films through railroad postoffices. 

Regardless of action by the Rail- 
way Express, Sullivan said, ‘‘We 


are committed to a positive cam- | 


paign to effect additional savings 
for the exhibitor. 
ions of Government officials and 
business leaders, we believe that 
our strivings for reduced costs on 
film shipments are not only just. 
but will be successful.” 

Sullivan also is optimistic that 
current meetings with insurance 
company biggies will be foilowed 
by readjustment of premiums. He 
is urging these officials to collate 
Statistics on theatre fires and acci- 
dents with the idea of fixing new 
rates. 


PARKER-REAGAN PLUS 
BRIT. CAST IN ‘HEART’ 


Vincent Sherman sailed from 
New York Saturday (16) on the 
Queen Mary to direct “The Hast) 
Heart” for Warners at the ABC 
studios at Elstree, near 
Eleanor Parker and Ronald Reagan. 
who'll co-star. are scheduled to 
leave the U. S. about the first of 
November. Balance of the cast will 
be composed of British players. 

“Heart” is due to go before the 
cameras the end of November and 





is expected to be in the can some | 


time in January. While Sherman's 
immediate 
“Heart” he’s taking a couple 
Scripts along with him = and 
there’s a chance that he may linger 
on in England to film one or both 
ot them there, 


swing- | 


On a} 


wheedle an admissions’ | 


according 


restrictive conditions in | 


intervention | 
Young, incidentally is | 


From the opin- | 


London. | 


plans are confined to| 


for Exhib-Members 


o— 


They’re Off! 


Mixing nags and tabs, a fea- 
ture horse race, the Allied 
Theatre Owners Purse has 
been set by the Fair Grounds 


Race Track in New Orleans for 
Nov. 30 to welcome exhibs at- 
tending National Allied’s con- 
vention being held Nov. 29- 
Dec. 1. 

Mrs. 
wife of 
prexy, 
to the 
jockey. 


William L. Ainsworth, 
National Allied’s 
will present the trophy 

winning horse and 











Johnston's Coast 


Round-Table Set 
Back to Late Nov. 


| The full-dress Hollywood meet- 
ing of Eric Johnston, Motion Pic- 
ture Assn. of America’s prez, com- 


inally slated to start the end of 
this month is being postponed un- 
til the latter part 
The delay, unexplained officially, 


settlement 
anti-trust 


of the 
suit on 


gotiations for 
| Government 
‘which company 
concentrating. 


Because of the postponement in| 


the Coast confab, Johnston, who 
returned to the U. S. over the 
weekend from his European swing, 
is holding a series of meetings this 
week with company toppers to re- 


the Continent. 
Proposals and counter-proposals 


compan) heads. These 


arbitration system. 
in the case | 


an all-industry 
Since new hearings 
start Nov. 
pushed energetically in an effort 
to win a peace before that dead- 
line. 

The big Hollywood conclave, in- 
tended to begin immediately on | 
| Johnston’s return, will mull 


|has been made bv J 
lat his 
|the process is now 
iby his 


| ductions, 


| 


| 
' 


| process 
| proaches 


pany prexies and studio heads orig- | 


of November. | 


| Rank 


| soring 
| David 


IN FRAME’ UNIT 


By HAROLD MYERS 


London, Oct. 19 
A $4.000,000 stake in Independ- 


ent Frame, new production system 


} 


designed to cut shooting time by 


90°o and slash production 
Arthur Rank 
Studios, where 


being tried out 


Pinewood 


latest 
Aquila Films. 
For the rights to the system, 
has made an outright 
payment to Teievision Film 
the orgu&nization 
Independent Frame, but 
Rawnsley, director of the 
who is free to exploit the 
anywhere, has had 
from competing Ameri- 
film and television 
negotiations for its 
the U. S. may 


production 


Pro- 
spon- 


company, 


can 
and 
duction in 
shortly. 


COSLS | 


outfit, | 


cash | 





SINKS $4 400 Hut FCC s Coy Studying Issue of TY Into 


-_ Large- Screen Cinemas; TOA’s Plan 


Can’t We Be Friends? 

The Town Me eling of the 
Air panel last week, both radio 
and television, on "the subiect 
of “How Will Television Aft- 
fect the Movies gave the 


overall impression that each of 
the participants was making a 
subjective pitch. 

If the picture business has 
any concern about TV's pos- 
sible boxoffice inroads, Holly- 
wood should use video to plug 
itself. 








Newsreels Won't 


ap- | 


interests, | 
intro- 
follow 


Details of the process have been 


made known to the Board oi 
committee inquiring into the use 
of studio space, and the promo- 
ters have advanced the view that 
a two-stage outfit would be capa- 
ble of turning out a 
15 full-length features a year. 
Cost to the industry of the uni- 


| versal application of the Independ- 
reportedly is caused by current ne- | 


toppers are now: 


G&S Operettas 


port on the results of his trip ak 


| 


in the anti-trust action are being, with Film Operettas, Inc., for 
made under direct supervision of | of his 


8, negotiations are being | 


| 


| 
4 


ent Frame system would be enor- 
(Continued on page 20) 





For Television 


Hollywood, Oct. 19. 


Robert Oakley has closed a deal 
Calitornia Light 


classics exclusively for 
| television. 


Trade | 


minimum of | 


| such transactions until 


| been 


use | 
Opera , 
toppers | troupe in a series of Gilbert and 
have have also been working on} Sullivan 


First of the group will be “HMIS | 


Pinafore,” with Walter Colmes oi 
Film Operettas producing and 


Louis Weinman, his partner in the | 


enterprise, supervising. 


Subjects running 27 minutes will | 


be shot at Republic, the first to 


number of top-bracket Pe | cost $5,000. Oakley’s opera cast of 


on production, foreign biz 


public relations. 


CONN. INDIE’S BEEF 
REVIVES ARBITRATION 


Revamped arbitration system de- 
pending on voluntary participation | 
by distribs 





under 


its starter 
tial case was filed by Nicholas 
Kounaris, operator of the Newing- 
ton theatre, Newington, Conn. In- 
dicating a continued willingness on 
the part of the majors to go for ar- 
|bitration, all majors involved in 
the Kounaris complaint signed 


cond r aman’ > ae 
lagreements to submit the dispute | trast te that revealed lest week by 


to the AAA. 

It was the first case filed for 
many months with the AAA which 
heretofore handled the arbitration 
isvstem set up by the 1940 consent 
decree in the Government §anti- 
trust action. Arthur Lockwood, 
prez of the Theatre Owners of 
America. whose Webb theatre, 
Weatherfield (Conn), is involved 
in the proceeding, also agreed to 
subject the dispute to arbitration, 

Kounaris’ house follows New 
Britain. Conn.. and Weatherfield 
by 30 and 21 days. He wants clear- 
‘ance cut to one day in both situa- 
tions. Herman M. Levy, general 
‘counsel tor TOA, is acting as at- 
torney for Kounaris. 


‘Money’ for Cummings 
Hollywood, Oct. 19. 

Irving Cummings and his son 
Irving, Jr.. will produce “It’s Only 
Money,” based on a story by Leo 
Rosten, for RKO 

Picture is slated for a November 
| Stari, 


this week when the ini- | 


| 


supervision of | 
the American Arbitration Assn. got | 


| 


| 


and | 10 has been rehearsed in 13 operas 


| but there will be no further pro- 
duction until the first picture is 
sold or there is a package deal for 
the complete series. 


UA’s TY Sales System 
Based on Population, 
Sets in Circulation 


United Artists’ new television 
department, in a switch from the 
| standard methods of selling films 
for video, will take into considera- 
tion both the population of the 
markets and the number of TV sets 
in circulation to arrive al its costs 
per station. Plan is in direct con- 





NBC-TV, which figures in only the 
population, and of other telefilm 
distribs, who take into account only 
the number of sets. 

Idea of working with population 
figures only is ns.g., according to 
UA telefilm chief John Mitchell, 
since that system fails to consider 
the current disparities in set cir- 
culation. He pointed out, vor ex- 
ample, that Atlanta, with a popu- 
lation almost four times that of 
New Haven, has only 1,500 sets, 
whereas there are some 6,600 in 
New. Haven. Thus, it would be 
unfair to Atlanta broadcasters to 
charge them four times what New 
Haven will pay for product. 

Same king of disparity exists 
where only sets are considered 
Schenectady. for example, now has 
some 8.600 TV sets, as compared 
to the 260,000 in New York. If 
both cities were charged accord- 
ing to those figures, Schenectad: 
would be paving only about 1/33 
of New York’s charge. Yet the 

(Continued on page 18) 


Sell Stock Shots 
To TV Producers 


The five newsreel companies 
have now determined on a policy 
of nixing any offers by indie tele- 
vision producers to buy stock shots 
from the extensive film libraries. 
Recent attempts by a horde of vi- 
deo filmmakers to get the reels to 
set a standard price have all been 
turned down. Policy has been set 
by major company toppers who are 
determined to hold back on any 
their com- 
panies’ large-scale tele 
have jelled. 

Four of the newsreels, it 
learned, are refusing to 
budge on proposals for stock shots. 
The other, Universal, 
unless its subsid, United World 
Films, can come into the deal as 
a producer. UWF handles all tele 
rights for both the newsreel and 
the parent company. 

Indicating the current adamant 


refusal by 20th-Fox to go for a 
a solid lump of cash. 
has nixed an offer 
20,000 of stock material. Proposal 
was made by a national advertiser 


Twentieth 


| huddles with the FCC 


Washington, Oct. 19 

Coy, chairman of the 
Communications Commis- 
sion, is now studying the $64 ques- 
tion—can an exhibitor or group of 
exhibitors exclusively book special 
events over television for large- 
screen showings in theatres. That 
poser was put to Coy by Gael Sul- 
livan, executive director of Thea- 
tre Owners of America, during his 
biggie here 


Wavne 
Federal 


| last week. 


Number of other 
tions are also under 


crucial ques- 
study by the 


i FCC following instigation by Sul- 


| livan. 


programs | 


One puzzler is whether ex- 
hibs can band together in a non- 
profit organization to operate tele- 
vision stations and be treated in 
the same light as quasi-public in- 
stitutions. If the answer is in the 
affirmative, it will clear the way 
for TOA in that org’s quest for 
video outlets. 

Coy was also asked whether 
channels would be available for 
exhibs in the future. No policy has 
yet been fixed by the FCC on any 
of these questions, Sullivan latcr 
told Vartety. TOA director has 
been promised an answer which 
should determine how far exhibs 


-can go in entering the tele field. 


Difficulties of small-fry exhibs 
who want to get into tele were 
played up by Sullivan in his con- 
fabs with Coy. Because small ex- 
hibs haven't the necessary coin to 
operate on an independent basis, 
Sullivan broached the subject of a 
separate membership corporation 
to take on television licenses. Un- 


| der tentative plans, a dozen or so 


has } 


|it started. 
will not sell | 


would un- 
new company to get 
Once organized, other 
exhibs could come in. 

As TOA tele plans are now shan- 
ing, the company operating the 
stations would not seek a profit. It 
would channel exclusive tele pro- 
grams to its theatre members for 


big circuit 
derwrite the 


operators 


| large-screen playing at a cost es- 


in conjunction with a tele net-' 
work. 
Position taken by major com- 


| pany execs is'that video producers, 


| profits.” 
| large sums, it 


operating at present on shoestring 
budgets, should not be permitied 
“to ride our coattails for easy 


_build up an extensive coverage of 


| tors in the growing tele 


the video 
competi- 

market 
there is no disposition to permit 
them to grow strong by use of 
major company film material. 

Refusal to sell stock stuff is con- 
sidered surefire evidence that the 
companies intend going into tele 
on a much larger scale than here- 
totore. On this score, newsreel 
execs concede that their policy is 
currently costing them hundreds 
of thousands of dollars in passed- 
up profits. 


GEO. AUERBACH’S INDIE 
PROD. PLANS FOR 3 PIX 


George Auerbach, former 
ducer-writer at Metro and 
mount, 
dependent production company to 
make three moderate-budgeters. 
Initialer will be shot from his own 
yarn, “St. Benny the Dip.” Already 
signed for this one are Roland 
Young, Louis Calhern and Marlon 
Brando, latter in the Broadway hit, 
“Streetcar Named Desire.” 

Inasmuch as Brando won't be- 
come available until after June 1, 
due to his stint in the play, “Ben- 
nv" won't roll until next summer 


Since 
potentia! 


national events. 
producers are 





pro- 
Para- 


Prior to training to the Coast 
(Tues.) to work out studio arrange- 


ments and a distribution deal, 
Auerbach stated that his financing 
has been partly set and he expects 
no difficulty with the rest. He'll 
return to New York in about 10 
days. 


The newsreels have spent | 
is pointed out, to, 


for video pix. 


| takers. 


has organized his own in-* 


eal which w snekh  leiecadaien | meet within 
deal which would have brought it | Sullivan will present his report at 
> @7 _| that time, 
of $74,000 for until the answers are forthcoming 


stand of the majors is the recent | timated to meet expenses only. 


TOA’s executive committee will 
the next two weeks. 


but no action is likely 


from Coy. 





Fairbanks Cites High 


Labor Market as TV 
Pix Production Stymie 


Hollywood, Oct. 19. 

Hollywood film producers won't 
be able to compete in the produc- 
tion of films for television with 
producers working in other mar- 
kets until the technicians’ unions 
on the Coast agree to lower scales 
That’s the opinion 
of indie producer Jerry Fairbanks, 
who turned out the series of 26 
two-reel “Public Prosecutor” pix 
for NBC television. 

According to Fairbanks, the total 
cost of each of the “Prosecutor” 
films is well over $10,000. NBC has 
been trying to peddle them for 
only $8,500 ($10,000 gross, which 
includes the ad agencies’ 15°o com- 
mission! but to date has found no 
As a result, Fairbanks said, 
the web is now mulling the pos- 
sibility of trimming the price even 
more. Ii that is done, it means 
that NBC will be taking a loss on 
its film program almost as heavy 
as that entailed in its live program- 
ming setup, which has been estt- 
mated at about $1.500,000 yearly 

Original pians, according to Fair- 


_ banks, called for the series to con- 


tinue indefinitely but he was forced 
(Continued on page 18) 





Ilka’s Parisian Cook’s 
Tour for Video Shorts 

Ilka Chase planes to Paris, Oct. 
30 to make a series of television 
shorts for World Video, indie tele 
package producer. Whiie there, 
she will turn out i2 briefies each 
concerning a famous French res- 
taurant plus recipes, history and 
chefs. 

Shorts will be used for 
casting in the U. S. 


tele- 
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L.A. Spotty Albeit ‘Belinda’ Great 


$69 060, Red River’ Smash $70,000; 
City’ Oke 576, 


Los Angeles, Oct. 19. 


“Johnny Belinda’ and ‘Red 
River” are neck-and-neck for first- 
run coin here this frame. “Be- 
linda” looks to hit great $69,000 in 
three theatres while “River” 
shapes to get smash $70,000 or 
close in five houses, all small- 
seaters 

Otherwise, biz here is on spotty 
side. “Cry of City” is doing stout 
trade at its downtown site, but 
shapes light in outlying situations, 
with $57,000 hoped for in_ five 
spots. “Isn't It Romantic?” is very 
dim at $13,000 in two Paramount 
theatres. being yanked after 6 
days with “Nighttime in Nevada” 
replacing. 

Second frame of “Loves of Car- 
men” is down to $32,000 in two 
houses while second week of 
“Julia Misbehaves’” shapes very 
nice $31,000 in three locations, 

Estimates for This Week 


Belmont (FWC) (1,532; 60-$1)— 
“Sofia” (EL) and ‘Miraculous 
Journey” (EL). Mild $2,000. Last 
week, “Hollow Triumph” (EL) and 
“Strange Mrs. Crane” (EL) (8 
days), $2,600. 

Beverly Hills Music Hall (G&S- 
Prin-Cor) (834; 85-$1) — “Red 
River” (UA). Smash $10,000. Last 
week, “Texas, Brooklyn” (UA) and 
“Blonde Ice” (FC) (9 days), $4,000. 

Carthay Circle ‘FWC) (1,518; 
60-$1)—“‘Cry of City” (20th) and 
“Smuggler’s Cove” (Mono). Light 
$5,500. Last week, “Intermezzo” 
(SRO) and ‘‘Crusades” (Par) (re- 
issues) (2d wk), $2,600. 

Chinese (Grauman- WC) (2,048; 
60-$1)—"‘Cry City” (20th) and 
“Smuggler’s” (Mono). Slow $10,- 
000. Last week, “Apartment Peg- 

y”’ (20th) (2d wk) and “Night 
Wind” (20th), $8,600. 

Culver (FWC) (1.145; 60-$1) — 
“Sofia” (EL) and “Journey” (EL). 
Mild $2,500. Last week, “Hollow 
Triumph” (EL) and “Mrs. Crane” 
(EL) (8 days), $3,000. 

Downtown (WB) (1,800; 60-$1)— 
“Johnny Belinda” (WB). Very big 
$25,000. Last week, “Rope” (WB) 
(3d wk), okay $10,000. 

Downtown Music Hall (‘Prin-Cor) 
(902; 85-$1)— ‘Red River’ (UA). 
Great $27,000. Last week, “Texas, 
Brooklyn” (UA) and “Blonde Ice”’ 
(FC) (9 days), $9,800. 

Egyptian (FWC) (1,538; 60-$1)— 
“Julia Misbehaves” (M-G) (2d wk). 
Oke $8,500. Last week, nice $11,- 
900. 

El Rey (FWC) (861; 60-$1)— 
“Sofia” (EL) and “Journey” (EL). 
Slight $2,000. Last week, ‘Hollow 
Triumph” (EL) and “Mrs. Crane” 
(EL) (8 days), $3,700. 

Esquire (Rosener) (685; 85-$1.20) 
—‘‘The Illegals” (Indie). Stout $4,- 
000. Last week, “Mikado” (U) ‘re- 
issue) (3d wk-5 days), $2,000. 

Four Star (UA-WC) (900; 60-$1) 
—‘‘Apartment Peggy” (20th) and 
“Night Wind” (20th) (m.o.’s). Okay 
$4,500. Last week, “San Francisco” 

(M-G) (reissue) (2d wk-10 days), 
$4,400. 

Guild (FWC) § (968: 
“Saxon Charm” (U) and “S. O. S. 


Submarine” (SG) (2d wk-4 days). 
Down ‘to $1,500. Last week, thin 


$3.800. 
Hawaii (G&S-Prin-Cor) (1,106; 


85-$1)—“‘Red River’ (UA). Huge sock session at Shea’s. 


60-$1)}— 


Romantic Dim 136 


with Kay Starr, Big Joe Turner, 
others, on stage. Okay $14,060 
Last week, “Northwest Stampede” 
(EL) and “Behind Locked Doors” 
(EL) (2d runs), with Martha Davis, 
Felix Gross orch, others, on stage, 
thin $10,400. 

Orpheum (D'town-WC) (2,210 
60-$1)-—“*Sofia” (EL) and “Journey” 
(EL). Dull $9,000. Last week, “Hol- 
low Triumph” (EL) and “Mrs 
Crane” (EL) (8 days), $11,800 

Palace (D’town) 224: 60-$1 
Back te subsequent-run after day- 
dating with Carthay Circle for reis- 
sue “Intermezzo” (SRO) and “Cru- 
sades” (Par) (2d wk), $4,500. 

Pan Pacific (Prin-Cor) (940; 85- 
$1)—“Red River” (UA). Wow $8-- 
000. Day-dating with four Music 
Halls for extended run of “River.” 
Formerly subsequent run. 

Pantages (Pan) (2,812; 60-$1)— 
“Loves Carmen” (Col) (2d wk) and 
“Variety Time’ (RKO). Down to 
$14,000. Last week, warm $22,300 
but not up to hopes. 

Paramount (F&M) (3,398; 60-$1) 
—‘‘Isn’t It Romantic” (Par) and 
“Out of Storm” (Rep). Dismal $7,- 
500 in 6 days. Last week, “Sorry, 
Wrong Number” (Par) and “Sons 
Adventure” (Rep) (3d wk), good 
$14,000. 

Paramount Hollywood (F & M) 
(1,451; 60-$1)—‘‘Isn’t Romantic” 
(Par) and “Out of Storm” (Rep). 
Dim $5,500 in 6 days. Last week, 
“Wrong Number” (Par) (3d wk), 
good $10,100. 

RKO Hillstreet (RKO) (2.890; 60- 
80)—‘‘Loves Carmen” (Col) (2d 
wk) and “Variety Time” (RKO). 


Good $18,000. Last week, torrid ” 


$28,600. 

Ritz (FWC) (1,370; 60-$1) — 
“Saxon Charm” (U) and “Sub- 
marine” (SG) (2d wk-4 days). Thin 
$3,000. Last week, mild $7,700. 

Studio City (FWC) (880; 60-$1)— 
“Saxon Charm” (‘(U) and “Sub- 
marine” (SG) (2d wk-4 days). Only 
$2,500. Last week, oke $4,600. 

United Artists (UA) (2,100: 60- 
$1)—"‘Saxon Charm” (U) and “Sub- 
marine” (SG) (2d wk-4days). Fair 
$4,500. Last week, okay $11,300. 

Uptown (FWC) (1.719: 60-$1)— 
“Cry City” (20th) and “Smug- 
gler’s” (Mono). Moderate $8,000. 
Last week, “Apartment Peggy” 
(20th) (2d wk) and “Night Wind” 
(20th), $6,200. 


Vogue ‘(FWC) (885; 60-85) — 


“Sofia” (EL) and “Journey” (EL). | 


Thin $2,500. Last week, ‘‘Hollow 
Triumph” (EL) and “Mrs. Crane” 
(EL) (8 days). only $3.100. 

Wilshire (FWC) (2,296: 60-$1)— 
“Julia Misbehaves” (M-G) (2d wk). 
ety $8,500. Last week, good $13,- 

Wiltern (WB) (2.300; 60-$1) — 
“Belinda” (WB). Great $22,000. 
Last week, “Rope” (WB) (3d wk), 
Okay $7,700. 


‘Eyes’ Bright $16,000 In 
Toronto; ‘Saxon’ $12,000 


Toronto, Oct. 19. 
“Night Has Thousand Eyes” 
looks standout here this week with 
“Saxon 





$15,000. Last week, “Texas, Brook- Charm’ also looms fine at Uptown. 


lyn” (UA) and “Blonde Ice” (FC) 
(9 days), slim $4,000. 


Hollywood (WB) (2,756; 60-$1)—_ 
“Belinda” (WB). Big $22,000. Last 


“Blanche Fury” and “Wrong Num- 
ber” shape as top holdovers. 
Estimates for This Week 


Danforth (Odeon) (1,240: 36-60) | 


week, “Rope” (WB) (3d wk), okay —‘Embraceable You” (WB) and 


$7.600. 
Hollywood Music Hall (Prin-Cor) 


(512; 85)—‘tRed River” (UA). Boff 
$10,000. Last week, “Texas, Brook- 


lyn” (UA) and “Blonde Ice” (FC) 
(9 days). $4,000. 

Iris (FWC) (828; 60-85)—‘“Saxon 
Charm” ‘U) and “Submarine” (SG) 
(2d wk-4 days). Only $1,500. Last 
week, oke $4,000. 


Laurel ‘Rosener) (890: $1.20)— 


“Concert Magic’ ‘indie). Not so 
ood $2,500. Last week, “Human 
east” (Indie) and ‘Kiss of Fire” 
(Indie) ‘2d wk), $2,000. 

Loew’s State ‘Loews-WC) (2,404; 
60-$1)—“‘Cry City” (20th) and 
“Smuggler’s” (Mono). Sturdy 
$25,000. Last week, “Apartment 
Peggy” (20th) (2d wk) and “Night 
Wind” (20th), dull $11,600. 

Leos Angeles (D’town-WC) (2.097; 
60-$1)—"‘Julia Misbehaves” ‘(M-G) 
(2d wk). Average $14,000. Last 
week, medium $20,000. 

Loyola (FWC) (1,248; 60-$1) — 
“Cry City” (20th) and “Smug- 
ler’s’ (Mono). Medium $8,500. 
vast week, “Apartment Peggy” 
(20th) (2d wk) and “Night Wind” 
(20th), mild $6,100. 


Million Dollar (D’town) (2.093; 


50-85) — ‘Pitfall’ (UA) (2d run) 


“Heartaches” (EL). Satisfactory 
$4,500. Last week, “Broken Jour- 
ney” (EL), $4,900. 

Downtown (20th-Cent) (1,060: 35- 
60)—"'Live a Little” (EL) (2d wk). 
Good $5,500 after $6.200 last week. 

Imperial (FP) (3.373: 36-66)— 
“Sorry, Wrong Number” (Par) (2d 
wk). Big $14,000 after smash $17.- 
000 last week. 

Loew's (Loew) (2.096: 36-66)— 
“Paradine Case” (SRO). Hefty 
$17,000. Last week, “Luxury Liner” 
(M-G) (2d wk). fine $13,500. 

Odeen (Rank) (2,390: 35-$1.20)— 
“Blanche Fury” (EL) (2d wk). Still 
terrific at $15,000 after great $19.- 
300 opener. 

Shea’s (FP) (2,386: 36-66)— 
“Night Has Thousand Eyes” (Par). 
Lusty $16,000. Last week, “Luck 
of Irish” (20th). $16.500. 

Tivoli (FP) (1.431; 36-66)—‘Isn't 
It Romantic” (Par). Good $7,500. 
Last week, “Life With Father’ 
(WB) (4th wk), big $5,500. 

Uptown ‘Loew) (2.743; 30-66)— 
“Saxon Charm” (U). Fine $12,000. 
Last week, “Touch of Venus” (U), 
good $10,300. 

Victoria (FP) (1.260: 36-66)— 
“Good Sam” (RKO) (3d wk). Steady 
$5,500 after good $6,200 last week. 


1 


‘NUMBER’ GETS CALL 
IN INDPLS., $17,000 


Indianapolis, Oct. 19. 

Film biz is spotty at deluxers 
here this week. Rain and cold 
over weekend hurt several situa- 
tions. “Sorry, Wrong Number,” 
however, is getting a heavy play 
at Indiana to lead city by wide 
margin. “Rachel and Stranger” is 
fair at Circle and “Luxury Liner 
shapes disappointing at Loew's, 

Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 44- 
65)—“Rachel and Stranger” (RKO) 
and “Code of Scotland Yard” 
Rep). Average $11,000. Last 
week. “Forever Amber” (20th), 
tepid $8,000 

Indiana ‘(G-D) (3.300; 44-65)— 
“Sorry, Wrong Number” (Par) and 
“Who Killed ‘Doc’ Robbin?” (UA). 
Big $17,000. Last week, “One 
Touch Venus” (U) and “Sword of 
Avenger” (EL), $12,000. 

Keith's (G-D) (1,300; 44-65)— 
“One Touch Venus” (U) and 
“Sword of Avenger” (EL) (m.o.). 
Thin $3,000. Last week, “‘Babe 
Ruth Story” (Mono) and “Golden 
Eve’’ (Mono) (m.o.), nice $5,000. 

Loew’s (Loew's) (2,450; 44-65)— 
“Luxury Liner’ (M-G) and “Gen- 
tlemen from Nowhere” (Col). So- 
so $11,000. Last week, “Coroner 
Creek” (Col) and “Lulu Belle” 
(Col), about same. 

Lyric (‘(G-D) (1,600; 44 - 65)— 
“Smart Girls Don’t Talk” (WB) 
and “Embraceable You” (WB). 
Slow $4,500. Last week, “Fighting 
Father Dunne” (RKO) and “Mys- 
tery in Mexico” (RKO), oke $6,500. 


‘Belinda’ Sultry 
$70,000, Pitt Ace 


Pittsburgh, Oct. 19. 
Only thing that’s making a dent 
in a rather dismal week is ‘“John- 
ny Belinda,’ at Stanley, where 
building nicely to big session. 
“Apartment for Peggy” is holding 
up solidly second stanza at Fulton 
on strength of excellent word-of- 
mouth. “Race Street” will do fair- 
ly wel] at Warner. Two other 
firstrun entries, however, are hav- 
ing rough time of it, “Untamed 
Breed” at Fulton and “An In- 
nocent Affair’ at Penn. 
Estimates for This Week 
Fulton (Shea) (1,700; 44-76)— 
“Apartment for Peggy” (20th) (2d 
(Continued on page 18) 








‘Smart Girls’ Lifted To 


$28,000 in Buff. by Carle 


Buffalo, Oct. 19. 

Frankie Carle band is upping 
“Smart Girls Don’t Talk” to big 
session at Buffalo. “‘Walk Crooked 
Mile’ shapes as strongest straight- 
filmer at Lafayette. ‘Angels with 
Dirty Faces” and “Drive by Night” 
is doing stoutly for reissue combo 
at Hipp. ; 

Estimates for This Week 
_ Buffalo (Shea) (3,500; 40-70)— 
“Smart Girls Don’t Talk” (WB) 
plus Frankie Carle orch onstage. 
Big $28,000. Last week, “Innocent 
Affair” (UA) and ‘Montana Mike” 
(UA), $14,500. 

Great Lakes (Shea) (3,400: 40-70) 
—‘Sorry, Wrong Number’ (Par) 
(2d wk). Down to mild $10,000. 
Last week, solid $18,500. 

Hipp (Shea) (2,100; 40-70)— 
“Angels with Dirty Faces’ (WB) 
and “Drive by Night” (WB) (re- 
issues). Sock $8,000 or better. 
Last week, “Forever Amber” 
(20th), $7,300. 

Teck (Shea) (1,400; 40-70)— 
“Hatter’s Castle” (Par) and “Stork 


Club” (Par) (reissue). Modest 
$3,500. Last week, “San Fran- 
cisco’ ‘(M-G) and “Night at 
Opera” (M-G) reissues) (m.o.), 


good $4,500. 

Lafayette (Basil) (3,000: 40-70)— 
“Walk Crooked Mile” (Col) and 
“Triple Threat” (Col). Fancy 
$18,000, and holds. Last week. 
“Larceny” ‘(U) and “Close-Up” 
(EL). $12.500. 

20th Century (20th Century) 
(3,000; 40-70) — “Rachel and 
Stranger” (RKO) and “Variety 
Time” (RKO) (2d wk). Fairly nice 
at $11,000 after strong $16,000 
opener. 


Hub Hep; ‘Number’ Buzzes Big $24,000; 


Hills’ 356, Velvet 236, Both Okay 





¥ 


Key City Grosses | 


Estimated Total Gross 
This Week $2,819,000 
(Based on 23 cities, 215 
theatres, chiefty first runs, t- 
cluding N. Y.). 
Total Gross Same Week 
Last Year $3,086,000 
(Based on 21 cities, 220 
theatres). 

















Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities. are net. ie., 
without the 20° tax. Distribu- 
tors share on net take, when 
playing precentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Carnes Ton 


$32,500 im Philly 


Philadelphia, Oct. 19. 

Business continues in high gear 
with the ace attractions drawing 
big and the others getting a tull 
share of trade. “Johnny Belinda,’ 
in second stanza, is doing virtually 
as much as in its first seven days 
at Mastbaum. 

“Loves of Carmen” is creating 
the most boxoffice excitement the 
Boyd has had in months, and stand- 
out this session. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“Peabody and Mermaid” (U). Not! 





'much of a splash at $11,000. Last 


week, “The Search” (M-G) (3d wk), 
$9,000. 

Arcadia (S&S) (700; 50-94) — 
“Rope” (WB). Disappointing $4,- 
500. Last week, “Time of Your 
Life” (UA), only $2,800 in 4 days. 

Boyd (WB) (2,360; 50-99)—“Loves | 
of Carmen” (Col). Great $32,500. 
Last week, “Velvet Touch” (RKO) 
(2d wk), solid $14,600. 

Earle (WB) (2,700; 50-99) — 
“Rachel and Stranger” (RKO) (2d 
wk). Fine $18,500 in 11 days after 
solid $24,600 opener. 

Fox (20th) (2.250; 50-94)—“Apart- 
ment for Peggy” (20th) (3d wk). 
Holding well at $15,000. Last 
weck, fine $17,000. 

Goldman (Goldman) (1,200: 50- 
94)—“Sorry, Wrong Number” (Par) 
(4th wk). Still good at $14,000. 
Last week, fancy $18,000. 

Karlton (Goldman) (1,000: 50-94) 
—"“Saxon Charm” (U) (2d. wk). 
Only $7,500. Last week, mild 


$11,000. 


Keith’s (Goldman) (1.300: 50-94) 
—“Luck of Irish” (20th). Mild 
$3,500. Last week, “Beyond Glory” 
(Par), same in 5 days. 

Mastbhaum (WB) (4.360; 50-99)— 
“Johnny Belinda” (WB) (2d wk). 
Terrific $36,000 nearly the same as | 
initial session. | 

Pix (Cummins) (500: 50-94) —. | 
“Anna Karenina” (20th). Oke $6.- | 
500. Last week, “Jenny Lamour” | 
(Indie) and “King's Jester” (Indie), | 
$6,000. | 

Stanley (WB) (2,950: 50-99) — | 
“Red River” (UA) (3d wk). Just 
keeps rolling along, with $19,000 
this stanza. Last week, great 
$25.500. 

Stanton (WB) (1.475: 50-99) —| 
“Smart Girls Don’t Talk” (WB) and 
“Gallant Legion” (Rep). Weak 
$8,500. Last week, ‘Triple Threat” 
(Col), nice $10,000. 





Mpls. Still Under Par | 
But ‘Carmen’ Rousing 


$15,000; ‘Canon’ $9,000 


Minneapolis, Oct. 19. 

The Illinois-Minnesota football 
game, pulling 63,000, and cold 
weather helped over the weekend. 
but grosses still continue under 
par. An influx of presidential 
candidates for big political meet- 
ings may be responsible for keep- 
ing away some potential patrons. 
Trio of strong newcomers, “Loves 
of Carmen,” “Julia Misbehaves” 
and “Canen City.” is caleulated 
to stimulate favorable word-of- 
mouth, “Carmen” being standout 
and sock. 

Estimates for This Week 

Century (Par) (1,600: 50-70)— 
“Paradine Case” (m.o.). Fair $6.- 
000. Last week, “Embraceable 
You” (WB), dim $3.800. 

Gopher ‘Par) (1,000: 40-50)— 
“Big Punch” (WB) (ist run) and 
“God's Country and Woman” (WB) 
reissue). Mild $3,500. Last week. 
‘“Man-Eater” (U) and “Give Us 
VYings” (U) (reissue), $3.000. 

Lyric (Par) (1,000; 50-70)—‘Sor- 
ry, Wrong Number” (Par) (3d wk). 
Still very satisfactory $5,000 after 
healthy $7,000 second week. 

Radio City (Par) (4.400: 50-70)— 
“Julia Misbehaves” (M-G). Going 

(Continued on page 18) 


Last week, 


Boston, Oct. 19. 


Biz around town appears to be 
picking up a little, with most 
houses reporting okay grosses. 
Biggest thing in town is “Sorry, 


| Wrong Number” at the Met. It is 


holding over. “Hills of Home” at 


|State and Orpheum, and “Velvet 


Touch” at Memorial. two new- 
comers, are doing well. 
Estimates for This Week 

Astor (Jaycox) (1,300; 90-$2.40) 
—‘Hamlet” (U) (9th wk). Still 
holding to a nice $10,500 after 
$12,000 last week. 

Beston (RKO) (3.200: 40-80)— 
“Larceny” (U) and “The Prairie” 
(SG). Satisfactory $20,000 Last 
week, “Four Faces West” ‘UA) 
and “Bad Sisters” (U), $19,000 
in 8 days. 

Exeter (Indie) (1,000; 45-75)— 
“Goodbye Mr. Chips” ‘(M-G) and 
“One Night of Love” (Co!) ‘reis- 
sues). Fair $3,500. Last week, “The 
Brothers” (U) and “Storm in Tea- 
cup” (U) (2d wk), $3,000. 

Esquire (MP) (1,000; $2.40)— 
“Macbeth” (Rep) (2d wk). Poor 
reviews have hurt and is down to 
$6,000 after surprising $8,000 first 
week. 

Fenway (MP) (1,373: 40-80)— 
“Smart Girls Don't Talk” (WB) 
and “Embraceable You” (WB). 
Okay $8,000. Last week, “Isn't It 
Romantic?” (Par) and “Escape” 
(20th), $7,000. 

Memorial (RKO) (3,000; 40-80)— 
“Velvet Touch” (RKO) and “En- 
chanted Valley” (EL). Very nice 
$23,000, and will hold. Last week, 
“Good Sam” (RKO) and “Winner's 
Circle’ (RKO) (2d wk), neat 
$19,000. 

Metrepolitan (MP) (4.367; 40-80) 
—Sorry, Wrong Number” (Par) 
and “Golden Eye” (Mono). Solid 
$24,000 after tremendous $33,000 
first. 

Orpheum (Loew) (3,000; 40-80) 
—‘Hills of Home” (M-G) and 
“Triple Threat” (Col). Okay $20,- 
000. Last week, “Loves of Car- 
men” (Col) and ‘Rusty Leads 
Way” (Col). $17,500. 

Paramount (MP) (1.700: 40-80) 
—‘“Smart Girls Don't Talk” (WB) 
and “Embraceable You" (WB). 
Nice $14,000. Last week, “Isn't It 
Romantic?” (M-G) and ‘‘Escape”’ 
(20th), about same. 

State (Loew) (3.500; 40-80)— 
“Hills of Home” (M-G) and “Triple 
Threat” (Col). Average $15,000. 
Last week, “Loves of Carmen” 
(Col) and “Rusty Leads Way” 
(Col) (2d wk), $12,000. 


‘Belinda’ Leads Way In 
St. Loo, Sockeroo 226: 
‘Canon City’ Loud 186 


St. Louis, Oct. 19. 


Heavy rain last Saturday night, 
plus sudden drop in temperature 
to near freezing the following day, 
is chilling the boxoffice here at 
most firstruns this session. “Johnny 
Belinda” is pacing the field with 
big week at Ambassador after an 
okay from crix. “Canon City” is 
doing surprisingly well at the big 
Fox, in view of competition and 





| unfavorable weather. 


Estimates for This Week 
Ambassador (F&M) (3,000; 50-75) 
-—“Johnny Belinda” (WB) = and 
“Code Scotland Yard” (Rep). Sock 
$22,000. Last week, “Apartment 
for Peggy” (20th) and “Sweet Gen- 
evieve” (Col), $18,500. 


Fox (F&M) (5.000: 50-75)— 


'“Canon City” (EL) and “Assigned 


to Danger” (EL). Fine $18,000. 
S “Rope” (WB) and 
‘Lightnin’ in Forest” (Rep). $19,- 
000. 

Loew’s (Loew) (3,172: 50-75)— 
“Loves of Carmen” (Col) (2d wk). 
Down to $10,000 following first 
stanza’s stout $19,000. 

Missouri (F&M) (3.500; 50-75)— 
“Good Sam” (RKO) and “Rachel 
and Stranger” (RKO). (m.o.). Big 
$10,000, being second week on “Ra- 
chel.” Last week, “Tap Roots’ \U) 
and “Rachel and Stranger” (RKO) 
(m.o.), $12,000. 

Orpheum (Loew) (2.000: 50-75)— 
“Corvette K-225” (SG) and “Wings 
Over Honolulu” (SG) (reissues). 
Fine $8,500. Last week. “Innocent 
Affair” (UA) and “Road Big House” 
‘SG) (m.o.), $5,500. 

St. Louis (F&M) (4.000: 50-60)— 
“Sophia” (FC) and “Devil's Cargo” 
(FC Okay $6,500. Last week. 
“The Pearl” (RKO) and “Body- 
guard” (RKO), $6,000. 

Shubert (Ind) (1.500: 40-60)— 
“Sorry, Wrong Number” (Par) and 
“Daredevils of Clouds” (Rep) (m.o.). 
Great $8,000. Last week, ‘“Destroy- 
er” (Col) and “Coast Guerd” (Col) 


i (reissues), $4,500, 





























0) 
ll 
er 


0) 
ir) 
id 
00 


0) 
nd 
)i- 
\r- 
ds 


0) 
B) 


D0. 
nd 


3- 


k). 
rst 


ie] 
sig 
ta- 
U) 
QO) 




















Wednesday, October 20, 1948 


VARIETY 
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Chi Better: Jane Powell Lifts Luck’ 


COLD BOOSTS OMARA: 


Socko $65,000, ‘Julia’ Moderate 236, 
Not Much Love for ‘Mary,’ Mild 146 


Chicago, Oct. 19. + 





The Loop gross picture remains | 
about as stagnant as ever this | 
week, but a few bright spots are | 
causing some cheer. Oriental looks | 
sock $65,000 with “Luck of the) 
Irish” plus.Jane Powell in p.a. 
But “Julia Misbehaves” at State- 
Lake, off to slow start, doesn’t look 
much over average $23,000. 

“Wor Love of Mary” shapes mild 
at the Grand with $14,000 or close. 
“History Is Made at Night” and 
“Only Live Once” at Apollo looks 
perky $9,000. 

“Sorry, Wrong Number” plus 
the stage show at Chicago heads 
the holdovers with fine $51,000 in 
second week. “One Touch of 
Venus” at Palace should be okay 
$17,000 for initial holdover round. 


Estimates for This Week 

Apollo (B&K) (1,400; 50-98)— 
“History Made at Night” (Mast) 
and “Only Live Once” (Mast) (re- 
issties). Big $9,000 in view. Last 
week, “Rose Washington Square” 
(20th) and “Slave Ship” (20th) (re- 
issues) (2d wk), nice $6,000. 

Chicago (B&K) (3,900; 50-98)— 
“Sorry, Wrong Number” (Par) 
with Connie Haines heading stage- 
bill (2d wk). Fine $51,000. Last 
week, big $62,000. 

Garrick (B&K) (900; 
“Count Monte Cristo” (UA) and 
“Son of Cristo” (UA) (reissues) 
(2d wk). Trim $7,000. Last week, 
$9,008. 

Grand (RKO) (1,500; 50-98)— 
“For Love of Mary” (U). Looks 
only fairish $14,000. Last week, 
“Peabody and the Mermaid” (U), 
$10,000. 

Oriental (Essaness) (3,400; 50- 
98)—“Luck of Irésh” (20th) with 
Jane Powell in person. Sock $65,- 
000 or near. Last week, “Date 
With Judy” ‘(M-G) with Louis 
Armstrong orch (3d wk), $38,500. 

Palace’ (RKO) (2,500; 50-98)— 


50-85)— 


“Touch of Venus” (U) (2d wk). 
Pert $17,000. Last week, big 
$21,000. 


Roosevelt (B&K) (1,500; 50-98)— 
“Southern Yankee” (M-G) (2d wk). 
Dandy $15.000. Last week, $19,000. 

State-Lake (B&K) (2,700; 50-98) 
—‘‘Julia Misbehaves” (M-G). Mild- 
ish $23,000 or near. Last week, 
“Rope” (WB) (2d wk), big $22,000. 

Surf (Indie) (650; 85)—‘‘Mikado”’ 
(U) (reissue). Tidy $5,000. Last 
week, “The Brothers” (Indie) (3d 
wk), $3,800. ‘ 

United Artists (B&K) (1,700; 50- 
98)—“‘Escape” (20th) (2d wk). 
Weak $8,000. Last week, $10,000. 

Woods (Issaness) (1,073; 98)— 
“Good Sam” (RKO) (4th-final wk). 
Fine $12,000. Last week, $15,000. 

World (Indie) 587; 80)—‘Beauty 
and Beast” (Indie). Exceptional 
$5,000. Last week, “To Live in 
Peace” (Indie) (5th wk), $3,000. 





River’ Near Record In 
Frisco, Huge at $22,000; 
‘Carmen’ Lively $25,000 


San Francisco, Oct. 19. 

Portola parade Sunday (17), 
opening week-long’ celebration, 
knocked business on Market Street 
off as much as 20° in many houses, 
with record crowds, perfect weather 
and three hours of marching doing 
trick. Despite this, “Red River,” 
at United Artists, nearly equalled 
the record set by “The Outlaw” at 
this house by hitting sock $22,000. 
Also big is “Loves of Carmen” at 
Orpheum. 

Estimates for This Week 

Golden Gate (RKO) (2,844: 60- 
95'—"Race Street” (RKO) and “Va- 
riety Time” (RKO). Big $19,000. 
Last week, “Bring 'Em Back Alive” 
(RKO) (reissue) and “Design for 
Death” (RKO), faney $14,000. 

Fox (FWC) (4.651; 60-95)- 
“Apartment for Peggy” (20th) and 
“Night Wind” (20th) (2d wk). Thin 
$10,000 in 6 days. Last week, fair 
$17,500- 

Warfield (FWC) (2,656; 60-85)— 

“Intermezzo” (SRO) and “It Hap- 
pened Tomorrow” (FC) (reissues). 
Weak $8,500. Last week, “Luxury 
Liner” (M-G) and “Fighting Back” 
(Rep) (2d wk), okay $11,500. 
7 Parameunt (Par) (2,646; 60-85)— 
‘Sorry, Wrong Number” (Par) (2d 
Wk). Fine $15,000. Last week, 
Smash $25,000. 

St. Francis (Par) (1,400; 60-85)— 
“Rope” (WB) (3d wk). Big $12,590 
Last week, strong $15,500. 


Orpheum (Blumenfeld) (2.448; 
55-35)-—“Loves of Carmen” (Col) 
and “Black Eagle” (Col). Torrid 


$25 .000. Last week, “Saxon Charm” 
(Continued on page 18) 


Broadway Grosses 


Estimated Total Gross 
This Week $627,000 
(Based on 14 theatres) 
Last Year $794,000 
(Based on 18 theatres) 


Hills High 216 
iis High Zi, 
P 4 9 
rov.; Race 176 
e9 
Providence, Oct. 19. 
Loew’s State preem of “Hills of 
Home” in combo with its 20th anni. 
is bringing solid session and high 
spot of current week Other 
hefties, RKO Albee’s “Race 
Street,” and Majestie’s “Luck of 
Irish.” Strand looks socko with 
“Sorry Wrong Number.” 
Estimates for This Week 
Albee (RKO) (2,200; 44-65)— 
“Race Street” (RKO) and ‘“Vari- 
ety Time” (RKO). Surprisingly 
fine $17,000. Last week, “Tap 
Roots” (U) and “Money Madness” 
(RKO) (2d wk), good $12,000. 


Carliten (Fay) (1,400; 44-65)— 
“Rope” (WB) (2d wk). Switch from 














Majestic holding up nicely at 
peppy $7,000. Last week, “Forever 
Amber” (20th) (2d wk), smart 
$8,000. 


Fay’s (Fay) (1,400; 44-65)—‘Wild 
Irish Rose” (WB) and vaude. Nice 
$7,000. Last week, “Night Time in 
Nevada” (Rep) and vaude, $7,500. 

“Majestic (Fay) (2,200; 44-65)— 
“Luck of Irish” (20th) and “Creep- 
ers” (20th). Happy $16,000. Last 
week, “Rope” (WB), $14,000. 

State , ge (3,200; 44-65)— 
“Hills of Home” (M-G) and “I Sur- 
render Dear” (M-G). Stage party 
Thursday (14) with Gov. John O. 
Pastore cutting 20th anni. cake, 
helped swell gross to nifty $21,000. 
Last week, “Walk Crooked Mile” 
(Col) and. “Triple Threat” (Col), 
nice $19,000. 

Strand (Silverman) (2,200; 44-65) 


—‘‘Sorry, Wrong Number” (Par). 
Looks hot $15,000. Last week, 
“Loves of Carmen” (Col) and 
“Black Eagle’ (Col) (2d wk), 


snappy $12,000. 


‘Sam’ Surmounts Denver 


Slump, Bangup $18,000 


Denver. Oct. 19. 
Business is way off this week in 
most spots, but “Good Sam” is 
packing the Orpheum to win a 
holdover. “Black Arrow” shapes 





mild in two theatres. 


Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
“Forever Amber” (20th). Good $4 - 
000. Last week, “Two Guys Texas” 
(WB) and “Daredevils of Clouds” 
(Rep) (m.o.), big $5,000. 

Broadway (Cinema) 
74\—“Lost Weekend” 
“Sun Valley Serenade” (20th) (re- 
issues). Thin $4,000. Last week, 
“Gone With Wind” (M-G) (reissue), 
$4,500 

Denham (Cockrill) (1.750; 35-70) 
* “Dream Girl” (Par). Fine $10,000 
or near. Last week, “Sorry, Wrong 
Number” (Par), $7,300 in 5 days. « 

Denver (Fox) (2,525; 35-74)— 
“Arch of Triumph” (UA) and “Mu- 
sic Man” (Mono), day-date with 
Esquire. Mild $13,000. Last week, 


(1.500; 35- 
(Par) and 


“Buck of Irish” (20th) and “Es- 
cape” (20th), $14,000. 

Esquire (Fox) (742; 35-74) — 
“Arch of Triumph” (UA) and “Mu- 


(Mono), also Denver. 
Last week, “Luck of 
(20th), 


sic Man” 
Fair $2,500 
Irish” (20th) and “Escape” 
$3 .000. 

Orpheum (RKO) (2.600; 35-74)— 
“Good Sam” (RKO). Big $18,000. 
Holds. Last week. “B.F.s Daugh- 
ter’ (M-G) and “Big City” (M-G), 
fair $13,000. 

Paramount (Fox) (2,400; 35-74 

“Black Arrow” (Col) and “Lulu 
Belle” (Col), day-date with Web- 
ber. Fair $10,000. Last week, “Lar- 
ceny” (U) and “Out of the Storm” 
(Rep), $8,000. 

Rialto (Fox) (878; 35-74)—“Two 
Guys Texas” (WB) and “Daredevils 
of Clouds” (Rep) (m.o.). Mild $3,- 
500. Last week, “Touch of Venus” 
(‘U) and “Gentleman from No- 
where” (Col) (m.o.) $2.500. 

Webber (Fox) (750; 35-74) — 
“Black Arrow” (Col) and “Lulu 
Belle” (Col), also Paramount. Fair 
$2500. Last week “Larceny” (U) 
and “Out of the Storm” (Rep), 
same as Paramount. 


| 9 . 9 ° 
RACE SWIFT $7000 Eyes Bright 856 on B way Aided By 
sudden aris aries wess’ Pastor, Damone; Peggy -Thompson 
masnes went up acer old ware And Williams Bros. Loud 896, 5 Days 


and snow flurries did not hurt) 
Time” at Brandeis will do as well 


as any with solid session. “On Broadway picture business is |$1.85) — “Walk Crooked Mile” 
;Merry Way” looks sturdy at Or- looking up this session, with colder | (Col) (2d wk). First week ended 
pheum. weather, six new bills and two Monday 7 was — ao 
Estimates f This ’ Jewish holidays (Mon.-Tues. ) con- Last week, secon¢ of Saxon 

Br: paene See oe ony tributing to the brighter tone at Charm” (U) (6 days) was $11,000. 
randeis (RKO) (1,500; 16-65) the deluxers. However, not all new |““Kiss Blood Off Hands” ‘(U) due 


“Race Street” (RKO) and “Variety 
Time” (RKO). Solid $7,000. Last 
week, “Coroner Creek” (Col) and 
“Lulu Belle” (Col), $7,500. 


product is proving sock at the box- in next but date not set for open- 
office, and the fact that seven new ing. 


pictures will have been launched Globe (Brandt) (1,500; 90-$1.50) 


within the last 10 days is making |—‘‘Rope” (WB) (8th wk). Eighth 
Paramount (Tristates) (2,800; 16- the competition keen. It also makes |frame ended today (Wed.) likely 
65)—“Lady in Ermine” (20th).' the going rather rough for extend- will be down to $18,000 after fine 
Fair $9,500. Last week, “Sorry, ' ed-runs. $23,000 for seventh. Stays on 
Wrong Number” (Par), big $12,000 3oth the Paramount and the Mayfair (Brandt) (1,736; 60-$1.50) 
Orpheum (Tristates) (3.000: 16- Roxy are in the chips among the “Mourning Becomes Electra” 
65)—‘On Merry Way” (UA) and, houses with new lineups. “Night (RKO). First week ending next Fri- 
“Who Killed ‘Doc’ Robbin” (U).| Has Thousand Eyes” with Tony day (22) looks to reach big $32,000, 


Stout $12,500. East week, “Woman 
in White” (WB) plus vaudeville, 
ordinary $17,000 at 20-80c. scale. 

State (Goldberg) (865; 16-65)— 
“Blood and Sand” (20th) and 
“Slave Ship” (20th), Started Sun- 
day (17). Last week, “The Search” 
(M-G) and “Jinx Money” (Mono), 
nice $4,800. 


Omaha (Tristates) 


(2,100; 16-65) 
—“Wrong Number” (Par) (m.o.) 
and “Lady at Midnight” (EL). 


Smash $10,000. Last week, “Tap 
Roots” (U) (m.o.) and “Stage 
Struck” (Mono), $8,800. 


Rope Sturdy 
516,000, Cincy 


Cincinnati, Oct. 19. 
Downiown houses are taking a 
breather this round, the overall 
count diving deeply under last 
week’s harvest. Letdown reflects 
oversupply of holdovers. Current 
topper is “Rope,” sturdy at Albee 
and several strides ahead of ‘‘Time 
of Life’ at Palace. 
Estimates for This Week 
Albee (RKO) (3,100: 50-75) — 
“Rope” (WB). Sturdy $16,000. Last 
week, “Bodyguard, (RKO) hypoed 
by vaude, headed by Jane Powell, 
terrific $30,000, at 60-94¢ scale. 
Capitol (RKO) (2,000; 50-75) — 
“Southern Yankee” (M-G) (2d wk). 
Pleasing $9,000 after hotsy $15,000 
preem, 
Grand 
“Sofia” 
week, 
same. 
Keith’s (City Inv) (1,542; 50-75) 
—‘‘Sorry, Wrong Number” (Par) 
(2d wk). Strong $11,500 on heels 
of first round’s $17,000, theatre’s 
best of year. Holds for third. 
Lyric (RKO) (1,400: 50-75) — 
“Loves of Carmen” (Col) (m.o.), 4 
days, and “Rio” (Indie) and “Zan- 
zibar”’ (Indie) (reissues). Mild 





(RKO) (1,400; 50-75) — 
(FC). So-so $7,000. Last 
“Embraceable You” (WB), 


| $4,500. Last week, “Loves of Car- 


men” (Col) (m.o.), 4 days, and 
“Sahara” (Col) and “Destroyer” 
(Col) (reissues), average $5,000. 

Palace (RKO) (2,600; 50-75) — 
“Time of Life” (UA). Moderate 
$12,500. Last week, ‘Luck of Irish” 
(20th), $12,500. 

Shubert (RKO) (2,100; 50-75) — 
“Luck of Irish” (20th) (m.o.). Mod- 
est $4,500. Last week, “Race 
Street” (RKO) (m.o.), ditto. 


| stage is 


| newcomer. 





D. C. Looks Up; Shoes’ Terrif $22,004, 


Pastor band and Vic Damone on 
giving the Par flagship 
a very good $85,000 on the first 
week. “Apartment for Peggy,” plus 
Kav Thompson-Williams Bros., 


Rolly Rolls, iceshow topping stage- | 


bill is bringing the Roxy a smart 
$89,000 in the first five days, with 
prospects of better than $h12.000 
for first week. Bill opened last Fri- 
day (15) instead of having the 
usual Wednesday opening. 
Surprisingly strong is “Mourn- 
ing Becomes Electra.” with $32.000 
likely in first week at Mayfair. 
Trimmed version at pop prices, 
plus new campaign for N. Y. preem 


| stressing sex angle, started this off 
| over 


the weekend with a _ bang. 
strong is “Walk Crooked 
with $26,008 or over at Cri- 


Also 
Mile” 
terion. 
“A Song Is Born” teed off in 
sock fashion yesterday (Tues.) at 
the Astor, with $8.000 in sight for 
initial day. Novel advance cam- 
paign stressing “K-Day” for Danny 
Kaye, star of film, helped get this 
off in fine shape. Heavy bally for 
two old-timers, “Angels With Dirty 
Faces” and “Drive By Night,” is 
spelling a great $25,000 in first 
week at Palace, biggest this house 
has had since giving up firstruns. 
“Gallant Blade” shapes v>7ry mild 
$19,000 at Rivoli, being weakest 
Seventh new entry is 
“Three Musketeers,” which opens 
today (Wed.) at State after seven 


solid weeks with “Loves of Car- 
men.” 
“Julia Misbehaves” continues 


very big with $139,000 in second 
week at Music Hall, although off 
from terrific $160,000 opener, one 
of bigger sessions at the Hall. 
“Johnny Belinda,’ with Freddy 
Martin band, is shaping up exceed- 
ingly well in third stanza at Strand 
with $65,000 or somewhat less. 
Estimates for This Week 


; ends 


with seale of $1.50 top on week- 
helping this initia! release 
of shorter version. Stays, natch! 
Lastweek, “Rachel and Stranger” 
(RKO) (4th wk), okay $18,000. 
Palace (RKO) (1,700; 40-95) — 
“Angels With Dirty Faces” (WB) 
and “Drive By Night” (WB) (re- 
issues) (2d wk). Helped by* ex- 
tensive bally and evtra advertising, 
this is the surprise of Times 
Square, with smash $25,000 in first 
week ended last (Monday) night. 


|'This is nearly three times as much 


as second runs have been doing 
here recently. In ahead, “Walls 
Jericho” (20th) and “Deep Waters” 
(20th) (2d runs), only $8,500 in 
6 days. 

Paramount (Par) (3,664; 55-$1.50) 
—"‘Night Has Thousand Eyes” 
(Par) plus Tony Pastor orch, Vie 
Damone, Rochelle & Beebe on 
stage (2d wk). First week ended 
last (Tues.) night climbed to very 


| good $85,000 despite several mild 


crix appraisals. tn ahead, “Isn’t 
It Romantic?”, Erskine Hawkins 
orch, Delta Rhythm Boys topping 
stagebill, only thin $58,000 on 
single week, and out. This was 


|particularly weak showing beeause 


Astor (City Inv.) (1,300; 70-$1.50) | 


\—"Song Is Born” (RKO). Opened 
' yesterday 


in smash style, 
to hit $8,000, 


(Tues.) 


first day looking 


|'which is as big as last two Kaye 


pix in view of 


lower scale. [n| 


aided by Columbus Day and pre- 
view of current film. 


Park Avenue (U) (583: $1.20- 
$2.40) — “Hamlet” (U) (4th wk). 
Third session ended last (Tues.) 


night was a bit over $16,000, near 
capacity. Second frame went te 
terrific $17,200, expansion being 
due to extra shows, playing 18 
during week. Stays on indef. 

Radio City “Music Hal) (Rocke- 
fellers) (5,945; 80-$2.40). — “Julia 
Misbehaves” (M-G) with stageshow 
(2d wk). Holding in fine style at 
great $139,000; first, helped by big 
Columbus Day crowds, soared to 
terrific $160,000, over hopes. First 
week was not far from all-time 
high here, reached on a New Year's 


| week. 


Rialto (Mage) (594: 44-99). — 
“Urubu” (UA). Opens today (Wed.). 


| Last week, second of “16 Fathoms 


| 


ahead, “Ruth Story” (Mono) (12th — 
wk), was down to $5,200 after dim | 


$6,000 for previous week. 
Capitol (Loew’s) (4,820; 80-$1.50) 
—‘Red River’ (UA) with DeMar- 
cos, Rose Marie, Nat Brandwynne 
orch (3d wk). Off sharply from sec- 
ond but still okay profit at around 


albeit somewhat below hopes. 
Stays a fourth, with “Touch of 
Venus” (U) being advertised as 
next picture and likely to open 
next week. 

Criterion (Loew's) (1,700; 70- 


‘Julia’ Same, ‘Belinda’ Plenty Het 206 


Washington, Oct. 19. 

Biz looking up currently, with 
several surefire features largely 
responsible. Big news is the glit- 
tering benefit preem of “Red 
Shoes,” marking formal switch of 
National from legit to flickers. 
The British made, showing on a 
two-a-day basis with $2.40 top, 
leads the town with a virtual seii- 
out for initial week. Out in front 
also are “Johnny Belinda,” ring- 
ing the bell at the Warner, and 
“Julia Misbehaves,” sock at Loew's 
Palace. “Tap Roots’ also is pleas- 
ing at Keith’s’. 

Estimates for This Week 

Capitol (Loew's) (2,434; 44-80)— 
“Saxon Charm” (U) plus vaude. 
Thin $18,000. Last week, “Feudin’, 
Fussin’” (U) plus vaude, $19,000. 

Columbia ‘Loew's! (1.263; 44-74) 
—“Luxury Liner” (M-G) (2d run) 
Slim $5,060. Last week. “Innocent 
Affair’ (UA) (2d run), $5,500. 

Keith’s (RKO) (1,939; 44-74) 
“Tap Roots’ (U). Pleasing $14,000 
Last week, “Rachel and Stranger” 


(RKO) (2d $10,000 in 
6 days. 

Metropolitan (WB) (1,163; 44-70) 
— ‘Smart Girls Don’t Talk” (WB:. 
Satisfactory $7,500. Last week, 
“Sofia” (FC), $6,000. 

National ‘Heiman) (1,590; 85- 
$2.40\—‘‘Red Shoes” (EL). Storm 
center of town’s race policy con- 
troversy debuts as fiimery with 
smash $22,000, with capacity at 
most performances. Subsequent 
weeks will have 16 shows weekly. 
Last week, shuttered. 

Palace (Loew's) (2,370; 44-74)— 
“Julia Misbehaves” (M-G). Hottest 
biz at this house in weeks, with 
striking $22,000. Last week, 
“Apartment for Peggy” (20th), bet- 
ter than expected at $15,000. 

Playhouse ‘Lopert) (432; 55-85) 
—‘‘Mine Own Executioner” (20th) 
‘3d wk). Holding well with $4,000 


wk), nice 


Last week, $4,500. 
Warner (WB) (2,154; 44-74)— 
“Johnny Belinda’ (WB). Plenty 


interest in this one, hot $20,000. 
Last week, “Sorry Wrong Number” 
(Par), sturdy $18,000. 


Deep” (Mono), slipped to modest 


| $7,000; first was fancy. $12,000. 


Rivoli (UAT-Par) (2,092; 60- 
$1.25).—“Gallant Blade” (Col) (2d 
wk). Not getting far, with crix no 


|help. First week ended Monday 


(18) was very 
ahead, second 


mild $19,000. In 
week (6 days) of 


| “Innocent Affair’? (UA), $16.000. 


Roxy (20th) (5,886; 80-$1.80). — 


$60,000: second was great $82,000 | “Apartment For Peggy” (20th) with 


Kay Thompson - Williams Bros., 
Rolly Rolls, Ben Beri, iceshow 
onstage. On first five days ended 
last (Tues.) night, hit sturdy $89,- 
000, business being figured as end- 
ing Tuesday. First seven days 
looks stout $112,000. Crix lauded 
picture. Final 9 days of secend 
week for “Cry of City” (20th), plus 
Danny Thomas, Marie McDonald, 
iceshow, was sturdy $102,000, a bit 
below expectancy. 

State (Loew's) (3,450; 80-$1.50) 
— “Three Musketeers” (M-G). 
Opens today (Wed.) Last week, 
“Loves of Carmen” (Col) (7th wk- 
6 days), fell to $18,000 after fine 


$23,000 for sixth, making very 
profitable run. 

Strand (WB) (2.756: 76-$1.50)— 
“Johnny Beiinda’” (WB) plus 


Freddy Martin orch, Calgary Bros. 
topping stageshow (3d wk). Cur- 
rent stanza ending Thursday (21) 
looks to hold exceptionally well at 
$65,000 or near; second was great 
$70,000. 


Seas’ Lofty $18,000, Mont. 


Montreal, Oct. 19. 

Plethora of holdovers will slow 
total gross take this week. To 
newcomer is “Romance on. Hig 
Seas,’ at Capitol. “Escape,” at 
Palace, looks sturdy. 

Estimates for This Week 

Loew’s (C. T.) (2,855; 40-65)— 
“Easter Parade’ (M-G) (3d wk). 
Steady $13,000 after strong $17,500 
for second. 





Capitol (C. T.) (2,412; 34-60)— 
“Romance on High Seas” (WB). 
j (Continued on page i8) 
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WHEN MY BABY APARTMENT 
ROAD HOUSE SMILES AT ME. FOR PEGGY 
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REREAD 5 a Rc 





cRY OF —UNFAITHFULLY. THE 
THE CITY | YOURS | SNAKE PI 


Opening grosses con- World Premiere ~ World Premiere 
tinue trend of 20th’s © Roxy, N. Y. Rivoli, N.Y. 
November 10 November 4 


age *: Sie. cs ORS 


Ds i OER 
EL SPOS <athss 


real-life dramas! 





















































Wednesday, October 20, 1948 


VARIETY 


FILM REVIEWS 


11 





—_—-_— 


Joan of Are 
<9 release of Walter Wanger-Victor 
wining (Sierra Pictures) production, di- 
fected by Fleming. Stars — Berg: 
man; features Jose Ferrer, ancis L. 
ullivan, J. Carrol Naish, Ward Bond, 
hepperd Strudwick, Hurd Hatfield, Gene 
peRb art. John Emery, George Coulouris, 
John Ireland, Cecil Kellaway. Screen- 
lay, Maxwell Anderson and Andrew Solt, 
Cased on Anderson’s play, “Joan of Lor- 
raine’; camera (Technicolor), Joseph Val- 
entine; music, Hugo Friedhofer; music 
direction, Emil Newman; arrangements, 
Jerome Moross; vocals, Chas. Henderson 
with Roger Wagner Choir; art direction, 
Richard Day, asst. director, Slavko Vorka- 
ich; editor, Frank Sullivan; special ef- 
Fecta. Jack Cosgrove, John Fulton; 2d unit 
director, Horace Hough. Tradeshown 
N.Y. Oct, 18, *48. Running time, 150 

MINS. 
At Domremy, 


Joan’s Birthplace in 


Lorraine 


Ingrid Bergman 


» ,e da’ Are 
goon . Selena Royle 


Her Mother......-se-e++e5 

Her Father... ...-----+0++: Robert Barrat 
Her Younger Brother ..James Lydon 
Her Older Brother... Rand Brooks 

At Vaucouleurs 

Her Uncle ‘ .Roman Bohnen 
Catherine le Royer.. Irene Rich 
Henri le Rovet Nestor Paiva 
Jean de Metz... Richard Der: 
Bertrand de Poulengy Ray Teal 
Jean Fournier David Bond 


Constable of Clervaux.. George Zucco 
Sir Robert George Coulouris 
The Court of Charlies Vii at Chinon 
Jean, Duke d’Alencon.. John Emery 
Georges de la Tremouille..Gene Lockhart 
Archbishop of Rheims.......Nicholas Joy 
Charles de Bourbon.... Richard Ney 
Alain Chartier ... Vincent Donahue 
The Dauphin. Charles VII Jose Ferrer 
With the Army at Battle of Orleans 
The Bastard of Orleans.....Leif Erickson 


Capt. Jean de la Boussac John lreland 
Capt. Giles de Rais...... Henry Brandon 
Capt. Poton of Morris Ankrum 
Capt. Raoul ..Tom Brown Henry 
Capt. Louis de Culan.... Gregg Barton 
pre OO” See ee Ethan Laidlaw 
Father Pasquerel.... ..Hurd Hatfield 
eS. PPE rT rey ree , Ward Bond 
Due of Bedford ....Frederic Worlock 


Sir William Glasdale Dennis Hoey 
Duke of Burgundy..Colin Keith-Johnston 
Countess of Luxembourg Mary Currier 
Burgundian Capfain...... Rov Roberts 


Count of Luxembourg....J. Carrol Naish 


The Trial at Roven 
Count-Bishop of Beauvals, 
Francis L. Sullivan 
Father Massieu......Shepperd Strudwick 
Bishop of Avranches Taylor Holmes 
Earl of Warwick . Alan Napier 
Jean d’Estivet Philip Bourneuf 


Jean de la Fontaine..... Aubrey. Mather 
Themas de Courcelles...Stephen Roberts 
Isambard de la Pierre....Herbert Rudley 


Nicolas de Houppeville.. 
Guillaume Erard 
Jean Beaupere 
Nicolas Midi 
Cardinal 
Prison Guard 
Her Executioner 
Inquisitor of Rouen 


Frank Puglia 
William Conrad 
John Parrish 
; .....Vietor Wood 

Houseley Stevenson 
‘ Jeff Corey 
Bill Kennedy 
Cecil Kellaway 





“Joan of Arc” is a big picture 
in every respect. It has size, color, 
pageantry,’a bold, historic bas-re- 


lief done up in the best 1948 Hol-| 


lvwood tradition. It has authority, 
conviction, an appeal to faith and a 
dedication to a cause that leaves 
little wanting. It has honesty, be- 
cause whatever the captiousness 
about sensitive British feelings and 
even the more delicate ecclesiastic 
sensitivities, the more the auditor 
reviews it the more he becomes 
aware that few cinematic punches 
were pulled. And then, of course, 
“Joan of Arc” has Ingrid Bergman 
and a dream supporting cast. 

It will do class and mass busi- 
ness 
$4,600,000 negative cost necessi- 
tates such merchandising—it will 
click down the line. “Joan,” in ad- 
dition, should tap a new market of 
classroom and other educational- 
religioso segments. Its longevity 
for the 16m market is also obvious, 
and whether by accident or design. 
the breaking up of the film into five 
seginenis conjures up a strong new 
value for television presentation. 
This  quintuplet cinematurgical 


tion of the Maxwell Anderson 
Stage technique of subdividing the 
action into a celluloid approxima- 
tion of five stage acts. 


However, the prime concern 
right now of impresario Walter 
Wanger, producer-director Victor 
Fleming and star-copartner Ingrid 
Bergman are the theatrical rights. 
That $4,600,000 in this day and age 
of restricted domestic and foreign 
markets is quite an economic 
stake. It’s the type of film which 
the trade and public, however. will 
recognize as noteworthy, distin- 
guished and deserving of utmost 
financial support. 

There are shortcomings to 
“Joan.” of course, but these are 
negligible relatively. Miss Berg- 
man niakes her title role almost 
always convincing, even in those 
moments when the dialog or other 
screenwrighting is against her. For 
there are moments when, in other 
hands and under a less impressive 
sum tetdil, that an untoward note 
might have crept in. An illustra- 
tion of this Is her peremptory edict 
against those time-honored heri- 
tages of soldiery—gambling, pro- 
fanity and wenches. That carousing 
scene with the camp-followers is 
so much more vivid in its negative 
appeal that her relatively vacuous 
pronunciamento hasn’t the positive 
convietion to support the dialog. 
as the loyal French suddenly recog- 
nize the Maid ef Doremy. 

_ In broad sweeps, director Flem- 
ing takes the Maid from her birth- 
place in Doremy in Lorraine to 
Victory in Orleans, and her final 
ignominy when she is tried at 
touen for witcheraft and burned 
&i ihe stake. It is to the credit of 
al! that they heave sustained the 
Pitch even with common knowl- 





Miniature Reviews 


“Joan of Are” (Color) 
(Wanger-RKO). A smash. 

“The Paleface” (Color) 
(Songs) (Par). Funny Bob 


Hope version of the stalwart 
western hero. Geared for 
laughs and good business. 

“The ‘Three Musketeers” 
(Color) (M-G). Multi-star cast 
in the Dumas ciassic. Socko 
excitement. 


“June Bride” (WB). Bette 
Davis and Robert Montgomery 
in hilarious laughfest. Big b.o. 
potential. 


“Kiss The Blood Off My 
Hands” (U). Grim melodrama 
with Burt Lancaster and Joan 


Fontaine; good b.o. 

“The Return of 
(Color) (Cgl). Pert comedy 
drama, Glenn Ford, Terry 
Moore and Technicolor for 
general appeal. 

“Disaster” (Par). Program 
actioner dealing with the 
steeplejack trade with murder 
meller angles. 

“Marshal of Amarillo” (Rep). 
Standard Allan ‘“‘Rocky” Lane 
western for the action houses, 


October” 


“Smugglers Cove” (Mono). 
Another Leo Gorcey-Huntz 
Hall adventure. Good second- 


ar\ 
ers 

“Concert Magic” (Indie). 
Strong concert musical for art 


product for series follow- 


houses. 

“Foolish Husbands” (French) 
(Siritzky French farce that 
seldom jells; very mild U. S. 


returns indicated. 








edge that there can be no “happy” 
ending, although the faith and the 
stoicism of the Maid is such as to 
endow the pruduction, and all who 
will view it, with a new value. 


There will, of course, be those 
who will look askance at the 
clergymen-peers whose political 
skullduggery and avarice tran- 
scended their ecclesiastic obliga- 
tions, for their machinations in the 
prolonged trial at Rouen are com- 
pletely lacking in piety. There 


‘may also be those who may ques- 


tion the credo that holy wars are 


, to be condoned. 


But since this is history trans- 
lated in the modern idiom, but 
not to be interpreted, necessarily, 
as having bearing on the contem- 
poraneous, the average film fan 
will view “Joan” in its funda- 
mental light of an heroic chapter 
out of the world’s annals, done in 
the most ultra and under most 
sympathetic Hollywood auspices. 

Fleming has done an exciting 
job in blending the symbolism, the 


/ medieval warfront heroics, and the 


After the class runs—and a. 


basic dramatic elements into a gen- 
erally well-sustained whole. Where- 
as the trial, which pitches the Maid 
to the stake, is prolonged, he has 
not erred in moving Jeanne d’Arc 
from her birthplace in Lorraine in 
1428 into Vaucouleurs where she 
finally interests the governor of 
that province into expediting her 
contact with The Dauphin. As 
the action moves from Vaucouleurs, 
the action moves from Vancouleurs, 
to the decadent Court of Charies 
VIl (Jose Ferrer does an extremely 


. 4 effective job in painting the weak 
device is an apparent transmuta-| 


Dauphin), Fleming projects and 
progresses the action in broad 
shadings so as to make Joan's mis- 


_sion well nigh realistic. 


There are certain misfires and 
false keynotes which militate 
against the desired consistency, 
such as Jose Ferrer’s tiptop imper- 
sonation of The Dauphin, later to 
become the King of France, who 
makes his characterization so much 
the complete nitwit that the audi- 
ence may well wonder at the com- 
plete obseisance of Joan to this 
weakling sovereign, regardless of 
the fact he is a symbol of the realm. 
The churchly gradations are 
also script shortcomings. Granted 
that “the voices’ which have 
guided The Maid of Lorraine come 
from Valhalla the manner in 
which she is deserted in her dark- 
est days—in her dungeon, beset by 
a would be rapacious gaoler, her 
ecclesiastic inquisitors,. and at her 
final burning at the stake—is not 
moderated by any explanation why 
the sainted Joan is deprived of the 
same heavenly succor which at- 
tended her earlier days when this 


peasant maid was moved to be- 
come the warrior heroine of 
France. The trial, truly an inquisi- 


tion, is a prolonged affair, his- 
torically and cinematically. Most 
of the dialog is punchy film-wise, 
and superb as a documentation for 
celluloid or other purposes. 

The majesty of the earlier se- 
quences is compelling almost all 
When Joan edicts that 


the way. that 
“our strength is in our faith, 
when she leads her army in the 


Battle of Orleans, when she is be- 
traved by the Burgundians in 
calumny with the English, when in 
the eartier 
grudging alliance of the Governor 
of Vaucouleurs and the courtiers at 


scenes she wins the. 


| 7 ! 
Chinon, Miss Bergman makes Joan |! 
a vivid albeit spiritual yee 
Whether captors or her allies, 

, her supporting cast play their roles 
;to the hilt. Jose Ferrer as the 
| Dauphin, Francis L. Sullivan as 
| the arch-heavy, J. Carrol Naish as | 
| her captor, the sympathetic Shep- | 
| perd Strudwick as her bailiff, Ward | 
| Bond, Gene Lockhart, John Emery, 
George Coulouris, John Ireland, 
_ Cecil Kellaway, and a number of | 
(other standout players in rela-'| 
| tively bit parts, make their chores | 
stand out. 
The color by Technicolor is mag- | 
nificent. The production is lavish | 
‘and looks’ every bit 

$4,000,600-plus The 

and all the trappings bear the 
earmark of historic faithfulness, 
and there is an aura of authenticity 
and honesty about most of the un- 


of its} 
pageantry | 


folding as to impress “Joan” as 
truly extraordinary in every re- 
spect. 


The picture bespeaks ciass, size | 
and scope all the way. It’s a much 
needed addition to the contem-| 
| poraneous film scene, certain of 
reintensifying general interest in| 
the American motion picture in-'| 
dustry—still the world’s leader, for 
all the sporadic excitements that, 


occasionally, but with no con- 
| sistency, emanate from Italy or 
Britain. Abel. 


| The Paleface 
(COLOR-SONGS) 
Hollywood, Oct. 19. 
Paramount release of Robert L. Welch 
production. Stars Bob Hope, Jane Rus- | 
sell; features Robert Armstrong. Iris | 
Adrian, Rebert Watson, Jack Sear!, Jo 
seph Vitale, Charles Trowbridge, Clem 
Bevans. Directed by Norman Z. McLeod. 
| Original screenplay, Edmund Hartmann, 
Frank Tashlin; added dialog, Jack Rose; 
camera (Technicolor), Ray Rennahan; 
songs, Jay Livingston and Ray Evans, Jo- 
seph J. Lilley; score, Victor Young; edi- 
tor, Ellsworth Hoagland. Tradeshown Oct. | 








19, ’*48. Running time, 91 MJNS. 
“Painless” Peter Potter... Bob Hope 
Calamity Jane.... ; Jane Russell | 
Terris tobert Armstrong 
Pepper Greeters a Iris Adrian 
Toby Preston........ Robert Watson 


Jasper Martin......... Jack Searl 
Joseph Vitale 
Charles Trowbridge 

Clem Bevans 


Indian Scout er 
Governor Johnson 
Hank Billings 


Joe Jeff York 
Commissioner Emerson .Stanley Andrews 
Jeb Wade Crosby 


Chief Yellow Feather 
Chief lron Eyes 
Village Gossip.. 
Bartender 


Chief Yowlachie 
Iron Eyes Cody 
John Maxwell 
Tom Kennedy 


Wapato (Medicine Man) Henry Brandon 
Lance as Francis J. McDonald 
aarp Frank Hagney 
Pete : Skelton Knaggs 
Undertaker Olin Howland 
First Patient George Chandler 


Second Patient Nestor Paiva 


“The Paleface” is a smart-aleck 
travesty on the west, told with con- 
siderable humor and bright gags. 
Bob Hope has been turned loose 
on a good script, whams his way 


through with sock results, and 
makes it add up to sturdy box- 
office. Production is a showmanly | 


frame work for the antics, backed 
with high-gear action and fetching 
color lensing of the outdoor set- | 
ting. 

Setup is a natural for fun, and 
what holes might be found in the 
script are slickly glossed over to 
keep the western burlesque tickling 
the risibilities. Slow spots are few’! 
and far between. Audiences will 
like Hope’s broad takeoff on all the 
swaggering oater heroes that ever. 
stalked their gun prey down a west- 
ern street; his cowardly heroics in| 
an Indian raid; his fast quips and 
patsving for a gag. 

Hope isn’t all the film has to 
sell. There’s Jane Russell as Ca- 
lamity Jane, that rough, tough gai 
of the open west whose work 
as a Government agent causes 
Hope’s troubles, but whose guns 
save him from harm and give him 
his hero reputation. She makes an 
able sparring partner for the Hope 
antics, and is a sharp eyeful in 
Technicolor. 

“Buttons and Bows,” by now a 
familiar to radio and record lis- 
teners, is top tune of che score’s 
three pop numbers. Jay Livingston 
and Ray Evans cleffed and Hope 
renders as a plaintive love chant to 
Miss Russell. Team also authored 
“Meetcha ’Round the Corner,” sung 
by Iris Adrian, but final editing 
gives it short shrift in the score. 
Miss Adrian also gives a torrid) 
treatment to “Get a Man,” by Jo- 
seph J. Lilley, in her role of en- 
tertainer at the Dirty Shame sa- 
loon. 


Script by Edmund Hartmann and 
Frank Tashlin, with added dialog 
by Jack Rose, poses an amusing 
story idea—Hope as a correspond- 
ence school dentist touring the 
west in a covered wagon. He's 
having his troubles, but they’re 
nothing compared to the grief that 
catches up with him when Calamity 
Jane seduces him into marriage so 
she can break up a gang smuggling 
rifles to the Indians. The standard 
perils of the epic western are 
dished out for comedy, with Hope 
the patsy. There are some unre- 
lated, but funny, sequences, before 
the happy gag ending closes the 
saga oO rave, bold empire build- 
ers. : 


Norman 7. McLeod’s direction 
combines the slight gag with the 


| Paleface,” 


is 


ways been a blood-quickener. 


ito brighten marquees, 


‘His escapades on 


Back Streets of Paris 

“Back Streets of Paris,” Lo- 
pert release which opened at 
the Avenue Playhouse, N. Y., 
Oct. 15, was reviewed from 
Paris in Variety Dec. 4, 1946, 
by Maxi, under its French title 
of “Macadam.” Pic’s. b.o. 
chances in U. S. art houses 
were estimated as good be- 
cause of a plot “which revolves 
around crooks, mistresses and 
prostitutes in the Montmartre 
underworld, and an excellent 


cast headed by Francoise 
Rosay.” 
For its American run, this 


last production of France’s ace 
cinema. craftsman, the. late 
Jacques Feydér, has had 12 
minutes sliced trom its original 


110-minute running time. Be- 
sides its exploitable plot and 
background, the pic is note- 


worthy for introducing Simone 
Signoret, a standout French 
looker with considerable thesp- 
ing ability. She's a bet for 
Hollywood. 








oral to assure a fast payoff on every 
line and situation, and he keeps the 
pace marching forward briskly. 
Robert L. Welch, who received his 


comedy training in radio, lands his 


first film production credit on 
and it’s a well-earned 
one. Showmanly productien treat- 


ment and comedy knowhow keep 


| things clicking in the proper vein 


for audience enjoyment. 

Entering into spirit of fun are 
Robert Armstrong, Miss 
Robert Watson, Jack Searl, Clem 
Bevans, Jeff York, Chief Yowlachie, 


Iron Eyes Cody and sundry oater 


characters. Olin Howland has a 


pip of a bit as a gleeful undertaker 


watching the film’s gun fights. 
Ray Rennahan was responsible 
for the glowing color lensing that 
adds dress to physical values, and 
Victor Young backs the fun with 
an excellent score. Brog. 
The Three Musketeers 
(COLOR) 
Hollywood, Oe 
Metro release of Pandro S$. Berman pro- 
duction 
June 
bury; 
Price, 


Allyson, Van Heflin, Angela Lans- 
features Frank Morgan, 
Keenan Wynn, John Sutton, 
Young. Directed by George 

Screenplay, Robert Ardrey; from 


andre Dumas novel: 


Sidney. 
Alex- 


Robert Planck; editors, Robert J. Kern, 
George Boemler; score, Herbert Stothart, 
with themes by Tschaikowsky Trade- 
shown TTeRer ey yo Running time, 
126 MINS. 

Lady de Winter... .cevcerecs Lana Turner 
D’Artagnan...... . Gene Kelly 
COMGERMGD . . 0556 ct weeeacoe es June Allysen 
Athos.. ete Coe es . Van Heflin 






Angela Lansbury 
rank Morgan 
Vincent Price 
Keenan Wynn 
John Sutton 


Queen Anne 
King Louis XII 
Richelieu .. 
Planchet , : 
The Duke of Buckingham 


EE. was cea cebea Sas Gig Young 
SES 6 66300 Cho doa RDO Robert Coote 
EE «4 wiehe ese 004 5a» Reginald Owen 
ly ee ee Jan Keith 
| Ey... ever cecinicnwnes Patricia Medina 
pe eT eee Oe Tee Richard Stapley 





Metro’s ‘‘The Three Musketeers” 

a swaggering, tongue-in-cheek 
treatment 
extravagantly presented to capture 
the fancy of any high romanticist— 
and there are a lot of them. The 
Alexandre Dumas classic has al- 
It 
is even more so in its latest film 
version and, with a multi-star cast 
there is 
every indication it will cut a socko 
boxoffice swath right down the 
line. 

Its footage is long. 
and six minutes, but it is a rare 
instance when the pace slows 
down. The fanciful tale has been 
launched with a laugh, quickly 
swings into some of the most col- 
orful and exciting sword duels yet 
staged for films as the pace is set 
for the imaginative adventures that 
feature the lives and loves of 
D’Artagnan and his three cronies. 
It is the complete Dumas novel, 
crammed with derring-do that 
makes for solid screen action. 

There are acrobatics by Gene 
Kelly that would give the late, 
great Douglas Fairbanks pause. His 


two hours 


| first duel with Richelieu’s cohorts 


is almost ballet, yet never loses 
the feeling of swaggering sword- 
play. It is a masterful mixture of 
dancing grace, acro-agility and sly 
horseplay of sock comedic punch. 
castle rooftop, 
chandelier-swinging, wild rides and 
similar action follow the same pat- 
tern. 

Kelly’s broad interpretation, and 
the tongue-in-cheek mood of the 
entire film, is established in the 
opening sequence. While George 
Sidney’s direction plays much of 
the footage straight, the key scenes 
tend toward chuckles as he affec- 
tionately kids such out-and-out 
pulp fiction. His direction is ro- 
bust in sharpening the tremendous 
spectacle of duel. chase and mass 
clash. It is sly with humor in 
lightly buriesquing the romancing, 
and intensely dramatic in building 
serious moments. 

Lana Turner is a perfect visuali- 
zation of the sexy, wicked Lady 
de Winter, sharply contrasting with 


Adrian, 


Stars Lana Turner, Gene Kelly, 
Vincent | 
Gig | 


camera (Technicolor), 


of picturesque fiction, | 


the sweet charm of June Allyson 
/as the maid, Constance. The three 
| king’s musketeers of the title are 
dashingly portrayed by Van Heflin, 
Gig Young and Robert Coote as 
Athos, Porthos and Aramis, respee- 
tively. They belt over their parts 
|in keeping with the style Kelly 
'uses for D’Artagnan. 

| The Dumas tale concerns the 
|four swordsmen of the king who 
|dare to tangle with Richelieu in 
saving the royal family from the 
minister's political conniving. They 
escape every Richelieu plot with 
| breathless daring as Dumas’ highly 
romantic doings are sprawled 
across the screen in gorgeous Tech- 
‘nicolor hues. It’s the kind of swash- 
buckling that appeals to a broad 
audience. 

Production-wise, Pandro S. Ber- 
man has overlooked no angles in 
dressing up “Musketeers” as a 
feast for the eyes and a stimulant 





for chimerical adventuring by an 
audience. He has done it with a 
lavish, sweeping approach that 


calls on showmanly and technical 
ingenuity to achieve the results 
that show on the screen. 
| Wise casting has Vincent Price 
bringing his suave leer and men- 
ace to the role of Richelieu. The 
part is short in the total footage, 
as is Queen Anne as portrayed by 
Angela Lansbury: King Louis by 
Frank Morgan; Planchet by Kee- 
nan Wynn; the Duke of Bucking- 
ham by John Sutton, and the other 
Dumas characters enacted by Regi- 
nald Owen, Ian Keith, Patricia Me- 
'dina and Richard Stapley. Each 
lends the proper touch to sustain 
the adventurous movement. 
Pictorial beauty of the settings, 
both indoor and out, has been 
fascinatingly captured bv Robert 
Planck’s camera. The dashing ace- 
tion, the beautiful femmes i 
lavish costumes and the spirit of 
adventure are heightened by the 
lensing. Another aid in making 
the film top commercial entertain- 
ment is the telling score by Her- 


bert Stothart, using themes by 
Tschaikowsky. Score bridges _ 
gap in movement without intrud- 


ing itself as an oral distraction to 
the visual action. The editors a 
a job to trim the vast footage an 


yet keep the story together. Scis- 
soring has been credibly done. 
Brog. 


June Bride 
Hollywood, Oct. 19. 


Warner ‘Bros. release of Henry Blank 
roduction. Stars Bette Davis, Robe 
ontgomery; features Fay Bainter. Bett 
Lynn, Tom Tully. Barbara Bates. Direc 
by Bretaigne Windust. Screenplay, Ran 
ald MacDougall; based on play by Eil 
Tighe, Graeme Lorimer; camera, T.: 
McCord; editor. Owen Marks: music, 
vid Buttolph. Tradeshown, Oct. 19, 1 L 
| Running time. 106 MINS. 


| Linda Gilman....... Bette Davi 
Carey Jackson. ..... Robert Montgome 
| Paula Winthrop........... ..Fay Bainter 
RT TT . Betty Lyn 
i}  * “Peer Tom Tu 


Jeanne Brinker 
Carleton Towne 
| Rosemary McNally 
Luke Potter... 
Bud Mitchell 


Barbara Bates 

Jerome Cowan 
Mary Wickes 
James Burke 
Raymond BR 





Wee, TNE 5 dence vies Marjorie Benne 
| dims BMiltenhell......0.... Ray Montgome 
go SO aa George OHanioy 
| Miss Eee . Sandra G 

__ After one film fumble, Bette 
Davis makes a_ recovery that 


should put her back on top. The 
switch from the heavy dramatics to 
which her followers have become 
inured, to hilarious gag and situ- 
ation comedy is a stunt that com 
off socko. The b.o. payoff shoul 
be big as there is boff word-of- 
mouth to help build ticket sales. 

“June Bride” is a sometim 
subtle, sometimes wacky. takeo 
on home magazines and human 
nature. It has a starting hurdle as 
,characters are set up, but once on 
its way never lets itself or the 
audience down. Bretaigne Win- 
dust’s direction is always lively 
and extremely able at milking a 
line or situation, whether satire or 
antic, in filming the potent script 
by Ranald MacDougall. 

Miss Davis presents a delight- 
fully slicked up personality as a 
“through-with-love” home mag edl- 
tor who does stereotyped articles 
on before-and-after houses and 
people. Robert Montgomery co- 
stars as a foreign correspondent 
assigned to aid Miss Davis when 
news becomes dull in Europe. _ His 
glib handling of the assignment 
. sharpens many a scene in the film, 
Both give socko interpretations. 

Basic concern of the plot is the 
off-again. on-again romance be- 
tween Miss Davis and Montgomery, 
| but other motivation, share the in- 
terest. Heights of hilarity are 
spotted throughout the film. Among 
them is Montgomery’s first en- 
counter with hard cider and a face- 
flop in the snow; a husband's be- 
wilderment as the housing experts 
discuss disposal of an antique 
marble bust while he is concerned 
about his wife. and the takeoff on 
how a mag staff gives the new loo 
to a family and home still brand 


with the “‘McKinley-stinker” era 
trademark. 
There’s a solid portrayal of 


youth and budding romance in the 
characters so ably performed by 
Betty Lynn ani Raymond Roe. 


(Continued on page 16) 
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Congratulations Pees 


Busi ' your , 
ness! Again, you'y 30 Years in Show 
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Picked a record-breaker! 


adio City 
Music Haul! 


record for Ist week and 7 
continues misbehaving 


beautifully! 
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N «WALTER PIDGEON in “JULIA MISBEHAVES” * PETER LAWFORD 
Nigel Bruce * Mary Boland Reginald Owen 
i by Gina Kaus and 


M-G-M presents G 
AYLOR « CESAR ROMERO ¢ Lucile Watson * 
i is « Adaptation 
Sharp * Directed by JACK 


ELIZABETH T 
Screen Play by William Ludwig, Harr 
Monckton Hoffe * Based Upon the Novel “The Nutmeg Tree” 

CONWAY °* Produced by EVERETT RISKIN * A Metro-Goldwyn-Mayer Picture 
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public will soon 
know the fun and 
you'll know the prof- 
45 of M-G-M's new 
audience sensation! 
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Hungarian Govt. Losing Fight To 
Oust U. S. Pix for Russian Film Fare 


r’ 


Budapest, Oct. 12. + 


| 





The Hungarian government is 
apparently losing its battle against 
American films. 


j 


j 


This autumn, with the film in- | 


dustry completely nationalized, a 
new anti-U. S. pix campaign has 
started in Hungary. “The Week of 


Soviet Film” was held several 
times, with the public however 
apathetic With private distribs 


wiped out, the government firm 
has continued to buy some inde- 
American products on 
“ideological” grounds. 

They bought only second or 
third rate products in cowboy and 
gangster films, and then the Com- 
munist-controlled press launched 
a drive to prove how bad and un- 
progressive American films are, 
comparing them with “realistic,” 
“progressive” Soviet pictures, 
which show “true life,” “high 
social ideas” and the “truths of a 
Socialist world.” © Soviet, Soviet- 
Esthonian and Soviet - Lithuanian 


pendent 


pix have overwhelmed Hungarian 
screens. 
Motion Picture Export Assn. 


products being completely lacking, 
the public now has had to go and 
see American films imported by 
the state, and no matter how bad 
they were, cowboy and gangster 
films shown in the largest pix 


theatres have drawn capacity au- | 
diences and done outstanding biz. 


Budapest filmgoers, just as in 
Nazi times, have packed the cine- 
mas where, on the screen, English 
language was spoken. Soviet pix 
meanwhile run with a 10 to 20% 
houses 

Even British films, of which, 
previously, such toppers flopped 
as “Caesar and Cleopatra,” “Lon- 
don Town.” ete., now have become 
top b. o. drawers. 


The battle goes on, with the 
government still losing it, unless 
they make seeing Soviet pix com- 


pulsors This isn’t expected. 
Budapest pixgoers are determined 
also not to go to cinemas in case 


American and British films are 
prohibited in the future—just as 
they did during the war, when the 
prohibition came from the pro- 


Nazi puppet regimes. 


Hamburg Studio Signs 
First American to Role 
In German-English Pic 


Frankfurt, Oct. 12. 


The Joint Export-Import Agen-  L’Action Sociale Limitee of Quebec | 


| 


| 


| 


Gordon, Scot Comic, Set 
For Autumn U. S. Tour 


Glasgow, Oct. 12. 

Harry Gordon, leading Scottish 
comedian, is set to plane out Oct. 
20 for a brief autumn tour of clan 
societies in the U. S. and Canada. | 

Gordon’s first big concert is /| 
slated for Stamford Conn., High 
School Auditorium, Oct. 23. 

Comedian is due in Boston Oct 
30. He has a video date from Radio 
City Nov. 9, and flies to Los An- 
geles for concert Nov. 12. 

Canadian dates include London, | 
Ont., Nov. 18 and Toronto Nov. 22. 
He plays Detroit Nov. 19, and winds 
up in Brooklyn Nov. 24 before 
planing back to Prestwick, Scot- 
land, for his 12th consecutive pan- 
tomime in Glasgow. 

Gordon, who has been a profes- | 
sional performer in Britain since 
1908, plans a further extensive tour 
of U.S. in 1949, under the William 
Morris banner. 


j 
—_——_— | 


Famous Players | 


Seeks Can. TV OK: 


Ottawa, Oct. 19. 

Famous Players Canadian Corp. 
will be among six applying for tele- | 
vision broadcast licenses when the 
Canadian Broadcasting Corp. board 
of governors meets in Ottawa this 
week. Four of the six applications 
will come from Toronto, two from 
Montreal. CBC governors will also 
mull bids for new standard bands 
and FM outlets. 

TV bids, in addition to FPC, will 
come from Al Leary, Toronto air 
comic and nitery emcee; CKEY and 


CFRB, Toronto independent radio 
stations; CFCF, Marconi, airer in 
Montreal, and CKAC, French- 


language station owned and oper- 
ated in Montreal by the newspaper 
La Presse. 

George Randall will apply for 
permissidn to operate a 1,000 watt 
radio station at Nanaimo, B. C. 
Gordon S. Henry, former manager 
of Edmonton's radio station, CJCA, | 
who resigned in disagreement with | 
the station’s policy some time ago, | 
will ask for a greenlight on a 250) 
watt station at Red Deer, Alberta, | 
near Edmonton. | 
FM applications will come from | 


American actor by a German mo-! Quebec City radio station, and 


tion picture firm. 


Through JEIA | from 


Transportation Advertising, | 


has been promoting employment) Ltd., of Toronto, for FM outlet in| 
abroad of German artists, special-| Toronto. CBC governors will alse 


ists and technicians since early 
this vear, this was believed to be 
the first contract for import of serv- 
ices into Germany since the war. 


Under the new contract, Peter 
Van Eyck will work as an actor 
and technical advisor until next 
January with the Camera Film 
Production Co. of Hamburg in the 
making of a full-length picture 
tentatively titled “Hello. 
lein.” Van Eyck, who worked at 
Warner Bros. studios in  Holly- 
wood and served with the U. S. 
Army and with Military Govern- 
ment. will play the role of U. S. 
Army captain in the film. 

Picture will have its setting in 
the Bavarian Alps in May. 1945. 
The dialog will be partly in Eng- 
lish and partly in German and 
the part requires an actor with a 
perfect command of both lan- 
Buages. The company hopes to 
export the film, as well as distrib- 
ute it for German showing. 


Trish Rural Exhibs 


Seeking Cuts in Tax 


Dublin, Oct. 15. 

Exhibs in small Irish towns have 
formed new bloc outside Irish 
Cinema Assn. to seek additional re- 
liefs from entertainment tax. 
C laiming support of 80° of rural 
exhibs, Sroup seeks complete ex- 
einption from tax for situations un- 
der 2.000 population, with corres 
ponding cuts between 2.000 and 


Frau- 


consider a request from Montreal 
station CFCF (Marconi) for per- 
mission to carry different programs 
on its AM and FM stations. Ex- 
isting regulations prohibit Cana- 
dian stations airing different AM 
and FM shows. 


‘ANNIE’ STILL TERRIF 
IN ITS SYDNEY STAND 


Sydney, Oct. 12. 

“Annie Get Your Gun" is still 
doing terrific biz at the Royal for 
J. C. Williamson. It’s a_ sellout) 
eight times weekly. 

Show looks definitely set for a 
12 months’ run here. It’s already 
done 11 months in Melbourne. 
Evie Hayes and Webb Tilton share 





, the leads. 


“Philadelphia Story’’ doesn’t ap- 
pear good boxoffice here at the 


|Minerva on presentation by White- 


6.000. | 
Reduction of freight rates on 
films will also be sought by group 


which is 
Kavanagh, 
chain. 


headed by 
owner of east 


Patrick 
coast 


‘ica to 


hall Productions. Aussie cast, 
mostly recruited from radio, can't 
handle the swift Yankee style of 
Philip Barry's play. 

Director Fifi Banvard failed to 
get the right tempo for this one. 
Sets, designed by Clem Kennedy, 
are very good. Leads in “Story” 
include Bebe Scott, Grant Taylor) 
and Leonard Thiele 





Yank Infe Shorts for Austria 
Vienna, Oct. 5. | 

With the idea of acquainting the 
Austrian public with the customs | 
and people of the U. S., American 
Forces information service here is 
supplying shorts on lite in Amer- 
; Austrian film houses. 


| subject. 


llogical disaster. 


jand law, and works out his prob- 


| 


Goldsmith’s Brit. Chore 


Charles Goldsmith, assistant to | 
Loew's International first veepee | 
Morton A. Spring, is scheduled to | 
leave soon for London, where he’ll | 





serve for six months as special as- 
sistant to Sam Eckman, Jr., Loew’s 


Argentine-Italo Pix Snarl May Ease: 
B. A. Gone On ‘Wind’; Other Film New 





managing director 


Goldsmith, who has also been co- ’ 
ordinator of Metro activities in the WB $ Fletcher and Abeles : | 
United Kingdom, will help ease 


the work that Eckman has been | Back After US. WB Meets 


carrying since the war’s end. 


* Seymour Mayer, now 16m sales-| _ Dr. Eric Fletcher, counsel and 
manager, will take over Gold- | director of Warner Bros. in Britain, 
smith’s homeoffice (16) 


duties during | returned to London Saturday | 

on the Queen Mary after a two-| 
| week stay in the U. S. Here for the | 
| first time, he visited the Coast and | 
discussed current distribution dif- 
ficulties in England with Jack and 


Brit. Insemination Play ° 
Rouses Church, Censor an on an in 
Groups’ Special Action | matosraph Exhibitors Assn. in 


Britain last week began pressuring 
London, Oct. 19. 


. : Parliament to ease the new 45% 
The Public Morality Council and! quota, Dr. Fletcher wou!d not com- 
church authorities are making 


: ment on their protests aside from 
special reports on a new play that | noting that the quota comes up for 
is due for a tryout in London later review once a vear. He is also a| 
a mage 0 +B st ase ..| member of Parliament. 

he play, reach of Marriage, ss : +e 

“ills Z sec -omitant 
authored by a new playwright Dan Rone ange tig + ag tay pecs 
Sutherland. and _ presented by Senge + os - * evidently has 
Peter Reynolds, is on the contro-| films in that market ¢ y has 


the latter’s absence. 





versial subject of artificial in- resulted in a flock of WB confer- 
semination. It will be shop-win- echel, in beste Rigi! lon tg er 
dowed at the little Torch Theatre ©chelon. Arthur S. Abeles, vr., who 


replaced the late Max Milder as 


Warners’ managing director in Brit- 


Club. 


Many church leaders have out-| ™ 6 i 
spokenly attacked insemination of #12 last summer, is also due to 
humans, and if the play is as con- return to his overseas post this 


week after numerous homeoftfice 


conclaves. 


troversial as claimed, it will have 
to pass tremendous barrier of pub- 
lic criticism before it can reach a 
West End _ showing. The play 


takes its title from a phrase used 0th /) . | 
in the repost Of 8 cogemianien ab. ominates 
] e a 
Swiss Festivals 


terbury to enquire into the whole; 
Zurich, Oct. 12. 


Two Swiss cities again had their 
film festivals in 
Lugano, in the Italian part of the 
devoted the whole 10 





i 
The story concerns a crippled | 
ex-naval officer and his young!) 
wife who both ardently desire a} 
child, but for physical reasons are 
unable to have one. They seek the 
advice of a famous but somewhat 
eccentric doctor, who is an ol 

friend of the girl’s mother and for 
this, as well as humanitarian rea- | country, 


September. 


sons, he’s willing to help. The days’ duration to U. S. films ex- 
physical side of the experiment ojysively. 20th was far ahead 
goes well enough but the mental . 


of other companies on the sched- 
ule, with “The Iron Curtain.” 
“Gentleman’s Agreement,” “The 
Foxes of Harrow,’ ‘Nightmare 
Alley,” “Forever Amber’ and 
“Miracle on 34th Street.” Para- 
mount was represented by “Golden 
lem on the basis of the young-hus-| Earrings,” “The Big Clock” and 
band’s emotional jealousy when he | “Blue Skies.” Others were Metro's 
discovers he isn’t the father of the “Green Dolphin Street” and Uni- 
child. versal’s “All My Sons.” 

The difficult theme is said to be Second festival, taking place in 
handled with the utmost delicacy, Basle under the name “Basle Film | 
and with the desire to give offense Week,” offered a much bigger pro- 
to none. Artificial insemination is gram, due to the fact that six thea- 


side crashes headlong into psycho- 


The playwright uses the doctor. 
his friend the vicar, and the girl's 
K. C. father, to represent the 
clashing views of church, science 


a recognized practice in this coun- tres were participating, instead of 


cy has announced approval of a City, publishers of a Quebec daily, | try as in America. 


contract tor the employment of an’ L’Action Catholique; from CKCV, 


‘only one as in Lugano. Again | 
‘American films dominated with 
CROPS PIC FOR GERMANY = _ 20th ahead of the others with the 
Heidelberg, Oct. 4. (following pictures: “Gentleman's | 
Acting on a request from Wash- Agreement,” “Sitting Pretty,” 
ington, the Army Signal Corps in “Miracle on 34th Street,” E orever 
the U. S. Zone has produced a doc- Amber,” “Kiss of Death,” “The | 
umentary film on the methods em- Iron Curtain.” Other U. S. pix 
ployed to estimate crops, control; were Columbia’s “Lady from 
collection and allocate produce in Shanghai”; RKO’s “The Fugitive, 
German agriculture. “Crossfire and ‘Forever and a 
The picture material will be ed- Day”; Paramount's “For Whom the 
ited and narrated in the U. S. and Bell Tolls”; Metro's reissue of 
will be shown to Congress as an “Waterloo Bridge ; UA's Angel 
illustration of crop estimation On My Shouider” and “I Married 
methods under the Marshall Plan. A Witch” (reissue) and Warner's 


“The Unsuspected.” 
Current London Shows 














| Rest of the time at the Basle 

festival was filled by J. Arthur 

Rank’s “Hamlet” and “Oliver 
(Figures show weeks of run) Twist’: Alexander Korda’s “Mine 

London, Oct. 19. Own Executioner” and reissues of 

“A La Carte.” Savoy (18) “The Ghost Goes West,” “Lyda” 
“Anna Lucasta,.” Majesty (51). and “That Hamilton Woman”; 
“Annie Get Gun,” Col’s’m (72). Eagie-Lion’s “Madonna of the 
“Bless the Bride,” Adelphi (78). Seven Moons,”’ the Australian pic 
“Bob’s Your Uncle,” Sav. (24). “The Overlanders”; French pix 
“Browning,” Phoenix (6). “Dedee d’Anvers,”* “Angele” (Mar- 
“Cage Peacock,” Strand (28). cel Pagnol), “L’Aigle a Deux Tetes” 
“Caribbean Rhap,” Wales (20). and “Requins de Gibraltar,” and 
“Carrissima,” Palace (32). finally Sweden’s “The Girl and 
“Chiltren Hundreds,” Vaude (60). the Devil. 
“Don’t Listen,” St. Jas. (7). : 
“Edeu End,” Duchess (7). ak ‘ 
“Edward My Son,” Lyric (73). British Equity Plans 
“Four, Five, Six,” York (32). 
“Glaconda Smile,” Wynd. (20). 
“Glass Menagerie,” H'm'rk’t (12). Push for Film Members 
“Happiest Days,” Apolio (30). London, Oct. 12. 
“Kid From Strat,” Princes (3). Secret mass meeting of film 
“Little Lambs,” Ambass. (28). artist members of British Actors 
“Lute Song,” W'ter Garden (2). Equity Assn. called for Nov. 6 to 
“Medica,” Giobe ‘23: press home the union’s demand 
‘Off Record,” Piccadilly (68). for representation on councils of 
“Oklahoma!”, Drury Lane ‘77’. the industry. Equity members, in- 
“Perfect Woman,” Playhse ‘6: dignant because they have been 
“Rain On Just,” Ald. (7) left off the Film Council and Har- 
“Saloon Bar,” Garrick (3). old Wilson's National Joint Pro- 
“Private View,” Comedy (1). duction Committee, have invited 
“Starlight Roof,” Hipp. (50: ‘the Board of Trade prexy to at- 
“Travelers Joy,” Crit. (20) tend their meeting, It is not likely 
“Together Again,” Vic Pal. (80. that the minister will accept the 
“Worms View,” Whitehall (77). invitation. 


in England. ‘ 
| 


|Emeleo after all. 


oe ae 


Buenos Aires, Oct. 12. 

In an effort to smooth over the 
hassle between Itaiian pic distribu- 
tors in Argentina and the Argen- 
tine Entertainment Board, which 
put a ban on further importation 
of Italian pix until Argentine pix 
are admitted in Italy, Dr. Enrico 
Mastrachi Manes has arrived in 
B. A. On behalf of Italian exhibi- 
tors he'll try and select some Ar- 
gentine-made material for exhibi- 
tion in Italy. Italian film reps have 
found it almost impossible to make 
local officials understand that Italy 
never set any ban against importa- 
tion of Argentine pix. The only 
snag to their exhibition. which 
can’t be stated, of course, is that 
they aren’t very good entertain- 
ment, even in their own country 
of origin. 

Argentine studios are buzzing 
over the delay in rolling “El Pu- 
ente” (“The Bridge’) on the San 
Miguel sets, with Italian actor 
Amedeo Nazzari in the lead. At 
Nazzari’s insistence an Italian, An- 
tonio Leonviola, was signed at e@ 
four figure salary to do the direct- 
ing. Director proved unsatisfae- 
tory and San Migue! is looking for 
another. 

Nazzari has been pursued by bad 
luck since his arrival and the delay 
at San Miguel will probably mean 
that he’ll make his first picture for 
Emelco had 
brought the Italian actor to Argen- 
tina, but he was subsequently 
signed up by San Miguel, to which 
he had passed as a result of delays 
at the first studio 

Deal For Dolores 

Argentina Sono Film is mulling 
taking over Dolores del Rio with 
Pedro Lopez Lagar. The latter has 
been making successful pix contin- 
uously in Argentina for the last 
eight years. Currently he has a 
picture to make for Emelco and an- 
other ‘for Film Andes. Miss del 
Rio left Buenos Aires early in the 
vear, after finishing “Lady Wind- 
ermere’s Fan” for San Miguel, in 
which she was so unfavorably 


, photographed that she may refuse 


to make 
gentina. 
Metro has rebooked “Gone with 
the Wind” at the new Radar thea- 
tre, with patrons booking heavily 
in advance and grosses exception- 
ally good despite the small seatin 
capacity (800). Advance trailers o 
“Anna Karenina,” which Fox has 
skedded for release within the 
next couple of weeks, have bee 
drawing gasps from audiences avi 


any further pix in Ar- 


| to see Vivian Leigh once more. 


“Forever Amber” is now in its 
10th week at the Luxor, but isn’t 


| grossing as well as other pix from 
Hollywood which have surprised 
even their own distributors. 


Col- 
umbia’s “The Sign of the Ram” 


has been held over once more at 


the Gran Rex, and is in its fourth 
week, causing the postponement of 
“Blue Skies.” If this is held over, 
“Anna Karenina,” due for release 
this week, will be postponed once 
more. 

The first picture from Central 
Europe since the early days of the 
war has been released by a new 
distribution setup known as Cos- 


_mos Film, at the second-run Rena- 


cimiento theatre. This is a Vien- 
nese picture made by Europea 
Film, with Ernst~Lubitsch directing 
and Heinz Ruhmann starred called 
“Der Mustergatte.” Cosmos have 
been very active finding markets 
for Argentine pix abroad and 
placed Emelco’s “White Horse Inn” 
and “The Portrait” in Switzerland. 


GAMBLING IS BACK IN 
GERMANY WITH SPIRALO 


Frankfurt, Oct. 12. 

Gambling, prohibited for Ger- 
mans by both Allied and German 
laws after the war. has come 
back. It’s called Spiralo and it 
debuted at the opening of the new 
gambling casino at Bad Homburg. 
It costs 20 marks ($2) a try. The 
player gives the knob a gentile 
push or a hard blow. He loses 
if the ball lands on a black num- 
ber. However, he can double his 
original bet and receive three, 
four or 12 times the bet if he hits 
the red. 

Gambling casinos at Baden- 
Baden, Bad Homburg, Weisbaden 
and Pyrmont had to close after 
the war but after currency reform, 
state finances were low and the 
Bad Homburg opening is expected 





, to be followed by others. 
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REPORT FROM THE NEW YORK EVENING POST: 


“There are few pictures that receive the 





spontaneous audience applause that is being 


received at the Strand by 
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Inside Stuff—Pictures 


In kudosing Victor Fleming as “Hollywood's least recognized out- | 
standing director,” at a trade press confab last week in New York, | 


Walter Wanger compared costs of “Gone With the Wind” ($4,200,000) 
and “Joan of Arc” ($4,600,000), and coincidentally mentioned the com- 
parative costs of two other pictures, He cited “Kitty Foyle,’ made for 
$700,000 in 1941, against “Farmer's Daughter.” a comparable-type 
film, also made by RKO six years later, and that cost $2,200,000. “Joan” 
is also an RKO release but independently produced by Sierra Pictures. 
Inc., which comprises Wanger, Fleming and Ingrid Bergman, star of 
“Joan”. 

= producer stressed that this film “is not a Hollywood version of 
the Jeanne d’Are legend, but was made with respect to the archives 
and will stand the test of time.’”’ Wanger expressed the wish that “if 
only J. J. McCarthy were alive, he would know how to sell this picture 
to the hilt because of the spiritual message entailed.” It was for that 
reason that the Bankers Trust veepee in charge of film financing, 
Alexander Ardrey, insisted “Joan” be made in Technicolor; he okayed 
a $3,500,000 loan, bigger than what David O. Selznick got for his “Duel 
in the Sun,” and that’s why every Bankers Trust branch office today 
carries valances, trailerizing “Joan”. 

The “GWTW” analogy by Wanger was advanced because Fleming 
also directed that, as he did “Captains Courageous” and other big 
Metro films. 

The Joan saga has been made several times abroad, but the most 
distinguished and successful American version was Cecil B. deMille’s 
“Joan, the Woman,” in 1916, starring Geraldine Farrar in the title role, 


with Raymond Hatton, Hobart Bosworth, Theodore Roberts, Wallace | 


Reid, Charley Clary, James Neal, Tully Marshall and Marjorie Daw in 
support. Jeanie Macpherson did the screenplay and, as in Wanger’s 
version, the score (by William Furst) and the camera (by Alvin Wyckoff) 
were important. 





There’s a strong N. Y. ballet tieup with the Rank-Eagle Lion film, 
“The Red Shoes,” which opens at the Bijou, N. Y., Friday (22). Leonide 
Massine, former ballet master of the Ballet Russe de Monte Carlo, has 
a leading acting-dancing role. But prior to film’s production, co-pro- 
ducer Emeric Pressburger was in N. Y. and saw Edwina Fontaine, solo 
dancer with the Ballet Russe de Monte Carlo, performing at the Met. 
Pressburger was so impressed, that he flew Miss Fontaine (and her 
mother) to London to be tested for the film’s lead role. Pressburger 
also reimbursed Serge Denham, Ballet Russe director, for time lost by 
Miss Fontaine’s absence. Latter’s tests proved okay. Word got round 
to London’s ballet world, where they take the dance art much more 
seriously than in the U. S. Protests to Pressburger followed, and he 
dropped the idea of engaging an American dancer, signing Moira 
Shearer of Sadler’s Wells Ballet, instead. 

in the film, Anton Walbrook, playing the impresario Lermontov, is 
supposed to be a prototype of the late Serge Diaghilev. Lead dancer, 
originally, was to have been a male, to represent Vaslav Nijinsky, Diag- 
hilev’s protege, but in the film a switch was made, with a ballerina 
(Miss Shearer) as chief character. 





Reports that Samuel Goldwyn Productions is negotiating for the 
U. S. distribution of two Sir Alexander Korda films were denied by 
Goldwyn prexy James A, Mulvey. While conceding that such a possi- 
bility isn’t entirely out of the question, in the future, Mulvey de- 
clared he had never even seen the Korda pix and had never considered 
the deal. 

Two films mentioned in the trade as those for which Goldwyn had 
been seeking domestic distribution rights were “Winslow Boy,” Korda’s 
filmization of the Terence Rattigan legiter, and “Fallen Idol.” Both 
had originally been scheduled for U. S. release by 20th-Fox but, fol- 


lowing 20th’s split with Korda, it had been reported that Goldwyn | 


would handle them domestically via RKO, which releases his own 
product. 





Lester Cowan’s “Love Happy” will be screened without mention of 
Ben Hecht among the screenwriter credits. 
was pointed out, was not the result of the recent move by British 
exhibitors banning all pictures in which Hecht is mentioned. It was 
explained that he was one of the 10 scripters who had worked on the 
screenplay. Under a ruling by the Screen Writers Guild a writer gets 
no screen credit unless he has participated in at least 30° of the work 
in preparation of the screenplay. 





Al Jolson has recorded enough music on the Columbia lot to make a 
third picture, in case the studio decides to produce a followup to 
“Jolson Sings Again.” To date Jolie has etched 40 numbers, twice as 
many as the studio needs for the picture now in preparation. Indica- 
tions of a third film may be gleaned from Jolson’s remark to friends: 
“I want to have the songs recorded just in case my voice doesn’t hold 
out when they decide to make another one.” < 





Film director is paying $100,000 for his release from a major studio 
contract, after a five-year legal battle, although he hasn’t got that much 
coin. He has agreed to pay it out of his salary on another lot over a 
period of years. 
| 
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which he would draw a share of 
the profits, same as any second 
money financer. In return, Hughes 
would get back from UA “The Out- 
law,” “Vendetta” and “Mad 
Wednesday” for release by RKO. 
UA board is expected to okay the 
three producers who wiil cut in on 
the Hughes money, as well as the 
exact amount which the RKO 
chief will put up. 


_ Kelly, who spent several months 
in England, is known to have sold 
both “Red River” and “Girl from 
Manhattan” to J. Arthur Rank’s 
Odeon and Gaumont-British  cir- 
cuits. 
won't be disclosed until after the 
hoard meet. It’s expected that 
Kelly will also outline to the board 
the possibilities of UA selling away 
from the three major British chains 
‘other one is Associated British 
Cinemas) in order to obtain bet- 
ter playing time for the company’s 
product in England. 

_,As_ for the telefilm distrib fee. 
Its Known that John Mitchell, 
video department chief, and Paul 
N. Lazarus, Jr., exec. assistant to 
Sears, are both pitching for a 
Standard distrib figure, similar to 


the 2714 which UA now gets for | 


handling theatrical releases. What 
the fee will be, however, is to be 


What other deals he set. 


‘not yet shipped to N. Y., as well as 
those nearing completion. He also 


plans to huddle again with National | 


Theatres prez Charles P. Skouras 
‘in an attempt to line up better 
‘deals for Metro product in the Fox- 
West Coast chain. Metro recently 
decided to sell away from F-WC in 
many situations because of dis- 
agreement over terms on both 
'“Easter Parade” and “Three Mus- 
| keteers.” 


Mayer, Schary Huddle 


On 7 More Top Pix 
Hollywood, Oct. 19. 





Louis B. Mayer, back from east- | 


ern huddles with Nick Schenck and 
William Rodgers, went into huddles 
with Dore Schary on plans for 
greenlighting program of seven 
‘more top-budget pix by early De- 
cember. Studio now has four lens- 
ing. 

Upcoming are “The 
Story,” “Neptune's Daughter, 
“Madam Bovary.” “Good Old Sum- 


mer Time,” “Forsythe Saga,” 
“Storm Over Vienna,” “Grey 
Friar’s Bobby” and “Barkleys of 
Broadway.” 


Stratton 
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ball and football, and other out- 
door counter-influences. 


The Johnston office avers it has | 
nothing to do with the structural | 


or the technological forces, but in 
the case of the dwindling financial 
|markets, notably abroad, that’s 
| where it does bear down on the 
State Dept. It contends that, per- 
haps, losses might be more severe 
were it not policing the foreign 
counter-irritants. 


Baby-Sitters 


The Johnston office, in its ap- 
praisal of current boxoffice condi- 
tions, also points to the marked 
upbeat in the birthrate the past 
four years. This has negative in- 
| fluences, “what with shortage of 
| baby-sitters and the like.” 


| The Johnstonites point to Allen 
| Dulles, younger brother of John 
| Foster Dulles, of the international 
|law firm of Sullivan & Cromwell, 
|as being in the MPAA president’s 
|corner. Both Dulleses work close- 
‘ly with him. The S&C law firm 
| generally is aliied with the MPAA 
masterminds. 


| There are attitudes within the 
| Johnston office that perhaps the 
| reason film boxoffice isn’t what it 
| used to be lies within the indus- 
| try’s own bailiwick. For one thing, 
| having “hopped up” every B as a 


super, when a good film really | 


|comes along maybe they can’t 
| come out and say, “Well, this time 
| we're not kidding.” 

Another attitude is that maybe 


| that thing called glamor, so long | 


| identified with Hollywood, is a 
plus, and shouldn’t be minimized, 
|} even if some untoward circum- 
| stance arises. That’s what makes 
| Hollywood the important dateline 
|in world news that it is, it’s 
stressed. 


| Whatever it is, when Johnston 
| gets back he’s expected to say a 
| mouthful this month’s end, when 
ihe addresses the film toppers on 
| the Coast. His new book, “We're All 
| In It,” which Dutton will publish 
| Nov. 9, may be a keynote. When 
|he is a principal speaker before 
ithe national CIO convention in 
Portland, Ore., Nov. 24, he will 
'stress it further. 
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Soviet request that he push Rus- 
sian films in the U. S. in return for 
the purchase of Yank films for the 
USSR. The Russians will buy in 
blocks of 20 from a list of 100 films 
which will be prepared shortly. 
They can make deletions from the 
pix which they select but no addi- 
tions. 

Under the terms of the deal, 
MPAAer added, the Russians will 
do their own subtitling and cutting. 
They are restricted to the USSR 
alone in distributing the films. 
Johnston “hopes” to get adequate 
reports on treatment of the pix 


newspaper reps. 





in any of the deals, he said. For 
Yugoslavia, pix will be sold in 
blocks of 25 and a list has already 
been submitted. In Czechoslavakia 
where the Yanks have not sold 
films for one year, the deal will be 
for blocks of 25 also. 

Johnston said he had warned the 


| British against a quota because 
other countries would follow. 


Thereafter, he said, France adopted | 


a quota against Britain and the 
latter is now protesting. 

Johnston denied any political 
overtones to his trek through for- 
‘eign capitals. His visit to Spain 
! was at the request of the Paris rep 
| for 20th-Fox who wanted Johnston 
'to clear the way for “Gentleman’s 
Agreement” which had been 
banned there. 

Among those attending the N. Y. 
meet of the MPEA which heard 
Johnston were Abe Schneider for 
Columbia; Nicholas M. Schenck 
and Charles C. Moskowitz, Metro; 


' Barney Balaban and Leonard Gold | 


enson, Paramount; Ned E. Depinet 
and Robert Mochrie, RKO; Spyros 
Skouras and Maurice Silverstone, 
20th-Fox;: J. Cheever Cowdin and 
| Nate Blumberg, Universal; Grad 
Sears, United Artists; and Major 
Albert Warner and Benjamin Kal- 
menson, Warner Bros. Indie pro- 
ducers were repped by James Mul- 
vey of Samuel Goldwyn produc- 
tions and Roy Disney of Walt Dis- 
‘ney productions among others, 


through the U. S. embassy and): 


| Film outfits which are not mem- 
| bers of the MPEA are not included | 


Studios Stress Savings on Musicals 





Holiywood, Oct. 19. 
Musicals, admittedly the most 
| expensive films to produce, are 


Krasne Puts an Entire | 
Cal Town on Permanent 2", Soe Hotosod 
Basis for His Western. ter expects to have last year’s all- 


; : time costs—$300,000,000—chopped 
| __ With film producers burning the | 950, hy mid-1949. Meanwhile, stu- 
| midnight oil for ways to slash pro-| ,. ‘ 
| z : dios keep popping tune films in 
| duction budgets, a savings method f 
r sera aaa i at bi: |front of the cameras. How they can 
[oe ey ee ween Ween! aang to do it provides an intere 
| esting lesson in film economics. 


| has been initiated by United Art- 
Here’s the immediate lineup, be- 


| ists produced Philip Krasne. He’s 

taken over a small community | 

called Pioneertown, about 125) fore the “how” of why the studios 
miles from Hollywood, for the spe-| are making ’em is gone into: “Jol- 
cific purpose of making westerns| son Sings Again,” starting at Co- 
and claims the advantages inher- ceed ; _ ‘ 
ent in shooting on location there |/U¥™bia Monday (25); “The Bark- 
will enable him to reduce his costs | l¢YS of Broadway,” Ginger Rogers- 
by about one-third. Krasne is now | Fred, Astaire starrer currently 

| shooting at Metro, with “Neptune’s 


dickering for other oater produc- | 7 4 , 

ers to use Pioneertown, on which Pe igs and agg ng of 
he obtained an exclusive franchise | oo ° 1» With Bin: C x Meg hes 
for 25 years. ornin’, i ing Crosby, roll- 


| Discussing the project last week ing at Paramount Tuesday (36), 
‘in New York, Krasne declared he’s | and Betty Hutton’s “The Broadway 


| worked out a way of utilizing the Story,” starting Nov. 15, to be fol- 
| i . m > Fr 2 
| entire town, including the 300 resi- | eS Shortly thereafter by “Little 


; ; : Boy Blue” with the same star. 

| dents and their businesses, in the , : “ ' 
“Cisco Kid” films he’ll turn out! Also shooting is “The Beautiful 
there. Clothes, horses, makeup, | Blonde From Bashful Bend,” Betty 


‘etc., will all be provided by local| Grable tuner, at 20th-Fox, with 
entrepreneurs. They've also agreed| *0u're My _ Everything,” Dan 
‘to halt any activity that interferes | Dailey-Anne Baxter starrer, teeing 
| with shooting schedules and to ap- off Nov. 9; “Happy Times,” Jerry 
pear themselves before the cam-| Wald’s Danny Kaye topliner, and 
eras. Two Guys and a Gal,” starring 
; Jack Carson, Dennis Morgan and 


Producer will thus be able to! es . ‘ 
save the usual cost of transporting Pg en ong te ge hg een 


his actors, horses and equipment| |. . E 
| from Hollywood to a location spot. Peveaggt so pipe sags vd : Hong 
Under his contract with the town’s | 4 bbin, aaa mot ray Ui; ited 
development corporation, Krasne tice” S aaa 
has been guaranteed that the ais 
streets will not be paved, so the Use Standard Tunes 
horses can go that-a-away authenti-| “Jolson,” “Barkleys” and “You're 
cally. In addition, no autos are to | My Everything” are samples of the 
be allowed on the main stem.| kind of music pix that can be 
Krasne has also completed a new, | produced with a few new tunes 
sound stage in Pioneertown and| (rather than a whole score) in 
has set up $150,000 worth of | addition to standards that studio 
permanent sets obtained from the music contactmen secure from pub- 
recently-liquidated Enterprise Stu- | lishers at much lower rates than 
| dios. He’s now planning to subsi- | complete new scores could be got- 
| dize a local exhibitor so that he/| ten for. New score for the average 
can also screen his daily rushes on | film runs anywhere from $50,000 
the spot. | to $100,000—quite a hefty item to 
| Permanent technicians on his, >€ marked up before a camera 
| production staff have migrated to | turns. Johnny Burke and Jimmy 
the town and he’s now attempting | Van Heusen, for instance, get $60,- 
to convince some of the players to | 000 a picture. 
'move there. Other technicians will But “Barkleys,” while it’ll have 
| be recruited from the local resi-|a few new tunes, also uses such 
dents and Krasne emphasized they oldies as “You Can’t Take That 
| would be unionized. He plans to; Away From Me.” While not pro- 
‘roll his first production there in| curable for peanuts, such songs 
| about a month. Krasne’s pact with | nonetheless are much cheaper — 
UA calls for him to deliver eight, even when bought from tunedom 
Cisco Kids a year for the next/topnotcher Irving Beilin—than a 
three years. new lineup. “Jolson” will be 
Producer declared his average | Packed with oldtimers, astutely 
‘budget on each would be $100,000, | Sarnered by Col exec Jonie Taps, 
/Money he saves by working in| Tipoff on 20th-Fox’s “You're My 
' Pioneertown, he said, will be sunk | Everything” is the title itself. 
| back into the films via bigger casts, Then there are pix like “Top o’ 
more action, etc. the Mornin’,” which use public do- 


+ 
| 
| 



































main items. Par is saving itself 
uss $30,000 on the Crosby pic by mak- 
ing an outside deal for Burke and 
Gross Off Van Heusen whereby the pair turn 
sac ___if in only two—title song and “You're 
| Commenene ‘Prem pase? in Love With Someone.” Total 
/1948 fiscal year which ended June | cost: $30,000. That compares with 
| 30, it took in $9,046,000 exclusive |! the 60G B&VH get under their reg- 
‘of foreign revenues. While no ular contract with the studio. Their 
/comparative total for the quarter is | five-year pact has been extended 
‘available, figure shapes well’ in order to allow them to do this 
against both the first and second “outside” chore. 
‘quarters of 1947 when Col took in| pq_ items already chosen for 
$8,529,000 and $9,080,000, respec-| the Gaelic-flavored yarn are “Be- 
tively. lieve Me If All Those Endearing 
Parmount, bellwether of the pix Young Charms” and “The Dono- 
biz, has racked up $85,825,789 for vans.” Crosby is due in from Peb- 
‘the first half of the year. Against| ble Beach this week to put his 
‘this, Par did $95,000,000 for the okay on the remainder of the Irish 
comparative period of ’47 which | folk tunes to be used. List of re- 
‘means a decline of 11% for the maining p.d.’s includes “ ’Tis Sweet 
‘company. Par’s net for the period to Think” and “The Pretty Maid 
‘is $13,570,000 compared to $17,- That Spilled the Pitcher of Milk,” 
407,000, a dip of 25°%. |a pair of come-all-ye’s that the 
U and RKO _pluggers can start digging around 
| Universal this week filed SEC in their old Billy Murray platters 
ireturns showing a $12,086,109 for right now. 
‘gross for the quarter ended July ~~ 
(31. U_ had suffered sharp losses §§0 467 against $89,631,283. This 
during that quarter, worst in its represents a decline of 8% against 
postwar history, and the’ take rep- 4 dip in net of 20%. Twentieth’s 
\resents a decline from the $14,- net earnings so far have come to 
898,958 which it had grossed in the ¢6 994.659 compared to $8,401,778 
preceding three months. ‘in 1947. 

Gross for RKO during the sec- Metro’s gross for the third quar- 
ond quarter of °48 declined some ter, ended June 3, showed surpris- 
10% over the same period of '47. ing buoyancy. Company raked in 
RKO took in $28,681,555 which | $43 356,000, only a shade below the 
compares with $31,257,000. How- $43,371,000 earned in the same 
\ever, RKO registered an advance three months of the previous year. 
over the first period of 47 when its Nonetheless, M-G's net is lagging 
take had been $27,654,000. ‘over 50% behind 1947 when it took 
| For the first half-year, 20ih- in $10,904,821 against this year’s 
iFox’s total revenues came to $82,- $4,729,063. 
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June Bride 
They give their roles humor and 
heari-tug. and make them stand out. 





Barbara Bates and Ray Montgom- | 


ery are good as the other young 
romance team. 

Henry Blanke has cast the roles 
with care, resulting in solid per- 
formances that further the spirit 
ef fun. Aiding Miss Davis as mag 
staffers are Fay Bainter, George 
O'Hanlon and Mary Wickes, a trio 
ef stalwarts that register big. Tom 
Tully shines as the father of the 
family being made over, as does 
Marjorie Bennett as the mother. 
Jerome Cowan comes through as 
the mag publisher with a Machia- 
vellian sense of humor. James 
Burke and Sandra Gould complete 
the able cast of funsters. 


Lensing has been capably han- 
@ied by Ted McCord to show off 
the players and physical proper- 
ties to the best advantage. There's 
an unobtrusive score by David 
Buttolph: expert editing and taste- 
fully styled gowns by Edith Head 
among the other credits that are 
top level. Brog. 








Kiss the Blood Off My 
Mands 


Universal release of Richard Vernon 
@Hareld Hecht-Norma) production. Stars 
jeen Fontaine, Burt Lancaster; features 
Robert Newton. Directed by Norman 
Foster Screenplay, Leonardo Bercovici; 
adaptation. Ben Maddow, Walter Bern 
stein, additional dialog, Hugh Gray; 
based on Gerald Butler novel; camera. 
Russell Metty: editor, Milton Carruth: 
music, Miklos Rozsa. Tradeshown N. Y. 


ect. 8. 48. Running time, 79 MINS. 

Jene Wharton............. Joan Fontaine 
Will Sawdlers... .ccseccs Burt Lancaster 
Harry Cartem.. cciescrces Robert Newton 
Ton . WiGROTY . «2 ce cccce Lewis L. Russell 
Landlady Aminta Dyne 
a ee ore Grizelda Hervey 
Sea Captain. ........ erent Jay Novello 
Judge .....Colin Keith-Johnston 


Reginald Sheftield 
Campbell Copeltin 
Leland Hodgson 
..Peter Hobbes 


Superintendent 
Publican 
Tipster 

Young Father 


“Kiss the Blood Off My Hands,” 
adapted from Gerald Butier’s novel 
ef postwar violence and demoral- 
ivation, is an intensely moody 
melodrama with sufficient emo- 
tional kick to make it a good b.o. 
bet. The. striking title, 
promises a far greater scoop of 
excitement than what is delivered. 
will draw the male customers. But 
the film actually will find its 
heaviest appeal among the femme 
fans who will guzzle this sombre 
tale of ill-starred romance. The 
marquee duo of Joan Fontaine and 
Burt Lancaster also furnishes a 
substantial back-stop to the wick- 
ets. 

The varn concerns an uprooted 
vet of World War II whose life is 


shattered after he accidentally kills: 


# man in a London pub. Although 
based on a formula plot, this film 
is lifted out of the run-of-the-mill 
elass through Norman Foster's 
superior direction, first-rate thesp- 
iny and well-integrated production 
mountings. Extra impact is lent to 
a middling sereenplay by Foster’s 
firm control over the film’s pace 
and his achievement of a unified 
tmospheric quality. Excellent deep 
hadow camera work and minor 
-ev score by Miklos Rozsa add to 
the film’s consistency, 
The story opens explosively in 
» furious chase sequence with Lan- 
aster, as the vet, making his get- 
way from the bobbies after a fata! 
vawl in a saloon. During his 
light. he crosses paths with Joan 
Fontaine, a hospital worker, and, 
with credible plot 
they fall for each other. Lancaster 
then tries to go straight but is 
<fymied by Robert Newton, a black 
merketeer who forees him into a 
hijacking deal under threats of ex- 
posing Lancaster to the police. 
Latter portion of the film dips 
nto sensationalism with Miss Fon- 
aine stabbing Newton in her apart- 
nent while he’s making a pass at 
ver. Newton’s death is coupled 
with a powerful cinematic image 
ef goldfish, spilled from a broken 
aquarium, fiapping around = the 
corpse. This is an imaginative 
touch of horror which gives viv 
idness to a conventional turn of the 
plot. In an effective windup which 
hews closely to the production 
code, Miss Fontaine and Lancaster 
ynuke a dash for an outbound ship 
but finally decide to surrender to 
the cops. 
convincing 


i.ancaster delivers a 


ani svmpathetic portrayal of a 
tevch hombre who can't beat the 
bed breaks. Miss Fontaine per- 


terms with sensitivity and sincerity 
in a demanding role. As the heavy 
Newton is properly oily and de- 


testable. Rest of the cast only have 
mt parts which are handled com- 
petently. 


Heri. 
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The Return of October 
(COLOR) 
Hollywood, Oct. 16. 


Columbia release of Rudolph Mate pro- 
duction. Stars Glenn Ford, Terry Moore; 
features Albert Sharpe, 


ed by Joseph H. Lewis. Screenplay, Mel- 


nie Lee, Karen DeWolf; camera (Techni- 
color), William Snyder; editor, Gene 
Havlick: music seore. George Duning. 
Previewed Oct. 15, °48 Running time, 
87 MINS. 

Professor Bassett Glenn Ford 
Terry Ramsey Terry Moore 


Albert Sharpe 
James Gleason 


Vinee, the Tout 
Uncle Willie 


Aunt Martha Dame May Whitty 
President Hotchkiss Henry O'Neill 
Mitchell Frederic Tozere 
Judge Northridge Samuel S. Hinds 
Therese Nana Bryant 
Dutton Lloyd Corrigan 


Roland Winters 
Stephen Dunne 


Colonel Wood 


Professor Stewart 


Benny Gus Schilling 
Little Max Murray Alper 
Big Louie Horace MacMahon 
Margaret ....ccccces Victoria Horne 
FORGGRE fo ccvecenwes Byron Fouiger 
PE nc cured ore Bill Pearson 
Taylor Russell Hicks 


Robert Malcolm 
Ray Walker 


Detective 
Reporter 





“The Return of October” is a 
lot more fun than the title would 
indicate. It’s pert, enjoyable and if 
sold strongly on entertainment 
content will return neat grosses. 


James Gleason, | 
Dame May Whitty, Henry O'Neill. Direct- | ie | 
Mel- jess attempts at mystifying could 
vin Frank, Norman Panama; story, Con- | 


| building struck by a plane. Murder 
‘rap is cleared and love triumphs. 


Richard Denning is the mysteri- 
ously-acting lead, dodging the law, 


and Trudy Marshall is the girl. 


Both give acceptable accounts. Will 
Wright's owner spot shows up best. 
James Millican, romantic rival, and 


, Damian O'Flynn, detective, as well 


Audiences will like Terry Moore, | 


comparative newcomer who shares 
top billing with Glen Ford. Tech- 
nicolor also points up general audi- 
ence appeal. 

Story deals with a girl who 
believes her uncle’s a horse. That 
doesn’t sound like a particularly 
bright premise, but writing, direc- 
tion and playing toss it off in a 
light, engaging manner that clicks. 
Fantasy angles have been avoided, 
wisely, and audiences will accept 
and enjoy the girl’s belief. 

Joseph H. Lewis’ direction is 
slightly tongue-in-cheek in han- 
dling the Melvin Frank-Norman 
Panama seript. Dialog is apt, the 
scenes are set up for neatly con- 
trived twists, and the pace gallops. 


Horseracing scenes are thrilling | 


and will have audience booting 
October ‘nee Uncle Willie) home 
as a Derby winner. 

Plot breakdown has Terry Moore 
remembering her late Uncle Wil- 
lie’s statement that if he ever re- 
turned it would be as a horse to 
win the Derby. When she sees 
October, the nag reminds her of 
the departed and a chain reaction 
of events is launched that builds 
into infectious giggles. The girl is 
tried for insanity in a plot to ob- 
tain her estate. October (or Uncle 


j}bags the culprits, 
,and reunites father and daughter. 


Willie) wins the Derby and a psy- | 


aren’t always what they appear. 
Glenn Ford 


chology professor finds that facts | 


is the prof who | 


makes the girl’s fantasy the sub- | 


ject of a sensational book. Role is 
Ford’s meat and he gives it a 
broad twist that adds plenty to the 
fun. Miss Moore makes an appeal- 
ing heroine and has been fetch- 
ingly costumed in all manner of 


styles to rate eye attention. Back- | 


ing the two stars is a strong sup- 
porting cast, including James 
Gleason, who’s in briefly at the 
Start as Uncle Willie; Albert 
Sharpe, a tout; Dame May Whitty, 
Henry O'Neill, Frederie Tozere. 
‘the late) Samuel S. Hinds, Nana 
Bryant, Stephan Dunne, Gus 
Schilling, Murray Alper and 
Horace MacMahon. 

Production guidance by Rudolph 
Mate maintains the whip hand on 
material and physical values, and 
along with others makes good en- 
tertainment. Camera work by Wil- 
liam Snyder gives a lush color 
touch to smart settings and art 
direction. Brog. 


Disaster 
Hollywood, Oct. 19. 


me ul release of William 
‘illiam Thomas production 
Richard Denning, Trudy 
recited by William H. 
screenplay Thomas Ahearn: camera, 
Ellis W. Carter; editor, Howard Smith 
Yradeshown Oct. 19, ’48 Running time, 
6 VEINS, 

Bill Wyatt 

Jerry WUansford 
Detective Dearborn 
Pop Hansford 

Sam Pavne 

Frosty Davenport 
Police Commissioner 


Paramount Pine 
Features 

Marshall. Di- 
Pine Original 


Richard Denning 
Trudy Marshali 
Damian O'Flynn 
Will Wright 

. dames Millican 
Jack Lambert 
Jonathan Hale 


Pine-Thomas apparently set out 
to make a program action film 
dealing with the steeple-jack trade. 
Somewhere along the line a mur- 
der plot crept in for somewhat 
confusing results. However, sight 
thrills of height workers and gen- 
action idea make it okav ma- 
terial for supporting bookings. 
Villiam HI. Pine per- 
: cast to spend too much 
time on dialog but sets up thriller 
moments nicely to give feeling of 
pace. Plot concerns structural steel 
worker on the lam to avoid arrest 
for murder. He takes a job with a 
steeplejack company, falls in love 
with the owner's datighter and for 
the finale risks capture to save the 
gal’s father, who's trapped atop a 


eral 


Wirector 


mits Nis 


| 


| editor, 


as others, likewise measure up to 

demands. ; 
Straighter account of the trials 

and tribulations of the hero and 


have sharpened the plot. The Pine- 
Thomas producer function displays 
acumen in deft tricks to point up 
values on light budget. Lensing by 
Ellis W. Carter frameworks physi- 
cal factors ably. Brog. 





Marshal ef Amarillo 


Republic release of Gordon Kay pro- 
duction. Stars Allan “Rocky” Lane; fea- 


tures Eddy Waller. Mildred Cole, Clay- 
ton Moore. Roy Barcroft. Directed by 
Philip Ford Original screenplay. Bob 
Williams. editor, Harold Minter; camera, 
John MacBurnie At New York theatre, 
N. Y.. week Oct. 12, "48. Running time, 
60 MINS. 

Allan “Rocky” Lane. Allan “Rocky” Lane 
Nugget Clark Eddy Waller 
Marjorie Underwood Mildred Cole 
Art Crandall ; Clayton Moore 
Ben Roy Barcroft 


Frank Welch Trevor Bardette 


Mrs. Pettigrew Minerva Urecal 
Night Clerk ; Denver Pyle 
Hiram Short Charles Williams 
James Underwood.. Tom Chatterton 
Sam Peter Perkins 
Snodgrass Tom London 
Matilda ..Lynn Castile 


Standard oater fare, “Marshal of 
Amarillo” has the usual six gun 
shootin’ matches and an ample sup- 
ply of chases to keep the action 
fans content. Exhibs will find it an 
okay filler for the juve trade as 
well as suitable for rounding out 
the lower half of a dual in situa- 
tions where gallopers find favor. 

Formula story finds a wealthy 
gent from the east seized by the 
outlaws who are after his money. 
The thieves carry on their opera- 
tions from a gloomy, desert hotel 
and are on the verge of grabbing 
the old boy’s daughter in the inn 
when our Allan “Rocky” Lane, in 
the title role, foils the plot. He 
finds the cask 


Best sequence of the film is in 
the final footage where Lane, in- 
stead of chasing the outlaws on 


| hossback, commandeers a stage to 


overtake his adversaries who ap- 
propriately are using the same 
form of transportation. Lane is a 
forthright marshal, Eddy Waller is 
okay comedy relief 
players contrib adequate thesping. 

Director Philip Ford keeps things 


|moving at a brisk pace while Gor- 
i\don Kay’s production 


values are 
similar to that of the average out- 
door saga. Cameraman John Mac- 
Burnie’s lens work is competent as 
is Harold Minter’s editing. Gilb. 


Smugglers Cove 
Hollywood, Oct. 16. 


Monogram release of Jan Grippo pro- 
duction, Stars Leo Gorcey. Huntz Hall: 
features Gabriel Deli, Billy Benedict, 
David Gorcey, Benny Bartlett, Martin 
Kosieck, Paul Harvey, Amelita Ward, 
Jacqueline Dalya. Directed by William 
Beaudine. Screenplay, Edmond Seward, 
Tim Ryan; based on mag story by Tal- 
bert Josselyn; camera, Marcel Le Picard: 


oo yi i Austin. At Grauman’s 
inese, t. 16, “48. i i 
aren Running time, 66 
Slip (Terrence) Mahoney .....Leo Gorcey 
Sach. Sn ER are, Ae gs Huntz Hall 
ESE reer Gabriel Dell 
Whitey See wee ee Billy Benedict 
SG teen ot ig oe ee David Gorcey 
Butch 


Benny Bartlett 
Martin Kosleck 

Paul Harvey 
Amelita Ward 


Terrence Mahoney, Esq 
Teresa Mahoney 


Sandra Hasso Jacqueline Dalya 
Digger nt Webs Eddie Gribbon 
Captain Drum . Gene Stutenroth 
Dr. Latka 2 lacie tet Leonid Snegoff 
Franz rey John Bleifer 
Karl Andre Pola 
Sa ere ee William Ruhl 
Attorney Williams. ..... Emmett Vogan 
Messenger Buddy Gorman 


Leo Gorcey and Huntz Hall are 
at it again in another of their Eng- 
lish-murdering minor epics.  Re- 
sulls guarantee pleasure of follow- 
ers—and those not too familiar 
with the slapstick derring-do 
staged by Monogram’s tough kids. 
As a secondary. particularly in the 
action market, it’s good material. 

“Smugglers Cove” is a loosely- 
knit scramble of malaprops and ad- 
venture It starts when Gorcey 
mistakenly receives letter notify- 
ing him of the inheritance of a 
Long Island estate. He and his 
gang trek to the manor. find if 
occupied by a gang smuggling 
aliens into the country. From ‘then 
on, it's a juve screech-arouser of 
sliding doors, secret passageways 
and dungeons. with the tough kids. 
somehow, coming out en top. 

The rough, but noble of heart 
characters fit Gorcey. Hall. Gabriel 
Dell. Billy Benedict. David Gorce, 
and Benny Bartlett like gloves and 
they wear with swaggering 
aplomb Kosleck, Eddie 
Gribbon and others furnish the 
menace and Paul Harvey depicts 
a harassed business magnate who 
really inherits the estate. Amelita 
Ward is Harvey's daughter and 
Jacqueline Dalya sparks up spot as 
a Kisleck victim. 

William Beaudine’s direction 
gives the reins over to Gorceyv and 


them 
Viartin 


while other | 


{ 
| his pals for rough and rowdy re-'! 


po’s production is 
| good, keeping film aimed at pleas- 
| ing in its market. Lensing, editing 
|and other technical credits are 
standard. Brog. 


,sults. Jan Gri 





Coneert Magie 
Hollywood, Oct. 19. 
| Morris Safier states rights 


|a Paul Gordon-George Moskov Produc- 
Stars Yehudi 


| tion. Directed by Gordon. S 
Menuhin; features Jakob Gimpel, Eula 
Beal, Adolph Baller, Marguerita Camp- 


bell, Antal Dorati, Hollywood Symphony 
Orchestra. Musical adviser, Dr. Victor 
Clement; camera, Yraul lvano;_ editor, 
Douglas Bagier. Running time, 65 MINS. 


“Concert Magic’ brings to the 
sereen a full-length concert devoid 
of plot and production embellish- 
ment. Picture was made for music 
lovers and should draw strong coin 
in art houses. Sets, in the entirety, 
are simple and unadorned. Only 
changes are in switches from one 


room to another. Costumes are 
merely ordinary day wear and 
formal night wear. Film features 


Yehudi Menuhin who is supported 
by Eula Beal, contralto; pianists 
Jakob Gimpel, Adolph Baller and 
Marguerita Campbell, and_ the 
Hollywood Symphony Orchestra 
conducted by Antal Dorati. 
Menuhin plays five solos and one 
duet. Solo numbers are “Rondo 
Allegro” by Ludwig van Beethoven, 
“Malaguena” by Pablo Sarasate, 
“Scherzo Tarantelle’ by Henri 
Wieniawski, “Hungarian Dances” 
by Johannes Brahms, “Labyrinth” 
by Pietro Locatelli and “Gypsy 
| Airs” by Pablo Sarasate. Menuhin 
and Miss Beal duet “St. Matthew 
Passion” by Johann Sebastian 
Bach. She also sings Gounod’s 
“Ave Maria,” “Erl-King” by Franz 
Schubert and ‘“‘None But the Lonely 
Heart” by Peter Llich ‘Tschaikow- 
sky. Gimpel plays Felix Mendels- 
sohn’s ‘“‘Los Illusions” and ‘Etude 
F Major” and “Etude E Major,’ 
“Waltz E Minor” by Frederic 
Chopin. Baller accompanies Menu- 
hin and Miss Campbell accom- 
|panies Miss Beal. 
' Paul Gordon and George Moskov 
have, oddly enough, achieved the 
utmost in productional simplicity. 
|Paul Ivano has done a magnificent 


} 










Schine Suit 


Centinued from page § 


| first run exhibition in competitive 


} 


| 
i 


job in lensing what could be re- | 


\ferred to as 
Camera angles and lighting per- 
'petuate interest to the eye where 
ordinarily the only sustained in- 
terest would be to the ear. Free. 


Foolish Husbands 
(FRENCH) 


Siritzky International release of Discina 
Film production. Stars Fernand Grayet 
and Pierre Renoir. Directed by Marcel 
L’Herbier. Screenplay, Armand Salacrou. 
from his original stageplay. ‘‘Histoire de 


Rire’; English titles, Charles Clement. 
| At Ambassador, N.Y., starting Oct. 9. 
Running time. 99 MINS. 

Fernand Gravet m8 Gerard 
Micheline Presie ....... Adelaide 


inanimate objects. | 


situations and also from securing 
in such towns “the majority of all 


release of Of the better pictures.” 


2. Restrain Schine from iicensing 
features where a competitor is not 
given the same opportunity to 
negotiate for the pictures, on the 
same run. 

3. Bar him from licensing on a 
selective basis in any town unless 
competitors are given the -oppor- 
tunity to license on a_ similar 
selective basis. 

4. Enjoin him from price cutting 
to eliminate independent competi- 
tion, but allow him to cut prices to 
meet cuts initiated by competitors. 

5. Prevent Schine from controll- 
ing prices charged by other ex- 
hibitors by agreement with dis- 
tributors. 

6. Restrain him from making li- 
censing deals which would give him 
large privileges to select and re- 
ject pix, get rental deductions 
when double features are played, 
allowing overage and underage, ex- 
cluding foreign pictures, having 
the option of playing on a percent- 
age of flat rental basis, receiving 
deductions for cost of bank 
night, allowing rental reversions if 
grosses are less than anticipated 
and securing rebates not procur- 
able by independent competitors 

7. Bar him from clearance over 
theatres not in substantial competi- 
tion. 

8.°Bar him from any clearance 
which “unreasonably restrains the 
competition of the theatre against 
which clearance is sought or re- 
ceived. Whenever any clearance 
given Schine is attacked as not 
legal under the provisions of this 
decree, the burden shall be upon 
Schine to sustain the legality 
thereof.” 

9. Aside from Buffalo, N.Y., bar 
Schine from conditioning his li- 
censing in any situation upon li- 
censing in any other situation, and 
from entering master agreements 
or film franchises. Require Schine 
to negotiate through branch offices 
like his independent competitors. 

10. Bar him from_s sales’ or 
acquisitions “pending the further 
order of this court.” 

11. Enjoin him from enforeing 
any existing agreement not to come- 
pete, or to restrict the use of any 
real estate to non-theatrical pur- 


| poses. 


Marie a — Helene Donaldo 
| Pierre Renoir..... . Jules Donaldo , 
| Bernard Lancret Jean Louis shayes 
| CRORES GB... eens ‘ Achille Ballarson 


(In French: English Titles) 


12. Enjoin him “from any threats 
or deception as a means whereby & 


!competitor is induced to se}l. 


| Despite the presence of Fernand | 


| Gravet and Pierre Renoir, “Foolish 
| Husbands” is lightweight French 
‘farce that also looks lightweight 
for the U. S. boxoffice. 

| Picture has to lean almost ex- 
clusivety on the dialog to hold its 
‘audience. Because English titles 
are the sole guide for non-French 
speaking patrons, this represents a 
big void. 

Like all French marital farces, 
this is loaded with snappy repar- 
tee. Yet this rapid chit-chat trans- 
lated to Americanese in black-and- 
white screen titles becomes just so 
many werds. All of the highly- 
spiced Gallie flavor is lost, leaving 
merely one prolonged scene and 
episode after another. 


Main thesis of Armand Sala- 
crou’s play, “Histoire de Rire,” 
from which this was taken, is that 


marital infidelity, whether by hus- 
band or wife. never pays off. First, 
Gravet’s wife tries a mild affair 
with an insipid youth she does not 
love on learning that her husband's 
friend is having an affair. The 
basie idea of having the wife away 
on a weekend, while the husband's 
favorite male companion is run- 
ning away with a married woman, 
may have been okay on the stage, 
but here it lacks pace. 

Neither Marcel L’Herbier’s di- 
rection nor the Salacrou’ seript 
comes anywhere near accepted 
French pre-war cinematic stand- 
ards Film, too, is lightweight on 
production values Even Renoir. 
as the elderly philosophical hus- 
band, fails to save the aimless plot 
development. He has little to do 
until the film is nearly over, being 
held to a very subordinate role 
when the picture aimust screams 
for somebody Lo 2ive it a lift. 

Gravet gives flashes of the 
ent which him a pact 
vears ago Vietro, but 
trayal of young 
nearty as flighty as 
Bernard Lancret 
as the young lover who runs away 
with Renoir’s§ wife. \licheline 
Presie overacts as Gravet’s wife 
while Marie Dea does remarkably 

Renoir’s  philandering 
Wear. 


tal- 
some 
por- 
husband is 
the direction 
doesn’t impress 


won 
with his 


the 


well as 
Spouse, 


. 


_combination” 


“from = continu- 
conspiracy or 
with another which 
maintains the defendant's exhibi- 
tion monopolies or prevents other 
theatres from competing. 

The injunctions would apply only 
to open situation. The Justice De- 
partment argues that all closed sit- 
uations are monopolies per se and 
that Schine should therefore be 
forced to sell his theatres in all of 
them. 

In its brief in support of these 
recommendations, the Government 
told the court: 

“The record shows that Schine 
regularly could and did secure, in 
competitive towns, all or a major- 
ity of the feature films of the 
major distributors on early runs. 


13. Enjoin him 
ing any contract, 


How this sort of monopolization 
operates against Schine’s opposi- 
tion is graphically illustrated by 


Columbia's analysis of the situation 
in Bueyrus., O., in 1935, ‘Exhibitor 
forced to change policy due to op- 
position which is Schine’s, having 
all major product under contract, 
he will now make four changes per 
week instead of three as he is un- 
able to buy major product second 
run 

“In order to dissipate Sehine’s 
monopoly status some time must 
necessarily elapse, and some as- 
surance given competitors that 
further litigation will not be neces- 
sary to disgorge Schine of its 
monopoly grasp on film produet, 
We have, therefore, proposed that 
for a period of five years Schine 
should be restrained from licensing 
more than 60° of the first run 
films in any town where it has com- 
petition. Similar provisions in 
anti-trust judgments have not been 
uncommon 

7x Schine’s practice of licens- 
ing on a wide selective basis was 
an effective means to monop- 
olize pictures without commensu- 
rate financial obligation. Sehine 
could and did select the better pic- 
tures. The effect upon Schine’s 
competitors is obvious.” 
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Stock Show Slows K.C.; 
Race’ Fairly Fast 126, 
‘Liner’ 14G, ‘Venus’ 136 


Kansas City, Oct. 19. 

Royal Stock and 
s fiftieth anni week is 
stealing the thunder from film 
houses this stanza. Current light- 
weight lineup is no help. “Race 
Street” shapes best but not big 
at Orpheum 

Estimates for This Week 

Esquire ‘Fox Midwest) ‘820; 45- 

65'\—““Swimp Wate (20th) and 


American 
Horse Show 


“Stanley and Livingstone” (20th) 
(reissues). Mild $3.000. Last week, 
“Flowing Gold” (WB) and “God's 


Country and Woman” ‘WB) (re- 
issues), $2.800 


Kime (Dickinson) 550; 35-45-65) 
—“Torment” Indie) and “‘'Pas- 
sionelle”’ Indie). Good $2,500 
Last week, “Volpone” Indie), 
$1,800. 

Midland ‘lLoew’s) (3.500; 45-65) 


—“Luxury Liner’ ‘(M-G) and “Big 
City” ‘(M-G) Mild $14,000. Last 
week, “Innocent Affair’ (UA) and 
“Triple Threat” (Col), £13,000. 
Orpheum ‘RKO? ‘1,900; 45-65)— 
“Race Street” (RKO) and “Cam- 
pus Sleuth” (Mono). Okay $12,000 


or over. Last week, “Blandings 
Dream House” (SRO) and “Big | 
Punch” (WB), $10,000. 

Paramount ‘Par) (1.900; 45-65) 
—‘“Sorry, Wrong Number” (Par) 
(2d wk). Good $9,000, aided by 


sneak preview last Friday night. 
Last week, nice $12,000. 

Roxy (‘Durwood) ‘900; 45-65)— 
“Bring ‘Em Back Alive” (RKO) 
(reissue) and “Seared To Death” 
(Indie) with -Frank Buck p.a 
opening cay. Good going at $4,000. 
Last week. “Lulu Belle” (Col) (2d 
wk), $2.500 

Tower - Uptown - Fairway (‘Fox 


Midwest) (2.100. 2.043, 700; 45-65) | 


—“Touch of Venus” (U). Thin 
$13.000. Last week, “Cry of City” 
(20th) sluffed off and moved out 
after 6 davs. slow $10,000. 


ROONEY UPS ‘MEXICO’ 
SMASH $23,000, BALTO 


Baltimore, Oct. 19. 

Business in the downtown sector 
here is on an even keel, with new 
entries drawing robust figures. 
“Johnny Belinda’ is reaching out 
for a top film take. Mickey Rooney 
in p.a. at combo Hippodrome is 
lifting “Miracle in Mexico” near 
new high there. 

Estimates for This Week 

Century ‘Loew's-UA) (3,000; 20- 
60)\—"‘Saxon Charm” (U). Not get- 
ting far at $10,000. Last week. 
“Luxury Liner” (M-G), pleasing 
$13.800. 

Hippodrome (Rappaport) (2,240: 
20-70) Miracle in Mexico” (RKO) 
plus Mickey Rooney heading stage- 
bill. Rooney getting all credit for 
top trade which may reach near 
house-high with $23,000. Last week, 
“The Spiritualist” (EL) and Gay 
Nineties revue headed by Joe E. 
Howard, okay $14.600. 

Keith's ‘Schanberger) (2.460; 20- 
60)—"Night Has Thousand Eyes” 

Par). Opens today (‘(Tues.). In 
ahead. “For Eove of Mary” (U), 
mild $9.600. 


Mayfair (Hicks) (980: 20 - 65)— 
“Girl From Manhattan” UA). 
Average $3,500. Last week, ‘Moon- 


rise” (Rep). nice $4,100. 

New ‘Mechanic’ ‘1,800; 20-60)— 
“Apartment for Peggy” (20th) (2d 
wk). Holding well at $9.500 after 
nice getaway at $14.700. 

Stanley (WB) (3,280; 25 -75)— 
“Johnny Belinda” (WB).-Rosy $18.- 
000, best here in months. Last 
week, second of ‘Rope’ (WB), 
okay $9,300. 

Town (Rappaport) (1.500; 35-65) 
—‘‘Loves Carmen” (Col) (2d wk). 
Fine $11,000 after sock $17,800 
opener. 


MONTREAL 


(Continued from page 9) 
Socko $18,000 or near. Last week, 
“Street No Name” (20th) (2d wk), 
solid $13,500. 

Palace (C. T.) (2.625: 34-60)— 
“Escape” (20th). Sturdy $16,000 or 
over. Last week. ‘‘Mating of Millie” 
(Col), fair $13,700. 

Princess (C. T.) (2.131; 34-60)— 
“Fort Apache” (RKO) (2d. wk). 
Okay $10.000 after fancy first of 
$16,000. 

Imperial (C. T.) 839; 
“Big City’ (M-G) and “Variety 
Time’ (RKO) ‘(2d wk). Slow $6,000 
atier strong $9,300 in first. 

Orpheum ‘C. T.) (1,040; 26-45) 
—Embraceable You” (WB) and 
“Out of Storm” (Rep). Fair $5.500. 
Last week. “Man-eater of Kumaon” 
‘U) and “Money Madness” (Indie), 

$5,500. 


26-45) 


SAN FRANCISCO 


Continued from page 9) 


‘U) and “Gentleman From No- 
where” (Col), $12,000. 

United Artists (‘S. Corwin) (1,207; 
55-85)\—"‘Red River’ (UA). Ter- 
rifie $22.000 and near house all- 
time high. Last week, “Moonrise” 
Rep) and “Train Alcatraz’ (Rep) 
2d wk), $7,500 


Stagedoor (Ackerman) (350; 60- 
85)—“Coneert Magic” ‘Indie) (2d 
wk). Fair $3.000. Last week, big 
$4,806 

Esquire :S. Corwin) (955; 55-85 

“California” (Par) and “The Vir- 
ginian” ‘Par) reissues) Fancy 
$5.500 or near. Last week, “Sofia” 
FC) and Miraculous Journey” 


FC), $4.000 

Clay Roesner) 400: 65-85)— 
“Barber of Seville’ (Indie) (‘reis- 
sue). Mild $2.500. Last week, “Mi- 


kado” ‘U) ‘reissue) (2d wk), okay 
$2.400 

United Nations (FWC) (1.149; 60- 
85)—‘‘Mozart Story” Indie) (2d 


wk). Thin $1,500 in 5 days. Last 
week, $4,500. 

State (Par) (2.133; 60-85) ‘Sor- 
ry, Wrong Number” (Par) ‘2d wk) 
Big $9,500. Last week, sock $13,000. 


Rain Dulls L’ ville But 
‘Affair’ Robust $13,000; 
‘Rachel’ Modest $11,000 


Louisville, Oct. 19. 

Rainy weekend slowed up first- 
runs, with the result that few 
houses are doing well. Looking 
best of current lot is 
Affair’ at Loew's State. 
and Stranger” at Rialto is not far 
behind but not big 

Estimates for This Week 

Brown (‘Fourth Avenue) (1,200: 
45-65) — “‘Feudin’, Fussin’” (U) 
and “Out of Storm” (Rep) (m.o.). 
Slow $3,000 Last week, “Best 
Years” (RKO) ‘m.o.!, lusty $5,500. 

Kentucky (‘Switow) (1.200; 30-40) 

“Melody Time” (RKO) and 
“Fighting Father Dunne” (RKO) 
Modest $2.800 Last week, ‘“For- 
eign Affair” Par) and “Lulu 
Belle’. ‘Col’, $3,000. 

Mary Anderson (People’s) (1.000: 
45-65) — “Rope” (WB) (2d wk). 
Maintaining healthy pace at sturdy 
$5,000 after § first-week’s sock 
$10,000. 

National (Standard) (2.400; 45- 
65'|—‘‘Man-Eater of Kumaon” (U) 
and “Adventuress” (EL). Modest 
$6,000. Last week, “River Lady” 
‘U) and “Jassy” (U) about same. 

Rialto (FA) 3,400; 45-65) — 
“Rachel and Stranger” (RKO) and 
“Gay Intruders” (20th). Fairish 
$11,000. Last week, ‘“Feudin’, 
Fussin’”’ (U) and “Out of Storm” 
(Rep), $12.000. 

State ‘Loew's) (3,000: 45-65)— 
“Innocent Affair” (UA) and 
“Wouldn't Be in Shoes’ (Mono). 


Looks town's leader at ly 
healthy $13, 000. Last week, “Loves 
of Carmen” ‘Col) and “Rusty 


Leads Way” (Col), 
but under hopes. 

Strand (FA) (1,000; 45-65) — 
“Babe Ruth Story’ (Mono). Held 
over additional five days. Pass- 
able $3.000 in 5 days. Last week, 
solid $7,000. 


good $15,000 


PITTSBURGH 


(Continued from page 8) 
wk). Holding up well via good 
word-of-mouth. Should get around 
$7.000 or better. May stick again. 
Lust week, solid $10,000. 

Harris (Harris) (2.200; 44-76)— 
“Untamed Breed” (Col). Lucky to 
wind up with $6,000, weakest here 
in long time. Last week, “Loves 
of Carmen” (Col) (2d wk), $8,000. 

Penn (‘(Loew’'s-UA) (3.300: 44-76) 
—"“Innocent Affair’ (UA). Disap- 
pointing £$13.500. Last week. ‘“‘Sor- 
ry, Wrong Number” (Par), hefty 
$20,000, 

Ritz (‘Loew’s) (800: 
“Wrong Number” (Par) ‘m.o.). 
Okay $4.000. Last week, “Luxury 
Liner” (M-G) ‘(m.o.), $2,500. 

Senator (Harris) (1,750: 44-76)— 
“Blood and Sand” (20th) and “I 
Wake Up Screaming” (20th) ‘re- 
issues). Doing weii at near $4,000. 
Last week, “Triple Threat” (Col) 
and “Lulu Belle’ (Col), strong 
$4.500. 

Stanley (WB) (3.800; 44-76)— 
“Johnny Belinda’ (WB). Big $20.- 


44-76)- 


000. and holds. Last week, “Rope” 
‘WB) (2d wk), way off at $8,000. 

Warner (WB) (2.000; 44-76)— 
“Race Street” (RKO). About aver- 


age at $8.500. Last week. 
and. Stranger” 


“Rachel 
(RKO) (3d wk-4 


‘days), excellent $5,000, 


' 


} 


Picture Grosses | 


“Innocent ' 
“Rachel | 


MINNEAPOLIS 


(Continued from page 8) 


to big $18,000. Last week, “Par-| 
ladine Case” (SRO), $13.500. | 

RKO-Orpheum (RKO) (2,800; 
50-70)—"‘Loves of Carmen” (Col). 
Socko $15,000. Last week, “Race 
Street” (RKO). okay $11,000. 

RKO-Pan ‘RKO) ‘1.600; 50-70)— 
“Tower of London” ‘FC) and 
“Man Who Reclainéd Head” (FC): 
(reissues), split with “Race Street” 
(RKO) ‘m.o.). Okay $7,500. Last | 
week, “Phantom of Opera” (FC) 
and “Ali Baba” ‘FC) (reissues), 
modest $7,000 

State (Par) ‘2.300: 50-70)—‘Can- 
on City” ‘EL). Good reception 
but looks only fair $9,000, Last 
week, “Isn't It Romantic?” (Par), 
$8.000. 

Uptown (Par) (1.000; 44-60)- 
‘Good Sam” (RKO). First nabe 
snowing. Great $5,000. Last week, 
“Foreign Affair Par), $4.200 

World (Mann) $50: 50-85) 
“Jolson Story” ‘Col) (2d run). So- 
so $2.000. Last week. “Touch of 
Venus” ») 2d wk), $1 .700. 


‘Peggy’ Tall $17,000, Port. 


Portland, Ore., Oct. 19. 

Sports and legit shows are taking 
a bite of downtown show biz this 
week. Despite this, “Apartment For 
Peggy’ at Orpheum and Oriental 
is sock. “Race Street” looks okay 
at Paramount. 

Estimates for This Week 
Broadway ‘Parke! 1.832; 50-85 
“Summer Holiday” M-G) and 

“Gay Ranchero” (Rep). So-so $7,- 
000. Last week, “Time of Life” 
(UA) and “Who Killed ‘Doc’ Rob- 
bin” (UA), okay $9,800. 

Mayfair (Parker) (1,500; 50-85)— 
“Flying Tigers” (Rep) and “Flame 
of Barbary Coast” (Rep) (reissues) 
(3 days). Good $2,700. Last week, 
“Lady at Midnight” ‘EL) and 
“Mickey” (EL), so-so $3,500. 

Music Box ‘(H-E) (1,000; 50-85)— 
“Rachel and Stranger” (RKO) and 
“Mystery In Mexico” «(RKO) 
(m.o.) (2d wk). Solid $4,000. Last 
week, big $4,700. 

Oriental (H-E) (2.000: 50-85) 
“Apartment for Peggy” (20th) and 
“Escape” (20th), day-date with 
Orpheum. Sock $6,500. Last week, 
“Sorry, Wrong Number” (Par) and 
“Adventures Casanova” (EL), big 
$5,800. 

Orpheum (H-E) (1.750: 50-85 
“Apartment for Peggy” (20th) and 
“Escape” 20th), also Oriental. 
Smesh $10,500. Last week, “Evil 
My Love” (Par) and “Jinx Money” 
(Mono), fair $6,400. 

Paramount ‘(H-E) (3,400; 50-85)— 
“Race Street” (RKO) and “Guns of 
Hate” (RKO). Okay $8,000. Last 
week, “Wrong Number” (Par) and 
“Adventures Casanova” (EL), fine 
$11,700. , 

Playhouse ‘H-E) (1,200; 50-85)— 
“Wrong Number” (Par) and ‘Ad- 
ventures Casanova’ (EL) (m.o.). 
Excellent $3,500. Last week, ‘‘Babe 
Ruth Story” ‘Mono) and ‘‘Musie 
Man” (Mono) ‘2d wk-6 days) (m.o.), | 
$1,800. 

United Artists (Parker) (895: 50- 
85)—"‘Luxury Liner’ (M-G) (2d 
wk). Smash $9,000. Last week, 
$11,800. 











Fairbanks | 
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to call a halt after the first 26 had 
been completed because of “pro- 
hibitive costs.” Most of this is 
attributable to the high labor 
market, he said, which represents 
some 72%° of the total production 
budget. Since the series has been 
discontinued. labor unions are de- 
manding retroactive pay, which 
mav hike the total production cost 
on each one still higher. 

“It is now apparent,” Fairbanks 
said, “that television today is un- 
able to afford the costs of Holly- | 
wood video films and all producers | 
of such films and the networks are 
taking a loss to get the new med- 
ium underway. There will be a 
chance for profits only after Holly- 
wood guilds set up scales that tele- 
vision can afford.” 


UA’s TV Sales 


———ms Continued from page 7 

















Schenectady market is about 25° 
saturated, whereas the N.Y. market 
is less ihan 10° saturated. N. Y. 
broadcasters, consequently, would 
be overpaying on that svstem. 
UA, as a result. plans to take 
both sets in circulation and index 
populations into account and then 
strike a happy medium somewhere 
between the two. Mitchell pointed 
out, however, that the disparities 
would disappear as tele matures 
and that, no matter what system of 
sales is used, the “books will soon- 


,ev or later balance themselves.” 
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Clips from Film Row 


NEW YORK 


James R. Grainger, Republic's 


| exec veepee in charge of sales and |, 


distribution, named Norman Sil- 


lverman as company’s new Phila- 


aerese branch manager, effective 
Nov. 1. 

Mapping a big product push for 
the last quarter of this year, Mil- 
ton S. Kusell, vice-prexy over sales 
for Selznick Releasing Organizi a- 
tion. has been holding a series of 
four divisional sales meetings on a 
staggered basis this month Kusell 
is outlining subsequent-run sales 
policy on SRO's “Duel In the Sun,” 
“Paradine Case,” and “Blandings 
Dream House” and firstrun terms 
on “Portrait of Jennie,” slated for 
Christmas release. 

Sales meetings teed off in Chi- 
cago early this month for the mid- 
western sales force with additional 
sessions held last week in New 
Orleans and Pittsburgh for the 
southern and eastern divisions. 
Kusell is planning a Coast meeting 
for the western division within the 
next couple of weeks Sidney 
Denau., assistant general sales man- 
ager, presided over the Chi and 
Pittsburgh meetings. 

Pointing up the success of 
Metro’s recently-inaugurated exec- 
cutive training program, sales vee- 
pee William F. Rodgers promoted 
four of the six men taking the 
course on its windup at the home- 
office Friday (15). Six were handed 
diplomas by Metro prexy Nicholas 
M. Schenck, at special informal 
graduation ceremonies in his office. 

Four promoted are Russell Gaus, 
until now salesman at Los Angeles, 
to Oklahoma City branch manager, 
succeeding the late Charles D. 
Lyne; Louis J. Weber, Dallas sales- 
man, upped to assistant branch 
manager at that exchange; Ansley 
B. Padgett upped from assistant to 
branch manager at Atlanta, and 
Philip F. Gravitz, office-manager 
and booker at New Haven, upped 
to salesman. 

Quartet, plus Michael Ford of 
Chicago and Louis Marks of Cleve- 
land, returned to their field head- 
quarters over the weekend after a 
final session with Rodgers 

Exploiteer Maurice (Bucky) Har- 
ris rejoined Universal to take over 
special promotions for U's forth- 
coming release “You Gotta Stay 


Happy.” 


CHICAGO 

Clarence Phillips, Eagle Lion 
manager here, resigned to enter 
another field. Harry Goldman, 
former Warner Bros. city. sales- 
man, succeeds him. 

Dr. George N. Shuster, president 
of Hunter College, elected to En- 
cyclopaedia Britannica Films 
directorate last week. 

Irving Gandel, co-owner of two 
local drive-ins, was injured in auto 
crash last week while returning 
from the World Series in Cleve- 
land. 

In honor of late William Baker, 
district manager for Republic, who 
died two weeks ago, members of 


the Variety Club, here are forming | 


a special contribution to LaRabida 
sanitarium. 

United Artists held district sales 
meeting here presided over by 
Ralph Cramblet midwest district 
manager. 

Essaness Theatres Corp., sec- 
ond largest in the city outside 
Balaban and Katz, has made sev- 
eral changes in personnel. Ralph 
Smitha, head booker, was made 
general manager of theatre opera- 
tions, and elected an officer. Clar- 
ance Miller, formerly in charge of 
maintenance, public relations, and 
labor relations, was made treas- 
urer in addition to other duties. 


PITTSBURGH 


Loew's 800-seat Ritz, which is 
customarily a move-over house for 
pictures playing big Penn, has 
snared Laurence Olivier’s “Ham- 
let” for a road-show engagement 
beginning Nov. 3. That means 
Penn will be hanging on to attrae- 
tions for longer runs that usual. 

“Hamiet’’ will have two showings 
daily, with prices 90c-$1.80 in af- 
ternoons and $1.20-$1.80-$2.40 at 
hights. Scale had been set in New 
York, where somehody apparently 
forgot about the 10 percent city 


amusement tax, and there was, 
some question for a time about’ 


what to do, since tickets had al- 
ready been ordered. but at last 
minute house and attractions de- 
cided to absorb the local levy them- 
selves. 

Announcement that “Hamlet” 
was going to the Ritz came as 
something of a surprise since it 
was generally figured Olivier pic- 
ture would land, as past prestige 
pix such as this have, al 300-seat 
Art Cinema. Olivier’s “Henry V” 
played two different runs at 
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Cinema, and small-seater figured 
it was a cinch to get “Hamlet 
too, but Loew's stepped in and 
made the deal. Ritz hasn't been 
doing too well lately with h.o. pix, 
which may have accounted for cir- 
cuit’s eagerness to land the Olivier 
click. 

William Nesbitt, formerly with 
Eagle-Lion, joined Republic ex- 
change as head of booking depart- 
ment; suceeds Mrs. Cele Carp 
Abel, resigned. 

Bette Falconer, former con- 
tinuity writer in WBAY. Coral 
Gables, Fla., and WVVW, Fair- 
mont, W. Va., is new assistant min- 
ager of WB's key house in Fair- 
mont 

John G. Rainey, ex-distributor 
and exhibitor who directs veter- 
ans’ affairs for Pennsylvania, elect- 
ed chairman of the State Veterans 
Reemployment Rights Committee. 

New 600-seat Main theatre at 
St. Mary’s, W. Va., just opened by 
Thomas Platt and Lyle Gault. 
Owners are both projectionisis in 
Parkersburg. 


MINNEAPOLIS 


Harry Levy, Pat Halloran, Don 
Anderson and Paul Weiss are rep- 
resenting local film salesmen at na- 
tional Colisseum convention in 
Chicago. 

Big delegation of territory's in- 
die exhibitors already signed up 
to attend national Allied States 
convention at New Orleans, Nov. 
29-Dec. 1. 

University of Minnesota Film So- 
ciety offering “Volpone” at cam- 
pus Auditorium. 

Before leaving for Coast to get 
his forthcoming “Dan Patch” into 
production, W. R. Frank said he 
had signed Zachary Scott, Ruth 
Warwick, Percy’ Kilbride’ = and 
Charotte Greenwood for leads 

Metro, always known as a pet of 
North Central Allied. now comes 
under fire for allegedly abandon- 
ing the approved sliding scale 
policy for compulsory percentage 
in current North Central Allied 
bulletin. Allied accuses it of drop- 
ping the sliding scale policy in 
percentage floor under its rentals 
because grosses are falling off. 


INDIANAPOLIS 


Annual tall convention of Asso- 
ciated Theatre Owners of Indiana 
(Allied) slated for Nov. 10-11 at 
Hotel Antlers here. While in con- 
clave, exhib members will huddle 
on such problems as rentals, taxes, 
anti-trust suit, non-theatrical com- 
petition, drive-ins, television and 
what to do about ASCAP’s seat 
taxes. 

Ex-Governor Harold Hoffman of 
New Jersey will be principal speak- 
er at annual banquet highlightin 
1948 convention of p poe 
Theatre Owners of Indiana in 
Hotel Antlers Nov. 9-11. Feature 
of business sessions will be a film 
forum with a panel of bookers and 
buyers. 

Moe Esserman, former manager 
of Indiana theatre here, joined 
Universal sales staff here. 

New building on film row with 
facilities for 12 independent dis- 
tributors being construced by Wil- 
liam R. Jenkins, head of Sun Real- 
ty Co. 

Jack Dowd, former WB sales- 
man here, resigned to be branch 
manager for Selznick Distributing. 

Irving Tamler will open his new 
Moonlight drivein, east of Indian- 
apolis soon. 


BOSTON 


David Stoneman, Hub attorney 
and longtime theatreman, died here 
recently. He was father of FE. Har- 
old Stoneman, head of Interstate 
Theatres Corp. of New England. 

Newly formed Boston Lodge of 

the Colosseum of Motion Picture 
Salesmen elected Saul Levin. of 
EL, as prexy, and Jerry Callahan, 
of Mono, as treasurer. 
_ Lew Breyer named head of Maed- 
ison Pictures Corp. of New Eng- 
land, recently formed distributing 
and producing organization. 

Final arguments on the Momand 
case before Circuit Court of Ap- 
peals at Boston, resulted in the 
court reserving decision. 


PHILADELPHIA 


Maxwell Gillis, former district 
manager for Republic, named east- 
ern division manager for Mono- 
gram. 

Will be succeeded by 
Silverman, office manager 
nick Releasing. 

Mike Weiss, district exploitation 
man for 20th-Fox, upped to head of 
radio department at N. Y. homeof- 
fice. Weiss has been with 20th in 
this area for over four years. 


Norman 
at Selz- 
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allocations is the fact that some’ 
companies consumed frozen funds 
in the past by promoting French 
film production while others layed 
off that device. Use of funds for 
exchange operations, travelling ex- 

enses and other items must also 
° taken into consideration. 


Meanwhile, revaluation of the 


franc by the French government, 
pushed through over the past 
weekend. is not considered likely 


to affect the amount of dollars re- 


ceived by the companies. In this 
respect, the $9,752,820 in accumu- 
lated earnings has a conversion 
rate of 119.3 francs to the dollar 
get in the agreement. No fluctua- 
tion in the dollar value of the 


franc can water down this sum 

As to remittances of $1,186,795 
which are to be made annually for 
the next four years on current 
earnings, the revaluation is ex- 
pected to cut the amount of money 
earned by the companies in francs 
but not in actual dollar remit- 
tances. That eonclusion is reached 
because current earnings of the 
companies’ substantially exceed 
the amount of francs which can 
be converted into dollars and sent 
to company coffers. 

In this regard, the $1,185,795 
yearly payment is to be made un- 
der regular exchange rates. That 
rate previoysly was 214 francs to 
the dollar but will now be 262. 





Revaluation of France 
Pinches French Showbiz 


Paris, Oct. 19. 


Realignment of the franc here, 
which is equivalent to devaluation, 
eT. up still further France's crit- 
cal economic situation. Under the 
newly decreed currency changes 
the film industry is particularly af- 
fected, for French importers must 
pay for pix in dollars. 

Legit field also comes within the 
scope of the franc’s revaluation in- 
asmuch as talent salaries of per 
formers in some instances are par- 
tially paid in dollars according to 
contract arrangements. Meanwhile, 
the masses are more impoverished 
than ever as evidenced by the 
dwindling sale of cheaper seats at 
even the hit shows contrasted to 
full orchestra sections. 

A resumption of sudden cuts in 
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VARIETY 


‘Threat of Referee In | 
| Anti-Trust Case Could 
| Stall It Interminably 


electrie power is another source of | 
harassment to legit impresarios.| Government 


Wednesday, October 20, 1948 


Rank Backs Budget Slicer 
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mous, but if the claims of the; ment for the frame of his first 
anti - trust case jnventors are justified, existing film, and the amount involved is 


be reported to be higher than he has 


‘acts to the detriment 


Avess 6 0 euyery) rformances 
week! aré snafued by the lack of 
juice. Current coal strikes have 


served to aggravate this condition 
and most observers feel a long 
walkout of miners will unquestion- 
ably cause a blackout of unpre- 
cedented proportions. 








Rank Scored 


as Continued from page 3 


statement about 


spirlt- 
should be passed for ex- 


offensive 
uallsm 
hibition purposes. The statement 
and the fact that the story re- 
volves round a bogus medium and 
is called “The Spiritualist” gives 
not only deep pain, but very grave 
offenses to the sincere religious 
convictions of hundreds of thou- 
sands of spiritualists. 


“On behalf of the spiritualist 
movement throughout this coun- 
try, I must ask that immediate 


steps be taken to insure that these 
offensive elements be withdrawn.” 

Lieut. Col. A. Fleetwood-Wilson 
of the British Board of Film Cen- 
sors, replied: “‘The policy of the 
Board in regard to films dealing 
with religious matters hasn’t been 
changed. 

“With regard to the particular 
film to which you refer and which, 
as you are aware, was produced 
in America, the Board had no 
reason to think that this film of- 
fended against this policy, or 
would be taken seriously by any 
genuine believer in spiritualism. 
As to the wording of the trailer 
advertising this film, inquiry will 
be made.” 

Rank Organization also received 
similar protests. 

In further communications to 
the Censors, the spiritualists state: 
“We are surprised that you say 
the Board had no reason to think 
this film offended the policy you 
maintain. Had the film been 
called ‘Bogus Medium’ or ‘False 
Prophet’ we sRould have had less 
grounds for complaint. The term 
‘Spiritualists, however, is so 
closely associated with the religi- 
ous movement of spiritualism that 
the use of the word ‘spiritualist’ 
in connection with fraudulent 
mediumship cannot but give the 
gravest offense. 


“We must protest in the strong- 
est terms that this offensive title 
exhibition pur- 
poses and must ask that immedi- 
ate steps be taken, even at this =“ 
to have that name 


was passed for 


late stage, 
changed.” 
‘Variety’ Says 


Wear, reviewing “The 


used by mediums to obtain 


melodrama. 


Spirit- 
ualist in Variety Aug. 4, °48, said: 
“Novel story, working in methods 
high 
fees, turns out to be high tension 
It has been expertly 
directed by Bernard Vorhaus from 


against the industry shows signs, studio space would virtually 
of “going on without any end at 


all,” according to comments from | needs of British cinemas, with pic- 


; 
j 


adequate to fill out all the product ever received from boxoffice earn- 


ings of a single picture in the 


film legalites following last week’s tures being made at a reduced Italian market. It would also cut 


blunt intimation by Circuit Court 
Judge Augustus N. Hand that the | the home market. 

case would be sent to a referee for While the first Independent 
hearings. If that happens—and = Frame film, “Warning to Wantons,” 
Court said it was under considera- is on the floor at Pinewood, units 


tion—industry attorneys believe a working on the three succeeding 


é isi rj > j initel 
Ana cd Bo the same token. it's | Pictures are away on location, and 
said. a reference order would will follow the initial production 


in rotation, thus ensuring complete 
continuity of studio shooting. 


But without waiting for an op- 
portunity of previewing the first 
results at Pinewood, Rank is al- 
ready 
tension of the process to Denham, 
and details of the cost and struc- 
tural alterations involved are now 
being worked out. 

Until the initial film is in the can 
and the results can be gauged, 
Rank has imposed a “Top Secret” 
embargo on the activities of the 
Aquila unit. Visitors are barred 
from “E” stage, where the Inde- 
pendent Frame equipment has 
been installed, publicity blurbs 
make no mention of the intricacies 


strengthen the majors’ bargaining 
powers in settlement negotiations 
immeasureably 

In contrast to the three-judge 
court now slated to hear the case, 
a referee would very likely hear 
all evidence presented by both 
sides on the over 3,000 theatres 
involved in the suit. While the 
statutory court has showed a dis- 
position to cut parties short on tes- 
timony, referees traditionally per- 
mit plenty of leeway in this re- 
gard, attorneys note. This is cal- 
culated to stretch out hearings in- 
terminably 

Moreover, it’s said, with busy 
trial lawyers from eight offices 
representing the defendants, send- 


poe i —— ae — = of the system, and all technicians 
Spt innumerable adjournmems. Working on the picture have been 
These lawyers would not be ex- 


; -. | sworn to silence. 
cused in other cases because their 


appearance was required before a | 
referee. While judges would be in- 
clined to postpone other trials in 
deference to hearings before a 
three-judge court, they would not 
do so for an appearance before a 
referee, a lower judicial figure in 
the legal hierarchy. 

Because the Government, and 
particularly U. S. Attorney Gen- 
eral Tom Clark, is already showing 
impatience to get the trial out of 
the way, a reference would un- 
doubtedly nudge the Dept. of Jus- 
tice into a more amenable frame 
of mind with reference to a com- 
promise. Industry legalites say the 
Government realizes the implica- 
tions of a reference and would 
fight it tooth-and-nail. If it lost on 
that count, however, it’s thought a 
settlement favorable to the majors 
would be likely. 

Judge Hand during last week’s 
application for an adjournment 
until Noy. 8, which he ultimately 
granted said testily that he and his 
colleagues “did not intend to 
spend the rest of their lives on 


Mass Production 


Promoters of Independent Frame 
claim that by the use of the sys- 
tem the output of a single stage 
will reach seven to eight pix a 
year, against a normal annual out- 
put of six features for the entire 
five stages at Pinewood. 


Secret of the Independent Frame 
is in the vast amount of prepar- 
atory work undertaken before the 
picture reaches the studio floor, 
and scripting is put in hand from 
six to nine months before actual 
shooting begins. Scripting is done 
in conjunction with the director, 
designer and editor, working on 
the newspaper principle of editing 
before publication. In line with this 
idea, as in the case of newspaper 
makeup, locations are previewed 
before the scenario is written, and 
the sets are designed and con- 
structed while writing is in 
progress. 

Next stage in the process is the 
prefabrication of all the elements 
of production which comprise the 
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this case.’ It was then that he first samaenie a Sieoandens 
broadly hinted at a referee. from the final shooting. The 














cated settings of location scenes, 
background plates, sound effects, 
music tracks, wardrobes and props, 
,and anything else which can be 
prepared prior to final shooting. 


Television Technique 

In many respects the system is 
comparable to television —produc- 
tion and everything on the stage 
has to be highly mobile. Special 
equipment like projection towers, 
floats and screenholders is de- 
signed so that it can be positioned 
speedily, and ensure maximum of 


Majors’ Theatres 


Continued from page 3 


house each by liquidating the part- 
ner’s interest. 

Under the demands of the Dept. 
of Justice, all wholly-owned thea- 
tres in towns under 100,000 popu- 
lation would be liquidated in a 
somewhat longer period than that 
allowed for partnership holdings. 
In urban centers over 100,000 popu- 
lation, all but one house would 


a whale of a yarn by Crane Wil- be sold. Reportedly, a major would continuity for artists engaged. 
bur. Helped by topflight per- be permitted to acquire a deluxer Overhead gantry for flying the 
formances by Turhan Bey, Lynn in such a situation even if it does prefab sets enables the director to 
Bari and Cathy O'Donnell, ‘The not operate one presently. keep the floor space clear, and as 
Spiritualist’ should prove strong | the settings are constructed out- 


boxoffice. 


into real proportions.” 


Whether only passable 
stout or really big in most spots 
will depend on how sold, because ea 
picture is one that can be circused Practice restrictions 
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Continued from page 5 = 
to aecomplish their initial purpose 
of boosting the number of play- 
dates for pictures. Only so many 
bookings are available on each film, 
they point out. Only possible 
method of getting dates in thea- 
tres that don’t usually play the 
particular company’s product 
would be to sell away from one 
exhib to his competitor—and that, 
they assert, doesn't increase the 
number cf playdates. In addition, 
according to the indies, the drives 
only serve to snafu their bookkeep- 
ing by making it necessary to jug- 


| gle already-established bookings. 


This juggling, the indies say, re- 
of the ex- 
changes, as well as exhibs, since it 


' means branch bockers also have to 


switch their books. As a result, 
the indies claim, the drives accom- 
plish_ practically nothing and 
should be outlawed from the in- 


, dustry. 


Third Proviso 

As a third feature of the Govern- 
ment settlement offer, all trade 
imposed by 
the U. S. Supreme Court and the 
statutory court would be_ incor- | 
porated in a decree in which the 
companies subject themselves to 
contempt proceedings in the event 


side the studio on floats, studio 
space is reserved for shooting only, 


by carpenters, plasterers -and the 
like. 

While the frame is in prepara- 
tion, the cast is thoroughly re- 
hearsed, and consequently every 
aspect of the production is tried 


of violations. Majors would be per- , and tested before final shooting be- | 


filming being restricted to’ 
marriage of live action to the pre- | 


mitted to create an _ all-industry 
arbitration system to pass on intra- 
industry disputes. 


Government counter - proposal 
was made after the four compa- 
nies presented their peace plan. 
The parties are in agreement on 
two of the three principles. The 
majors have offered to liquidate all 
partnership holdings while taking 
back one theatre in every situation 
where sale of theatres would leave 
them without a showcase. Addi- 
tionally, the companies are ready 
to enter a consent decree which 
would incorporate restrictions on 
selling practices. 


Big bone of contention is the 
wholly-owned houses. The company 


gins, 


pared frame and prerecorded ma- 
terial. 


is that it can be used anywhere 
any number of times. As an ex- 
ample, an Italian studio which is 
using the process has already of- 
fered Rank an outright cash pay- 


of the Sherman law and need not 
be changed. 

There is no likelihood of a set- 
tlement if the Government insists 
upon its 65-theatre limitation, Va- 
RIETY has been told. Attorneys for 
the four majors are confident that 
the court will not go as far toward 


| 
| 


cost which could be recouped on | out dubbing, as live performances 


could be married in any language 
to the original frame material. 
Natural development of Inde- 
pendent Frame is the production 
of films on the television princi- 
ple, using television cameras, with 


ithe picture image transmitted di- 


actively talking of an ex-| 


“frame” is composed of prefabri- | 


and is not at any time occupied | 


Advantage of the frame system |] 





offer is to open all closed situations | divorcement in any decision after 


by the sale of at least one theatre 
in such towns and cities. In spots 
where there is already competition 
the four majors want the status 
quo maintained. It has been their 
argument with the D of J that such 
situations meet the requirements 


trial as the D of J’s peace terms. 
While the companies are anxious 
to save the tremendous expense in- 
volved in continued litigation, they 
believe it would be warranted 
rather than accept the present 
harsh terms for settlement. 





rect to the director’s control booth, 
and from therg direct to the labs 
where the director himself applies 
all optical effects, cuts, mixes, etc., 
and edits the film as it is being 
recorded. 

Already, Rank is working along 
these lines and at the Gate Stu- 
dios at Elstree, experimental work 
is going on and a motion picture 
is being made on the television 
principle. 


331 Features | 


i Continued from page 5 aaa 


That sum doesn’t include possible 
“B” product from independent pro- 
ducers such as Edward Alperson 
and Sol Wurtzel whose pacts have 
not as yet been renewed by the 
company. For the previous period 
20th marketed 34 features, 12 re- 
issues and four British-made films. 

Universal is boosting its upcom- 
ing releases to 30 features over a 
comparable 27. In addition there'll 
be an undetermined amount of 
British product from the Rank 
Organization. Eagle Lion is also 
aiming its sights toward a slate 
of about 36 features, four reissues 
and six Britishers, a slight increase 
over the foregoing fiscal year. 

Paramount’s position will be sub- 
stantially the same as last season. 
Company’s feature releases then 
amounted to about 23. In the first 
quarter of 1949 through April 15 
it has 7 features including one 
Pine-Thomas pencilled in com- 
pared to eight films including three 
Pine-Thomas for the similar per- 
iod. Firm doesn’t go out on the 
limb with 12-month product crys- 
tal balling. 

To date United Artists has a 
minimum of 16 films earmarked for 
release this season contrasted to a 
total of 21 features and six west- 
erns. Republic prexy Herbert Yates 
Jr., last week announced 34 fea- 
tures, 16° outdoor actioners and 
four serials for its ’48-’49 program 
pitted against a respective 27 and 
20 the preceding season. Monogram 
also is boosting its slate with 61 
pictures promised. These include 
10 from Allied Artists, 33 from 
Mono plus 18 westerns. It’s a jump 
over the comparable period which 
had only 32 features and 16 west- 
erns. 


New York Theatres 



































Jeanne Crain-William Holden-Edmund Gwen 


“Apartment for Peggy” 


20th Century-Fox Picture in Technicolor 


ON VARIETY STAGE—KAY THOMPSON 
The Williams Brothers @ _ Rolly Rolls 


On Ice Stage—““RHYTHM IN PLAID” 
Starring ARNOLD SHODA 
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LAWFORD TAYLOR ROMEROs 


A Metro-Goldwyn-Mayer Picture 
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with PHIL M. DALY 


NSS Tackles a Timely Job 
® @® @ FOR REASONS that are understandable, no company in 
film biz today is more attuned to showmanship and the box office 
miracles it can work than National Screen Service. ...So it is not 
suprising that the company so ably headed by Herman Robbins in 
formulating its plans for the George Dembow Tribute drive, (which inci- 
dentally gets underway today), has keyed it to the premise that show- 
manship is just as necessary to BETTER business as it was originally 
to BUILD show. business. . . . Nor is it surprising that, in line with that 
approach, NS§S has instructed its salesmen in calling upon ’exhibs. not 
to confine their showmanship talks to the use of the company’s materials. 
. - . Increased newspaper space, spot radio. announcements, and other 
media will be propagated as well. ... Yet the fact that it is not 
surprising that NSS has so elected. detracts not one iota from its 
uniqueness. ... If there's a precedent for it, indeed, Phil M doesn’t 
recollect it as these lines take shape on the trusty Underwood. 
o Vv Vv 
@ @ @ THAT THE POLICY thus adopted is sagacious, constructive 
and most sensible goes without saying. ... And if there could be a 
wider adoption of the same, from time .to time, the industry would be 
the healthier for it.... Sure, this is a highly competitive business, 
always will be. ,.-. But by the same token there's also a strong 
underlying “one-tor-all-and-all-for-one” strain. . ... Every good pic makes 
a general industry aswell as a specific. company contribution. .. . 
Every good campaign ditto; ... And when NSS goes out to “talk up” 
not only its own wares but the effective employment of all showmanship 
agencies, it is doing a magnificent-and-timely-job in kind. .. . For that, 


a doff and flourish of Phil M’s chapeau to Br'r Robbins and to the com- 


pany’s vice-president in charge of sales. George F. Dem 
by the drive. 
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ght to th +g: From the NSS standpoint, in the current Dembow 
Tribute, concentration is on away-from-theater type of advertising to 
“bring ‘em back alive” to the ol’ box office. . .. Posting of 24 sheets. 
six‘ sheets and three sheets, to take advantage of renewed motoring» 


will get heavy attention. .-. . Ditto the use of window cards, heralds 
and other away-from-theater items. 
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Wednesday, October 20, 1948 
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Writers, Agcys. in Frantic Huddles, 


With Strike Call Set for Next Week 





The writers’ strike against the¢ 
agencies was still on the fire yes- | 











terday (Tues.), no new proposals Hoof-Happy 
having issued from the agency | Hollywood, Oct. 19. 
camp. American Assn. of Adver- “What's the big hurry?” a 
tising Agencies committee headed fellow writer tossed at Charlie 
by Len Bush of Compton was In Isaacs as he was rushing out 
an all-day huddle at the 4A’s office of the Radio Writers Guild 
in New York, but no word had strike call meeting. 

come out of the meeting up to “Gotta get home,” he flipped, 
late afternoon 

Strategy committee of the Ra- | Sea — 
dio Writers’ Guild meanwhile was 
slated to convene today (Wed.) to > 
draft final instructions to the mem- Oss 
bership for the walkout. Emer- 
gency meetings of RWG members 
in N.Y., Chicago and Hollywood ‘4 e >] 
are scheduled for next Monday ni infers a 
(25) to receive the instructions. 

The strike call is expected some 
time next week, barring new A $750,000 annual billings can- 
developments. cellation was suddenly dumped into 

Guild members, meeting in the CBS’ lap last week when Man- 
three key organization cities last |hattan Soap decided not to renew 
Wednesday (13). voted 613 to 10 itS sponsorship of the 2:45-3 p.m. 
in reaffirmation of the strike au- | Cross-the-board “Evelyn Winters 
thorization they approved last year. serial. 

Walkout, if it comes, will hit 18 It was a case of the soap com- 
major agencies controlling over Pany either checking out of the 
90° of the commercial shows on CBS show or its sponsorship of 
the networks. Also affected will the NBC “Love and Learn” soaper, 
be those other agencies, plus pack- with Columbia taking the billings 
age producers, who have not sign- | rap because it coincides with the 
ed “letters of adherence” proffered end of the discount year. Cancella- 
by the Guild. Network-pack- | tion date is Nov. 12 
aged shows, such as CBS’ “My' Decision of Manhattan to scrap 
Friend Irma” and “Amos 'n’ Andy” the show it’s said, was made neces- 
will not be affected, inasmuch as sary because of the company’s 
the Guild has a Minimum Basic need for coin for local promo- 
Agreement with the webs, signed tional purposes. It’s the first day- 
last year. time cancellation on CBS in many 

Chances of the strike actually months, with the network, in 
materializing are believed to be reality, in particularly good shape 
about 50-50. Guild is committed | before dark, with only the 4:30 to 
now beyond a backdown, but it’s |5 segment open for sale. 
felt the landslide RWG vote back- In addition to the $750,000 time 
ing the walkout plans may incline charge, there’s an additional $250,- 
the agency spokesmen toward an (960 talent tab saving involved. 
eleventh-hour effort to delay the 
strike with a new compromise ges- | 
ture. ° e 

Question of how effective the Canadian Ace Brewing 
Guild can make its walkout in "9 . 
crimping the toprated shows has One of Chi 5 Top Clients 
stirred considerable trade specu- : 
lation during the past week. Sym- : Chicago, Oct. 19. 
pathetic, though unofficial, work Current outlay of Canadian Ace 
stoppages by individual membtrs | Brewing Co. as one of the heftiest 
of other broadcast guilds and un- ae 7a ae gl gy 9 
INS S08 SOO: OE & SESEER Sevter. allotted for car cards, posters and 

other black-and-white media with 
‘CANDID MIKE ’ LACKING air show referrals. 
’ About $6,500 of the monthly ra- 
SPONSOR GETS HEAV dio budget goes for spots. The rest 
’ covers “Easy Aces,” “Damon Run- 

Chalk up another K.O. for the YO Theatre,” “Guy Lombardo 
Sad Saga of Sameness. “Candid , Show and assorted | disk jock 
Microphone,” despite the kudos it S'Tips. Brewer hits Chi’s | sizable 
piled up as one of the freshest /@mguage groups with an “Italian 


radio ideas to come along, has agg en sp Pol- | 
been shown the exit door, for want — — oe 
Program. 


of a sponsor. 

One of the most talked-about 
shows of recent years, Allen Funt’s 
stanza was optioned many times 
and ABC program veepee “Bud” 
Barry steadfastly believed it would 


Prizefighters Joe Louis and Ray 
(Sugar) Robinson have snagged the 
Canadian Ace franchise for New 
York, where a similar radio pat- 
tern probably will develop. 


“to punch up my picket sign.” 





atrrrer+ 


From the Production Centres 








KLZ ANNOUNCER 
ED SCOTT 
Personable Ed Scott has been 

show-wise since he was 13; does a 

brisk job as KLZ's platter-master, 

and handles a number of top local 
shows including “Three Sharps and 


a Natural.” 
KLZ, DENVER. 





Cincy Sponsor Weans 
Hoyt at 256, With TV 
Ball Deal Also on Tap 


Cincinnati, Oct. 19. 
Television has brought about a 
new deal for air transmission of 
the Cincy Reds’ National League 
baseball games, setting up separate 
deals for radio and video. It also 





has resulted in the weaning of! 


Waite Hoyt, ex-major league hurler 
who has become a local fixture 
with diamond fans in his play- 
by-play accounts during the past 


| six years, from a station contract 


to mothering by his sponsoring 
Burger Brewing Co. 
His four-year deal with WCPO 


‘having expired, Hoyt was taken 


under his beer. tagger’s wing, with | 
privileges extended for continued 
in-between services to WCPO, his 
cheek-payer since 1945, for two 


|additional accounts, Alms & 


Doepke store, and Fasfoto, film 
developing and printing service 


‘enterprise. Hoyt came here in 


1943 and miked two years for 
WKRC before switching to WCPO. 

In swinging the Hoyt deal, Jack 
Koons, a veepee of the suds firm 
and head man of the Midland 
agency which handles its advertis- 
ing placements, also bargained with 
the ball club for complete-season 
coverage on AM and FM, with first 
call for additional video rights. 
Heretofore the team management 
permitted only eight of the season’s 
14 night games, and none of the 
Sunday or holiday home games to 
be broadcast. 

The contract change permits the 
Berger outfit to make its own station 
deal. For the present, at least, the 


local outlet will continue to be: 


WCPO,  Scripps-Howard _ station, 
with linkings to other stations in 
Ohio, Indiana, Kentucky and West 
Virginia. During the past season 
the so-called Burger network ex- 


(Continued on page 34) 





eventually land a bankroller. When 
the budget axe fell recently, how- 


ike’ i 9c ¢ _ ° 4 ‘ | 
gran vite sales ene nity B casting Has a Change Of 


The filmed version, though will | 
satay on ABC-TV. 


j ’ 
Web talked to Funt about at-_ H art: ii 
tempting an AM show from the! e , urTis 
sound track of the tele stanza. but | = , . 
he felt it couldn't be worked. Funt | Unity Broadcasting, the radio 
says a New York sale of the show ‘affiliate of the International Ladies’ 
is in the works, however, and it Garment Workers’ Union, which 





may return to the AM kilocycles W@8 8ranted construction permits 
He reports, incidentally, that the try, has reluctantly decided to turn 
roblem of poor sound quality on ack three of them. The costs of 
by recording the sound on a syn- | ¢Xceeded estimates. 
echronized tape. Tonight's (Wed.) | Permits being dropped are those 
sound track. Louis. Of the three others, one in 
Chattanooga is now on the air; one 
P N n m within 60 to 90 days, and one in 
rep ational Radio Wee New York may hit the ether sooner. 
Radio dealers will be asked to that a deal has been set for the 
lay a major role this year in union to take over WOR-FM’s 
14-20, commemorating _ the 28th office building at 444 Madison Ave., 
anni of radio broadcasting, W. B. N. Y., as the location for Unity’s 
NAB committee announced last WOR-FM will retain a space large 
week. Manufacturers’ association enough for its transmitter until it 
motion material to push campaigniN. J. where WOR is erecting its 
slogan: “A Radio for Every Room TV transmitter. . 
RMA has prepared newspaper ison reportedly was found to have 
ads inviting public to visit dealers excellent radiation. Site will pro- 
Copy is being sent to daily and and one small one. 
weekly newspapers for joint dealer In a Jetter to FCC explaining that 


within several weeks, for six FM stations across the coun- 
he filmed TV show has been solved 8€tting on the air, it was found, far 
show will be the first using the new for Boston, Philadelphia and St. 
in Los Angeles will be in operation 

Washington, Oct. 19. ILGWU disclosed concurrently 

ational Radio Week, November transmitter site atop the 44-story 
McGill, chairman of a joint RMA- | FM studios, transmitter and tower. 
is making available to dealers pro- can be moved to North Bergen, 
. .. A Radio for Everyone.” WOR-FM’s signal from 444 Mad- 
fo listen to today’s -new radios. vide Unity with one large studio 
(ILGWU has “‘not lost faith in FM,” 


PrN > a Ws ee 


Back 3 FM Permits 


Frederick F. Umhey, exec secre- 
tary of the union, pointed out that, 
whereas’ preliminary — estimates 
placed construction cost of the 
Chattanooga station at $26,200, the 
outlay actually reached $119,121, 
and completion of permanent stu- 
dios will add another $50,000. 

Cost experience in L. A. was sim- 
ilar, and is expected to be dupli- 
cated in N. Y., he indicated. 

Union has no aesire to be classed 
as a hip-pocket permittee, Umhey 
explained. The Philly and ,Boston 
grants were made after hearings, 
he said, “and we have no right to 
postpone the date of construction, 
hoping that cests will decrease.” In 
St. Louis, the grant was received 
without hearing, but, aside from 
the cost which the union cannot 
now shoulder, Unity bought a sta- 
tion site which is now smack in the 
heart of a proposed St. Louis slum 
clearance area. The union doesn’t 
relish the prospect of bucking a 
city housing project in order to 
proceed with station plans. 

“When costs decrease to the 
point where it will be possible to 
construct stations with a reason- 
abie capital outlay in Philadelphia, 
Boston and St. Louis, we may re- 
apply in those three cities,” Umhey 
concluded. i 
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IN NEW YORK CITY... 


WNEW’s first move in the wake of news of Arthur Gedfrey’s im- 


pending ayem exit was to push up Rayburn & Finch’s good morning 


time from 6:30 to 6 a.m. They’re now on 3% hours daily, six days a 
week Bernard Dudley inked to announce “American Forum,” which 
returned to Mutual last night (Tues.)....Following next week's se- 
quence from N. Y., program will return to Washington, with Dudley 
commuting for the chore Larry Marcus, scripter of ABC’s ‘Final 
Edition.” in Gotham last week pacting publication of his novel, ‘The 
Tight Rope.” It’s based on an ABC “Dark Venture” original he wrote 
two years ago Margot Gayle handling radio for the Women’s Divi- 
sion of the National Democratic Committee. 


Gary Merrill replaced Charles Irving as “Young Dr. Malone” 
John Friedkin, former Columbia pix flack, into Young & Rubicam's 
radio publicity staff Sta-Neet (hair trimmer) picks up the WCBS 
co-op tab on “Pays To be Ignorant” starting Oct. 30 John M. Young, 
scripter of “Right to Happiness,” now collaborating with Bill Morwood 
in writing “Road of Life” Auditioned for ABC at the Iceland Res- 
taurant to an audience of 950 femmes, Bill von Zehle’s “It's In the 
Bag” is getting agency nibbles Bill Todman, co-producer (with Mark 
Goodson) of ‘‘Winner Take All,” has a book in the works showing people 
how to be their own emcees and play the game at home. They're not 
supposed to use it, though when ‘W T A” is on, or “Time's 
A-wastin’,” or any other T-G airer Fred Thrower’s ABC veepee op- 
tion obviously firm. His office is being redecorated. 
Ned Midgley’s (CBS) ‘The Advertising and Business Side of Radio” 
off the Prentice-Hall presses Oct. 27 William E. Shrewsbury, Jr., 
ex-Mutual account exec, has joined up in that capacity with Transit 
Radio, Inc. Jack Barry and Guy Lombardo’s orch to help dedicate 
Hempstead’s (L. I.) Garden auditorium next Sunday (24) Arthur 
Bagge, formerly with American Weekly, has joined Free & Peters’ 
station rep staff as a Chicago account exec WNBC’'s Frank Luther 
to do tw shows every Wednesday for WNYE, N. Y., Board of Educa- 
, tion FMer, for piping into all city kindergarten classes 

Ed Jerome and Cora Smith into the “Helen Trent” cast Klock 
Ryder new to “Stella Dallas” Charles Webster joined “Lorenzo 
Jones” Earl George with “Young Widder Brown” Garnay Wil- 
son, Peter Cappell and Sidney Smith new to “Front Page Farrell.” 


Earle McGill, former Radio & Tele Directors Guild prexy, home from 
the hospital (where he underwent a critical operation) but will be 
bedded for some weeks yet Clarence R. Jacobs has checked out as 
CBS director of construction operations to devote his full time to studio 
consulting. He'll operate out of Princeton, Ill.....Harry Ingram, ex- 
Young & Rubicam, now scripting for ‘“‘Casey, Crime Photographer” 
Margaret Draper, lead in the new soaper, “A Brighter Day” ‘NBC), 
and just starting rehearsals in the new B’way comedy, “For Heaven's 
Sake, Mother,”’ was suddenly stricken with malaria and taken to Mt. 
Sinai hospital. (She contracted the tropical malady with a Red Cross 
unit in Egypt during the war.) Patsy Campbell is filling in on the 
serial ABC’s Robert Saudek speaks to the Overseas Press Club to- 
day (Wed.) at Al Schacht’s eatery. 

NBC's H. V. Kaltenborn and Mutual’s William L. Shirer set for TV 
debuts next Tuesday (26) when they share billing with editor Norman 
Cousins and foreign correspondent Paul Manning on ABC's “Town 
Meeting” Radio Execs club set this week’s get-together back to 
Friday (22) in order to play host to the entire FCC Gilbert Seldes 
pacted by WNEW to do a 15-minute commentary on the lively arts 
Sunday nights at 10 starting. Oct. 31 Jehn Griggs into a new se- 
quence on “Light of the World” Rosemary Rice reading for the 
new Broadway show, “Jenny Kissed Me” Shields & Co., investment 
bankers, bought 8-9 p.m. election night (Nov. 2) coverage on WOR 
Mutual’s Walter Lurie poised for another flit to the Coast. 


“Favorite Story” series, which WJZ took on as a summer item, made 
such a good showing that the station is keeping it on—moving it up 
one hour to 3:30 Sundays... John Gambling now blocked straight 
‘through from 6 a.m. (except for a news spot) on WOR in a bid to grab 
top ayem billing now that Arthur Godfrey is exiting the earlybird fieid 

WJZ program director John Hade underwent a major operation in 
| St. Francis hospital. Condition reported good. 


Mel Allen, bedded with virus pneumonia, was ill all through the 
World Series and in Boston, after each game, was taken to the hospital, 
remaining there until ball time following day....Maxine Keith doing 
radio-tele column, along with legit, for new Talk of New York mag, 
out this week. 


IN HOLLYWOOD ... 


| Jean Meredith, assistant press head at KNX, moves over to Benton & 
_Bowles Nov. 1 to head up the Hollywood publicity setup For years 
| a comedy writer, Jess Oppenheimer moved into the director ranks as 
| Successor to Gordon Hughes on ‘My Favorite Husband,” on which he 
/ also continues as co-scripter with Bob Carroll, Jr., and Madelyn Pugh 
Martha Tilton took a week off Jack Smith’s show to have some 
minor surgery attended to Compton agency shipped Joseph Field 
out to supervise a series of film shorts to plug “Truth or Consequences” 
in theatres _..Thomas D’Arcy Brophy around for a few days enroute 
back to N. Y., after attending annual meet of Coast admen at Arrow- 
head Springs Harry Ackerman is trying to talk Lionel Barrymore 
into doing a “Mr. Tutt” series for CBS but so far no one is reaching 
for their Parker 51 CBS gave Joan Banks a 13-week deal as second 
lead in ‘My Friend Irma” when Shirley Booth spurned it. Creator of 
the role, Cathy Lewis, is still under doctor’s orders to stay away from 
microphones Frank Cooper acquired radio rights to “The Babe 
Ruth Story” and will cut a sample disk in New York.... Lorena Danker 
back from Boston and points east where she conferred with Lever and 
J. Walter Thompson execs on the Lux testimonials, which she handles 
in Hollywood Walter Craig headed for home after Jong hours of 
labor to get the new Benton & Bowles shows on even keel Burritt 
Wheeler ended five years with Housewives Protective League as its 
director. Couldn't get together with CBS on the weekly paycheck ; 
CBS bought billboard space atop a store facing NBC to herald the net- 
work switch of Amos 'n’ Andy. Bud Berend turned his desk around 
so he won't have to face it Peggy Lee was given Chesterfield’s 
okay to do 13 non-consecutive guest shots with Bing Crosby this sea- 
son Mutual must be hopeful that all will be well with AFRA as 
C. B. DeMille was being photo'd at Paramount with a Mutual mike. 
If all obstacles are cleared he’ll start his dramatic series after first 
of the year when his current “Samson and Delilah” is completed 
Ken Niles fook the radio gang fishing on his new 35-foot cruiser and 


” 


the total haul for the day was a shark... .Ben Gross, N.Y. Daily News 
radio ed, getting plenty of attention from the agency and network 
p.a.’s Sylvia Dowling of Young & Rubicam in New York, around 


to look in on “Duffy's Tavern” to get some fresh copy for the com- 
mercials, which she writes Myron “Mike” Dutton, producer of the 
Meredith Willson show. and Nancy Daviss, sis of Don Daviss, radio 
packager, hopped a plane to Las Vegas and came back a couple of 
hours later man and wife William Esty slapped a taboo on outside 
plugs on his shows and first to feei it was Jimmy Durante, who had to 
a out : a gag Bess Harrison closed up the Kudner office in 
an os eee downtown where the agency’s coast operations 








ec 











oe, J || eg 


ee eae Vee 


i ee el 


Ce Sr rm™m Vi asst SEO Oe eevee SECC 


1 
- 
$ 





 APPRAISING HOOPER SCORECARD 


Trammell Winds Up 








eee cement 


_ Wednesday, October 20, 1948 


RADIO 23 





ROUND ONE. GOES 
TO NIELSEN ORG 


Round One of the Hooper vs. 
Nielsen showdown battle—the bid 
for network backing for their re- 
spective new “national” services- 
jooks like a technical victory for 
A. C. Nielsen. Round Two (for 
agency and advertiser clients) got 
under way this week with C. E 
Hooper in there slugging via a 
new optional, everything-thrown-in 





bid for subscribers in these cate- 
gories. 
What appears to have cost 


Hooper the first round is the fact 
that the webs will get Nielsen's 
new projectables (national ratings) 
at no extra cost, whereas Hooper 
has asked the four major 
cough up an extra $100,000 be- 
tween them for his own U. S. 
Hooperatings. 

None of the webs has publicly 
said yes or no to Hooper, but the 
word privately is that ABC, CBS 
and Mutual pretty definitely 
aren't interested. NBC is “con- 
sidering.” 

Although the webs’ 
represents 50% of Hooper's poten- 
tial take for his added service, he 
says he is prepared to carry out the 
expanded operation whether or not 
any nets sign on. 

Obviously he’ll need, however, a 
good percentage of takers among 
advertiser and agency clients. And 
as an added inducement to come in 
on the deal, he offered them this 
week an optional plan which, for 
one-third more than they now pay, 
they get his Station Listening In- 
dexes as well as U. S. Hooperatings 

(Continued on page 35) 


Jack Sexton To 
Get Godfrey Spot 


That highly coveted early morn- 
ing WCBS (N.Y.) spot which 
Arthur Godfrey is exiting at the 
end of this month goes to Jac 
Sexton, a midwest radio person- 
ality who, in addition to emceeing 
a number of midwest CBS shows 
originating out of WBBM, Chicago, | 
has also been doubling as produc- 
tion man:.ger of the Columbia o &0 
station. 

CBS, however, is changing Sex- 
ton’s name to Jack Sterling when 
he takes over the 6 to 7:45 a.m. 
N. Y. slot, starting Nov. 1. 

As emcee of the CBS coast-to- 
coast “Saturday at the Chase” air- 
er, he’s familiar to N. Y. listeners, 
although for the most part his 10 
years in radio have had a strictly 
midwest accent. Prior to _ his 
WBBM regime, he was at KMOX, 
the CBS station in St. Louis, where 
he emceed, among other shows, the 
widely kudosed “The Land We 
Live In.’ He’s also been employed 
on several other midwest stations 
during the past decade. 

Godfrey early a.m. spot is one 
of the choice plums in radio. 


Winchell’s Coast Repeat 
Switches to ABC Outlets 


Walter Winchell’s Coast repeat, 
now and for years past on the Don 
Lee- Mutual hookup, wiil move 
over to ABC’s Pacific outlets when 
Kaiser-Frazer becomes his sponsor 
next Jan. 2. 

The reason is that, simultaneous- 
ly. WW will become an ABC prop- 
erly, and the net sees no reason 
why his repeat should be farmed 
out to a competitive net when ABC 
has its own Coast linkup. (This 
attitude doesn’t hold, however, in 
the case of WW repeats carried by 
WELW, Cincinnati, and NBC’s Ari- 
zona Group, which can continue 
airing them.) 

If it wants to, Don Lee can 
keep the repeat in about 25 of its 
markets which aren’t covered by 
ABC outlets, accordi ng to the lat- 
ter web’s execs. But that, of course, 
doesn’t include Los Angeles, where 
Don Lee’s -KHJ now bills the play- 


back. A~~s KECA wiii take over 
there, 








nets to! 


$100,000 , 





5 le Else! 


In the original story of 
“Welcome, Stranger” the 
school kids got sick from 
smoking behind the barn. For 
last Thursday’s (14) Screen 
Guild version with Bing 
Crosby, Barry Fitzgerald and 
Mona Freeman, the sick-mak- 
ing tobacco was revised into 
green apples. 

Camel cigarets sponsors the 
Guild. 











Broadcasters 
Frightened By 
A Cathode Tube 


The “protect radio” 
sus television and the high cost 
of TV operation, initiated at the 
NBC Sun Valley convention a few 
weeks back, apparently is gaining 
momentum around the country. 

Attitude expressed by many 
NBC affiliate managers was that 
they've been ‘frightened by a 
cathode ray tube” and thus were 
more than anxious to embrace the 
NBC hierarchy’s “let’s protect ra- 
dio” pitch against loss of standard 
broadcasting advertisers to the 
new sight-and-sound medium. 

Last week at the CBS affiliate 
meeting in Dallas, web execs 
found that, in sharp contrast to 
the TV enthusiasm abounding in 
N. Y., the southwest area broad- 
casters were more concerned 
about preserving the status. quo in 
AM rather than rushing into TV. 
Some acknowledged that’ they 
were alarmed over the costs of 
video operation and weren't even 
going to bother about applying for 
tele applications. 


stance ver- 


‘No Death Knell’ 
Atlanta, Oct. 19. 
More than 200 broadcasters from 


Miller’s 


southern states were here last 
week for two-day parley of Fifth 
District meeting of National As- | 


sociation of Broadcasters at Bilt-| 

/ more Hotel, 
Radio 

WAGA 


stations WSB (NBC), 
(CBS}, WGST (Mutual), 
WATL (Indie), members of NAB, 
were hosts to convention, 
was attended by broadcasters from | 
Georgia, Florida and Alabama. 
The broadcasters heard Justin 
| Miller, president of NAB, dampen 
video's future to the extent that 
the comparatively new medium 
will not sound the death knell of 
(Continued on page 32) 


Schubert Cuts Talent 
Show for Luckies As 





Ameche Matinee Strip 


Hollywood, Oct. 19. 


Bernard Schubert planed out for 
New York with a sample record of 
“Your Lucky Strike,” which he cut 
at CBS for American Tobacco, who 
took up the tab. Intended as a 
five-a-week 30 minute strip. show 
would use professional talent with 

'Don Ameche as emcee. Murray 
Bolen produced the audition plat- 
ter. 

Arrangement has been made 
with Leighton Brill, Coast rep of 
Richard Rodgers and Oscar Ham- 
merstein 2d, for use of talent on 
his files, which is said to number 
around 2,000. If American buys the 
strip it will mark its entry into the 
matinee field to woo women 
smokers. 


MBS’ $1,000,000 Windfall 


Mutua! has sweetened its billings 
kitty to the tune of about $1,000,000 
a vear in a deal with Kaiser-Frazer 
to bankroll two half-hour weekly 
shows—“Thin Man” (last on NBC 
as a summer fillin), Thursday at 10, 
starting next week (28), and Guy 
Lombardo’s orch Saturdays at 9:30, 
starting next weekend (23). 

Time tab on each of the stanzas 
is around $10, 000 weekly. Agency 
for the auto outfit is William Wein- 

j traub. 





On Cutting-Room Floor; 
That’s What He Wanted 


When NBC affiliates get prints of 
web’s new promotional film, ‘‘Be- 


hind Your Radio Dial,” for come 
munity screening, it’ll be minus 
the original sequence in which 
prexy Niles Trammell swung 
around from a TV control panel 
and talked directly to viewers 
about NBC’s progress and plans 


Trammell decided—after the film 
had been previewed by the press 


in N.Y. and by affiliates at the 
recent Sun Valley convention— 
that he didn’t like his camera 
stint. 


| 


His lines, in the final version, 
have been given to Ben Grauer to 
read. (Grauer narrates the film.) 

RKO-Pathe, which turned out 
the film for NBC, with Eddie Mon- 
tagne directing and producing, de- 
livered the first copy of 
version to the web last week. Dis- 
tribution of prints will be started 
shortly. 


Puck Returns To 
CBS as ‘Operation 
Godfrey Manager 


Larry Puck, who checked out of 
CBS nearly a year ago to become 
an executive producer at ABC Net- 
work, is moving back to the Colum- 
bia web on Oct. 25, as a sort of 
unofficial “‘vice- president in charge 
of Arthur Godfrey.’ 

Puck assumes the title of Gen- 
eral Manager of Arthur Godfrey 
Talent Scouts Units. Behind the 
switchover is an ambitious talent 
development program in which 

(Continued on page 35) 


Harry Wismer’s 


3-Way Parlay 


Harry Wismer is on his way to 








which becoming the most affiliated per- 


| Sonality in radio. Already sports 
‘director of the ABC network and 
top aide to G. A. Richards in the 
latter’s multiple station operation, 
Wismer- has now been pacted by 


Chrysler autos for a cross - the - 
board stint on two Mutual key 
| stockholder outlets, WOR (N.Y.) 
and WGN (Chicago). 

He's getting the 8:55-9 p.m. 


| spot in which Billy Rose was heard 
|up to last week, which means that 


Hy Gardner, who got the nod as 
Rose’s successor on Mutual, won't 
get an airing in the two top mar- 
kets. He will continue, however, 
over the rest of the chain. 

Wismer will do sports chatter, of 
course. 


Perles to CBS Promotion 


Arthur Perles is moving out as 
asst. director of Press Information 
at CBS this week, and steps up 
into the network’s promotion dept., 
as supervisor of special promo- 
tions, reporting to Neal Hathaway. 

Perles has been with the web 
for the past 10 years. George Cran- 
dall, press boss, doesn’t contem- 
plate filling the vacated post. 





the final | 


| Gamble, 


, approximating 


NE: on War Path 


Reacting to the gloomy head- 
lines of recent months, Fred 
Waring last week presented on 
the General Electric-NBC pro- 
gram a foretaste of another 
batch of possible “war songs.” 

General idea was that the 
“Time Is Now” and that the 
“curtain was going up” on a 
new struggle. The lyrics asked, 
“Will you meet the final test?” 
To quote 


Yank do-or-die is on the go 
again. 
And there'll be a_ mighty 
show _ 


McElroy Setup 
AtP & G Echoes 
A. C. Soundoff 


Elevation of Neil H. McElroy 
from veepee and general manager 
to the presidency of Procter & 
as successor to Richard 








R. Deupree, who has been elected 


is of more 
significance to the 


chairman of the board, 
than casual 


‘radio trade. 


With P & G the top spender in 
radio today, with annual billings 
$20,000,000, Mc- 
Elroy’s appraisal of radio as an 
ad medium, it’s felt, will have a 
considerable bearing on P & G 
continuing as the No. 1 bankroller. 

Many in the trade still recall 
the manner in which McElroy laid 


it on the line to the radio industry | 


in general at last year’s NBC con- 
vention in Atlantic City. The new 
P & G prexy spoke out then in 
no uncertain terms on the com-| 
pany’s determination to wea 
radio advertising strictly on 
dollar-and-cents payoff basis; that 
the company will continue to em- 
brace the medium only as long | 
as the soap operas and nighttime | 
programming make it a 
proposition. 

Howard J. Morgan, 


veepee, along with 
Lingle, Jr., in charge of overseas 
operations, and John G. Pleasants, 
in charge of manufacturing. 





Gives Morris Jitters 


Seeing Ford’s Minerva 


In Chevvy TV Stint 


William Morris office, as agent 
for Fred Allen on his Sunday 
night NBC show for Ford Dealers, 


had considerable qualms about 
Minerva Pious co-starring with 
Gertrude Berg in last Monday 


night’s (18) “Chevrolet on Broad- 
way” TV production of “Whistle, 
Daughter, Whistle.” Feeling was 
that, as Mrs. Nussbaum of the 


_Allen package, now plugging Ford 


| cars, 


Miss Pious would be lend- 
ing her talents on behalf of a com- 
peting product. 

However, Allen_ reportedly 
couldn't see it that way and gave 
Miss Pious the nod to go on the 
show. The Chevrolet stint, for 
one thing, was tele and not radio, 
it was not a competitive Sunday 
night programming situation, and 
Chevrolet isn’t competing with a 
top comedy show. 























Top IS-Now and Year Age 


Oct. 4 
Walter Winc hell od wai 4 
Fibber and Molly....... 20.1 
SOCK DOM «ics sececes 19.0 
re ites Bee 
ee ere 17.9 
ores 17.5 
eee ee ee ee 16.2 
Duffy’s Tavern 16.0 
Godfrey’s Talent Scouts. 155 
Bing Crosby 15.3 
My Friend Irma 15.1 
Charlie McCarthy ... 14.9 
Life of Riley 14.8 
Stop the Music (Average) 14.6 
Crime Photographer .... 14.1 


Gun,  F 
ee ee 23.0 
Fibber and Molly....... 23.0 
{L.ux Theatre 21.6 
SUCK BOY . oni veewes 20.6 
Ames W AMG ...36ccees 19.8 
Red Skeltom .....ccsoecs 19.2 
Al Jolson sseuve Ee 
Charlie McCarthy tee eet 17.9 
Walter Winchell P 17.8 
Mr. District Attorney 175 
Fred Allen 16.9 
Screen Guild Players 16.7 
gil 2. . ——a aar 16.5 
Meee GOR bons vawees 15.5 
Great Gildersleeve 14.7 


‘SLUG IT OUT 
RATING BATTLE 


The Hooper chips are down, now 
that all the fall shows have checked 
in and are fighting it out for sur- 
vival in the rating sweepstakes. 

The following is a night-by-night 
breakdown of Round No. 1 (Oct. 
15 Hooper report) in the “who's 





paying | 


' battling who?” competition: 

Sunday: Chief interest here, of 
course, is divided between the 
Edgar Bergen-Fred Alien NBC 
|parlay vs. ABC’s “Stop the Music,” 
,and the CBS “Amos 'n’ Andy” com- 
| petition faced by Phil Harris and 
| Alice Faye on NBC. Newest ratings 
ishow Bergen, with a 14.9, leadin 
‘the giveaway (latter with a 127 
and 13.4 for the two quarters op- 
posite Bergen), and Allen’s 12.3 
trailing ‘Music’ (which for the 
final two quarter segment hit 16.7 
and 15.5) 

Just what Amos ’n’ Andy, who 
preemed Oct 10, are doing to the 
opposition Phil Harris show won't 
be known until the next report, 
with the official Hooper check 
made last Sunday (17). Ozzie & 
Harriet bowed in with an 8.3 in 
ithe 6:30 NBC segment, with Jack 
Benny grabbing a 17.8 for the top 
{NBC Sunday rating. Over at ABC 
Walter Winchell, with a 21.4, 
emerged as topdug in the Hooper 
parade, with Louella Parsons 
isnaring 9.5 and “Theatre Guild of 
the Air” 10.1 

Monday: This is still CBS’ night, 
‘but the fact that a Sen. Vanden- 
berg political talk kicked off the 
evening being rated put an ap- 
preciable dent in the following 
“Lux Radio  Theatre’’-“Talent 
Scouts’-“My Friend Irma” ge 

(Continued on page 32) 


Bob Bares AG 


Harvest’ Cut-Ins 


Hollywood, Oct. 19. 
Ken Dolan has set Bob Burns 
for a cut-in on “Harvest of Stars,” 
CBS, on Nov. 3, in what may be 
|forerunner of a series of seven- 
|minute monologs. Deal for solo 


in charge of | 
P & G advertising, was elected a! 
Walter L. | 


guesting with options for nine 
more, pays Burns $4,000, plus 
| $1,000 writer fee. Contract is non 
| exclusive. 


| Dolan heads for N. Y. tomorrow 
(20), to dicker with sponsors, and 
while there will test three of his 
shows on television. Arthur Treach- 
er as “Jeffers the Butler,” is set 
for Chevrolet, Oct. 25: Burns and 
Shirley Ross will do a trial shot for 
Admiral Radio, Oct. 31; “Ross 
Dolan, Detective,” will be videoed 
Nov. 1, on Chevrolet program. If 
William Gargan is tied up with film 
commitment, another actor will 
substitute. 


Dolan is taking to N. Y. a print 
of Sol Wurtzel’s “Trouble Pre- 
ferred,” starring Peggy Knudsen, 
as sample of the type film Wurtzel 
will make for video. Dolan has 
closed deal with Wurtzel as sale 
agent of his pictures for television. 


CONTI’S MBS MUSICAL 
SET FOR NOV. PREEM 


Conti Products (Castille sham- 
poo and soap), is getting set for a 
return to the kilocycles with a re- 
vised version of the “Treasure 
Hour of Song” which the outfit 
bankrolled on Mutual up to last 
season. New show, tentatively 
titled “Your’s for a Song,” prob- 
ably will tee off Nov. 19 in Mutual’s 
Friday 8:30-55 p.m. segment. 

If the stanza gets this slotting, 
“Leave It to the Girls,” now in 
this period, will be shifted either 
to Tuesday or Thursday night. Web 
is said to feel “Girls” isn’t the ideal 
type of show to follow the Epis- 
copal Church’s “Great Scenes from 
Great Plays.” 

Carlo DeAngelo will direct, with 
Bernard Dudley handling narra- 
tion. Agency is Bermingham, 
Castleman & Pierce. 
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DEEMS TAYLOR CONCERT 
With Gladys Swarthout, guest; 
Frank McCarthy, announcer 
Producer: Radio Features 
80 Mins.; Mon.-thru-Fri., 11:30 p.m. 
RADIO FEATURES 
WOR, New York 
‘Schwimmer & Scott) , 
Deems Taylor, the eminent music 
critic ‘best known to radio audi- 
ences for his intermission stint_with 
the N. Y. Philharmonic on CBS), 
has turned longhair disk jockey to 
preside over a transcribed cross- 
the-board program packaged by 
Radio Features, Chicago. The disks 
he twirls are from his own fine col- 
and he'll occasionally have 


lection 
music W orld. 


guests from the 
For his getaway on WOR Monday 


(18). Tavlor did the commentary 
live with opera singer Gladys 
Swarthout as his premiere guest 
Their “interview” was rather un- 
satisfactory, being forced and su- 
perficial ‘such as Taylor asking if 
he could eall her Gladys, when 


they've known each other 16 years), 
but the two Swarthout 
chosen to frame the interview were 
compensating. Indeed, the choice 
of disks throughout was excellent, 


giving the dialer a nice range of 
tvpes of good music, finels waxed 
as on imported platters). And 
Tavlor’s intros arrayed his thor- 


ouch knowledge of the field and its 
masters. 

Packager of the show is also its 
bankroller on WOR. and the plugs 
are given to calling attention of ad- 


vertisers to the stanza as a good 
buy It would seem, however, that 
the show could be sold without 


overstatement of claims character- 
istic of commercials Ratings ol 
radio symphonies wouldn't appear 
to bear out the contention that 
“62. of all listeners tune in good 
music.” 

Nevertheless, the DT Concert is 
a welcome item in the longhair list- 
ings. and stands to attract lovers of 
good music. Doan. 


SONG SERENADE 
With Robert Lowe, Harry Jenks 
Producers-Directors: Fran Heiser, 

Eddie Edwards 
Writer: Seymour Stinehart 
30 Mins.: Sun., 1:30 p.m. 

INDEX EMPLOYMENT CO. 
K™MBC, Kansas City : 

Here’s a half-hour of easy lis- 
tening tucked in at the dinner 
hour Sundays, giving dialers a 
chance to hear standard and pop 
musical numbers done straight, 
but good. Index nabbed Robert 
Lowe, top-ranking local tenor, and 
eombined him with Harry Jenks, 
of the KMBC staff, for a likeable 
song-piano team. 

There isn’t much to the show 
other than Jetting Lowe sing and 
Jenks play, sometimes together, 
some solo. Either way, it’s okay, 
as Lowe’s tenoring is some of the 
best originating here, and makeup 
of the show probably favors him 
somewhat, deservedly — so. Al- 
though he’s been singing about 
town for some time, this is one 
of his few sorties into radio. 
Jenks is well-known to listeners as 
KMBC staff man, and turns out 
listenable music from either organ 
or piano. They use the more es- 
tablished pops, musical comedy 
and light classical favorites. 

Index is one of few employment 
firms in town which uses radio 
in any quantity, and the only one 
which tries programming of this 
type. Commercials are somewhat 
talky, but adequate. Show is a 
worthy entry in the Sunday early 
afternoon schedules. Quin. 


YOUTH VIEWS THE NEWS __. 
With Millard Ireland, Bob Hurd 
30 mins., Sun. 10 a.m. 
Sustaining 
KOMO, Seattle 

Some current events and round 
table discussion shows by adults 
eould learn from this weekly 
sustainer that rounds up what high 
school kids think about questions 
of importance. Topics have real in- 
terest and the kids really speak 


their minds, making for an interest- | 


ing and revealing session on what 
the teenagers think of the world 
and how it is run. 

Show caught was tape-recorded 
ir? auditorium of Kent High School, 
near Seattle. Three topics were: 
The Berlin mix up: Democrats ac- 
cuse Republicans of wanting to do 
away with price supports for 
farmers, and who is right in the 
Boeing Airplane Aero Mechanics 
Union beef? ‘Union is back at 
work afterg protracted strike, but 
there is an unfair labor practices 
eharge against the company still 
pending.) 

Format has four students on 
stage to start discussion on each 
topic, followed by remarks from 
the floor. Millard Ireland does a 
fine job on stage in stating topic 
and encouraging expressions of 
opinion, and Bob Hurd carries on 
with traveling mike out in the 
auditorium. 

A good job a}! around, and a fine: 
example of intelligent public serv- 
ice programming. Reed. 


recordings | 


| the 


RADIO REVIEWS 


| 


‘IT’S YOUR LIFE 


With Ben Park, narrator and inter- 
viewer; Tony Parrish, announcer 

Co-producers: Ben Park, Don Her- 
bert 

Writer: Ben Park 


'15 Mins., Mon. thru Fri., 11.15 a.m. 


JOHNSON & JOHNSON 
WMAQ, Chicage, 
‘Young & Rubicam) 
As writer-producer of oft ku- 
dosed “Report Uncensored,” Ben 
Park put extra punch in public 


i service via tape-recorded documen- 


taries that probed juve delinquency 
and other community sore spots. 
In “This Js Your Life” he reprises 
the method but switches from so- 
ciology to physiology, exploring 
problems of personal health. He's 
also cast himself as narrator and 
interviewer 

18), 


Series preemed Monday 
with the first half of a two-part} 
show titled “‘A Family Has a Baby.” | 
Park interviewed a_ Back-of-the- 











| 
} 








‘ards family of five—three young | ~ 
ecshhers their father and the | HARRY SALTER 
pregnant mother, whose imminent MUSICAL DIRECTOR 
infant was the central topic. The | Stop the Music—ABC 
parents recalled the days they went | it Pays to Be Ignorant—CBS 
steady, giving their he eam’ of al —<—_______________________,, 
standard type neighborhood Tro- | BORA ce ‘ 

ete What wore from being| LANNY ROSS SHOW 


iust another Q-and-A was the ab- 
sence of bundle-fr6m-heaven coy- 
ness and frank recognition of the 
natal facts. Final scene, recorded 
at the hospital four days later, left 
Park and the father waiting for the 
moment of birth 

Part II on Tuesday (19) was a 
new departure for local radio. Birth 
reported while in 


was factually 
progress via statements of the 
nurse. the obstetrician. and com- 


ment by Park and the father, who 
sweated it out at the delivery room 
door. The smack on the baby’s 
buttocks was recorded, along with 
the first squawks and gurgles. Top 
bit was the mother’s dreamy mus- 
ing through the fog of anesthesia. 
The father underplayed by accept- 
ed norms, seeming almost stolid 
except for nervous chuckles. Show 


) ended with him phoning the mes- 
' sage, “It’s a boy.’ 


, 


Commercials as intoned by Tony 
Parrish were fine models of the 
institutional, with medicos heavily 
plugged. Actual sell of J&J prod- 
ucts amounted to a discreet 12 sec- 
onds. Good taste prevailed 
throughout. Tags on both shows 
advised listeners with questions to 


call the Community Fund’s Re- 
ferral Service. In the case of 
cancer, TB and other major ail- 


ments on future shows there'll be 
referrals to specifie agencies. 

Series is unusual] in that it’s 
packaged by the Chicago Indus- 
trial Health Assn., a so-called ‘‘vol- 
untary organization” with 
chief health, welfare and medical 
' groups as members. It’s probably 
the first time an org of this kind 
has turned out a show for commer- 
cial sponsorship. 

Series has a good charce of 
‘building a femme audience, even 
| penetrating to soap listeners. If 
'the pair of openers typify shows to 
follow. J&J is apt to get satisfac- 
tory ratings plus some scrolls suit- 
able for framing. Baxt. 


CROSSROADS BALLAD 

‘ (Transcribed) 

With Tom Glazer, Mary Patton, 
Alex Scourby, John Larkin, 
James McCallion 

Producer-Director: Frank Papp 

Writer: Ben Kagan 

15 Mins., Mon. 6:30 p.m. 


Sustaining 
WNYE, N. Y. 

One of radio’s more recent de- 
velopments is the lifting of the 


iron curtain on the dissemination 
of information on venereal diseases. 
For many years the mere mention 
of this ailment has been tabooed, 
,tending to increase the incidence 
of social diseases in many strata 
|of society. 

| With programs of this type, radio 
/reaches an extremely mature plane 
by utilizing its facilities for educa- 
tional purposes aiming toward the 
/elimination of VD through early 
| recognition and treatment. 

“Crossroads Ballad,” one of the 
series produced by Columbia Uni- 
versity in cooperation with the 
United States Health Service, is 
one of the more entertaining epi- 
'sodes in the series. Supervisor Eric 
Barnouw has elected to tell the 
story in ballad form, with Tom 
'Glazer chanting the saga of a good 
| boy gone wrong for one mad mo- 
ment, and being saved by an un- 
derstanding wife who spurs her 
erring spouse to adequate medical 
treatment. 

Glaser’s recital is done in a ya- 
riety of tempi, with the hillbilly 
motif predominating. but one which 
includes dixieland licks for musical 
variety and pace. Glaser, one of 
more expert balladeers, does 
this chore excellently. He's aided 
considerably by the script and 
lyrics of Ben Kagan. 

Dialog is down to a minimum. 
essentials of the story being done 
in tuneful form. Jose. 


Chi’s | 


With Sylvan Levin and orch (30); 
John St. Leger, announcer 
Producer: Herb Rice 
Writer: Mel Bailey 
15 Mins.; Sat., 9:15 p.m 
Sustaining 
Mutual, from New York 
Lanny Ross, who has been beat- 
ing an airlane comeback via TV, 
now has been given a two-way 
spread on Mutual, the first to get 
away being this. stanza which 
preemed last weekend (16). (He 
has also been slotted, starting this 
week, in the 11:45 a.m. cross-the- 
board seg between Gabriel Heat- 
ter’'s “Mailbag” and “Kate Smith 
Speaks.”’) 


(EST) 


The Saturday night item is 
strictly tor those who remember 


|Ross from ‘way back, his theme 
being “‘Moonlight and Roses” and 
his repertoire being a reprise of 


oldies like “Embraceable You.” 
Ross’ pipes are far from sensa- 
tional, but they'll do for the oe- 
casion. His backing is certainly 


impressive, being 30 pieces—count 
em!—under Sylvan Levin's capa- 
ble batoning. Doan. 


START THE DAY RIGHT 
With Jack Baker, Dal Stallard, Al 

Phillips, Frontier Four 
Producer: Sid Tremble 
Direction: Stallard 
30 Mins.: Mon.-Fri., 7:15 a.m. 
CROWN DRUG, MENNEN CO. 
KCMO, Kansas City 

Morning half-hour has just been 
;}entered by KCMO on the local 
iether as a bit of programming be- 
|yond record spinning for early 
risers. Show also serves to intro- 
duce Jack Baker. former Breakfast 
Club tenor, on the local scene. It’s 
a mixture of songs. weather, time 
and chatter, mostly ad lib, and 
mostly guided by Dal Stallard of 
_the announcing staff as m.c. One 
‘of the few local shows at this time 
of day which gives the listener any 
kind of talent and production, it 
should be a natural, but 
some drawbacks as yet. 

Idea of an a.m. chatter and song 
session is okay, and Stallard holds 


his own as m.c. Hitech comes when | 


Baker and Phillips are mixed. 
Phillips and his outfit are standard 


in their line—western tunes. And |! 


Baker is established as a crack 
tenor. But together they don’t jibe. 


Baker's forte is the list of pop! 
standards and musical comedy 
faves—"“Tie Me To Your Apron) 


Strings 
You” and 


Again,” “Embraceable 
“Always.” all done on 


the show caught. and well warbled: | 


But these are off the beaten path 
for the Phillips outfit. 


Otherwise. show is well spotted 
for programing, and by straighten- 
ing out those wrinkles stands a 
good chance of catching a respect- 
‘able early Hooper. Baker also has 
an afternoon singing session, doing 
the two-a-day as his 


Sc. Quin. 


INSIDE FOOTBALL 
With Paul Brown. Bob Neal 
15-Mins.: Thurs. 6:30 p.m. 
BURROUGHS BOOK STORE 
WGAR. Cleveland 

‘Lang, Fisher & Stashower) 

For tootball lovers. bringing a 
mike toe Paul Brown, coach and 
veneral manager of the Cleveland 
Browns Champion pro team. is a 
neat feat for WGAR. The mentor 
dishes up some background info 
on his team. emcees interviews 
With plavers and coaches of college 
teams. etc 

As expected. the show is strictly 
heavy football won't at- 
tract or hold a non-sports audience. 
Brown knows his business. has a 
pleasant mike appeal and is ably 
assisted by Neal. For gridiron en- 
thusiasts. it’s an autumnal listen- 
ing “must”: for others. hest they 
give the d‘al a quick turn. Mark. 


with and 


it has! 


: c return to! 
radio after an absence of a vear or | 


FIVE CLUES TO THE CRIME 

With George H. Combs, emcee; 

Burten Turkus, Anthony Mars- 
loe, Harry Feeney 

Director: Bob Jennings 

'30 Mins., Wed., 8 p.m. 

| Sustaining 

WMGM, New York 


HY GARDNER 

Writer: Gardner 

Producer: Hugo Seiler 

/5 Mins.; Mon.-thru-Fri., 8:55 p.m. 

Sustaining . 

Mutual, from New York 
Columnist Hy Gardner has been 

‘handed the quickie slot which was 





Crime always intrigues, so that{cut out by Mutual last year for 


'WMGM has something hot here. 
It’s an audience participation pro- 
gram built around varieus well- 
publicized crimes, with audiences 
sending in clues to the crime and a 
panel of crime experts trying to 
solve the mystery. Program, as 
judged by Wednesday’s (13) open- 
er, is a somewhat gruesome but al- 
‘ways fascinating airer, to keep all 
ierime fans glued to the remeiver. 
'{t’s hardly suitable for the kiddies. 
WMGM has Burton’ Turkus, 
| prosecutor who successfully fought 
the Murder, Inc., gang; Anthony 
Marsloe, former special investiga- 
itor for Gov. Thomas E. Dewey, and 
Harry Feeney, vet N. Y. police re- 
|porter, as its panel of experts, and 
George H: Combs, lawyer and news 
analyst, as emcee. Board gets five 
jclues to a murder, to identify it. 
If they fail, they each pay $5 to 
the party sending clues in; if they 
succeed, money goes to a jackpot 
for a final mystery which the stu- 
dio audience solves. The board got 
all but one mystery right on 
Wednesday Perhaps the studio 
ought to reward every sender-in 
somehow. 

Anyway, WMGM presented a 
skilled board that knew most of 
the answers, that broke in on each 
other, eager to spill the details of 
a crime case, and otherwise added 
color to an already interesting sub- 
ject. They'd guess the criminal on 
the first or second clue; then go on 
to give some picturesque back- 
ground on the murderer. Details 
were cold-blooded, sometimes, but 
fascinating. Digressions and asides 
were interesting and informative— 
as when one member went into ex- 
planative of the derivation of the 
word “eop’—and emcee Combs 
wisely let them have free rein, 
while panel never got quite out of 
hand. 


Program moved fast, briskly. Re- 
porter Harry Feeney sort of 
monopolized the program, with 
picturesque though garrulous an- 
swers, and made the best show- 
ing. But the others weren't far 
behind. Bron. 


LAYMAN’'S HISTORY OF MUSIC 
With CBC Symphony Orch, Les- 


lie Bell Choir, Parlow String 
Quartet, Francis James, Gerald 
Bales, Dirk Keetbaas, Margaret 


Ireland, Cornelius Ysselstyn, Greta 
Kraus, William Morten, Hyman 
Goodman, Edmund Hockridge, Leo 
| Barkin, Solway String Quartet; 
' Ernest Morgan, narrator 
Producer: Terence Gibbs 

Musical director: Geoffrey Wad- 
| dington 

Writer: Leslie Bell 

| 150 Mins.; Wed., 7:30 p.m. (EST) 

| Sustainer 

| CBC, from Toronto 


Perhaps only in a nationalized 
| radio setup could such a 21-hour 
series, free from commercials, be 
undertaken. As a history of the de- 
velopment of music, from. the 
| primitive ideas of ryhthm via an- 
cient percussion instruments up 
through the progressive birth of 
;melody by means of religious 
chants and later harmony singing, 
‘to the development of reed and 
subsequent keyboard instruments, 
current series is worthily aimed at 
ithe enlightenment of listeners to 
classical music who have had no 
formal musical training. 

Plus the bright and lucid seript- 
ing of Leslie Bell, the narration 
of Ernest Morgan commendably 
lacks the usual unction of the 
|“‘ivory tower dweller’ so often 
associated with this type of pro- 
gram; and in presenting the vari- 
ous tone colors in the mutations of 
/musie from human voices to sub- 
sequently - developed instruments. 
the CBC, unknotting the purse- 
strings, has gathered top-ranking 
vocal groups and eminent Cana- 
dian flautists. harpists, harp- 
sichordists, ‘cellists and violinists 
to illustrate this history. 

Later, the series will deal with 
the development of toccata, fugue 
and rondo to the classical period 
of Beethoven to Tschaikowsky, the 
impressionism of Debussy. and the 
modern music of Stravinsky, 
Shostakovitch and Benjamin Brit- 
ten, with samplers of each pro- 
gressive step. Academie but sugar- 
coated with humor, this series is 
an important milestone in the 
CBC’s dissemination of “culture.” 
“This course in music apprecia- 
tion” could be dispensed in shorter 
takes but consistently will hold 
interest of the untutored listener 
who still is amenable to good mu- 
sic and its background, if the 
teaching is presented dramatically 
and entertainingly. This new series 
is highly enjovable and a tribute 
to all connected with it. McStay. 


| Billy Rose, and he seems a fit suc- 
| cessor. Taking over on short no- 
i tice last week, Gardner came up 
'with a format wherein he alter- 
nates sequences devoted to a 
period-long anecdote to ones made 
up of a potpourri of news oddities, 
quips, jokes, observations, etc. 
Gardner’s delivery is okay ‘his 
tone is somewhat akin to Fred 
Allen’s). His copy, in the manner 
of an old hand at the paragraph- 
er’s trade, shows a feeling for 
words and a bright aptness of ex- 
pression. Most of all, the material 
is fresh. There’s a distinct place 
for this sort of fare on the ether. 
Doan. 


NEWS IN THE \.AKING 

With Ken Rush, Dick Oberlin; Pete 
French, narrator 

15 Mins., 9 p.m., Mon. 

Sustaining 

WHAS, Louisville 


Somewhat of an innovation in 
news airings was last Monday 
night’s shot which consisted of on- 
the-spot interviews with news per- 
sonalities, and demonstrated the 
value of the telephone recorder. 
Plugged as a new technique in re- 
porting the news, WHAS obtained 
FCC permission to record two-way 
conversations. They believe it is 
one of the first stations to use this 
form of news gathering and dissem- 
ination. Phone company figures in 
the deal, too, as the ‘‘peep”’ or tone 
at intervals during the conversa- 
tions is one of the requirements on 
the deal. 

Pete French, in narrative style, 
started the stanza with an explana- 
‘tion of what it was all about, then 
| switched to WHAS news editor 
Ken Rush, who was heard convers- 
ing with Billy Southworth, Boston 
Braves manager, in a matter of 
about five minutes after the first 
World Series game in _ Boston. 
Southworth was heard to say after 
some brief words about the game, 
“I’ve got about 15 newspapermen 
waiting to interview me.’ That's 
a good tipoff as to the timeliness of 
the recorded phone conversation 
gimmick. Amazing thing is how the 
station got a call through to South- 
worth so promptly, beating the on 
the spot newsmen to the interview. 


Another é¢all was put through to 
Waycross, Ga., where a B-29 super- 
fortress had exploded Monday af- 
ternoon. In a conversation with a 
‘reporter from the Journal-Herald, 
details of the explosion in which 
eight were killed and four survived 
were given to the radio audience 
‘by means of the two-way recording. 
Other conversations recorded were 
between WHAS newsmen and an 
Assistant Commonwealth's Attor- 
ney anent an important local case 
in Criminal Court, some talk with 
Mayor Charles Farnsley and his 
/opponent for the Mayoralty post, 
\James Stewart, both of whom had 
just addressed the League of 
Women Voters. 


The two-way recorded conversa- 
tions will be a permanent part of 
WHAS’ new coverage of the news, 
and with a little improvement in 
the broadcast quality of the record- 
ings should be a definite means of 
bringing the listeners spot news 
from anywhere in the country, ag 
well as local events, in a matter of 
minutes after the events happen. 
| Hold. 





MISSISSIPPI MINSTRELS 

With Lambert Kaiman. Al Bland, 
Harry Fendler, Russ Brown, Bert 
Granville, Rex Davis, Jerry Whit- 
tington, Norman Erd, Stan 
Dougherty orch. 

Producer: Paul Shumate 

Director: Al Bland 

30 Mins. Sat. 7:30 te 8 p.m. 

Sustaining 

KMOX, St. Louis. 


This, one of four 30 mins. pro- 
grams launched from the stage of 
the midtown Shubert theatre, has 
possibilities of blooming into solid 
entertainment for both the visual 
and listening audiences, but preem 
showed that a lot of spade work 
must be done to bring it up to par. 
Some of the gags apparently were 
dug from the bottom of the corn 
crib. Others that were used might 
be okay in the hinterlands but this 
also is doubtful. The program alse 
featured a quartet that will not 
cause The Sportsmen to endure 
any wWakeful nights. One of the 
distinet drawbacks was the facet 
that the voice’ of the tenor could 
scarcely be heard on the initial 
program. 

However, some good talent was 
unveiled, i.e.; Bert Granville and 
Russ Brown, baritones: Walter 
Ortel and Julius Muckenstrum, 
trombonists, and Stan Daugheriy’s 
| (Continued on page 32) 
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‘LEAVE OUR GIVEAWAYS ALONE’ 





Follow Up Comment ona Shoestring fl CASTERS DENY 


Fort Worth. Oct. 


Remarkable payoff of an unusual switch in the current meal 


craze came about here last week for Paul Williams, 
shoestring war vet. 
Just six weeks ago he was in the Birmingham hospital 


“People Are Funny” 
life. 


ter’s 
for 


Art Linklet- 
He’s practically set 


at Van Nuys, Calif., broke and despondent, with no home or family. 


On his first air appearance, 
vel, 
could parlay it into. 
went with “People” 
him $1,334 cash. 

Here in 
Bansion, 


all over the world, for life. 


Williams, 24-year-old wounded Navy 
was given a shoestring by Linkletter and told to see what he 

He traded the shoestring for 
on a charity 


a pen, 
across country. 


then 


tour It netted 


Fort Worth last week. Williams received from W. O. 
head of a Dallas auto agency 
tion job at $6,000 a year, plus a place to live. 
in Corsicana, Tex., guaranteed Williams 10°, 


, a permanent sales promo- 
A wholesale bakery 
on all its cakes, sold 


He was also handed a lc-a-copy take 


on a new song, “Putting All My Dreams Behind Me.” 


Tex., 


Williams has invested his cash in 40 acres of oil lease at Utopia, 
adjacent to present oil drillings. 


Linkletter had a plastic replica made for the vet’s missing right 


ear 








FCBA Asks AVCO Procedure Be 
Tossed Out as Futile’ System 


Washington, Oct. 19. + 


Proposal that the FCC throw out ' 


its competitive bidding procedure 
on sales of radio stations or li- 
censes has been submitted yy | the 


Federal Communications Bar Assn., 
Variety learned today. 
The executive committee of 


FCBA has informed FCC Chairman 
Wayne Coy that the AVCO proce- 


dure, (60-day waiting period, after 
filing for transfer, to allow com- 
peting bids) is ‘‘futile.” The system 
only causes hardships to station 
operations, it added. 

“During the past two years that 
this system has been in effect,” 


FCBA president Carl Wheat told 
Coy, “relatively few competitive ap- 
plications have been filed. Accord- 
ingly, it appears that the original 
purpose of the AVCO procedure 
has not been fulfilled. 

“Moreover where the transferor 
does not 
petitive applicant, despite the com- 
mission's decision favoring it, it ap- 
pears that the AVCO decision is 
futile. Finallv, as a result of the 
AVCO procedure and the conse- 
quent delay during the initial wait- 
ing period of 60 days subsequent 
to the filing of the application, 
broadcast licensees encounter con- 
siderable difficulty from a business 
stanpdoint. Station personnel are 
left in a state of uncertainty re- 
garding their ultimate employment 
by the prospective purchaser and 


(Continued on page 35) 


WNBC GETS NOD ON 
FRIENDSHIP LETTERS 


WNBC. N. Y., has been chosen to 
kick off a countrywide project by 
International Friendship Asso- 
ciates to get Americans to take up 
correspondence with the peoples of 
nine Furopean nations. NBC flag- 
ship as a result has booked an all- 
day “Friendship Letters Appeal” 
for next Friday (22), in which 
local airers—Tex & Jinx, Bob 
Smith, Norman Brokenshire, Mary 
Margaret McBride, et = al.—plus 
station breaks will be devoted to 
the plea. 

Dialers will 





be asked to write 
to a New Jersey box number, 
describing themselves and the 
type of person they want to corre- 
spond = with. Letters wili -.be 
screened for crank items, etc., then 
sorted for shipment by special 
plane to Europe the first week in 
November. 


American Express In 


Switchover to B&B 


American 
bankrolled 





Express Co., which 
“Vox Pop” on the ABC 


network last season, has quietly 
transferred its ad account from 
Maihes agency to Benton & 
Bowles 


Whether the outfit will get back 
into network radio this season 
hasn't been disclosed, but the 
fact that overseas travel is in a 
sharp upbeat (AE has travelers’ 
cheques for sale) may lean the 
company toward another web 
Sspiurge, 


wish to sell to the com- | 


| despite 





Dive Jive 


Baltimore, Oct. 19. 

Marvin Ellin, who platter pilots 
“Varieties,” an afternoon cross-the- 
board show on WCAO, on Oct. 27 
will intro his disks while clad in 
a Navy diving suit below the Poto- 
mac River off Washington. Respon- 
sible for the stunt is Lieut. Joseph 
Marshall of the Navy's local re- 
cruiting station. 

Ellin’s dive, which appropriately 
will take place on Navy Day, is de- 
signed to focus the public’s atten- 
tion on the Navy’s diving branch, 
one of its lesser known depart- 
ments. When well submerged, he'll 
man the turntable with “Rocked in 
the at of the eee.” 





Bargain Prices 
No Inducement 


To Bankrollers 


The new broadcasting season is 
marked by the absence of many of 
the hardy kilocycle’ perennials. 


These includes, among others, such 
stalwarts as Fannie Brice and Joan 
Davis, who lack takers even at 
“bargain prices.” 

Thé situation accents anew the 
scarcity of the free and ready spon- 
sor coin that was being tossed 
around for talent up until two 
vears ago. Dropped by General 
Foods, which wanted a cheaper 
program, Miss Brice’s asking price 
is down from $14,500 to $11,500, 
but nobody's grabbing. Similarly 
in the case of Miss Davis, she can 
be had for $8,500 a week, whereas 
her Sealtest package of several 
seasons back commanded $17,500 
per session. 

The “trimming corners” is evi- 
denced all over the lot. Jack Car- 
son, dropped by Sealtest last sea- 
son, is the new General Foods re- 


place ment for Danny Thomas, but | 


it’s no longer a $12,000 package he 
heads up, but one for $9,500. GF 
also agreed to a continuance of 
“Aldrich Family” only at a price 
shaving. 
The fact that nobody's getting 
a fever over the availability of Ed- 
plies Bergen—at $25,000 a week- 
an almost surefire Hooper 
guarantee, is again seen as the tip- 


off that the coin belts are being 
tightened. 
Henry Morgan, switching from 


Music Corp. of America to William 
Morris. is still looking for a full- 
time sponsor, as are Frank Morgan, 
Dick Haymes and Danny Thomas, 
among others. 

Dinah Shore is back this season, 
but as part of the Eddie Cantor 
show Ginny Simms, another 
temme singer who commanded top 
coin a couple of seasons back, 
still missing from the ranks this 
season. 


i- 
i» 


| sion’s 
|its failure to act 


‘swayed by 


FOC a AUTHORITY 


| Washington, Oct. 19. 
| Broadcasters in general agreed 
today (19), as the FCC held its 


hearing on giveaways, that some- 
thing should be done about the sit- 
uation But they sharply dis- 
agreed on the agency’s authority to 
restrict the jackpotiers. Mostly, 
they inferred it was none of FCC’s 
business. The hearing was all over 


by late afternoon. 
Chief support for the Commis- 
sion’s proposal to lay down rules 


saying which shows constitute lot- 
teries came from ex-FCC chair- 
man Paul Porier, representing 
the Maryland Broadcasting Co. 
(WITH), Baltimore. He cautioned 
the commissioners against being 
lofty arguments from 
the networks and the National 
Assn. of Broadcasters as to FCC’s 
jurisdictional limitations. 

“The overwhelming majority 
broadcasters need the commis- 
support,” Porter said, *‘and 

would shoot the 
works.” The increase in giveaways, 
he declared, is a “cancerous 


of 


}growth” within the industry. Op- 
position to the FCC’s proposed 
rules, he added, boils down to an 


attitude that “it’s none of the com- 
mission’s business.” 

The FCC should go ahead and 
adopt the rules, then let the courts 
decide the jurisdiction question, 
Porter contended. 

The Network Viewpoint 

Hearing opened with testimony 
by Bruce Bromley, special counsel 
for the ABC network. He chal- 
lenged the authority of FCC to im- 
pose rules against giveaways. He 
did not mean, he said, that the 
commission should “close its eyes 
to flagrant violations” of the Com- 
munications Act. But, he main- 
tained, “there is a world of differ- 
ence between taking notice of the 


| violation of a statute in passing on 


an application for a broadcasting 
license, and adopting rules purport- 
ing to define in advance what con- 
stitutes a violation of that statute.” 

Bromley argued it would be 
“highly unrealistic” to adopt rules 
defining every crime of which a 
broadcaster might be guilty and to 
refuse a license for violation of 
such rules. 

Regarding the question of skill 
in giveaways, FCC chairman 
Wayne Coy pointed out that an- 
swers to contests have been pub- 
lished and that all that’s necessary 
is to be able to read and write. 
| Whereupon, Bromley commented: 
“Tt don't know what we're going to 
do about this fellow Winchell.” 
(Walter Winchell frequently tells, 


or guesses at. the title of the mys- 
tery melody on ABC's “Stop the 
Music.”’) 

The remedy. if any is needed, 


lies in Congressional 
Bromley indicated. 
Don Petty. NAB general coun- 
sel, claimed adoption of FCC's 
proposed rules would mean that 


(Continued on page 34) 


legislation, 


+ 





In Reversal 


NBC Flagship’s 4006 New Revenue 


of Policy on Spots 





Durr Into Law Practice 


19. 


member 
last week 
practice. He 
administrative 
with offices in 


Washington, Oct. 
Clifford J. Durr, 
of the FCC, announced 
his reentry into law 
will handle general, 
and radio cases, 
Washington. 
During his seven vears as a 
member of the Commission Durr 
was a vigorous fighter for the rights 
of the small broadcaster. He had 
previous service with the RFC and 
the Defense Plant Corp. 


former 


Happy Gross Days 
For NBC, CBS; 


Fret Over Net 


CBS has revised upwards its 
estimate of gross time billings for 
1948 and it now looks like the net- 
work will boast a 5% hike over last 
year instead of 
hoped-for 3% 
Chief factors in the web's busi- 
ness spurt over the past half year 
have been the sale of the N. Y. 


the previously 


Philharmonic Sunday afternoon 
concerts to Standard Oil Co. 
(N. J.); the additional half-hour of 


Lever Bros. biz through acquisi- 
tion of “Amos 'n’ Andy”; the 


Longines 30-minute sale and the 
Armour daytime billings. 

Last year CBS gross billings hit 
the $59,200,000 mark. 

NBC, which racked up $65,750.- 
000 in gross time sales during '47, 
also estimates it will wind up with 


better than a 5° increase over last | 


season. 
However, 
income will tell a different story, 


in view of upped operating costs. | 





HERSHFIELD’S MIDNIGHT 


NITERY BEAT FOR WOR 


Harry Hershfield, showbiz old- 
timer-toastmaster and “Can You 
Top This?” regular, takes on a new 
role next week as midnight rover 
of Gotham’s nitery circuit for 
WOR, N.Y. 

He'll do a cross-the-board stanza 
from 12 to 12:30 a.m., originating 
it in rotation from such after-dark 


meccas as the Copacabana, the 
Waldorf, the Versailles, Latin 
Quarter, et al. Program will consist 


of chitchat and interviews, and will 
be sold on a participation basis. 
Three sponsors, already have been 
inked. 


U.S. Supreme Court Backs FCC 


Washington, Oct. 19. 

Right of the FCC to consider 
program content in issuing licenses 
got a powerful new boost in the 
U. S. Supreme Court yesterday 
(18). 

The court in effect upheld the 
right of the Commission to deny 
a power boost to a station because 
it planned to broadcast only net- 
work shows, by refusing to take 
jurisdiction in the WADC case. 

Allen T. Simmons, operator of 
WADC, at Akron, O., carried the 
case to the high court, appealing a 
decision by the U. S. Court of Ap- 
peals here which had upheld the 
position of the FCC. 

WADC is : 5.000-watt outlet on 
the 1.320ke annel. Back in 1946 
it applie ad for the 1228 channel and 
the right to go up to 50,000 watts. 
j;WGAR, in Cleveland, which had 


Program Content’ Power vs. WADC 


the 1,220 channel, had previously 
applied for a power hike from 5,000 
to 50,000 watts 

FCC found a lot of things in 
faver of WADC but ruled that 
since it said it would carry CBS 
programs all day and all night it 
was merely a “plug in” for a net- 
work and would offer no local 
shows. Hence it would not be in 
the public interest to give WADC 
what it wanted, Commission con- 
cluded. 

Simmons said this was censor- 
ship of station programming and 
argued that FCC had no right to 
challenge the “program balance” 
of a station. 

While case does not tie in direct- 
ly with the Blue Book, it does go 
a considerable way toward support- 
ing the FCC position as expressed 
by the controversial Blue Book. 


the profit sheets on net | 


* Last of the holdouts among: sta- 


tions in the 
field, WNBC;: 


owned-and-operated 
the New York flag- 
ship of NBC, suddenly reversed 
its poligy this week to permit 
slotting of station break spots. It 
will allow for additional annual 
revenue of approximately $400,- 
000, with the practice to be re- 
stricted to daytime acceptance 
only 

Station inaugurated its new pol- 
icy on Monday (18). with Procter 
& Gamble, Kaiser-Fraser, Ameri- 
can Tobacco, Campbell Soup, Pep- 
sodent and American Chicle Co. 
grabbing off the initial station- 
| break allocations at $100 per an- 
|} nouncement. 

WNBC, which until now utilized 
| all station break time for promo- 
tional purposes and to plug either 
local or network shows, followed 
in the footsteps of the network’s 
Chicago o & o operation, WMAQ, 
which also lifted its spot ban re- 
strictions to accept biz through- 
out all hours of the day. Previous- 
dy station maintained a 7 to 11 p.m. 
ban. 

For awhile WNBC and WCBS, 
alone among stations in New York, 
fr banned station break sales, but 
the Columbia flagship succumbed 
about eight months ago. 

The WNBC reversal 
comes on the heels of 
month—September—ever recorded 
by the station, with °48 billings 
far ahead of any previous year. 
But with network income at a 
standstill because of the statie 
rate structure, NBC has been. ob- 
liged to explore new ways to help 
pay the freight for television and 
upped operating costs. Hence the 
decision to grab off the 400G via 
WNBC spots. 


KIMO Staff (10) Gets 
Jobs Back, But AFRA 
Pact Still Uninked 


Kansas City, Oct. 19. 

KIMO, indie 1,000-watter in In- 
dependence, Mo., and the Amert- 
can Federation of Radio Artists, 
are locking horns over a contract 
for announcing and production 
personnel. 

In an election Thursday (7) to 
determine bargaining rights, AFRA 
won out by a 7-2 vote, although 
the results remain to be certified 
by the National Labor Relations 
Board. 

Foiliowing Monday, management 
of the station fired the entire staff 
of 10 for reasons of economy, ac- 


of policy 
the best 





cording to Craig Siegfried, who 
operates the _ station with two 
brothers, Cedric and Charles, and 


a_ brother-in-law, 
Station, however, did not go off 
the air, as family of officials took 
three-hour shifts at the mike and 
turntables. Siegfried said the 
economy move had been consider- 
ed for some time, and with biz 
taking a dip in recent weeks the 
staff cut was necessary. 

Early last week station also filed 
a complaint over the election with 
the NLRB. AFRA countered with 
an unfair labor practices charge, 
and ealled in Ed Schlesinger, na- 
tional representative, to supervise 
the negotiating. Union also estab- 
lished lockout benefits for five of 
the unemployed staffers, and sub- 
sistence pay for the balance. 

At week’s end, tension was slack- 
ened when KIM®O reinstated em- 
ployees as of Oct. 12, and AFRA 
withdrew without prejudice its 
charges of unfair labor practices. 


Frank Fowler. 


. >] 0 . . 

Admiral’s 142% Biz Hike 

Chicago, Oct. 19. 

Admiral! Corp. earnings hit $800,- 
489 during July. Aug. and Sept., 
an increase of 142°7 over the same 
months of last year. Net saies for 
the third quarter totaled $15,128,- 
165 or 36° over 1947. 

Total sales through September 
of this year amount to $42,514.509 
as against $32,669,223 for the first 
nine months of ‘47. Tele set sales 
largely account for the upped fig- 
; ures. 
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FORD TELEVISION THEATRE 

(“Years Ago”) 

With Raymond Massey, Eva La- 
Gallienne, Patricia Kirkland, 
Logan Ramsey, Virginia Gorski, | 
Jennifer Bunker, Judith Cargill, | 
Richard Taber, Seth Arnold; Cy | 
Feuer, music | 

Writer: Ruth Gordon | 

Director: Mare Daniel 

Producers: Garth Montgomery, 
Ellis Sard 

60 Mins.; Sun., 7:30 p.m. 

FORD MOTOR CO. 

CBS-TV, from New York 

(Kenyon & Eckhardt) 


Still another dramatic series in 
the growing competition for Sun- 
day AM-TV audiences premiered 
on Sunday (17) when Ford Motor 
Co. showcased its hour-long video 
program on CBS as a companion 
piece to its Friday night radio 
series. This one, however, is-on a 
once-monthly basis, with the motor 
company reportedly bankrolling 
each show to the tune of $20,000, 
including kinescoping for play- 
back on TV stations not yet linked 
coaxially. 

That the initial Ford presenta- 
tion failed to generate the same, 
viewer excitement as did, for ex- 
ample, the Philco show a few weeks 
back, can be attributed largely to 
the play chosen for the kickoff and 
to the casting of the two principal 
leads, Raymond Massey and Eva 
LaGallienne. 

Never a great shakes of a play 
as Broadway dramatic literature 
goes, the Ruth Gordon biographical 
opus, “Years Ago,” is essentially 
one of nostalgia, with little action 


_through the three acts, thus cre- 


ating a need for a sympathetic 
understanding of the charac’ s. 
Yet neither Massey as the ! BF | 
of the stage-struck Ruth Gordon 
Jones, nor Miss LeGallienne as the 
mother, fully succeeded in invest- 
ing their portrayals with the neces- 
sary warmth. 


In contrast to the Frederic 
March portrayal on the _ stage, 
Massey was inclined to be bom- 
bastic (his voice, in fact, was way 
out of tempo with the others), and 
never quite succeeded in winning 
the audience’s sympathy. 

Perhaps the fault, too, lay in the 
camera treatment and the failure 
to effectively translate the produc- 
tion to video and crystalize it in 
terms of a 10-inch viewing ap- 
paratus. There were a couple of 
climatic emotional scenes that 
cried for closeup treatment, yet 
seldom was the closeup technique 
used. In a more or less static play, 
the burden for movement and 
action falls on the performer, yet | 
director Mare Daniel chose to skirt 
the more intimate TV treatment 
in preference to encompassing the 
play as a stage production. 


On the other hand, Patricia Kirk- | 
land, reenacting the role she cre- 
ated on the stage, was outstanding 
as the girl, capturing all the cor-} 
rect shadings. Logan Ramsey: as, 
her Harvard boyfriend who gets 
the brushoff also did an effective 
job. 

Overall, the Ford production 
was on a scale reflecting the top 
coin investiture, and with a full 
month for between-shows prepara- 
tion, and with the Kenyon & Eck- 
hardt productional know-how, 
“Ford Television Theatre” should 
eventually integrate itself into the 
sock Sunday night TV layout. 

Commercials were unusually 
fine, the first cued to the 1914 
theme of the play with a cavalcade 


of Ford progress, and the second | 


utilizing a “fabric pattern” com- 
paring Ford upholstery to a chic 
model's. Rose, 


VANITY FAIR 
With Dorothy Doan, Gil Fates; Dr. 


Marynia Farnham, Jacqueline 
Cochran, Peter Hunt, Eleanor 
Lambert, Lilly Dache models, 


guests; Tony Marvin, announcer 
Director: Frances Buss 
Producer: Gil Fates 
30 Mins., Tues.-Thurs., 1 p.m. 
Sustaining 
CBS-TV, from New York 

In “Vanity Fair,’ CBS has come 
up with an engaging and adult 
matinee femme program. It is at 
all times informal and natural, yet 
informative and interesting. It’s a 
loosely conceived format to permit 
participation by three guest per- 
sonalities, whose interests lie in 
many diverse fields. 

Dorothy Doan, former women’s 
editor of INS, in hostessing the 
program with the designation of 
“managing editor’ of the mag- 
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BIGELOW SHOW 
With Dunninger, Paul Winchell, 
Peg Marshall & Holidays (4); 
Billy Rose, guest; Dan Seymour, 
‘announcer 
Producer: Frank Telford 
Director: Craig Allen 
30 Mins.; Thurs., 9:30 p.m. 
BIGELOW-SANFORD CARPETS 
NBC-TV, from N. Y. 
(Young & Rubicam) 
Young & Rubicam ad agency, 





' 
' 


| 


long among the leaders in televi- | 


sion. brought another of its clients 


'into the TV fold with the preem of 


the “Bigelow Show” Thursday (14) 
night. Half-hour offering for the 
carpet firm has the makings of a 
sharp entertainment -full layout 
with the proper production trap- 
pings and script. Neither were evi- 
dent in the teeoff performance, 
signifying Y & R has plenty of pol- 
ishing to do on this one to round 
it into top form. 

Show stars Dunninger, the men- 
talist, and ventriloquist Paul 
Winchell, which should be plenty 


for any 30 minutes. Winchell was | 
great on the show with his rapid- | 


fire repartee with the 
That’s just because 
probably the best ventro 


dummy. | 
Winchell is| 
in the} 


business today, and not because of | 


the program. Dunninger, too, was 


good but his routine had nowhere | 
near the impact it has in niteries, | 


merely because he wasn’t used as 


well as he might have been. That | 


stint with the studio audience 


could have held much more inter- | 


est with more imaginative han- 
dling. Sets for both the stars com- 
prised merely unattractive drapery 
backdrops and a couple of tables 
and chairs tossed together. 


Dunninger’s second routine was | 
much better. In that one, he sup- | 
posedly read the mind of guestar | 
Billy Rose, who was sitting in an- | 


other room with a concrete wall 
between them. But — who's to 
prove the act wasn’t a setup? Dun- 


ninger offered his standard award | 
one who can) 


of $10,000 to any 


prove he uses an accomplice and | 


it’s doubtful that a 
such as Rose would have “cheated” 
on the act. But the way the routine 
was handled left too much room 
for skepticism. Perhaps if Dun- 


showman | 


ninger had more of a chance to} 


prove himself earlier in the show, 
the second part would be easier to 
take. C. E. Hooper, 
served as judge for Dunninger, 
and rated a 16 for the job. 


incidentally, | 


Winchell and his dummy, Jerry | 


Mahoney, were spotted twice on 
the show. The young voicethrower 


gave out with some yock-laden ma- | 


terial, his punchy chatter with the 


dummy coming off fine before the | 


cameras. His act, though, could be 
presented much more effectively 
if he had a chance to work in more 


;}ambitious surroundings. Peg Mar- 


shall and the Holidays, latter a 
group of four males, 
novelty tune in fair fashion. 


did one} 


Filmed commercials were okay, | 
but who ever thought up that “Big- | 
elow” jingle to the tune of “Fig- | 


aro?” Dan Seymour did a neat an- 


|/nouncing job. Amount of time he 


was on camera Should rate him at 
least an emcee’s title. 


Judged on the basis of other | 


vaude shows now on the air, the 
Bigelow offering also missed the 
boat. Reason again goes back to 
the fact that vaude and nitery per- 
formers on tele must have at least 
.as good production backgrounds as 
they get in their customary habi- 
tats. Stal. 


7 Game Weekend 


Seven games on five stations 
in three days comprised Man- 
hattan’s heaviest video football 
weekend since television blew 
its first tube. It also definitely 
established CBS as the leader 
of the local pack regarding 
quality of camera job being 
done on the gridiron. 

By letting medium shots tell 
the story oi the game, Colum- 
bia holds panning to a mini- 
mum on kicks and passes, re- 
duces the need for camera 
switching after a play has 
started, and allows the viewer 
to see what’s behind and ahead 
of the ball carrier. It is the 
solution for which the other 
stations are still groping. Oc- 
casionally NBC’s cameras seem 
to say they know the answer, 
too, but just won't admit it. 
The re&t are so busy trying 
to stay close to the players 
they narrow their field to the 
point of missing play after 
play. CBS has made that con- 
ception of telecasting football 
old-fashioned. 

The best of CBS’ two ses- 
sions pictured the weekend’s 
least attractive game, the Fri- 
day night (15) Dodgers- 
Rockets affair at Ebbets Field. 
From a television standpoint, 
however, the game was notable 
because CBS made it so and 
for the first time had added a 
camera behind one of the goal 
posts. This machine did some 
excellent work. On points after 
touchdown it not only showed 
the ball coming directly into 
the camera but immediately 
stamped the kick as good or 
bad. It was also used to ad- 
vantage when the ball was 
within the 25-yard: line at its 
end of the field, the viewer 
being able to see the holes 
open and close in this scout’s 
slant at the game. The disad- 
vantages are that only the 
narrator can tell of gains or 
losses whilé wide running 
sweeps and passes to the flat 
are not easily covered and 
often lost. Beyond the 25-yard 
line the end zone camera is 
meaningless. 

Saturday’s lineup of games 
and stations was: Columbia- 
Penn, CBS; Harvard-Army, 
NBC; Princeton-Rutgers, 
WABD, and _  Navy-Missouri, 
WPIX. Gn Sunday WABD did 
the Stadium joust between the 
Yanks and ‘49ers, while WJZ 
was at the Polo Grounds for 
the Giants and Cardinals. Of 
the seven weekend games five 
were sponsored. 

At the Baker Field matinee 
CBS had Paul Douglas doing 
the narration. A former sports- 
caster giving it a whirl after 
his legit click in “Born Yester- 
day,”’ Douglas admitted he was 
rusty. He was also in a new 
medium for the first time on 
the sports angle. 





son sweetie res St 





Milwaukee—Edwin Cordes upped 
to assistant chief engineer of 
WTMJ-FM and WTMJ-TV, Milwau- 
kee Journal outlets here. - Nick 
Brauer named television studio 
supervisor. 














slanted format, reveals herself as | 
an engaging newcomer to video's 
ranks. She projects herself as an} 
amiable femcee with qualities of | 
ease and charm and whose leading | 
questions denote a working knowl- | 
edge of the issues highlighted on | 
the show. Of more importance to} 
“Vanity Fair,’ with its chief 
femme appeal, she manifests a 
sympathetic understanding ot | 
women’s likes and desires. And sae 


(Continued on page 34) 





JACK MOSMAN 


Radio account executive Philip Morris Cigarettes 
BIOW COMPANY 
“VARIETY is my radio and television ‘bible.’ 





Football teams will have to dress 
for the video, it becomes more and 


more. apparent, perhaps utilizing 
some strikingly contrasting color 
scheme for the opposing team. The 
Frisco 49ers’ Forrest Hall drama- 
tized that Sunday over WABD, op- 
posing the Yanks, when it ap- 
peared as if his own interference 
|'was tripping him. Under certain 
icamera angles the 49ers’ lighter 
| garb looked sufficiently distinctive, 
but when the ike zoomed down 
| both teams looked like they were 
|attired in same-hued grid togs. In- 
|cidentally, almost every one of 
those eastern videocasters in foot- 
| ball mis-identify plays and players 
|}and rather childishly apologize or 
attempt to pass it off with stale 
and unimpressive persiflage. 








Last week’s “Texaco Star Thea- 
tre” demonstrated conclusively 
Milton Berle’s terrific impact on 
the show, on the one hand, and 
the program’s limited potential, 
lon the other, when it leaves the 
j}impression of a split-week booking 
|affair. There probably isn’t a 
harder working guy in the TV 
medium than Berle, but the results 
are there and one shudders to think 
| how last week’s parlay would have 
played without the comic’s assist. 
In and out of practically every 
act, Berle dominated the whole 
thing, and if it meant a Harry 
Richman stooging for him, as was 








good. 


It took Berle to take the Flor- 
ence Desmond impressionist act 
out of the doldrums, but when he 
eollabed with the English mimic 
for a Noel Coward-Tallulah Bank- 
head takeoff on “Private Lives,” 
Berle was probably at his highest 
peak todate. Again, after a so-so 
Richman turn, Berle socked over 
a duo with the singer and finaled 
for what can be called ‘An Imita- 
tion of Four Harry Richmans” 
(teamed with Joe Phillips and 
Maxie Rosenbloom) for a socko 


blackface drumming bit straight, 
without a Berle assist, and 
;whammed it over with his usual 
delivery; but for the rest (and that 
goes for Richman, Phillips, Slapsie 
Maxie and the femme importation), 
it was Berle who sparked each of 
the turns and turned a lack-lustre 
bill into a comic’s field day. 


Philco Television Playhouse’s 
(NBC) revival of Elmer Rice’s 
“Counselor-at-Law” Sunday (17) 
night was video drama with every 
letter capitalized. For here was a 





necessary to firstrate TV dramatic 
fare, Paul Muni, recreating the 
title role which brought him fame 
on Broadway 17 years ago, turned 
in a fine performance, with excel- 
lent support from the rest of the 


increasingly skilled hand at TV 
dramaturgy was never better dis- 
played than in the all but flawless 
manner in which the action was 
unfolded. Camera work on the mul- 
tiple setting, with scenes moving 
swiftly from one set to another, 
was a marvel of new efficiency in 
TV. Production, overall, came off 
as the slickest TV comboing to- 
date of ace talents. 

Only slightly less impressive 
were Philco’s between-acts com- 
mercials. Bert Lytell’s guest on the 
plugs was Eugene Ormandy, and 
one sequence effectively montaged 
the conductor against filmed shots 
of his Philadelphia Symphony, 
while their music was being 
played, via Columbia LP platter, 
on a Philco turnable. 





_ Admiral on NBC Sundays, with 
its bright half-hour variety show, 
is more than a warmup for Emer- 
son’s full-hour CBS show (Ed Sul- 
livan’s “Toast of the Town”) later 
in the evening. If anything, Ad- 
miral more than holds its own with 
a compact 30 minutes into which 
; were packed Helene & Howard 
| with their zany acro-dancing, after 
,a straight teeoff; in fact they 
| looked so well as pseudo-legit ball- 
}roomologists that the knockabout 
| and hokum terps come as a pleas- 
; ant surprise. Patricia Bright with 
her okay mimicry; the Deep River 
| Boys with their clean-cut rhythmic 
(harmonics; and Dean Martin & 
| Jerry Lewis, on their third straight 
_Tepeat, zinged over a sock special- 
| ty. On each successive stint the 
| boys unloosened more and to ad- 
, Vantage, with result that Martin’s 
/tongue-in-cheek crooning and 
'Lewis’ madcap humor came 
through in so resounding a man- 
;ner as to augur well for their film 
‘career under Hal Wallis’ aegis. 
| Russ Morgan on this show had less 
|to do than ever before, but he is a 
stolid maestro-emcee and his mu- 








Tele Follow-up Comment 
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the case, it was all to the show's; 


comedy bit. Jack Powell played his | 


sock blending of every ingredient | 


cast. Producer-director Fred Coe’s | 





sic, of course, contrives to be more 
than just background accomp. 





| Ed Sullivan’s “Toast of the 
Town” presented one of the most 
diversified vaudeo bills yet staged 
‘in the series in last Sunday night’s 
(17) stanza on the CBS-TV web. 
Result was a well-paced, attention- 
holding show that was marred only 
by Sullivan’s continued ineptitude 
as emcee and the usual dull and 
stodgy Emerson commercials. If 
Sullivan and his co-producer, 
Marlo Lewis, can continue to find 
such top-quality acts and can perk 
up the static segments, they should 
have little to worry about from the 
Philco Television Playhouse, which 
is spotted directly opposite on the 
NBC-TV web. 

Lane and Claire opened the bill 
with a neat bit of acro-terping, 
their business with the Sunday 
comic strips adding to the act’s 
visual attraction. Les Compagnons 
de la Chanson pleased with two 
French tunes done in their unique 
style. Their offering lacked the 
punch of their first appearance on 
the program several weeks ago, 
mainly because neither song gave 
them much chance to move before 
ithe cameras. Toe-juggler Raquel, 
‘from the Barnum & Bailey circus, 
impressed with the novelty of her 
act, which was hypoed by some 
trick camera effects worked out by 
director Bill Gillett. 

Martin Puppets followed the 
high standard set by other puppet 
acts on the show with a couple of 
amusing skits. Frances Faye, with 
little chance to demonstrate her 
nitery chanteuse technique be- 
cause of the censorable confines of 
video, was good with a couple of 
tunes. Sullivan, incidentally, 
sloughed her act inexcusably by 
drawing audience attention away 
from her to maestro Ray Bloch 
immediately after her closing num- 
ber. Doctor Marcus added the 
necessary comedy to the show 
with his gagged-up magic, with 
Sullivan, for a change, aiding in- 
stead of detracting from the act's 
impact. Final production number, 
supposed to represent a county 
fair, lacked pinch and the time 
could just as well have been given 
to another act. Bloch and his orch 
backed the show excellently. 





Television viewers got a simulat- 
ed taste of “The Goldbergs” with 
the presentation of Ernest Kinoy’s 
“Whistle, Daughter, Whistle,” in 
the “Chevrolet on Broadway” se- 
ries Monday (18) night on the NBC- 
TV web. Some of the audience 
might have objected to the straight 
Yiddish accents of Gertrude Berg 
(“Molly Goldberg’) and Minerva 
Pious (Fred Allen’s ‘Mrs. Nuss- 
baum”), but, based on the long-run- 
ning popularity of “The Goldbergs” 
on radio, the half-hour play was 
okay. 

Show marked the first appear- 
ance on tele of both Miss Berg and 
Miss Pious, and the two did them- 
selves proud as a couple of Bronx 
housewives trying to work out a 
marriage between their respective 
daughter and son. Miss Berg, in 
particular, injected plenty of in- 
gratiating charm into her role. 
John Harvey as the son and Lenore 
Lonergan as the daughter also han- 
died their lines well. 

Regardless of the fine produc- 
tion on the play, however, it’s still 
a moot point whether Chevvy and 
NBC are wise in projecting such 
racial stereotypes. Last of the four 
sets on the show, which was de- 
signed to represent the interior of 
a Jewish temple, might also have 
been considered in bad taste by 
some viewers. 





Inconclusive Panel On 


TV's Effect on Film B.0. 


_ “Town Meeting of the Air’ gave 
its. attention last Tuesday (12) 
night to the stickler of how tele- 
vision will affect the film biz but 
none of the five authorities on the 
show, carried simultaneously over 
ABC’s AM and television net- 
works, could come up with a defi- 
nite answer. Consensus, however, 
seemed to be that TV would take 
an early toll of the film boxoffice 
but eventually could do much fo 
hypo film biz. 

Participants on the show in- 
cluded producer Rouben Mamouli- 
an actor Walter Abel, Paramount 
tele veepee Paul Raibourn, Philco 
exec veepee James Carmine and 
ABC prez Mark Woods. With the 
exception of Raibourn, and possi- 
bly Abel, none of the others 
seemed to have a clear notion 
the problem. Attention they patd 
to a recent survey gondneies by 
a group calling itself the Teleyi- 
sion esearch Institute was a 

(Continued on page 35) 
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TV LURES TWO AUDIENCE TYPES 


Philco-Capital Teamup for Airborne 








Tale of Two TV Cities 


The following shows, carried simultaneously on stations in New 
York and Philadelphia during the period of the Pulse September 
surveys, received the 10 highest two-city ratings: 


Toast of the Town, WCBS-TV, WCAU-TV, Sun............. 38.8 
Texaco Star Theatre, WNBT, WPTZ, Tues. ................ 37.9 
Boxing, WCBS-TV, WCAU-TV, Mom. ..........cccccccccce 31.1 
ee A gt Rg SR a ee 29.3 
Small Fry Club, WABD, WFIL-TV, “M- F age alate biaceien 25.2 
Original Amateur Hour, WABD, WFIL-TV, Sun. .......... 24.8 
Winner Take All, WCBS-TV, WCAU-TV, Wed. .........:. 20.7 
We, the People, WCBS,TV, WCAU-TV, Tues. ............ 18.5 
Reott TV Theatre, WHE, WRTZ, Wed. .....cccccccccccs 17.6 
Gay Nineties Revue, WJZ-TV, WFIL-TV, Wed. ............ 15.9 


Top 10 lists for the individual cities are heavily dominated by 


sportscasts, particularly baseball. 
ferings, are omitted from the two-city report 


These, being non-network of- 
, Which has two box- 


ing matches as its only parts programs. 








Coy 5 Answer to Webs’ F ar-Off UHE 
Stance: He's Putting Set in Home 


Washington, Oct. 

Federal Communications Pi 
mission Chairman Wayne Coy re- 
vealed last week that he was hav- 
ing installed in his home a tele- 
vision receiver built to tune in the 
475-890mc (ultra high frequency) 
band. Locally, it will enable him 
to bring in the 500mc experimen- 
tal station of NBC. 


Coy's disclosure contradicted tes- 
timony as to the length of time 
required for making equipment for 
the uhf band. It also showed that 
the highest echelon of the regula- 
tor agency is closely looking into 
uhf television during the freeze 
on video applications. 

Coy made the disclosure Wednes- 
day (13) when James H. Neu, 
counsel! for CBS, urged at FCC 
nonbroadcast-frequency allocations 
proceedings that broadcasters be 
permitted to use the 152-162mc 
band for remote pickups, pending | 
development of equipment for use 
of the 450460mc band. 

Both Neu and Vernon L. Wilkin- 
son. counsel for ABC, had opposed 
a Commission proposal to require 
broadcasters to use frequencies in 
the ultra-high region, rather than 
the 152-162. for remotes. They 
contended that more time is need- 
ed before the higher band can be 
used. 

Estimates Don’t Jibe 

When Neu recommended, in the 
event the Commission decided on 


(Continued on page 35) 


Pitt Preps For 
Tele By Jan. | 


Pittsburgh. Oct. 19 

Seems fairly certain now that 
television will finally reach Pitts- 
burgh within the next couple of 
months, or about first of the year 
at latest. That looked in the bag 
last week with two happenings— 
the laying of the coaxial cable from 
New York to Philadelphia to Pitts- 
burgh and the completion of the 
installation of DuMont company’s 
60-foot antenna. Only splicing and 
testing remain to be done on the 
NY-Philly-Pitt cable, and that will 
be completed early in December. 

That'll permit Du Mont to be- 
gin operating. So far, only Du- 
Mont has been granted an FCC ap- 
plication. Nine others have appli- 
cations in for channels but so far 
no hearing has been held on them, 
although that’s likely to be hasten- 
ed once the freeze is off. 

Those, aside from DuMont, seek- 





ing Okays are: WWSW. KDKA. 
KQV. WCAE, Pittsburgh Radio 


Supply House, United Broadcast- 
ing Corp., Matta Broadcasting Co.. 
Louis E. Baltimore and Alleghans 
Broadcasting Corp. 


Morgan to Tell All 


Henry Morgan (who had a brief 
tussle with it himself! is slated to 
appear on tele tomorrow. night 
‘Thurs.) to tell “what's wrong with 
l'V-—from Berle to Baseball.” 

Comic will unburden himself in 
a guestshot on Bob Smith's NBC- 
TV Gulf show. 








Add Hennockdotes 


Washington, Oct. 19. 

Add gay lines from the new 
lady member of the FCC, Miss 
Frieda Hennock. 

After listening to a parade 
of witnesses last week oppos- 
ing a proposed shift from the 
152-162 megacycle band, now 
used for mobile radio services, 
Miss Hennock beamed: “I now 
know the most popular band 
in the nation—and it’s not a 
dance band— it’s the 152-162 
megacycle band.” 








Wayne Coy Bullish 
On Tele's Impact 


Washington, Oct. 

“Television has a greater aoe 
tial for informing more of our peo- 
ple, entertaining more of our peo- 
ple, and providing them with a 
new educational technique than 
any other broadcasting’ service 
that’s ever been 
Chairman Wayne Coy said last 
week. 

Coy’s remarks were made Friday 
(15) in connection with the cornér- 
stone laying of the Capital’s fourth 


television station, WOIC, owned by | 
\the Bamberger Broadcasting Co., 


New York (WOR). The new sta- 


|tion, which begins operation on 


Channel 9 the -first of the year. 
will be a member of the CBS 
video network as well as key out- 
let in Washington of Mutual. It 
will link with WOR-TV, also un- 
der construction, to form the nu- 
cleus of Mutual’s eastern regional 
network. 

At a luncheon preceding the 
ceremony, Secretary of the Treas- 
ury Snyder declared the station 

(Continued on page 35) 


OHIOANS FIND TELE 
SETS ‘SATISFYING 


Cleveland, Oct. 19. 

A survey conducted by Ohio Ad- 
vertising Agency, Ine., among 
1.000 TV set owners showed that 
98°- of them are satisfied with the 
performances of their units. 

Most of the sets. according to 
the report, are in the $400 to $500 
range. Only 10°. were in public 
places. 

As to the TV-AM conflict, only 
27°> reported they were listening 
regularly to AM radio. ‘The term 
“regular” being used in compart- 
son to habits before acquiring TV 
sets.) Virtually all TV owners were 
found to be using their sets during 
hours of telecasting. The living 
room continues to be the top lo- 
cation for the set 

Other pertinent notes: average 
number of persons watching TV 
programs at one set during the 
day is six; evening 10. Only 10%; 
use magnifiers for their screens: 
programs preferences, in order, 
are sports, news, variety shows, 
feature films, children’s programs, 
stage plays, audience participation 
shows and women’s programs. 





known,” FCC, 
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OWN Vo. PHILGO 


Ed Sullivan’s “Toast of the Town” 
vaudeo show on the CBS-TV web 
more than held its own against the 
threatened inroads of the Philco 
Television Playhouse (NBC-TV) 
|in the first Hooperatings taken on 
ithe two since they’ve been bucking 
jeach other. 
| In coincidental ratings reported 
Oct. 10 in N. Y. television homes, 
'“Toast” came up with a solid 53, 
jup 2.5 from its record of a month 
‘ago. Philco show pulled down a re- 
spectable 18.2 for the stanza, which 
was the second week it was on the 
air. Fact that Philco could draw 
such a large share of the avaiiable 
audience at the same time that Sul- 
livan’s show boosted its draw indi- 
cates the former is attracting a 
new set of viewers, who hitherto 
hadn’t tuned in their sets in the 
9 to 10 slot Sunday nights. 

Two shows accumulated the high- 
est set-in-use figure ever recorded 
by Hooper for a regularly-sched- 
uied program. Based on the 600 
‘calls per hour made during the 
jevening, 75.5% of all sets were 
tuned in from 9 to 9:30 that Sun- 
day. The figure rose to 76°o dur- 


“ing the 9:30 to 10 segment. Ac- 


cording to those figures, “Toast” 
still attracted 70° of the total au- 
dience which represents a drop of 
only 9% from the previous report. 
Philco, on the other hand, snared 
|approximately 25° of the audi- 
ence, considered good for only the 
second week of the show. 

Radio sets.in the TV homes con- 
tacted dropped off to an average 
of 3.9% sets-in-use during that 9 
to 10 period, indicating again that 
tele is cutting heavily into the ra- 
dio audience. That fact was borne 
out still further by comparative 
checks made by Hooper on radio 
and TV. (Radio reports were tak- 
en the preceding Sunday, Oct. 3). 
In a specific attempt to ascertain 
how tele is denting Walter Win- 
chell’s radio audience, the Hooper 
org took a spot check in TV homes 
during Winchell’s air time, 9 to 
9:15. Commentator’s pationwide 
rating in AM homes was a league- 
leading 21.4, while only 4° of the 
TV set owners contacted reported 
listening to his show. 

' Other comparative ratings: Ed- 
| gar Bergen, nationwide, got a 14.9, 
while in TV homes his rating was 
'2.4: Fred Allen, nationwide. 12.2, 
but in tele homes, 3.5; “Stop the 
Music,” for its full hour rating in 
AM homes, 14.6, while in tele 
homes, it pulled down a 4.9 in the 
8 to 8:30 segment and a 4.5 dur- 
ing the following half-hour. 


TREACHER’S ‘JEFFERS’ 
SERIES FOR NBC VIDEO 


Hollywood, Oct. 19. 

Arthur Treacher’s role of “Jeff- 
ers the Butler” may be developed 
into a series for television by NBC 
in New York. Appearing in a vi- 
deo skit for the net’s TV cameras, 
Treacher’s performance so impres- 
sed NBC's video producers that a 
script was written around his 
character. 

Vic McLeod, who scripted “Jeff- 
ers” for radio in Hollywood, will 
write and direct the tele version 
for NBC, having recently joined 
the network staff in New York. 





TV Shows It's 


? ’ 
Texaco’s Int’! Flavor 

“Texaco Star Theatre’ vaudeo 
show is spreading out internation- 
ally in its quest for acts. William 
Morris agency, booking the tele 
layout, is now cabling abroad for 
availabilities. Florence Desmond, 
on last week’s show, was booked 
while she was still in London. She 
arrived last Monday (11) and was 
on the show the following night. 

Borrah Minevitch’s Harmonica 
Rascals planed in Monday (18) and 
were put to service on last night’s 
display. Agency has now booked 
comedian Frankie Marlowe for 
the Dec. 27 show. He'll arrive 
from England a few days before 
he’s slated to appear. 





Others lined up for the Texaco 
layout immediately upon returning 
from abroad are Martha Raye, 
slated to hit the U. S. Nov. 19, and 
will go on the Texaco tele show 
Nov. 23. The Arnaut Bros. will 
arrive Nov. 5 and will go on Nov. 
9 or 16. 


407%, TY Owners 
‘Just Getting By 


Philadelphia, Oct. 19. 

Any notion that the bulk of TV 
sets, as expensive as they still are, 
belong to prosperous, upper mid- 
dle-class families, is dispelled by a 
Pulse survey just completed in 
eight metropolitan counties of the 
Philly area. Poll showed that fam- 
ilies who are just “‘getting by” own 
40°> of the sets and poor families 
12.4, accounting for more than half 
of all receivers. The “prosperous” 
own 18° and the “comfortable” 
families 29.6. 

Pulse found that in the 895.420 
radio homes of the area, 54,620, o1 
6.1°°, now own video sets. 


St. L. Taverns Setting 
A Trend? Yank Tele 








Sets as Biz Deterrent 


St. Louis, Oct. 19. 

Whether television is a biz hypo 
in St. Louis taverns is a mooi 
question and several owners of 
drinkeries have removed them be- 
cause they are said to have af- 
fected cash register activity. Own- 
er of a downtown establishment 
said that one night while the Card- 
inals still had a chance to cop the 
National League pennant about 50 


, persons visited his place to watch 


the game. But because of their en- 
grossment in the video only $1.65 
worth of drinks were purchased 
during the ball game. 

Other owners tell a reverse story 
saying tele programs brought new 
customers. However, they all agree 
that most of the tele watchers are 
beer drinkers, ignoring the more 
expensive drinks. 

Local clergymen are frowning 
on television in taverns but a cru- 
sade against the policy has not yet 
been launched. 




















Radio-Tele Sets-in-Use 


Following is a comparison of the percentage of radio and tele- 


vision sets in use during the 7 to 10 p.m. period Oct. 
c. 


tele homes, as reported by the 


10 in N. Y 
Kk. Hooper organization. Rise 


and fall of the radio figure demonstrates the popularity of various 
radio shows in TV homes during those hours when the top-rated 


tele shows are available 


During the 


Jack Benny show (7 to 7:30 


p.m.), the figure showed a 9.5, while it dropped to 5.4 during the 


following half-hour 


It rose again to 11.1 (for Edgar Bergen and 


“Stop the Music”) and stayed up to 9.4 for Fred Allen and the 


second halt of “Music” 


in the 8:30 to 9 slot. 


TIME TV SETS-IN-USE AM SETS-IN-USE 
7 to 7:30 61.7 9.5 
7:30 to 8 aie 5.4 
8 to 8:30 65 11.1 
8:30 to 9 69.) y4 
9 to 9:36 70.0 o.¢ 

' 9:30 to 10 76 : e 


aDuck- Soup Setup 


Philadelphia, Oct. 19 

Philco stole a march on its video 
competition with the installation 
and successful demonstration of a 
standard home model receiver on 
a Capital DC-4 airliner. 

First run for the new “ 
Express” was a Washington toe 
Chicago flight. The 44 passengers 
saw the entire fourth World Series 
game and part of the Notre Dame- 
Michigan State football game as 
the Philco set was tuned to Cleve- 
land, Toledo, Detroit and Chicago 
stations en route. 

Capital Airlines has installed the 
Phileo receiver on its non-stop 
DC-4 flights (“The President,” 
Washington to Chi, and “The Con- 
stitution,” Chi to Wash.) and will 
extend the tele service to other 
flights as rapidly as possible. 

Ease of installation was the big 
surprise. Some preliminary work 
had been done by Philco engineers 
on a smaller plane; but actual 
work on the Capital DC-4 began 
three days before. A _ preliminary 
test flight, with the tele set hidden 
in the forward baggage compart- 
ment, was made the day before the 
actual demonstration. 

Ordinary dipole antennas, the 
simplest type of television aerial, 
are mounted on short masts, one 
under the belly of the plane, the 
other on top of the fuselage just 
behind the pilot’s cabin. A smatl 
switch beside the set, operated by 
the plane’s hostess, selects the an- 
tenna that gives the better picture 
at any time during the filght. 

Among those on the inaugural 
tele-flight were John M. Otter. v-p 
and general sales manager of 
Phileco; Frederick D. Ogilby, man- 
ager of TV sales; Raymond George, 
sales promotion manager; J. H. 
Carmichael, prez; James Franklin, 
director of operations, and James 
Austin, director of sales for Capitat 
Airlines. 


Brit.-Equipped 
Canadian Deal 


London, Oct. 19. 

Sir Ernest Fisk, managing dt 
rector of Electrical Music Indue- 
tries, is bound for Canada in at- 
tempt to bring off the biggest tete- 
vision deal in history. 

He’s headed for Ottawa to ne- 
gotiate with the Canadian Broad- 
casting Corp. and private organiza- 
tions for the equipping by Britain 
of a nation-wide Canadian videe 
system. EMI’s big selling point is 
the fact that it’s responsible fer 
technical equipment of the BBC's 


Television 





Alexandra Palace video station, and 


is at present building the new 
transmitter extensions at Birming- 
ham. 

If he succeeds. it will be the big- 
gest video export deal ever pulled 
off, worth millions for the inifial 
installations, with subsequent vast 
demands for sets. EMI has alse 
already had feelers for similar fel- 
lowup orders from Australia, South 
America and India, and Canada 
could give them a terrific stepping 
stone into the U. S. market. 

risk will offer the present Brit- 


ish 405 line system, which is adg- 


quate for picture purposes, and, 
with EMI's technically ~ superive 
cameras gives finer results. 

But if the Canadians insist he’tt 
go one better and give them a 603 
line system which resear¢h experts 
have perfected. His intention is te 
equip seven or eight key cities 
with videc systems. 

Canadian technicians have visit- 
ed Britain during the past few 
months to study the television set- 
up, and quality of the Olympie 
video transmissions which greatly 
impressed them and other foreign 
visitors, may prove a deciding tac- 
tor in the Fisk deal. 

Fisk is ready to guarantee de- 


livery dates, and if he gets the’ 


order, the increased output of his 
factories muy bring down receiver 
prices both in Britain and Canada. 
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Wednesday, October 20, 1948 VARIETY 


(Have these words “costs less” vanished from the language? 


Almost... yet not entirely. ) 


Today \ irtually the only commodity that still eosts less than 


wm 1939 is the American consumer himself. 


Today an advertiser by carefully choasing his medium can buy 
circulation (that is, customers) for considerably less than he could 
in 1939. Nowhere, for example, has the cost of a customer 


dropped more than in netw ork radio. SEE “ADVERTISING & SELLING,” MAY 1948) 
And nowhere in network radio does he cost as little as on CBS. 


Today an advertiser’s dollar spent on CBS delivers from 87% to 
97% more listeners than on any other network. For the second 
year in a row, CBS sponsored programs have again averaged 
the lowest cost per thousand families in all network radio 
—13% lower than the’average for the other three networks. 


Today “costs fess” may be two words inaudible in most places 
throughout the land, but they can be heard in Radio, 


and most distinctly on the Columbia Broadeasting System. 





—where 99,000,000 people gather every week! 
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Tele Chatter 





‘WBEB Pitting Stage, 
Film Savvy Vs. Radio 











Tel-Air Association is packaging 
two television programs. Elisabeth 
Bergner has been wrapped up for 
an hourly dramtic series and John 
Litel for a kidvision show. Miss 
Bergner will do dramas from the 
collections of Burns Mantle with 
“Burns Mantle Theatre set as 
tentative title John Chapman 
will take over the emcee _ post 
and Dr. Paul Z. Czinner, star's 
husband, will direct Litel has 
been set for a group titled “Cap- 
tain John’ Don Lee’s KTSL 
has hiked -its power from 4kw 
to 16kw at a cost of $15,000. 
Hike is expected to give clearer 
definition and wider coverage to 
station’s channel two : Carl 
Dudley Productions’ camera crews 
have returned from Europe with 
five complete telepix for “This 
World of Ours” series. Dudley now 
has 12 of the series completed 
along with 26 on films on “This 
Land of Ours.” Both series have 
been purchased by NBC ...KTLA 
has nabbed dual sponsors for the 
“Woman's Page’ segment ot Rita 
LaRoy’s “Magazine of the Week.’ 
Sunday telecaster will be co-opera- 
tively sponsored by Lowell and 
Bradfield, furriers, and Leggett’s 
Women’s Shop . Richard Webb 
and Florence Whitney packaged 
new tele show titled “Richard 





,Webb’s Hobby Shop,” based on 
demonstrations of manual hobbies 
and display of collections . 


Chicago, Oct. 19. 
Operations of WBKB wes in 
s A a i 3 will rovide a 
KTLA has established its second | Oe eat poogee of radio Soak 
rate card since the station went i : ; 
commercial in February, 1947. how pitted against stage .* ore 
New card enables clients to pur- savvy. WBKB is owned Per ng 
chase class B and C time at lower Balaban & ; Katz theatre chain, 
prices than initial card . . . KFI-| while WGN-TV, W ENR-TV and 
TV is offering the remaining three the forthcoming WNBQ are out- 
Pepperdine football games to spon-| growths of radio interests 
sors on a prticipating basis Since its bow eight years ago 
WBKB has been on the perimeter 
CHICAGO of Balaban & Katz operations, but 
; a> ax, Since Capt. Bill Eddy’s resignation 
at! nuee director ot —o as station director in August B&K 
Te gpevin = Piecing NBC's video outlet | °X&es have taken over. Station now 
in Chi, WNBQ have been sighted 'S under the personal supervision 
190 miles away. in northern Wis. of John Balaban, B&K chief with 
“Plav ’Em or Pav ’Em” bowed 31 years of show biz behind him 
on video in Milwaukee. via WTMJ- New development at WBKB is its 
TV, having been at WTMJ feature | Viewing panel which auditions all 
for many years WGN-TV tele- potential tele fare. Panel includes 
vised the press party at the Am-| Balaban, his video assistant, John 
bassador-East hotel, Monday (18),| Mitchell, and Nate Platt, producer 
lensing celebs here for the pre- of Chicago theatre stage shows. 
miere of “Station West,” a Herald- Panel last week okayed “Kup’s 
American benefit Oct. 17) Show.”’ which bows today (19) with 
ek eee a a 10-minute | Chicago Sun-Times columnist Irs 
“Around the Town” feature, view-| Kypcinet doing the @-and-A with 
ing films of Milwaukee taken by acre & 
Tee vated cS a Panel also has mulled theatre 
. LriN~ Ds dae = >) | tele and the feasibility of lensing 
sonality in Chicago Television” in peg F en Eine ine 
connection with National Sweetest | S'@8¢ Shows at the Chicago Thea- 
Dav. Oct. 16 National Die tre, across the street from WBKB 
Casting Co. will sponsor two spots News and promotional! tie-in with 
‘ <h anes a alf cs via | the Herald-American, Hearst sheet 
a week for six and a half weeks, via 
WGN-TV, beginning Nov. 3 here, begins Nov. 2 
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Time-on-the- Air 


What happens when a manufacturer or his 
agent comes to WLW with a sales problem? If 
ics acall possible, he gets help. And help through 


tume-on-the-air is by no means all. 


At The Nation’s Station, this fact has long been 
recognized: advertising alone is seldom the com- 


plete answer to a sales problem. So WLW’'s ser- 


vice to advertisers goes much 


“know-how” peculiar to the area—and with un- 
rivaled facilittes—WLW can help smooth out 
problems of distribution, selling appeal, packag- 


iag. dealer and consumer attitude and other 


factors which must be right it 


be tully effective. 


Here's a case history 


ago, a small local manut 


WELW. Distribution was limited in Cincinnati 
—light and spotty in WLW 
distribution campaign, conducted by WLW's 


Specialty Sales division, was followed by a 


modest schedule of spot 


Recommendations were made on packaging, 
selling appeal, display and supplemental 
media. WLW’s Merchandising Department 


helped secure dealer acceptance and store 


display. 


The result? Sales increased and expansion 


followed. In this area, the product is now the 


' Several years 


acturer Came to 


Isn’t All! 





est and most consistent advertisers... the 
reason, we believe, why “radio advertising 

was given as the factor which influenced pur- 
chases among nearly 70%of the product users, 


in a recent survey of WLW’s consumer panel. 


Further, this advertiser has followed the same 
basic formula in other sections of the country 
ae -.. $0 successfully that two additional plants 
deeper. With a e 
have been established to supply the sales 


demand. 


The lessons and experience you may learn in 
WLW -Land will apply for all the nation. For the 
advertising is to WLW Merchandise-Able Area is a true cross- 
section of America, an ideal proving ground.for 


new ideas, products packages and techniques. 


Yes, the nearly 14 million people who live in 
WLW-Land mirror America, And with its un- 
's 4-state area. A equalled facilities—its man power and “know- 
how” WLW can help you learn how to reach 


them... and sell them. 


announcements. 





largest seller in a highly competitive field. 


The Manufacturer is also one of WLW’s larg- 


DF did Baia IE” 


Know-how of Rivals 


Inside Television 


When the same wrestling match shows up two nights running, the 
second time as a main event, it likely won't be long before viewers start 
| looking elsewhere for their entertainment. With four Manhattan sta- 
‘tions now doing five wrestling shows a week there is bound to be some 
duplication of principals. But if the matchmakers are so indifferent 
to the video audience they'll repeat a match the next night, maybe it’s 
time the stations started seeking ways to protect themselves. These 
quick repeats can only chase viewers to other channels. 

The current Metropolitan schedule has NBC going its tug and tussle 
show Tuesdays; ABC (bringing it in from Washington) does one 
Wednesdays: DuMont and WPIX are a Thursday confliction, and Du- 
Mont is again on Fridays with the week's final display. DuMont was 
the first to put the wrasslers in the parlor and all things considered its 
Friday bouts continue to lead the parade. Dennis James undoubtedly 
has something to do with this impression, being the best of the grap- 
pling announcers, but the matchmaking also figures and, perhaps, the 
arena where these matches take place because the crowd here (Jamaica, 
L. 1.) has always been the wisest of the mat crowds 





Final reports on attempts to Stratovise the final game of the World 
Series from Boston to the midwest indicate the system met with fair 
success. Even though WEWS in Cleveland could not feed it to other 
stations on the midwest network, Westinghouse Electric reported last 
week that viewers in 55 communities received the signal directly from 
the plane, which was circling over the Pittsburgh area at 25,000 feet. 

Plane picked up the signal as broadcast from WMAR-TV (Baltimore) 
and then sprayed it over the surrounding area. A neighboring station 
broadcasting on the same channel as WMAR-TV, however, created some 
interference. According to Westinghouse engineers, WEWS went off 
the air when it found it couldn't transmit a clear picture in order to 
permit viewers to get an unobstructed relay from the piane. Much of 
the interference problem should be ruled out when Stratovision goes 
commercial, Westinghouse claimed, since plans call for the plane to 
circle directly above the ground station, which will relay the signal to 
the plane on a high-frequency channel. 


RCA, in a switch on its former policy on television set sales, no 
longer makes it mandatory for all sets to be installed by the RCA 
Service Corp. nor for all set buyers to take over the year’s service 
guarantee. TV owner contract henceforth is to be optional to buyers. 

Switch was dictated by the fact that there are now sufficient trained 
service men and service organizations to handle installation and repairs. 
According to RCA, when it established its owner policy two years ago, 
it declared the sale of a service contract would continue “only so long 
as shall be necessary to customers’ proper installation and quality 
service, and to insure the dealer and manufacturer protection of cus- 
tomer goodwill.” 


| 

| NBC studio production staffers are having a love affair with screen 
filling heads. A fad, no doubt, whether it’s a romantic couple in deep 
embrace or a personality like M. M. McBride. Last week in Kraft’s 
“Truth Game” playlet the opening minutes were entirely taken up with 
| the magnified heads of the léading couple kissing and murmuring to 
|} each other. The previous night Miss McBride was given the binocu- 
| lar treatment and it was no treat either to Miss McBride or her audi- 
ence. 

What NBC has forgotten to consider is what's attractive about perspi- 
ration? Perspiring principals, helpless in the circumstance, are there- 
fore shown up rather than covered up 

In Hollywood they can move a camera as close to a performer as 
any television lens can get. But out there they just don’t. They've 
| learned to keep their distance, sir. 


In its review on the “Mary Kay and Johnnie” show, which preemed 
Oct. 10 on the NBC-TV web, Variety pointed out that it wasn’t made 
clear whether Mary Kay (Stearns) was going to have a baby, as written 
into the script, but that it would be a good idea for the series. 

Comes now confirmation. The baby is due sometime in December. 























| 
[New Tele Basins 7 a 


WCAU-TY Philly, added an hour 
of daytime tele by signing Peirce- 
Phelps, home appliance distribu- 
,tors, for an hour across the board, 
starting Monday (18) from 2 to 3 
p.m. The show, “Homemaker’s 
Matinee,” is the first cross-the- 
board daytime tele-feature in Phil- 
adelphia. It is the second major 
attempt made by the studio to 
snag the daytime tele audience. 
Lit Brothers department store has 
been sponsoring an hour every 
Tuesday morning (10-11), “Lit’s 
Have Fun,” since last July. ° 

Republican National Committee 
/bought 10 minutes on WATYV 
(Newark, N. J.) for transmission of 
the film. “The Dewey Family” 
Oct. 30. Agency is BBD&O. 

Nineteen participating sponsors 
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now bankrolling “Previews of the 
Camera, Spear & Co., Morris Hes- 

Res, JEAN — MY 
Saks-34th Street, American rates 


@ ; 
Sunday “News,” 20-minute — film 
show aired Saturdays over the 4 ld 44 oIre 
sel Furs, Alexander's, Famous | 
Limoge China, Ben Tucker Hudson re 
\ zt a f . 
* as "¢ f py FAMOUS FOR OVER 75 YEARS 
THEATRICAL—TELEVISION 


N. Y. Daily News’ WPIX. Sponsors 
Fashion, Vim, Modell, Schloss- 
Bay, Norton’s, Finlay Straus, Mi- mg  Zf “4 
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P movit Wake-up 


include Michaels & Co., Peerless 
Nightly at Dinner & Supper 
mann, Blumstein, Hub Vacuum. 
chaels Bros. and Rowe’s Jewelry. 
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Three-quarters of a century of 
know-how in the exclusive 
manufacture of fine make-up 
for the profession has made 
STEIN'S preferred by more 
theatrical, movie —and now 


STEIN'S new up-to-the-minute 
illustrated booklet that tells at 
a glance exactly what make- 
up to use at al! times and for 
- all -—_ Includes special valuable hints 
on the new television m - i 
television people everywhere photography, etc aie bir cane 
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tooters. The orch clicked in its erick Loomis, former women’s 
interp of “Mississippi Rolls On,”’ specialist, author of “Consulta- 
“\Alabammy Bound,” “South Ram- tion” and “The Bond Between, 
part Street Parade,” and “Louisiana and slated as medical adviser on 
Havride.” all reminiscent of the “Bitter Victor) which Hai Wallis 
good old minstrel days in the is making tor Paramount from the 
Mississippi Valley. Granville scor- physician's story, “Paid in Full, 


ed with the nostalgic “By The was the second 
Light Of The Silvery Moon” and Mrs. Loomis spoke briefly, too, 
Brown repeated with “I Wonder the pair being here for a personal 
Who's Kissing Her Now “Slim appearance at John Mistletoe 
‘Trombone duet b\ Ortel and Bookshop 
Muckenstrum, also scored solid! Both interviews were generally 
The quartet's contribution were well handled; both were listenable 
“Vou Tell Me Your Dream.” “Old for adults of either sex Atter- 
Grey Bonnet.” “Wait Till The Sun- bury, on the air hereabouts many 
shines Nellie” and “Listen To The .times since be began to realize 
Mockingbird his dream of returning Albany to 
4l Bland and Harry Fendler, as the legitimate theatre map. talked 


end men. and Lambert Kaiman as/in lively fashion of his plans for 


interlocutor worked hard with the 4 second season He ggg A 
material at hand under a handicap. 800d radio personality. r. 
The station also broadeasts a Loomis’ unusual background — he 
quizzer, a talent hunt and a hill- worked for a time as driller in 


billy program im the same package. Alaska while earning money for a 


Sahu. medical education which, on and | 


off. took 16 years—and medical- 
writing experiences make him a 


BETTY PARRY crack subject for interview, even 

15 Mins., 1:15 p.m., Men.-thru- On a network Wise, mellow, 
Fri. friendly, he is a tonic to hear. 

Sustaining Jaco. 


WXKW, Albany a 


Betty Parry, resident of an Al- gp7 oF THE FOG 


bany suburb, onetime conductor of ith T McC Le e " 
a pregram over WOKO, and later ag Soy a Sie B ards €y, 


producer of transcribed stanzas 39 Mins.-: Thurs.. 7:30 p.m. 
for Look, has been filling this spot Producer: Roland Bradley 
since joining WXKW several Sustaining 
weeks ago. KJR, Seattle 
Principal feature, when heard, This first of a series of 13 labor- 
was interviews with guests, on management round table discus- 
ubjects of interest to women. sions, produced by KJR and broad- 
fist olm Atterbury, owner-actor at cast by transcription over six other 
1e Playhouse was one. Dr. Fred-_ stations in the state, is a worthy at- 








a —— .— _.__ J 





a | | 3 
Hi ) are part of 
showmanship fim 





Th fact thac WWYJ-TV, first television sta- 
tion in Michigan, has been designated a key 
link in NBC’s Midwest Television Network 
is no mere happenstance. This recognition 
of WWYJ-TV leadership is the result of 
ploneering and showmanship that has chage 
acterized its operation since its first historle 
broadcast. Here, then, is another addition te 
the spectacular series of ‘‘firsts’” that have 
been a WWJ tradition for 28 years. It is little 
wonder that WWJ constantly maintains first 
place in the ears and eyes of the loyal Detroit 
audience that comprises America’s fourth 


marke. 


WW sv 


NEC Television Net work 


PIRST IN MICHIGAN... Owned and Operated by THE DETROIT NEWS 





National Representatives: THE GEORGE P. HOLLINGSERY COMPANY 
ASSOCIATE AM-FM STATION WWé 
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tempt at dispelling the fog which ff 

veils labor-management relations |} — 

at times. If indicated line and for- |} S d | 
mat of first program is held to and ppraising ooper corecar 
sharpened a bit it can be a major }j 4 
contribution by radio locally to- Continued from page 23 j 


ward dispelling the fog. quence. Even so, Lux snared a, Friday night time slot, copped a 
Arch Morton, general manager j79 Talent Scouts” 15.5 and 9.6, but the opposition “Break the 


of EIR ee ee os cae | ee et Bank” on ABC did 11.6. Red Skel- 
tions man of Tacoma, came up with| Tuesday: The big news here is ton, also new in the Friday NBC 


the same idea and seemed able to that, despite the reshuffle which tineup , . Pag Baap’ 6 
handle the program from the now finds Bok Hope at 9 preceding Hooper me Bot He “A “me A — 
moderator’s chair, it was put into “Fibber & Molly,” both shows ihe followec — me Ce — ay 
production. First shot used dra-|gmashed through for top payoffs, | Nights, fared ode 4.3, In cone 
matic device of a “voice” agitating Hope getting 19 and F & M 20.1. trast to Phe Sher! ae 6 on ABC ‘ 
hoarsely for violent change in our | Revealing, however, is the fact that Life of Riley” was topdog Friday 
system and telling workers and with “Big Town” now in the ex- | 0m NBC with 14.8. (¢ BS opposition 
business men that they have no Hope 10 o'clock slot on NBC, the of “Ford Theatre — opposite Cantor 
stake in our system; then answered CBS “Hit the Jackpot” giveaway and Skeiton is still undetermined, 
some of these accusations through opposition grabbed off an g.7|with no Ford tally as yet 


“ussi This e was sharp- ~ : 2 : oe aaa poe 
Sr te Gere cet of a rating. That's the first time in Saturday: Truth or Conse- 
‘average man” wonder if the agita- years another web show stood up quences snared a 13.0; Judy 
tor isn’t right in some of his points, ratingwise against the solid Tues- |Canova, 11.7 and Dennis Day, 11.3. 


then answering the “average man’s” day night NBC front, which in/CBS’ “Sing It Again” averaged 7.1, 














questions. past years comprised “Amos ‘n’| with a 7.9 opening quarter-hour, 
Points of view of labor were Andy,” “Fibber & Molly,’ Hope representing the largest Saturday 
given by Ed Wesaon, prexy of the and Red Skelton. night Columbia rating since “Hit 


Washington State Federation of Wednesday: Milton _ Berle’s Parade” moved over to NBC. 
Labor; that of business by Ed Texaco AM show on ABC copped | gece 
i aa denied cakes ee 8.2 as opposed to the opposition : 
agreed upon, including fact that | Dufy’s Tavern” on NBC, with a B 
system in the U. S. is the best in | 16-9. Old Gold's “Original Ama- 

the world and that high standard of teur Hour” on ABC, with a 6.5, 
production can be achieved in war trailed both NBC's “Blondie (9.4) and FM broadcasting 
and peace. They disagreed on part |and CBS’ “Mr. Chameleon” (8.6). the AM an . nee S — io 
that our great natural resources Groucho Marx on ABC grabbed an dustry In an interview, Miller 
have played in making this the 11.6, topping Pres. Truman’s NBC pointed out that television will not 
world’s richest country, and campaign talk (which preempted repface regular broadcasting since 











casters Fright 


Continued from page 23 





touched off a few sparks in discuss- “Mr. D. A.”) with an 8.2. Bing | people at work mothers tending to 
ing the Taft-Hartley law. which Crosby's 15.3 was in contrast to their children, women doing their 
Weston considered a menacing dan- NBC's “Big Story” (7.9 housework, drivers in their autos 
ger and which Blaine thought ; . or children studying would not be 
good CBS’ Thursday Surprise able to take time out to watch 


Olzendam does a good job of Thursday: Probably the biggest! video screens, but would still enjoy 
holding program to subject 4... surprise in the Hooper sweepstakes | regular radio standard broadcasts. 

Producer Roland Bradley did Charles A. Batson. director of in- 
formation for NAB, told listeners 
that nothing short of another war 
the shootin’ kind, not the “cold” 
tvpe) a crippling depression or a 


good job of preparation on show. Was the drubbing NBC's Thursday 
Announcers Tom McCann and Len night top budget lineup took, right 
Bearsley, who do the “voices,” aré down the line, from CBS opposi- 
excellent, and John Condon handles {jon as follows: “Aldrich Family” 
ARDPUNCINE SHORES IA Fees ae 9.5 vs. “FBI In Peace and War similar catastrophe could stop tele- 
10.4; Burns & Allen, 10.7 vs. “Mr. vision now. Batson centered his 
eer ee eee — 13.9; ey: —_—= hag YS. talk around conclusions drawn 
* “Suspense, 2, Sealtest SHOW, from three months of intensive re- 
t Followup Comment 3 9.6 vs. “Crime Photographer,” 14.1; | search on trends in the video field. 
* 2 Screen Guild Players, 9.9 vs. Hall- | He further outlined plans fot met: 
‘FHPPPSSosssoessesosossooo” mark, 11.2; Fred Waring, 5.5 VS. ropolitan community and rural 
Fred Allen’s reprise of his ears mughter, 8.6. television stations which are con- 
breakfast couple routine with Tal- Friday: Eddie Cantor, in his new | sidering entering the TV field. 
lulah Bankhead, NOW @ MiNOL ClAS-  qeemeenes _ 
sic in radio programming, points iia ie 4 So 


up anew that the better things on me i\\vhl| ' 
the air need not necessarily be a 


oncer. The yesteryear vaude a | 


greats made their same routines 


palatable season upon season, and 


there’s no reason why radio can’t 
stand a retake every so often 

SUNDAYS 7:00 PM est 
on ABC NETWORK 


Jack Benny’s yodeling gag has 

parlayed into a sock running rou- 

tine. Incidentally, his Barbara 

Stanwyck — “Sorry, Wrong Num- 

ber” show Sunday was his best 

of the new season, a socko job of 

good scripting and expert troup- 

ing Benny’s quasi - hysterical 

phone routine with his sponsor 
Here’s a really exciting audience participation show with a 
grand prize that makes contestants do nip-ups— a com- 
pletely furnished house and lot! Master of ceremonies 
John Reed King selects couples from the eager audience 
... leads them through a series of preliminary questions 
that win them furnishings... then on to the final, sus- 
penseful, jackpot query. With housing everyone's head- 
ache, this show is a natural for terrific interest every- 
where! For details, ask your ABC representative or... 


was productive of quite a bit of 
PROGRAM DEPARTMENT 
30 Rockefeller Plaza—Clrcle 7-5700 


laugh hysteria. 
_ — — eter ee | 


ULTS js the Buy-Word 


Audited Audiences, a WOV exclusive, gives you the © Wake Up New York 


dope you need to get you the results you want, ae . 








































Albany—Recent additions to the 
staffs of Albany stations; WXKW, 
Bill Hickok, from WCON, Atlanta, 
and NBC Thesaurus singer, to do a 
two-hour morning ‘wake up” pro- 
grain; Betty Parry, formerly pro- 
ducer of transcribed five and 15- 
minute stanzas for Look mag, to 
handle daily women’s show: 
WOKO, Bill Carpenter, from 
WSNY, Schenectady, to announce 
sports and other programs; Jerry 
Coyle. tormer WSNY  singer-an- 
nouncer, to do straight shows: Mike 
Rich, ex-WTRY, Troy, disk jockey, 
to handle musical programs. 





















Get the facts...known, proven, tested facts on Prairie Stars 


each of 5 Audited Audiences. You too, can take the _'*alian language market 


2,100,000 individuals 
guess out of buying. (larger than Pittsburgh), 
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Important Television News 
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W/BAL-TV 


60 HOURS 
WEEKLY 


Monday thru Friday daytime programs begin at 12 noon 
ACR RHC RR AOR Fe RI EN & SNS LST AN eI ES ERENT EC TEE TEE 


IN BALTIMORE 


W/BAL and only U/BAL 
OFFERS BOTH! 


The Greatest Shows in Radio and Television are on WBAL and WBAL-TV 
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NBC AFFILIATE—Nationally Represented By Edward Petry Co. 
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fact that Miss Doan is at all times| more extensive exposition of only 


telegenic is no deterrent. 

Working with Miss Doan is Gil 
Fates. who complements the mood 
she creates and who clocks the pro- 
ceedings amiabiy. 

Opening program (12) gave an 
inkling of the wide range of the 
subject “Vanity Fair’ will encom- 
pass, from the two-way slugfest be- 
tween Dr. Marynia Farnham and 
Jacqueline Cochran on a woman’s 
place in the armed forces, to a 
Peter Hunt demonstration of his 
method of furniture painting, and 
finaled by Eleanor Lambert's in- 
troing several Dache models. 

While there’s nothing particular- 
lv original in the show’s basic 
formula, as current femme TV 
shows go, the point of difference 
here lies in both the informality 
achieved and the overall atmos- 

yhere of enjoyment radiated by the 
hostess.’ 

Flaws that cropped up on the 
initial program were accented on 
the second (14) of the twice-weekly 
series: the major one being the 
awkward segue from one guest In- 
terview to another. It was the 
kind of awkwardness suggesting a 
lack of planning, both in camera 
treatment and in the gab prepara- 
tion. Getting those guests in and 
out of camera range with a correct 
smoothness and proper continuity 
may sound trivial, but makes for 
amateur production. 

Too, as in the case of the -Farn- 
ham-Cochran set-to, breaking up 
interesting, provocative discussion 
so early in the program left the 
listener dissatisfied, suggesting 
that, for a half-hour program, a 
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/two subjects would prove more 
satisfactory. 

But on the whole “Vanity Fair” 
shows promise of giving quite a 
| boost. ta strictly-femme television 
fare. Rose. 





ALEXANDER’S QUIZDOM CLASS 
With Joe O’Brien, others 
Director: Tom de Huff 
Set: James McNaughton 
30 Mins.: Sat., 6:30 p.m. 
ALEXANDER’S DEPT. STORE 
WJZ-TV, N. Y. 

Wilgam Warren) 

After two years as an AM fea 
ture on WJZ, ABC’s N. Y. flagship 
station, “Alexander's Quizdom 
'Class” has been given simultaneous 
television airing by the web. With 
the exeeption of an attractive set 
designed by Jim McNaughton, the 
show had little to offer visually in 
its preem TV presentation Satur- 
dav (16) night. It was one of those 
programs in which the viewing 
audience could close its eyes and 
get just as good a reaction. 

Even for straight sound broad- 
casting, in fact, the show carries 
slight interest Format has six 
students, each from aé different 
N. Y. high school, quizzed by Joe 
O'Brien on the subjects they study 
in their classrooms. Questions are 
put directly to each one, who gives 
with a straight - faced answer. 
There’s no chance for the comedy 
and bantering asides of the par- 
| ticipants on other quiz shows, such 
las “Juvenile Jury” and “Informa- 
|tion Please.” Some of the ques- 
| tions might stump the viewers but 
only other high schoolers would 
be interested enough to pay much 
attention for the entire 30 minutes 

Show was the first staged in 
WJZ--TV’'s new studios on W. 66th 
street, N. Y. Inexperience with the 
facilities might explain the static 
| job turned in by director Tom de 
Huff. He concentrated mostly 
on medium close-ups; which served 
only to point up the looks of smug 
| complacency on the students who 
| answered the questions correctly. 

Filmed commercials for Alex- 
der’s department store were ac- 
|ceptable. Show represented prob- 
|ably a good, inexpensive way for 
'the sponsor to bow into video but 
it won't attract too many viewers. 

Stal. 


} 
| 
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UNDER TWENTY ONE 

With Oscar Katov, Penny McGuig- 
gan, Marvin Howard, Jane 
Wright, Joel Kupperman, Ruthie 
Duskin, Shirley Stolter, Areta 


London, Gene Gerski, Delores | 


Marshall, 
Faust 
| Producer: Don Faust 
| Writer: Don Brinkley 
| Director: Dick Ryder 
| 30 Min.: Fri., 8:30 p.m. 
| Sustaining 
WBKB, Chicago 
This being Chicago’s first teen- 
age tele series, it has good possi- 
bilities, despite rough spots during 
its Oct. 8 bow. Produced by Tele- 
_vision Advertising Associates in 
‘cooperation with the Chi Sun- 


Adele Scott, Don 
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Two high-rated programs available locally 


markets. Live broadcasts. Low pro-rated costs. 


THE SHADOW 


Sundays 5-5:30 PM NYT 


THE FALCON 


Mondays 8-8:30 PM NYT 


For complete information ... 
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Cooperative Program Department + New York & Chicago 


and Local 


e or more leading U.S. 











if 
| Times. show is titled for Oscar 


Katov’s “Under Twenty-One” col- 
umn in the Sun-Times. 

Program opens with film mon- 
tage jitterbug, coke and _ other 
teen scenes, then switches to pro- 
ducer-emcee Don Faust for cast 
introes. Oscar Katov presents 


youthful singer-dancer Penny Mc- | 


Guiggan, who was at a disadvaat- 
age in exhibiting her terp ability 
on a dime-sized platform. Num- 
ber would have been more effec- 
tive if junior miss had not been 
hemmed in by large plants at 
either side of platform, hiding 
some of her footwork. The close- 
ups and longshots aptly caught her 
vocalizing and tapping. but the 
medium shots from below made 
her look like a leggy six-footer 

A panel discussion about jalo- 
pies had Quiz Kids Joel Kupper- 
man, Ruthie Duskin and 18-year- 
old Jane Wright carrying on a 
short but lively round of chatter 
Faust introduced Marvin Mc- 
Carthy, managing ed of the Sun- 
Times, who injected neat touch of 
humor via his comments to the 
teen-agers. The camera had diffi- 
culty in getting. the whole group in 
range and much of the personal 
flavor was lost by failing to keep 
up on closeups with the speakers. 
The panel would have been more 
effective if some conclusion had 
been reached, rather than left 
dangling in midair. 

Shirley Stolper followed by 
‘88ing “Ritual Fire Dance” with 
camera doing a neat job here, 
shooting across the top of the 
piano and catching the action of 
the strings in closeups. More mu- 
sic of the sort, instead of too long 
introes and chatter by Faust, who, 
incidentally is excellent on video, 
would have pepped the show con- 
siderably. 

Areta London and Gene Gorski 
displayed thespian ability in a fan- 
tasy that doesn’t jive with the rest 
of the program and only succeeds 
in slowing up the already sluggish 
pace of the show. A humorous 
skit concerning actions or _ prob- 
lems of teenagers would have been 
more apropos to maintain the at- 
tention of the under 21 audience 

Delores Marshall, 19-year-old 
vocalist, does a convincing job with 
“Dancing in the Dark” and num- 
ber is potent, with silhouette danc- 
ing of Penny McGuiggan and Mar- 
vin Howard during the vocal. 

“Under Twenty-One” has merit, 
and should have appeal, if par- 
ticipating teensters are equipped 
with scripts and_ circumstances 
more representative of their ac- 
tive, humorous and “‘complicated”’ 
way of life. Greg. 
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Vas Continued from page 22 —_! 
_tended to 17 stations in the four- 
| state area. Koons said a_ half- 
dozen or more stations will be 
| added for the 1949 schedule. 

Television rights are an addi- 
tional package sold by the ball 
'club. As yet Burger has not inked 
for these privileges, but will prob- 
ably do so, holding No. 1 prefer- 
ence and with assurance by the 
Reds’ owners that no brew com- 
| petitor will be considered. 

During the bow of video here in 
the 1948 season, telecasts were 
included in the AM parcel, with 
Hoyt’s between-inning plugs for 
Burger reaching the ears of view- 
ers of Crosley’s WLWT, opposish 
and the town’s only hear-see sta- 
tion. Two other tele stations, those 
of WCPO and its rival newspaper- 
owned WKRC, are scheduled to be 
on the air early next year. How- 
ever, as in the case of WCPO on 


AM. the ball club will give first | 
call to WLWT, as an old customer, | 


on video, a ball club spokesman 
stated. 

iioyt’s new annual salary from 
Burger is reported to be in the 
neighborhood of $25,000 and covers 
three years. His acceptance with 
the brewing company spiked a 
rumor that he was to leave radio 
for the job made vacant by the 
death of his former Red Sox and 
Yankee teammate, Babe Ruth. with 
the Ford Motor Co. in its Junior 


American Legion baseball promo- 


tion 

Warren C. Giles, president of the 
Reds, did not disclose the AM and 
FM privilege figure. The price tag 
for television, he said, will be set 
next month after a meeting on 
the subject with other National 
League moguls at their annual 
convention. 





Des Moines—Don Bell of KRNT. 
by newspaper poll Iowa’s most 
popular disk jockey, celebrated the 
second year of his 6 a.m. show by 
doing a three-hour audience par- 
licipation broadcast and doughnut 


party Oct. 9 attended by more, 


than 750 femme fans. 











‘Leave our Giveaways Alone’ 


| Continued from page 25 











while newspapers have to answer 
to the attorney-general on lottery 
violations, broadcasters would be 
accountable to the FCC. This 
would be contrary to the intentions 
of Congress in enacting the Com- 
munication’s Act, he suggested. 


Protect ‘Genuine’ Contests 


Features, Inc., said if FCC fol- 
lowed Porter’s recommendations, 
it would hurt many good programs 
as well as prohibiting bad ones. He 
admitted the problem had gotten 
“out of hand” and that the indus- 
try was responsible for creating it 

He offered an alternative rule to 
protect “genuine” contests as con- 
trasted to “fake or spurious” ones 
When contests contain “absurdly 
easy” questions in which the win- 
ner is selected by phone calls, 
Moser proposed, they should be 
prohibited. 

Isaac Digges, representing the 
Radio Council of National Adver- 
tisers, said Porter’s recommenda- | 
tions would mean “trial by error,” 
implying that the “poor licensee is 
to sit by in purgatory and perhaps 
sometime there will be a judicial 
determination.” He did not chal- 
lenge the FCC’s jurisdiction in the 
matter, but contended a licensee 
should not be singled out for revo- 
cation on the basis of a particular 
program 

Julius Brauner, CBS counsel, 
contended the proposed rules 
would give FCC power of censor- | 
ship. He cited testimony of former 
FCC commissioners before’ the 
Senate that the commission has no 
right to tell stations what they 
shall or shall not broadcast. He also 
cited Supreme Court decisions de- 
fining the limitations of FCC pow- 
er over programs. 

Proposed rules, Brauner argued, 
“would be asserting power to pro- 
hibit in advance the broadcasting 
of a particular class of programs, | 
broadcasting of which is not other- | 
wise unlawful—a power which the | 
commission heretofore has not} 
even claimed to possess.” Such 
action, he maintained, would con- 
stitute abridgement of the free- 
dom of speech, in violation of the 
First Amendment 

Counsel for NBC, Gustav B. 
Margraf, reiterated that web’s 
previously announced position that 
giveaways have long been a source | 
ot uncertainty for the industry be- | 

| 
| 


PUBLIC BENEFACTOR 
PITCH BY ‘STOP MUSIC’ 


“Stop the Music” is making a 
double-barreled bid to enhance its | 
prestige in the face of critical | 
bombardments and to get out of 
the “here-we-go-again” groove of | 
reprising the same type of jack- 
pot giveaways. “Music” impre- 
sarios from here on in are initiat- 
ing a public service gimmick, with 
the community in which the jack- 
pot winner resides also becoming 
the benefactor in the fabulous pay- 
off. ; 

Designation of a dental clinic. 
for example, to get a continuing 
supply of toothpaste, or a cloth- 
ing and shoes allotment for an 
orphanage, will be a permanent 
feature on the giveaway. 














cause of conflicting court decisions, 
NBC welcomes clarifying action, he 
said, but questions the authority 
of FCC to act in the matter. 

“We don’t think that quiz and 
contest programs limited to studio 
and theatre audiences contain the 
vice which lies at the base of the 


' problem,” he added. 
John B. Moser, counsel for Radio 


Mutual, alone among the major 
webs, was not represented among 
the witnesses. 

Richard Paul, appearing for 
Louis Cowan, packager of ‘Stop 
the Music,’ contended that some 
giveaways have entertainment 
value. Cowan, he said, produces 
“Musie” in “good faith and in the 
belief it is not a lottery,” and 
doesn’t wish to broadcast a lottery. 

Theodore Pierson, D. C. attorney 
representing 22 stations, favored 
FCC providing advance endorse- 
ment or rejection of doubtful pro- 
grams. Arthur W. Scharfeld, Wash- 
ington radio attorney, suggested 
Congress be asked to give the FCC 


|}power to issue cease and desist 


orders against lottery programs. 


Margaret Wylie Dies in Chi 
Chicago, Oct. 19. 

Margaret Wylie, 42, timebuyer 

here for J. Walter Thompson, died 


Thursday (14) of a heart ailment, 
at Walther Memorial Hospital. She 


\had been sickly for several months 


and entered the hospital two weeks 
ago. 

Widely known in radio circles, 
she became JWT time-buyer seven 
years ago, having joined the agen- 
cy in 1931. Interment was Monday 
(18) at Irving Park Cemetery. She 
is survived by several cousins in 
this country and Canada. 





St. Louis — ‘‘What’s It All 
About,” sponsored by the St. Louis 
Public Schools’ Division of Audio- 
Visual Education over WEW last 
spring, received a special citation 
from the School Broadcast Confer- 
ence in Chicago. 


“A CLEVER IDEA IN PRO- 
GRAMMING.” 


—KANSAS CITY STAR 


“WHAT MAKES 
YOU TICK?” 


ABC Monday Thru Friday 11:45 to 12:00 
for PROCTER and GAMBLE 
with 
JOHN K. M. McCAFFERY 
Written and Directed by 


ADDISON SMITH 





























Interested In . . . 


TELEVISION 


AND WHAT IT MEANS TO YOU? 


, —_— ene 
Let ‘Television Opportunities’ 
A MONTHLY NEWSLETTER 
keep you posted on production techniques In 
programming filming, commercials, writing, 
et Detailed, constructive idea-opportunities 

f everyone 


VALUASLE! ORIGINAL! INFORMATIVE! 
OF INTEREST TO ALL IN SHOW BIZ 


tet vlieme “doin 3% ‘ , 
$1.90 brings vou 12 exciting enlightening issues 


Send your subseription to 


TELEVISION OPPORTUNITIES 
Box 20%, Dept. H, Planetarium 8ta. 
New York 24, New York 






























NOW SIX DAYS A WEEK 
IN SALT LAKE CITY 


Meeting the rapidly growing interest in 


television, KDYL-W6XIS 
its service to six days 4 
through Friday, 
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tive part in its share of that work.” 

A cathode ray tube made by Du- 
Mont for use in the smallest video 
| set on the market. the Pilot, was 


Hooper-Nielsen 


Continued from page 23 





The Indexes are | with trade papers including 
| VARIETY, and other memento by 
| Eugene S. Thomas, general mana- 


| Ser of station. 


Analysis reports. 
an addition to his original offer. 
Separate Projectables 
Hooper’s decision to make the 
U. S. Hooperatings optional to ad- | 
vertisers and agencies necessitated | 








| that responsibility and take an “ac- 





changing of his original plan to in- | 


clude the projectable ratings in his 
pocketpieces. Now they’ll be sup- 
plied to subscribers under separate 
cover. 

The projectable ratings (on all 
transcontinental sponsored net- 
work shows) will be issued only 
once next year, on April 15, with 
the second report not scheduled 
until Jan. 15, 1950. 

What makes Hooper's expansion 
tougher is that Nielsen decided 
last month to open his client ranks 
to ad agencies for the first time. 


and Nielsen is making a deter- 
mined bid to win over the agency 
crowd. 

The final round will open next 


Jan. 1, when both Hooper and 
Nielsen inaugurate their project- 
ables. | 











| ~—s-FCBA 


-——_— Continued from page 25 ——— 








advertisers are similarly uncertain 
regarding the continuance of the 
management with whom they have 
been dealing.” 
AVCO procedure 


was formu- 


lated in summer of 1946 following | 


acquisition of the Crosley Radio 
properties in Cincinnati by the 
Aviation Corp. Commission con- 
cern, aroused by the 


industrial | 


firm’s buying into radio, resulted in | 


the competitive bidding procedure 


designed to prevent trafficking in | 


licenses. 

Since adoption of the policy, re- 
quiring seller to advertise transfer 
during a 60-day period, the com- 


mission has received very few com- | 


titive bids and in only one case, 
nvolving the sale of KMED, Med- 
ford, Ore., was a competitive bid 
approved over that of the original 
buyer. 

Currently, the commission has 
more than 50 station transfer cases 


pending. Several of these involve | 


television facilities, among which | 


are the Thackrey station in Los 
Angeles (KLAC-TV), part of a 


package sale to Warner Bros., and | 


construction permits for stations in 
Louisville (WHAS-TV) and New 


Orleans (WDSU-TV), the last two) 
also being lumped with standard | 


outlets. 








Puck 


Continued from page 23 





Godfrey touring units will be or- | 


anized a 
owes vaude units to give newly- 
developed talent a proper show- 
casing. 

With his multiple air chores, his 
upcoming television, program 
Liptons, and Chesterfield bidding 


la the former Major | 


for | 


for his TV services, also, Godfrey | 
is currently recognized around CBS 


as a one-man industry. 
Arthur Godfrey Productions, 
Inc. is the title on the new setup 
for entertainment units for head- 
line theatres throughout the U.S. 
On the board of directors are 
Frank White, President of Colum- 
bia Records, Inc., James M. Sew- 
ard, Vice President in Charge of 
Operations, CBS; Arthur Hull 
Hayes, General Manager of WCBS; 
C. Leo De Orsey, Washington at- 
torney; Arthur F. Driscoll, Paul D. 
O’Brien and T. Newman Lawlor of 
the law firm, O’Brien, 
Raftery & Lawlor. 


Driscoll, | 


All seven or eight acts in each 


unit will be presented 


league style. Each show will be 


in big | 


a self-contained, one hour, stream- | 


lined Stage revue. 











=a CONtinued from page 
“will 
mation out of our capital and bring 
to audiences splendid new pro- 
grams and events originating else- 


| 
Coy Bullish | 


increase the flow of infor- | 


where in the country.” Theodore | 


C. Streibert, president of WOR, 


said the new tele station recog- | 


nizes its responsibility as a mem- 

r of a community whose work is 
devoted to the public service. 
WOIC, he said, is ready to assume 


| the 
| be gradualized over a four or five- | 
year period, Coy reminded him of | 


UHF 











amas CONtinued from page 27 —— 


upstairs band, that the shift 


conflicting estimates given at the 
recent uhf television hearings as 
to the time required to develop 
equipment for the 475-890mc band. 

Under questioning by Coy, Neu 
admitted that it probably wouldn't 
take very long to develop equip- 
ment for uhf if it became neces- 


: | Sary. 
Now the two major rating rivals | 
are in competition on all fronts, | 

| 


The Commission proposal to take 


oppbsed by Neal McNaughten, as- 
sistant director of the NAB Engi- 
neering Department. This band, he 


said, offers the broadcasters the | 


ably higk quality service to the 
public.” 


McNaughten also asked that the 
FCC consider assigning an addi- 
tional 12 channels in the present 


_band for TV stations for transmit- 


ting audio signals from remote 


| '“only hore of providing a reason- | 
and city-by-city Network Audience | inserted in the cornerstone along. 


Town Meeting of Air 


Continued from page 26 == 














| quick giveaway to their ideas. In- ; tele committee he chairmans. had 
stitute came out recently with aj just voted a demand for addition- 


| pessimistic 


| 


points of pickup. He suggested the | 


_ assignment be made on an interim 


basis, pending development of 
microwave relay systems carrying 


_both video and audio signals. 


NBC also joinea tn the other 
nets’ opposition to the 450460mc 
band. 





_Cleveland—Jacob E. Hines, as- 
sistant program manager at WHK 
will take over the program post at 
WTAM on Nov. 1, 
Zahn, who accepted the program 
managership at Cleveland’s newest 
station, WERE. Hines has out- 
standing record as a musical direc- 


away the 152-162mc band was also 


tor in Ohio. 


| was 


statement that tele! 
would put an end to the majority | 
of film theatres by 1955. Yet, de-| 
spite the fact that such an argu-| 
mentative question couldn’t possi- 
bly be authenticated, the speakers 
took it as bare fact, basing much 
of their conclusions on it. 
Mamoulian, while emerging as 
the most entertaining speaker, 
gave out with the most incon- 
clusive statements. His main point 
that tele is not a new art 


| form that requires new production 
|'and acting techniques but is only 


replacing Chet | 


a “gadget’”"—a new means of com- 
munication. He evidentiy hasn't 
seen enough original TV produc- 
tions. Abel, choosing to speak on 
the actors’ situation, stated frank- 
ly he didn’t know what TV would 
do to actor employment. He sur- 


prised the panel by revealing that | 


al pay any time a picture is aired 
more than once in any TV mar- 
ket. 


Raibourn, Carmine and Woods 





| were most to the point, emphasiz- 
‘ing that tele could do much to 
bolster film biz if used as an ad- 
vertising medium to plug new pic- 
tures. Raibourn’s declarations, in 
particular, seemed to be well 
thought out. In answer to a ques- 
tion of why major film producers 
aren’t selling their new product to 
TV, he answered frankly that no 
broadeaster has yet offered enough 
money to pay for the pix. Car- 
mine, incidentally, got in several 
plugs for Philco receivers and for 
the new Philco Television Play- 
house, while Woods wasn’t bashful 
about plugging his own network. 

Technically, the TV pickup re- 
peated the fine work of the pre- 








the Screen Actors’ Guild, whose! vious week. 

















A STATEMENT OF 
MUTUAL'S POSITION ON 
“AUDIENCE BUYING” AND “GIVEAWAY” PROGRAMS 





By EDGAR KOBAK, President, Mutual Broadcasting System 





HERE has been widespread misunderstanding about the 
issues involved in “givcaway” programs on the air. ‘The 
confusion may be traced to two principal factors: (1) incorrect 
and loose use of the term “giveaway” and its application to 
two distinctly different types of shows; and (2) the misunder- 
standing arising from the difference in the objectives of the 
FCC on the one hand and the NAB Code on the other. 
This statement of Mutual Broadcasting System’s position 
is an attempt to clear the air. 


* » * 


First, then, let us consider the confusion in the term “give- 
aways.” ‘There are, as we said, two distinct types of programs 
involved —one which rewards the listener for listening (or 
which “buys” an audience) and the other which rewards par- 
ticipants in the show—somcone selected from the studio audi- 
ence or someone who submits material used in the program. ‘To 
clarify this distinction, we suggest these definitions: 

a. programs which give away prizes to the radio audience 
for the purpose of getting it to listen. Because the usual 
device by which this works is the telephone, these might 
be termed “‘telephone-call” shows; 

b. programs which give away prizes to the studio audience 
for participation and to persons submitting material for 
the shows, and in which the reason for listening is pro- 
gram and not prizes. We might call these “giveaways ’— 
more accurately, they are “audience participation” shows. 

Now as to the difference in the aims and objectives of the 
NAB Code and the CC. ‘The Code (which becomes effec- 
tive January 1, 1949) seeks to climinate programs which “buy” 
an audience. Here is what it says on the subject: 

“Any broadcasting designed to ‘buy’ the radio audience, by 

requiring it to listen in the hope of reward rather than for 

the quality of entertainment should be avoided.” 

Obviously, this language needs clarification, because there 
is still considerable disagreement as to what constitutes “buy- 
ing” an audience. But we'll come back to this later. 

The FCC's objection, on the other hand, is based on Sec- 
tion 316 of the Communications Act which was deleted as of 
September 1, 1945, and rewritten w ith no substantial change 
as Section 1304 of the U.S. Criminal Code by the 80th Con- 
gress and becamic cfiettive Sept mber 1. ‘This section prohibits 
the broadcast of “... any lottery, gift enterprise, or similar 
scheme...” 

oe * xe 
After consideration of the entire problem, Mutual decided 
not to broadcast “audience buying” shows. We made our 
stand public and tlre general and trade press cared the story 
on September 1, Hexe’s the way we look at it. 


As members of the NAB, we have subscribed to the Code. 
We will live up to it. We think the provision about “buying 
an audience” does not need to be changed, but rather—clan- 
fied and strengthened. 

And so, by January 1, we will eliminate from our netwerk 
any program which we believe “buys” its audience. One of 
our programs has already been taken off the air. 

On the other hand, shows like our “Queen For A Day”, 
“Tiue Or False’, “lake A Number’, “The Better Half’, 
“Quick As A Mash” will be continued, because, as we see it, 
they come under the program type we defined as “audience 
participation.” 

In brief: we are going to discontinue “audience-buying” 
shows because we intend to live up to the Code of our industry; 
also, we feel that shows which depend on prizes and devices to 
gain listening, are not good radio and, in the long run, not 
good for radio. (We think broadcasting is here to stay!) 


a ” oa 


Our action was not taken because of the }CC’s “entirely in- 
terpretative’ rules which ‘do not purport to add to or detract 
from the statutory prohibition” against lottery programs. 

For one thing, a substantial body of legal opinion seems 
agreed, despite the ICC, that “‘telephone-call” shows as such 
cannot legally be stopped. ‘There would seem to be confirma- 
tion of this in the fact that, although Section 316 had been in 
the Communications Act for years, the 'CC apparently con- 
sidered it necessary to write up new rulcs—just at the time 
when the NAB Code is beginning to take effect. 

For another thing, we are convinced that we do not need 
the FCC to tell us broadcasters what is nght or wrong with 
programining. And, it is our belief that once the Code is in 
operation the CC may well have “lottery” rules—and no 
programs to use them on. 


o * a 


But now comes a danger to which we cannot close our eyes. 


If the industry, reaching the decision that “audience- 
buying” programs are poor radio, should abandon them, there 
may well be no more “telephone-call” shows for the FCC to 
forbid. But it is conceivable that the FCC may use the new 
tules to move in on “studio giveaway” shows, even though 
broadcasters and listeners both want them. 


‘To put this in another way: if it is possible, today, for the 
FCC to say “away with giveaways’ —it will be possible, tomor- 
row for the same or another body to say “away with mysteries, 
or symphonies, or comics, or drama or documentaries.” 


It will be possible, the day after tomorrow, for some group 
to say “away with freedom of the air.” 


MUTUAL BROADCASTING SYSTEM 


WORLD’‘S LARGEST NETWORK 
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Mercury Shells Out 


$142,000 For 


Majestic Assets in Chi Auction 





Chicago, Oct. 19. + —| 


Mercury Records last week pur- 
chased the assets of Majestic 
Records for $142,000 in Federal! 
court auction Mercury snared 
some 1,800 masters, plus 140 unre- 
leased masters, which includes 30 
by Errv Howard's orch, one of the 
country’s and Majestic’s top band 
seiiers 

Mercury has been weak in the 
pop orch catalog and in addition 


to Howard, picks up platters by Ray 
\icKinilev, George Olsen Louis 
Prima, Sam Donahue and around 


50 other bands IcKiniey and 
Prima, plus others, are now on 
other labels, but have backlog of 
unreleased material 

Chicago diskery also gets 16 
Rose Murphy labels, 12 still not 
thrown on the market. Singer was 
the No. 2 seller with Majestic last 
yea Majestic had one of the 
largest vocal stables, which goes 
over to Mercury. Some ot the top 
oater artists also were included in 
the lot 

Bidding in federal district court 
started on per item or lot basis, 
with individual orch leaders and 
singers trving to buy their masters 
back. Howard made an offer of 
$20,000 for his platters George 


Olsen $1,100 for his, anc 
other miscellaneous bids were 
also. entered. Capitol Records 
entered a bid for $50,000 
for platters alone, which top- 


ped Phil Regan’s $45,000 offer for 
disks King Records. Cincinnati, 
tried to make a bid on a lease-and- 
rovalty basis but got nowhere. Real- 
izing that the individual bids would 
not total more than the tenders for 
the total assets, trustee for the 
company, with the approval of the 
court, asked for bids for the entire 
equipment of the company. Start- 
ing bid of $135,000 was made by 
Cover & Kantor, auctioneers, who 
represented an undisclosed client, 
which was then topped by the Mer- 
cury offer. 

Sale includes all except accounts 
receivable and cash on hand, and 
takes in all the presses and equip- 
ment of the two rented plants in 
Newark and owned plant in Bui 
bank, Cal. Coast plant, however, 
is subject to mortagage. 


Irving Green, president of Mer- | 
cury, reveals he would make avail- 


Rey Gets Bouncer in Chi, 


So Band Gets * anked 
Chicago, Oct. 19 

Alvino Rey's orch was pulled out 

of the China Doll, Chicago's new- 


est bistro, last week when check 
issued for week’s engagement 
bounced tev had several more 


days to end month’s stint 

Spot had been remodeled after 
being purchased at auction last 
spring as Latin Quarter LQ had 
gone into bankruptcy under opera- 
tion of Ralph Berger. New syndi- 
cate is headed by Art Blumenthal 
Announcement had been made 
that names would be dropped and 
smali combos used. Syndicate 
had lined up impressive band list 
with such names as Tex Bencke, 
Harry James, Freddy Martin, and 
others scheduled. 

Uniess $3,000 for Revy’s salary 
can be coughed up in the next 
week, AFM is placing spot on the 
untair list 


Hinder te Debunk 
Mentalists on King 


Edward Hotel Date 


tichard Himber starts a date 
Friday (22) at the King Edward 
hotel, Toronto, as a single devoted 
to debunking “mindreading” and 
hypnotism. And the national or- 
ganizations of which both cate- 
gories of entertainers are mem- 
bers don’t like the idea and as- 
sertediy have been trying to stop 
Himber. 

Himber, normally a bandleader, 
has worked before as a single at 
magic and similar forms of enter- 
tainment; it originally started as a 
hobby 

Date at the King Edward is for 
two weeks and involves one-hour 
shows _ nightly. Mae Johnson, 
Montreal agent formerly with 
Music Corp. of America, booked 
the date. 


MONROE SLATED FOR 
16-CONCERT TOUR 








able to those companies whose | 


catalog now included some of the. 


former artists, their Majestic disks 
and, also, he would be open for ot- 
ters from the individuals who 
would want their masters. Green 
said no records would be released 
under Majestic labels, and that 
none would be shelved. fe plans 
a special campaign for most ot the 
disks and will release several Eddy 
Howard records this week along 


with an early release of Rose Mur- | 
Green | 


. LAREETY 1() Best Sellers on Coin-Machines*** °° '¢ 


phy platters and others. 
stressed that he would noi try and 
buck companies which have former 
Majestic favorites now on their 
lists, and said any “reasonable”’ 
plan would be considered. Green 
feels at present the equipment and 
plants will be dormant, but Mer- 
cury is especially interested in both 
plants from a distribution-cutting 
standpoint. At present, most ot 
Mercury’s pressings are done in 
Chicago or St. Louis. 

Eddy Howard's attorney filed a 
petition in Chi federal district 
court, before the auction, in which 
he claimed that trustee had no 
right to assign pressings and con- 
tracts to anyone, but of Howard's 
choosing, and that contract be- 
tween Howard and Majestic was on 
a personal service basis. Latter 
was abrogated, it’s claimed, when 
Majestic went into reorganization 
and failed to make royalty pay- 
ments and issue platters. 

Auction did not touch on assets 
of Majestic Radio and Television 
Corp., parent company of Majestic 
Records. R&T division is still 
under reorganization. 


Army Offers Bands On 


Indie German Bookings 
Bad Nauheim, Oct. 12. 
Three bands currenily complet- 
ing tours o: the U.S. zone in Ger- 
many are being offered for inde- 
pendent club booking by Special 
Services civilian shows section. 
They include Jack Ary’s Band 
of eight French musicians; Vick) 





musicians, and Billy’s Dutch Band, 
featuring six Dutch musicians. 
They're being offered on two 
weeks’ contracis, with three one- 
month options. \ 


| 
| 
| 


Thunus’ Band, of eight Belgian , 


Vaughn Monroe’s’ orchestra 
| Starts a string of 16 concerts in the 
midwest Nov. 27 or Dec. 4, de- 
| pending on his opening date at the 
|New York Strand theatre. Date: 
; are consecutive and will present 
two acts in addition to the band. 

| Monroe is one of the few name 
| bands still doing concert - style 
i dates. Other bands, with the ex- 
| ception of Stan Kenton, have eased 
off them. 


dn 


SLOW BOAT TO CHINA (Melrose) 


RAMBLING ROSE (Laurel) 


| 
| 
' 











i 





LEO REISMAN 


30 Years; “Music of the Moment” 
Currently: Persian Room 
Plaza Hotel, New York 


JACK ROBBINS ADDS 4 
MUSICOMEDY SCORES 


Jack Robbins ex-Big Three 
(Robbins, Feist and Miller), has 
four more scores in work, in addi 





;tion to the “Magdalena” music by 


Heitor Villa-Lobos, operetta cur 
rently at the Ziegfeld, N. Y. 

J. J. Robbins & Sons has con- 
tracted with William Friml (he’s 
Rudolf’s son) and John Latouche 
for “California,” operetta which 
Kdwin Lester will do. after the 
Friml-Latouche, “Happy Dollar,” 
for James Dunn. \ musical ver- 
sion of Anita Loos’ “Gentlemen 
Prefer Blondes,” which Herman 
Levin and Oliver Smith are plan- 
ning, will have music by Jule 
Styne (lyricist and librettist not 
vet set). The fourth show which 
Robbins will publish is “Razzle 
Dazzle,” a revue, music by Duke 
Ellington (Mann Holiner probably 
on the lyrics), which Oliver Smith 
with Ellington plan co-producing. 


Granz Adds ar? 
To Concert String 


Norman Granz adds another 
string of concerts by his own “Jazz 
at the Philharmonic” group to the 
long series he is promoting across 


country with Stan Kenton and 
Illinois Jacquet. “Jazz” opens at 
Carnegie Hall, New York. Nov. 6 





and plays approximately 28 dates | 


‘during a period when both Ken- 
ton and Jacquet will momentarily 
be working other fields. 

Granz is promoting 45 dates 
with Kenton, among which were 
his recent stands at Carnegie Hall, 
and those in Boston and Philadel- 
phia. Jacquet’s string consists of 
30-odd dates. 





> 

> 

z 1, TREE IN MEADOW (10) (Shapiro-B) ..... Ra ea Pe Py ‘ 
t 2. IT’S MAGIC (16) (Witmark) heh Pb ihn eadne cakes :. 
| $ 3. 1th STREET RAG (9) (Shapiro-B) ..................06205. 
Ps 4. MY HAPPINESS (22) (Blasco) ................ eetenechees 
; 5. MAYBE YOU'LL BE THERE (11) (Triangle) .......... saad : 
| $ 6. HAIR OF GOLD (9) (Robert) _............. Eee ae 
; 1. UNTIL (1) (Dorsey) ; nei hie tet eri nee baeuceics 
| 8. LOVE SOMEBODY (17) (Kramer-W.) ..................... 
| 3 9. YOU CALL EVERYBODY DARLING (15) (Mayfair) ........ ; 
0. BUTTONS AND BOWS (1) (Famous) 


Coming Up ; 


eC CCHOSH HSB OBOSOBRERE SSE LES 


Il’S TOO SOON TO KNOW (Morris) ....... 5 


) 
( 


seeeccseee TUTE T TT Tie eT renee) 


SAY SOMETHING SWEET (Mills). ........... bee eewe 


Sehebene peshaearee’ 
| 
FOR YOU (Witmark) . sw... nibabatieksuedsaion 
AH BUT IT HAPPENS (Bourne) _.......... ccc cee ce ccc cw eee 
YOU WERE ONLY FOOLING (Shapiro-B) ...................... 
EVERY DAY I LOVE YOU (Harms) Fee er fea 
BLUEBIRD OF HAPPINESS (T. B. Harms) .................... 
CUANTO LA GUSTA (Southern) ..............cccccceccccccce. 














London Records has done a 
rather unusual job of making re- 
cordings for the U. S. market since 
‘its inception over a year ago. The 
subsidiary of the British Decca 
label has been turning out smartly 
conceived* and executed disks in 
competition with major U, S. man- 
ufacturers, an achievement that is 
by no means small, since all are 
recorded and pressed in England, 
3.000 miles from the “feel” of 
U.S. tastes 

Granted that local labels—Vic- 
tor. Decca, Columbia, Capitol, et 
al.—turned out most of their cur- 
‘rent output before last Jan. 1, when 
they ran into the AFM's upraised 
hand, and that the attitude and 
acceptance of U. S. buyers has 
since changed, giving London a 
break, the latter’s disks have con- 
sistently shown good taste and 
commercial thinking. The tormer 
is an ingredient that many U. S. 
artists and repertoire heads 
haven't messed with much in re- 
cent yvears 

In too many instances this lack 
of appreciation for the sort of 
sounds that the human ear can 
absorb without drawing protest or 
inducing violence to the cause, has 
torpedoed otherwise saleable ma- 
terial. Frequently, lack of taste 
takes other forms, chiefly poor ap- 
preciation of what a song contains 
and the best way of bringing it 
out. London seems to have a knack 
for doing just that; whether it’s 
due to the repeated opinions that 
British musicians and performers 
are far behind our “progressive” 
thinking in music, and so. capture 
the simpie and musical approach 
unthinkingly, is something else. 

Some U. S. companies are often 
guilty of going to extremes in by- 
passing good taste. A classic ex- 
‘ample of double failure to appre- 
|ciate a song and in allowing a 
band to misuse itself was Frankie 
|Carie’s recording of “Tell Me a 
| Story,” a few months back. 
| Though the disk was a good one 
from many points of view, it pre- 
| sented a normally commercial-style 


COL. SHIFTS SELVIN, 
HIGGINS AND AVAKIAN 


Columbia Records last week sent 
Ben Selvin to Hollywood as man- 
|ager ot popular artists and reper- 
toire, replacing Joe Higgins, who 
has been named eastern manager 
‘and artists’ representative. Hig- 
| gins will headquarter in N. Y. Sel- 
|vin continues as director of chil- 
'dren’s records. 
| George Avakian, manager of 
| jazz and classics, also becomes for- 
|eign manager under Goddard Lei- 
| berson, veepee of the Masterworks 
' division. 


Margaret Whiting...... Capitol 
Monica Lewis........ ‘ Decca 
Doris DAU ....ccccess Columbia 
Dick. Haymes ...cieciss Decca 
Pee Wee Hunt Capitol 


Jon & Sondra Steele Damon 
Pied Pipers Capitol 
Gordon Jenkins...........Decca 
Eddy Howard ..........Majestic 
Jack Emerson. ....0.. Metrotone 
Harmonicats .....0.... Universal 
Toniny Dorsey...... Victor 


D. Day-B. Clark .... ..Columbia 


Al Trace Eee MUTE, 
Andrews Sisters...... Decca 
Dinah Shore........ Columbia 


Kay Kyser.......... Columbia 


Orioles ©... Natural 
Ella Fitzgerald ....... Decca 
Perry COOW. ..isece va: Victor 
Tony Pastor.......... Columbia 
Ink: Spots scoveess. DOCCH 


Anne Shelton oecbes « LONG 
Vaughn Monroe... 
Nellie Lutcher 
Gordon Jenkins 
Frankie Laine 


Blue Barron 


soos... Victor 
Bibi Capitol 
Decca 

-++.. Mercury 
coeee... M-G-M 


Dick Haymes covesees - DOCCE 
Jo Stafford .....Capitol 
Art Mooney M-G-M 


Miranda-Andrews Sis 


ladies Decca 
Xavier Cugat 


Coluinbia 


(Figures in parentheses indicate number of weel:s song has been in the Top 10.) 
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Jocks, Jukes and Disks 


By Bernie Woods 








band, which is pegged on a frankly 
commercial _pianist-leader, _per- 
forming a ballad in jump tempo. 
Since this disk was the first on 
the market with that song, it didn't 
heip the latter’s public acceptance. 
Whether it hurt is anybody’s guess, 
U.S. arrangers and some diskery 
heads cail that and similar usages 
of* music “progressive” thinking. 
There’s no argument with increas- 
ing the record-buyer’s appreciation 
for better things in music, but 
there is a limit to what can be hid- 
den under that term. If pop disk 
buyers wanted such ‘progress,” 
then hillbilly and country disks 
wouldn’t sell as well as they do 


While London is turning out far 
superior disks to any made in the 
U. S., technically and artistically, 
it’s also true that the company is 
displaying no original thinking at 
the same time that it is applying 
understanding. A good deal of its 
instrumental recording, such as 
those recordings by the Squadron- 
aires and other bands on the label, 
are heavily flavored with Duke 
Ellington and other top U. S. 
bandleaders’ and arrangers’ ideas. 
This lifting permeates vocal back- 
grounds, too. But, all in all, Lon- 
don is doing a superior job 

Mills Bros. “I Want To Be the 
Only One’-"Gloria”’ (Decca). Mills 
group hasn't had a really outstand- 
ing record in some time. First side 
of this disk is very likely to give 
them one. Their version of the 
tune brought out by Jon and 
Sondra Steele, on Damon, is a 
crack job on a good song, and jocks 
and jukes figure to snap it up. It’s 
almost a carbon copy of their 
“Paper Doll” in approach—a ballad 
|chorus, picked up to an easy, solid 
beat. Flipover, “Gloria,” is also a 
pickup from another company 
\(Ray Anthony-Signature), but it 
won't do as well. It’s well done, at 
ballad speed all the way. 


Freddy Martin “On a Slow Boat 
| to China” - ‘“‘Czardas”’ (Victor). 
Freddy Martin’s waxing of “Slow 
Boat” gives Victor a major name 
to put into competition with rivals 
—as well as a good version of the 
‘tune. Done at an easy dance 
tempo, the side is less lively than 
others, but, nevertheless, it will 
take a good portion of the juke 
and jock play. Glenn Hughes and 
ithe Martin Men handle the vocal 
;well. Reverse has Gene Conklin’s 
|trick whistling, which won't agree 
|with jukes but will find a niche as 
a novelty with jocks. It's okay. 

Vie Damone “White Christmas”’- 
| ‘Christmas Morn” (Mercury). Now 
is the time when all good record 
/companies start issuing those Xmas 
‘items. Mercury hasn’t a “Christ- 
/ mas” vocal to compete with the 
Crosby, Como, Sinatra faces, and 
‘that means Damone was a must. 
‘His is a fair job, backed by a batch 
‘of strings and a chorus. On this, 
| Damone seems like he’s singing 
| words instead of telling a senti- 
ental story that has become known 
the world over. It lacks shading 
and sincerity. Backing is no better. 
;]t may be that these sides were 
done to backgrounds made over- 
seas. That's the impression 
| Damone gives—that he’s intent on 
/matching words to music and 
| thereby losing their import. 

Jean Sablon “Lillette’-"Tell Me 
|Marianee” (Victor). Sablon was a 
‘happy and natural choice by Victor 
\for the “Lillette” side, a tune 
showing great promise. French 
lyricist does an excellent job on 
the lyric, in a light rhythmie tempo. 
His medium accent adds to the 
effect and the side figures as a 
Jock spinner. Toots Camarata con- 
ducts the sparkling background. 
'**Marianne”’ is listenable, but it has 
little for any but Sablon tans. 
Camarata weaves the accompani- 
jment again. 
| Charioteers “Until’-“It's Too 
‘Soon to Know” (Columbia'!. CRC 
| is the first rival label out with a 
version of “Until,” the Tommy 
| Dorsey-Victor hit now sailing high 
|Charioteers approach to the 
‘melody is similar, but it doesn’t 
come near Dorsey’s and isn’t likely 
to take much of the play away. 
| Jocks will spin it because it pro- 
vides a new version of the tune 
|Flipover figures to do more, for 
Its a very satistactory tailoring of 
| another tune that looks sirong. 
Both sides presumably were made 
‘with foreign backgrounds. 

_. Pearl Bailey “{'m Lazy, That's 
All”-"“Say It Simple” (Columbia 
| Pearl Bailey's indolent style is dis- 
played perfectly on the “Lazy” 
side, a tune that her fans and jocks, 
and many jukes, will find excellent 
fare. Backed by a small group of 
‘rhythm makers, the singer hits the 
spot solidly. Coupling is an equally 
800d job that might even take the 

(Continued on page 42) 
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‘AFM: ‘SHOULDA STOOD IN BED’ 





Himber's H'wood Listening Post 


Brings Flood 


Hollywood, Oct. 19. + 


of Pluggers’ Gripes 





Introduction of a local listening 
ost by the new RH Logging 
ystem has exploded virtually all | 

iollywood musie publisher repre- 
sentatives into a frenzy of objec- 
tion. Since the RH office opened 
jast week here under Buddy Ber- | 
nard, a former contactman, local 
pluggers are screaming for the 
scalp of maestro Richard Himber, 
who’s backing the system in opposi- 
tion to Dr. John Peatman’s plug- 
measurement method. 

Local reps worked themselves up 
to the point over the weekend 
where they dispatched strongly 
worded letters to 
which carry both lists, the Music 
Publishers Contact Employees 
headquarters in N.Y., and N.Y. 
publisher bosses, demanding that 
the RH system be dropped im- 
mediately. 

Cause of all the commotion 
appears to be the fact that the RH 


listening post logs only the songs | 


that actually are performed on the 
air. Before its advent locally, the 
only plugsheet in existence in this 
area was one operated by Leonard 
Vandberg under the name Radio 
Checking Service, which contrib- 
utes data to Peatman’s weekly com- 
pilation. Vandberg’s sheet does not 
list songs actually played; it secures 
its information from network 
clearance sheets, and the implica- 
tion is that in many instances songs 
are cleared and are not actually 
performed, yet credit is given for 
performances by Vandberg and the 
information is used by Peatman in 
compiling his weekly survey. 
Pluggers here argue violently 
against the RH system, by pointing 
out that its methods of awarding 
(Continued on ee 4 40) 


Shaw in Deal 
To Lead Band 


Artie Shaw will organize a new 
orchestra in New York within the 
next week or 10 days, according to 
Andrew Weinberger, his attorney. 
Shaw has made a deal with Bob 
Keene, clarinetist, via which the 
latter will take the helm of the 
band during certain periods and 
Shaw will take over during others. 
It’s not explained, but it’s probable 
that one of the times Shaw will 
not work with the outfit is during 
one-nighter road trips. 

Weinberger asserts that the 
Shaw-Keene combo will be booked 
by General Artists, which handled 
the maestro in his heyday. He also 
says that the band will record for 
RCA-Victor—if and when the disk 
ban is lifted. 

Keene has been leading a band 
On the Coast organized by Ace 
Hudkins, connected with Shaw’s 
pre-war orchestra. Hudkins is its 
drummer and manager and the out- 
fit uses the old Shaw library. 
Whether any of these men will be 
transferred to the new Shaw group 
is undisclosed. But it’s said that 
Shaw will cling to the instrumen- 
tation of his old band—14 musi- 
eians and himself. 

_Meanwhile, Shaw is also plan- 
ning to produce a comedy on 
Broadway later this fall. 


GOODMAN SLOW ON 
SELECTING MUSICIAN 


Benny Goodman is in no hurry 
to organize his new band. He has 
not yet completed selecting musi- 
cians for the new combo and won't 
&0 into rehearsal for another week 
or so. Meanwhile, Music Corp. of 
America has not set the band on 
any dates since it doesn’t know it- 
self what form of work will be re- 
Guired—one-nighters or hotels—to 
Start. 

If Goodman fills his band with 
loo many untried musicians, the 
combo will be launched on one- 
nighters. If it shapes up well in re- 


cantaal a location job may start it 





tradepapers , 


Teddy Powell Resumes 
Batoning for Fla. Date 


Teddy Powell, songwriter and 
bandleader, will baton in Florida 
again this winter, as he did last. 
He has been signed to open at the 
LaBoheme club, Hollywood, Fla., 
Dec. 25 for four weeks with two 
our-week options, at $2,200 week- 
ly. He'll use an eight-piece band 
plus himself. 

Powell recently signed with Wil- 
liam Morris agency, which agented 
the La Boheme booking. He hasn’t 
maestroed since last winter in 
Florida. 


Kapp Explains 
Whyfore of His 


New Coral Label 


Jack Kapp, 





president of Decca, 


explains the whyfore of his new 
subsidiary Coral (not Choral, as 
was misspelled) label. For one 
thing Decca, along with the old 
Brunswick catalog which it ac- 
quired many years ago, has so 
many old masters and top stars 


that the present-day label couldn’t 
handle them. Lots of fresh talent 
also Mas been built up by Decea in 
the last eight years, and all of this 
will be segued to the Coral brand 
for merchandizing. 

Coral will be kept separate and 
apart from Decca, even unto dis- 
tribution via a different set of job- 
‘bers. Coral, incidentally, is per- 
mitted a worldwide distribution 
market whereas Decca, through its 
contract with British Decca, is lim- 
ited to the western hemisphere. 
Kapp explains that this unloading 
of many waxings via Coral will 
speed up merchandizing of over 100 
Bing Crosby masters, for example, 
which have never been mer- 
chandized before; likewise other 
backlogged platters. These are 
standards which Decca has been 
building up through the years and 
has nothing to do with any fever- 
lish pre-Petrillo recording mara- 
thon. If anything, Decca was 
cautious about overloading itself 
with dubious tunes from unproved 
song manuscripts, as has been the 
case with some of the other brands. 





Kapp Due on Coast 
Hollywood, Oct. 19. 

Jack Kapp is slated to address 
the Southern California Rotary 
Club in Los Angeles Nov. 4. 

The Decca prexy has been doing 
similar talks on recordings in re- 
lation to the American way of life 
at sundry colleges and institutions. 
A fortnight ago he spoke at Boston 
University, and has addressed other 
eastern student bodies. 


Jrish Terp Owners Form 
Association to Fight 
Upped Performing Fees 


Dublin, Oct. 12. 

Owners of all big terperies in 
the country met here this week to 
form Irish Ballroom Proprietors 
Assn.. with primary object of 
fighting demand for upped fees 
by Performing Rights Society. 

Chairman Michael Fitzpatrick 
said that preliminary work by 
group of Dublin terpery owners 
had stalled PRS until next April, 
but PRS was still planning big fee 
hikes. In one case the demand 
on a terpery had been raised from 
100s to 1,600s. 

Terperies here are having a 
boom period, particularly at week- 
ends. Metropole—No. 1 dance 
spot in Dublin—which formerly 
shuttered on Sundays, is now mak- 
ing a play for this coin at 1s per 
head on Sunday nights and is 
already putting up SRO notices 
each week. Average Sunday night 
-admission to other spots is 60c. 








Last week’s collapse of nego- 
tiations for a settlement of the 
recording impasse between the 
manufacturers and the American 
Federation of Musicians may have 
more far-reaching effect than most 
industry people realize. It’s felt 
that the acrimonious end to talks 
is worse than if no discussions had 
ever been begun. For it leaves 
either side in the position of hav- 
ing to backwater somewhat to ask 
for a resumption of meetings. 


Meanwhile, it‘s a cinch that re- 
ccrding, with musicians, which has 


been going on in this country right | 
will in- | 


under the AFM’s nose, 
crease, particularly by those major 


| and minor companies that no long- 


|er give a hoot 
ban. 


about the AFM’s 
RCA-Victor and M-G-M, 
neither .of which has done any 
recording in the U. S., steadfastly 
refuse to go into operation. Vic- 
tor’s executives have had, and ‘con- 
tinue to get, distinct orders from 
superiors to refrain from cutting 
disks here with musicians, and to 
keep waxing even with harmonicas 
at a minimum. That’s not true of 
rival companies, however; they 
have been recording 
tinuing to do so. Some were cut- 
ting even while the ill-fated talks 
were going on. 


The end of the negotiations came 


late last Tuesday 12) afternoon, 
when James C. Petrillo, AFM pres- 
ident, and his executive board in- | 


sisted that the AFM be paid retro- 
active royalties from Jan. 1 last, 
when the diskers stopped such pay- 
ments due to the Taft-Hartley law. 
Diskers resisted, pointing out that 
record sales have dropped con- 
siderably (51° off in September 
compared to the same month last 
(Continued on page 39) 


BMI Expected 


To Exercise Its 


Marks Option Buy 


Broadcast Music, Inc., fully in- 
tends to exercise its option to pur- 
chase the E. B. Marks catalog, but 
as yet has not officially signified 
its intention of doing so. BMI has 
until Dec. 31 to advise Marks that 
it is ready to pay $1,000,000 for 
the vast collection of music under 
that company’s name. 

BMI's original agreement with 
Marks, in which the option to buy 
was included, was a five-year li- 
censing deal, with a five-year op- 
tion. Initial term expired in 1945 
and the five-year renewal expires 
in 1950, with BMI to exercise its 
purchasing option by the end of 


1948. BMI paid $200,000 yearly 
for the rights to Marks’ material 
during the first five years, and 


less during the second and current 


period. 

There has been considerable talk 
around N. Y. during the past week 
or 10 days to the effect that BMI 
had already picked up the option 
to buy Marks. 





NEW AGCY. TAKEOVER 
BY JOE GLASER’S ABC 


Joe Glaser, head of Associated 
Booking Corp., is concluding a deal 
with George Walker, who set up 
Capito] Attractions last year, via 
which the talent he represents will 
join ABC. Walker himself has 
already shifted activity to Glaser’s 
office. taking over as head of the 
small-units division, pending set- 
tlement of the whole deal. 

Arrangement with Walker is 
similar to that Glaser recently 
made with Milt Deutsch, 
vhich ABC absorbed 
\rtists. Deutsch is now head of 
rlaser’s new Hollywood office. 
Walker, incidentally, was with Mu 
sic Corp. of America before set- 
ting up his own office. 


aed 
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and are con- | 





eH] BAW CCN CONFARS Video Interests Not Happy About 


Terms of ASCAP’s Pub Contracts 





Philco’s ‘Angel’ Angle 


Philco Television Playhouse 
(NBC-Sundays 9-10 p.m.), will 
project a capsule version of 
“Angel in the Wings” this 
week (24). No special permis- 
sion is needed to use or pay 
extra for the music and pop 
songs incorporated in the revue 
since the deal with Philco was 
made directly with Sherman 
and Marjorie Ewing, its pro- 
ducers, who own the rights to 
the tunes. Morris Music, which 
published the score, does not 
have those rights. 

Question of whether the 
rights were being paid for was 
raised due to the fact that the 
Philco show is filmed and re- 
broadcast in other cities at a 
later date. 


Major Pubs Balk 


At RCA Plans On 
Breakage Fees 


Major music publishers have 
been resisting RCA-Victor’s bid to 
| put into play a policy of deducting 
| 810% of its royalty statements to 
, them, to cover “breakage.” Victor 
so far has contluded arrangements 
for the deductions with 20 more 
| or less minor publishers, and has 
|an agreement going with Herman 








Starr, Warner Bros. publishing 
group head, via which he'll con- 
cede the deductions, made quar- 


terly as the company’s royalty 
statements are issued. Starr had 
not signed this pact as of yesterday 
(Tues.), but Victor feels it has a 
| deal. 
Many major pubiishers are still 
averse to the idea—or have not 
yet been approached by Victor on 
/it. They feel that the recording 
‘business during the past year has 
had its total sales reduced to the 
point where royalty statements 
'have shrunk considerably, and they 
'see no reason why they shouid 
agree to reduce it further by okay- 
ing Victor’s breakage plans. Par- 
ticularly since, once Victor obtains 
its aim, a precedent will be estab- 
lished for the other majors. 
Pubs also feel that they cur- 
rently are giving recording com- 
panies a break by accepting 1%c. 


per side royalty for 75c. disks as 
against the 2c. per they should 


be saa uated Becerming to law. 





AFM Pushes Drive 
Vs. Congressmen Who 
Helped T-H Enactment 


Efforts by the American Federa- 
tion of Musicians to hit at the Con- 
gressmen responsible for the Taft- 
Hartley Act, which has hamstrung 
the AFM along with other labor 
unions, is gaining momentum. Cur- 
rent issue of the AFM’s Interna- 
tional Musician prominently prints 
the names of all members of Con- 
gress who voted in of the 
bill, in company article 
signed by Petrillo, head 
of the AFM, urging union voters to 
induce families and friends to try 
to defeat these men in the coming 
elections. List of the Congressmen 
is printed with their states and 
areas. 


favor 
with an 
James C 


AFM has waged its battle against 
the political “‘perpertrators” of the 
T-H Act for some time. Last June’s 
national convention of the unidn 
was full of invective against those 
responsible, and, ever since, the 
AFM’s national and local heads 
have been increasing momentum 
of their aim toward getting re- 
venge. 


+ 


iciety of 


tain 


Television interests, which actu- 
ally have asked the American So- 
Composers, Authors and 
Publishers to establish some kind 
of a video music rate to replace the 
token $1 a year license in existence 
for more than a year, don’t thirtk 
so much of the contracts for rights 
offered publisher-members last 
week by the Society. These agree- 
ments, designed to extend ASCAP’s 
right to represent pubs in tele-per- 
formance deals for two years, be- 
ginning Jan. 1 next, call for cer- 
restrictions on video's use of 
songs. And tele men and radio 
broadcasters feel that under the 
terms ASCAP will have little to 
sell them, that most agreements 
for music usages will have to be 
made directly with publishers. 

Tele men have gotten hold of 
copies of the agreements, and they 
do not,like the clause that decrees 
ASCAP, by choice, will have rights 
to offer involving performances in 
which there will be no scenery nor 
dialog allowed relative to a melody 
or lyric, and that no more than 
five people can be used to interpret 
a song, and there can be no 
dancing. It does allow the use of 
costumes on up to five perform- 
ers only. That means that ASCAP’s 
negotiations with tele men _ will 
strictly involve what’s known in the 
music trade as the ‘small right” 
and that any other usages con- 
templated will have to be con- 
tracted for directly with the pub- 
lisher of a song. 

Regardless of what the tele and 
broadcasting execs think of the 
contract, publishers feel that it 
more or less matches the regular 
AM broadcasting agreement ex- 
cept that it makes additional allow- 

(Coutinnsy on peas 40) 


Lombardo Sought 
By Musicraft 


Guy Lombardo has been ap- 
proached by the operators of Mu- 
sicraft Records with a proposition 
for him to move into the organiza- 
tion’s setup. Lombardo refuses to 
discuss anything connected with 
Musicraft’s offer, and to say how 
far this connection would go if it 
were consummated, but it’s known 
that he has had several confabs 
with the company’s executives and 
that part of the deal would entail 
his entry into the repertoire end as 
an executive. . 

Musicraft is admittedly in a bad 
position financially. It is at the 
moment a defendant in two suits 
brought by artists Buddy Greco 
and Sarah Vaughan to _ recover 
royalty monies due from the sale 
of recordings. 

Lombardo is one of Decca Rec- 
ords leading salesmen, and has 
been for years. In 1947, he was 
the company’s leading band, hav- 
ing sold 12,000,000 disks, and rated 
among the top overall. 


T. DORSEY EXTENDED 2 
WEEKS AT N.Y. PENN 


Tommy Dorsey's run at the 
Pennsylvania hotel, New York, has 
been extended two weeks, to an 
overall eight weeks and four days, 
and may go the full 10 weeks-plus. 
Dorsey has done very well at the 
Penn in comparison to the busi- 
ness the spot has been doing in 
the past year or more, drawing just 
short of 6,000 covers in two and 
a half weeks, and playing to heavy 
dinner patronage. 

Dorsey went into 
only once so far, due 
limitations of the room on Satur- 
day night. So far his best figure 
on that evening is 701, as against 
over 800 that the Penn has handled 
in times past, and an effort is be- 
ing made to allow for overflow 
weekend crowds. Since the Penn's 
cover is $2 on Saturday, lost pa- 
tronage is expensive to Dorsey, 
whose deal calls for a $4,000 guar- 
antee, plus 50° of covers over 
$3,500 and 100% over $4,000. 





percentage 
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ORCHESTRA-MUSIC 


3¢ 





Lady 


| + 

It's Magic? 

Maybe You'll Be There 

My Darling, My Darling 

Night Has Thousand Eyes— 

Rambling Rose 

Things I Love 

This Is the Momeni 

When You Left Me 

You Call Everybody Darling 
+ 
.- 
++ 


Love Somebody 

Money Song—' 

My Happiness 

On a Slow Boat to China 
Say It Isn't So 
Underneath the Arches 
With a Twist of the Wrist 
You 


Were Only Foolin 


The remaining 23 songs of the 
Audie) Coverage Index Surve 
Over Radio Networks. Published 
Dr. John G. Peatman; Director. 
A Hundred and Sixty Acres 
At the Flying “W” 
Cornbelt Symphony 
Don’t Care Rains Night 
Hankerin’ 


ice 


Best British Sheet Sellers 


(Week ending Oct. 14) 
London, Oct. 15 


- Tired Connelly 
frou Can't Be True. . Chappell 
My Happiness Chappell 
Galway Bay Box & Cox 
Woody Woodpecker Leeds 


When You're in Love Wood 
Rambling Rose ....... Dash 
Dream of Olwen...... Wright 
La Vie en Rose ...... Gay 
Buttons and Bows Victoria 
Ballerina .....Maurice 
October Twilight Dash 
Second 12 
All Dressed up Cinephonic 
Heartbreaker Leeds 
Four Leaf Clover F. D. & H. 
Time May Change  Connedly 


Call Everybody Darling Morris 


Suzy Athenaeum 
Passing Clouds Kassner 
Million Tomorrows Connelly 
Anything | Dream Reid 
Underneath Arches Connelly 
Meant for Me ¥r. DD: dh. 

Wood 





What Do I Do 
| eens 








Featured in M-G-M's Big Hit 


“DATE WITH JUDY" 


T'S A MOST 
UNUSUAL DAY 


Music by... 
JIMMY McHUGH 


ROBBINS 





CHRISTMAS POLKA 
Vocal and Dance Orchestrations 
Availeble 
ORCHESTRATIONS 75 Cents 
SUNSET MUSIC PUB. 
1674 Broadway, New York 19, N.Y. 
COlumbues 5-8612 

















Songs with Largest Radio Audience 


“Romance On High Seas” 
‘That's the Ticket” 


t“Night Has Eyes” 


In Ermine” 


“Two Guys From Texas’ 


i fe i Oe Oo tn i i ie tn i i SHPO P HEPES EOP ES Pte tees t? + 





The top 31 songs of the week’ based on the copyrighted Audi- 
ence Coverage Index Survey of Popular Music Broadcast Over 
Radio Networks. Published by the Office of Research, Inc., Dr. 
John G. Peatman, Director. 

Survey Week of October 8-14, 1948 
SE BR I 08 FE oa he oo cle nob oss dao cae Shapiro-B 
Wile Se Ee, WEI © G. Si0-m Sk wole o 60 a 0b nes Che g Kha Bourne 
ee re a a ee T. B. Harms 
a er: ee ee eee ee Famous 
RSET Fe ee eee ek) ae ee ee Oxford 
Cuanto Le Gusta—‘*“Date With Judy” . Southern 
Ev'ry Day 1 Love You—7*“*Two Guys From Texas” Harms 
For You Witmark 
Hair Of Gold ee ee eee tobert 
Here Til Stay—TI Tove Life”’...........ccccee Chappell 
I'd Love to Live In Loveland - BVC 
If We Can't Be the Same Old Sweethearts Feist 
It Only Happens—**‘Easter Parade” serlin 
It's a Most Unusual Day—i*‘Date With Judy” Robbins 


Witmark 
Kramer-W 
Triangle 
Crawford 
Morris 
Blasco 
Paramount 
. Melrose 
Laurel 
Berlin 
Campbell 
Miller 
Robbins 
Porgie 
Patmar 
Mayfair 
Shapiroe-B 


eee ewer 





| 


week, based on the bag lh ete 

y of Popular Music Broadcast 

by the Office of ane Rettrg Inc., 

Se Teer ee Leeds | 
E. H. Morris | 
Mellin 


*Witmark 
Remick 


; tove You Sa Much H Hurts ....... 6.660 ece0% Melody Lane 
ae ORI stutcietee gs 20. WE Bt So So sms. bk eh BOSS 1 Wizell 
Isn't It Romantic ORS -Ee SIMORIC” ....6 +6000 Famous 
Just For Now Advanced 
I er aire A Pa) Se Ae ees Leeds 
P.S. | Love You LaSalle | 
Put ‘Em In a Box—?*"Romance On High Seas” Remick 
Say Something Sweet To Your Sweetheart Mills 
Steppin’ Out With My Baby—t‘Easter Parade” Berlin 
Take It Away Pemora 
ee ene ee Bourne 
REE A ern ee eee Ge ee ee es Dorsey Bros. 
Walkin’ With My Shadow Johnstone-M 
When the Red Robbin Comes Bobbin’ Along....... Bourne 
When You're Smiling 7 Mills 
Why Does It Have To Rain on Sunday ........... Duchess 
DOU DRTC DBOMOTIIME 6.5 aki oc en eRe tdwees BMI 
You Walk By SeeKeweees,« Cavalier 

° La ¢ oats Musical. ¢ Filmusical. 


i 








AFM-Diskers 


‘Lil? Abner’ Tiein | 
On Morris Tune 

Al Capp’s “Lil’ Abner” cartoon 
strip will be the exploitation 


medium for another song, begin- 
ning the week of Nov. 13. Capp’s 


‘RH’ Logging System 


| Richard Himber’s new development tm logging broadcast perform- 


ances lists tunes in the survey, based on four major network sche 


dules, 


strip will tie in with the promo- (They are compiled on the basis of 1 point for sustaining instrumental; 


tion efforts of Morris Music on' 
the tune, “The Shmoo_ Song,” | 
written by Jule Styne and Johnny | 
Loeb, which Styne demonstrated | 
several weeks back on 
People” with Capp. 

Capp’s strip was tied into the 
promotion of a tune by Barton 
Music seve ral years ago. This was 
titled “Don’t Marry That Girl” 
and wasn't very successful. 


British Maestro Roy 
Scores AFM Nix On 


Band Interchanging, 

-olicy of the American Federa- | 
tion of Musicians in restricting an | 
interchange of bands between the 
U.S. and Britain is regretted by 
British bandleader Harry Roy, who 
recently arrived in New York on 
a combined business and vacation 
trip. He points out that no musi- 
cians would lose employment in 
the event that Harry James or 
Tommy Dorsey switched from a 
New York hotel to the Mayfair or 
Savoy in London, and name crews 





there made a similar transfer to 
Gotham 
With top American and British 


bands playing in each other's coun- 
try on a reciprocal basis, a new 
market would be tapped that would 
prove advantageous for everyone 
concerned. Roy noted that Britons 
are fond of the styles of James, 
Dorsey and Goodman, whereas 
Americans are hungry for a 
glimpse of the leading outfits in 
England. 

Under present union rules Amer- 
ican bandleaders may appear in 
Britain only as a single while a 
similar regulation is operative in 
the U.S. for Anglo batoners. Roy, 
who was married last July, is in 
New York on a belated honeymoon 
and also has several deals in the 
Works with U.S. publishers who 
are interested in some of his songs. 

A bandleader for 18 years, Roy 
disbanded his organization shortly 
before coming over in order to 
have his first vacation since be- 
fore the war. Upon his return he 
plans to operate a London nitery 
where, of course, he'll again have 


his own group. He and Mrs. Roy 
originally were booked to return 
aye Saturday (16) on the Queen 
Mary, but will stay a while longer 
until he winds up local business 


affairs. 


“We the! 


2 points for sustaining vocal; 3 for commercial instrumental; 
commercial vocal, respectively, in each of the 3 rajor territories 
York, Chicago and Coast. 

three territories counts 12; 


Week of Octeber 8 to Octeber 14 


* indicates film excerpt, * stage exce 





4 for 
, New 


For example, a Commercial Vocal in all 


rpt. 














Total 

Song Publisher Pts. 
xyou,.Ceill Everybody. Dartin’-—Mayial?. ....<écocecdeshetseewens cas 198 
You Were Only Fooling—Shapiro... .. ..o. . ocescsccedsce ceases sisan 137 
A Tree In the Méadow—Shapire:. .... o. oioscwd oa kencenecd sans ecw 170 
Hair of Gold—Robert sl sweihdh askin pesado 170 
It's Magic—-*“‘Romance on High Seas’’—Witmark 168 
Every Day I Love You “Two Guys From Texas”’—Harms 154 
Maybe You'll Be There—Triangle 151 
Cuanto Le Gusta—?‘‘Date With Judy’’—Southern 139 
This Is the Moment—‘"“Lady in Ermine’—Miller 130 
On a Slow Boat to China—Melrose 122 
The Night Thousand Eyes—*“Night Thousand Eyes’’—Paramount 119 
Bluebird of Happiness—T. B. Harms. ................. 115 
| Cee MON. ce Ar, css caehase th osctassaes vinees 113 
Undermenth the Arches—Robbins: 2. sc ik ccc cc ccccuces ows 109 
Se Seeney mee reon . . < . b. scmae ccd biekss coda einaes 102 
Pa: beve-te Live in Love Land-—-BUC .. 6.06 sds cesdcrctnwee tevans 101 
| Some Oe ewe —Tameus. . . ss .6 ie casicea cv chodades wbaamuns 100 
ae Se. TE TE BOING... obo sk se hacen dos Ons teases vale ee ee 99 
ae Fe OS er ee er emer, meas Tea ee 95 
Par BO Se Oo 5 whiney « Seen s BR Hebe bs a eee 94 
Here I'll Stay—*‘‘Love Life’—Chappell. ..........cc2s-esccvee §2 
wan & Twist. of the Wriet—Patmor. .. 6 ci iw send «0B vhenteeer 91 
It’s a Most Unusual Day “Date With Judy’ ‘Robbins nhs Ge 87 
When You Left Me—Porgie 8&3 
I Don't Care If It Rains “Two Guys From Texas’—Witmark 77 
Just for Now—Advanced 77 
it Only Happens When I Dance—*‘Easter Parade’’—Berlin i wee 
Confess—Oxford 5 ia pile A. anes atay carla tice ws re 73 
See Dees FT Dae =Caminell | os 6s 05x catenbace cpap uwcee ne 70 
In My Dreams—Wiczell eee PAE te Sept ay 63 
My Darling, My Darling—‘‘‘Where’s Charley’—Morris........... 61 
ESSE MAUS, cs aso + feiS.5)s cbs oro, a alg opts, nan w «cg Wann ae ous & oe ee 61 
Isn't It Romantic—j‘‘Isn’t It Romantic’—Famous .............. 57 
SOR Wrete SereVOLIOE . oo ii hee on hy Kh oo hb Rae eb es kee 54 
Ae 20 ee OR oie oe A deka 6 0b ees EA edeaes tee 52 
Eve GOO OU OmOre TT, ...s on 0c00seeane nen ds senets tangas 49 
Diy SOOO BROCE. ck. oS hac nacwacebadesan teas re etahe 47 
Pat. ee EID... : = cna es acoerke s 9 anveel sé Oamkbe s abeekd ee 46 
You Started Something—BMI SP ee ee ee hy Eee Soe 46 
Hankerin—?**Two Guys From Texas’’—Remick.............: _ ee 
I Love You So Much It Hurts—LaSalle...............00000ce0e 44 
a ee i RS os na ook ck ka en cin oye whe Ee ees knee Lee 42 
Ree INN 9... do acne ales ecrm ane Se oh ace eae bree Ba a 40 
Rm oS 8 8, ES ek aw ae ee ee Ee ks eo Ee 39 
Say Something Sweet to Your Sweetheart—Mills................ 39 
A Hundred and Sixty Acres—Leeds... .... 2.0.2.0 coccescuessten 38 
If We Can't Be Same Old Sweethearts—Feist................... 35 
Walking With My Shadow—Johnstone-Montei.................. 35 
Why Does It Rain on Sunday—Duchess rere ene 34 
Rhode Island Famous for You—‘*‘“Inside USA’—Crawford....... 32 
When the Red Hed. Robin—-Boumne. ....... ..ccdbccek coer ciecwbecces 32 
COCOLC Teeny ——-BECIN . woo isc es scucpbiews bcs umenssaadbeete 31 
Silver Wedding Waliz—Mogul! a ae, er ee ee 29 
Put 'Em in a Box “Romance High Seas’—Remick............. 28 
Galway Bay—Leeds <i ttesen ss coeemensveenen tae 
I Still Get a Thrill—Word and Musie 27 
COL See OTIORD . . 5 i es he wai oe elegans ersten ae 25 
Ain't Doin’ Bad, Doin’ Nothin’ —Henry Spitzer white Sc seee re es 24 
You Came a Long Way From St. Louis—Jewel..:............... 24 
SS ae — 











Continued from page 7 =e 
year) and that the drop was as 
much due to his ban as anything 
else. They insisted that the AFM 
should suffer as well as they, due 
to the situation. It was also point- 
ed out that all manufacturers 
would lose varving sums if the ban 
were settled immediately, since the 
majority of masters remaining in 
pre-ban stockpiles would have to 
be discarded. And that to be forced 
to pay retroactive royalties on top 
of these losses was too much. Pe- 
trillo and his board were insistent, 


however, and that broke the back 
of the negotiations. 
Prior to the break the AFM 


heads had agreed to compute roy- 
ally payments on a blanket 1° 
basis of net sales figures, on disks 
retailing above $2.50, and the for- 
mer graduating scale figured on 
disk prices under that level. He 
had also agreed to forego his pre- 
vious insistence that the disk com- 


panies pay royalties on pressings 
sold here from masters made 
abroad after the ban started. 


Since the breaking off of nego- 
tiations, individuals among the 
various negotiators for the record 
companies have begun to fear that 
the solid front they put up against 
Petrillo has begun to crumble. Qne 
executive stated Monday (19) that 
he wouldn't be surprised to see 
individual! companies breaking 
ranks and making separate deals 
of their own with Petrillo. On 
the basis of the attitude of the 
various companies, that could only 
be taken to mean Victor, which 
has been most anxious of all to 
come to terms with Petrillo. The 
only other company likely to do 
so on the basis of its lack of 
recording of activity is M-G-M. 
And M-G-M execs have stated thai 
Loew's, 


the recording division of 
Inc.. will go out of existence be- 
fore it will pay back Petrillo on 


rovalties and add considerably to 
the amount of money that has al- 
ready been sunk into its buildup. 








The Hottest TOMMY DORSEY VICTOR RECORD 


Since “THERE ARE SUCH THINGS” 


UNTIL 


by BOB CROSBY, JACK FULTON and HUNTER KAHLER 


8 WEEKS OLD! 





and Already No. 5 
on KARIETY' 
TOP RECORD TUNE POLL 


DISK JOCK—Most Played List 


DISK OF THE WEEK 


DORSEY BROS. MUSIC, INC., 1619 B’way, New York 


S 





on BILLBOARD'S 





THE CASH BOX 
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RCA’S DISK TEST PLAN 
SIGNS FRAN WARREN 


RCA-Victor’s new disk-test idea, 
under which it puts likely artist 
prospects under a microscope, re- 
sulted in the signing of Fran War- 
ren, former Claude Thornhill vo- 
calist. Miss Warren was tied to a 
term contract that won't be exer- 
cised until the disk ban is lifted. 
Victor doesn’t intend to record her 
until then. 

Disk test idea consists of putting 
artists through a complete test of 
various types of songs, under vari- 
eus instrumental-accompaniment 
setups, mike techniques, etc. It’s 
hoped the fine-combing artists will 
get under the system will eliminate 
the haphazard prior method of 
judging ability on the basis of a 
couple of songs, done without the 
proper dressing. 















RH-Pluggers 


——_— (‘ontinued from page 37 


various point totals for local and 
network shows across the country 
is unfairly gauged. And that Peat- 
man’s basic method of taking into 
account the Hooper ratings of in- 
dividual shows is much more 
desirable. Also, that RH’s listening 
covers only the four networks, as 
against the larger number of loca! 
and network outlets Vandberg 
covers. 

Arguments’ has_ resulted’ in 
many long continental phonecalls 
between Hollywood contactmen 
and N. Y. bosses in the past few 
davs, and they’re still going on. 
RH is arguing the points with the 
Jocal men, but aside from a letter 
by Himber to the Hollywood 
MPCE office, is letting publishers 
in N.Y. decide the issue. Himber 
states that if the publishers decide 
to abide by the demands of their 
local men, then he will issue a 
Hollyyood sheet listing the same 
inaccuracies” as Vandberg’s sheet. 
If the pubs decide they want a 
sheet listing only songs performed 
on the air, he'll continue that 
procedure. 

To back up claims that the 
Vandberg sheet inaccurately lists 
only songs cleared and not songs 
actually performed, Himber’s 
Hollywood post states he is in 
possession of-a clearance sheet for 
a broadcast by Leighton Noble’s 
orchestra, from Berkeley, Cal. 
This sheet lists 16 songs; actually 
only nine were played, as logged 
- N.Y. Accurate Reporting Serv- 

ce. 


RAMBLING 
ROSE 


By JOE BURKE and 
JOE McCARTHY, JR. 




















LAUREL MUSIC CO. 


1619 Broadway, New York 


TOMMY VALANDO 





JACQUET-VAUGHAN 














































































































































































































| RETAIL DISK BEST SELLERS | | 316 IN 4 DATES 
A are Boston, Oct. 19. 
a Illinois Jacquet’s sextet, with 
VARIETY 8 61> Sarah Vaughan, wound up their 
Survey of retail disk best ° 7 s > first yo — “y fs Tian 
sellers, based on reports ob- Bi eisi@?@lé 8 tinental tour with a take o 000 
se . : o 5/5 2/8 ~ ‘on the four dates. Boston gross 
tained from leading stores in he = ha eit ~ ; i 
Pe yi SColalslzlea Gi m>ialisa!|2iT ‘was $5,700, including taxes or a 
12 cities, and showing com =| 2!% Elio] wls c 
iv ; Mioif& il 424i Fieael;el; elitr} §$i6)g),o net of $4,500. 
parative sales rating for this eiwlE&l= i co} sl el|oj;A} ais 
and last week. 4 ' >| 4 cis iv, elg | aT : Symphony Hall turned them 
1S ci si eo |? “ia | S|2)]QyiA away for the engagement, one of 
A 2\/s5)/e8/9; 1/814] E Q|& a | b a half a dozen or so jazz concerts 
e -~1 S/S J LI /8iaziase } > set for the town in the next month. 
National Week Ending I i | 2 c 2 | a | a : : K P | 
¢. @ i | ) 
Rating r Seis lelSlals || | é | . | 
» er = aie i c =} 2 J 3s : 
OCT. 16 rlElelaleiElsisis/e/eiz|* || ASCAP-Tele 
This Last olE/f2 S188 slauisi/8is;ea} 2 tinued f 37 | 
wk wk. Artist, Label, Title ZioIolZIsSisislalaleisloe|s || Sas Continued trom pase 
————— — ssstinin, exe, desman aaa -aieaas 2 ances for sight interpolations in 
PEE WEE HUNT (Capitol) conjunction with their melodies. 
1 2 “12th Street Rag” ' oe 9 3 1 4 4 1 6 6 64 Pubs themselves are doing quite 
MARGARET WHITING (Capitol) a bit of procrastinating about sign- 
2 ] “Tree in the Meadow”........... 6 .. 1 1 1 1 6 4 57 ing over video rights a4 ASCAP. 
< NAY (Columhbi Virtually every pub member of the 
3 3 my Repro sasaaammmenal 7 4 2 9 7 oe eee 51 Society has turned the proferred 
———TOMMY DORSEY (Vict aor — : contract over to attorneys and will 
TOMMY DORSEY (Victor a ae 10 9 5 2 not sign them until they are com- 
4 6 Until RASA SLES LEASE Seat oe : pletely looked over and okayed. 
DINAH “SHORE ~ (Columbia) Aside from the major pubs and 
5 4 “Buttons and Bows” -.... @ § 6 me 39 writer members of ASCAP’s board 
GORDON JENKINS (Decca) who have already signed the pact, 
8 5 “Maybe You'll Be There” ae 3 4 3 8 or a ‘acs 36 there are many major publishers 
ANDREWS SISTERS (Decca) who have not. Gus Schirmer, who 
7 14 “You Call Everybody Darling” 5 1 3 24 [isa — . — ee = = 
eer HAIN Uh - wasn’t at the tele meeting, has no 
gg i ua (Decta) a. 3 20 signed. Neither has Ralph Peer, 
Pe ie rae? —_—__— —_ _—_____ : nor Edwin H. Morris, Bregman- 
RAY McKINLEY (Vicior) Vocco-Conn and many others. 
ek ee ‘You Came a Long Way" ad 5. 9 5 9 18 Another item some pubs have 
ANDREWS SISTERS (Decea) pointed out about the contract is 
9B 11 “Underneath the Arches”. 2 2 18 its lack of even mention of the 
KING COLE TRIO (Capitol) problent of kinescope recording 
JC eS gies ge ee eee 5 3 10 ; 9 17 (reproduction on films of a live 
7 GORDON MacRAE (Capitol) ms nbs. gene - rag sd 
11 15 “Hair of Gold” ies 7 3 ke) ge! Ge 7 16 radio, a transcription of a broad- 
ARGON B NEON IMG , ' cast, for rebroadcast on the same 
12 13 “Life Gets Tee-Jus”, (MGM) 9 3 1 15 day, is covered by the ASCAP- 
7 — _ _ be radio contract. Transcriptions of 
BLUE “BARRON (MGM) complete shows* not using music, 
13,15 “You Were Only Fooling” 3 7 12 aired live, are paid for separately. 
ART MOONEY (MGM) Pubs think that there should be 
144 12 “Blue Bird of Happiness’........ 10 a 11 some mention in the ASCAP con- 
KAY KYSER (Columbia) tract of this phase. 
14B “On a Slow Boat to China”......_.. 1 — Seo 11 Currently, NBC is dickering with 
od JO STAFFORD (Capitol) . publishers through agent and trus- 
14C 9 £=“Every Day I Love You’... - 8 f,__/vfe Lasse Be eae as 11 tee Harry Fox for a three-month 
ees JON-SONDRA STEELE (Damon) rae free-right to film original shows for 
14D “My Happiness” 6 5 11 rebroadcast on subsequent days on 
— ———_ PERRY C “OMO Vi ie stations in cities other than N. Y. 
> 6 “Rambli Res —_— Pubs are slow in okaying these 
14E nn ing Rose” 3 8 il agreements with NBC, but most 
. DINNING SISTERS (C apitol) are said to have given verbal nods 
15 Buttons and Bows” 1 10 to the idea, in view of its short- 
FRANKIE LAINE (Mercury) test term. 
oy ae “Ah, But It Happens”.......... 2 9 
- VAUGHAN MONROE (Victor) ' ' bs 
ye eae * C. Robert Gruber, for eight 
16B__. od... SESE ES, 28 S$... ss F vears public relations director of 
TONY MARTIN (Victor) ‘the Philadelphia Blue Cross _hos- 
16C 13 “It’s Magic” rete es 2 9 pital plan, has switched to Fred 
JACK EMERSON (Metrotone) | Waring’s Pennsylvanians. 
iD “Corn Belt Symphony”......... 2 9 
1 2 | 3 ” 3 
FIVE TOP SONG HITS BUSY FINGERS PROGRESSIVE Jazz, MASTERPIECES MUSIC FOR SAY SOMETHING 
1917-43 No. 2 ROMANCING 
ALBUMS Varied Artists | see oon ee | Glenn Miller Paul Weston SWEET T0 YOUR 
Decca | Victor Capitol Victor Capitol 














Issue Sherwin Oater Folio 


San Francisco, Oct. 19. 

Francis, Day & Hunter, London 
musie publisher, has issued ‘“Sher- 
win’s Saddle Songs,” a book billing 
Sterling Sherwin as “America’s 
Foremost Writer of Western 
Songs.” 

Folio includes many action cow- 
boy stills. This is the second book 
by Sherwin issued by this house, 
the first of which, “Album of 
American Cowboy Songs,” sold up- 




















wards of 100,000 copies. 
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America's Singing Violinist 


| EDDY ROGERS | 


LAST FRONTIER HOTEL 


LAS VEGAS, NEVADA 
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JOE GLA 


145 Fitth 4 - New York 2 
PL.%-46006 
Be erly Hil! 


SER Pres . 
Z 203 No. Wabash 


Chicago | 
Merzanine Floor. Beverly Wilshire Hotel 





Bands at Hotel B.0.’s 






cary 











Covers Tota | 
Weeks Past Covers | 
Band flotel Vilayed Week On Date 
Eddy Duchin.......Waldorf (400; $2) .. 2 2,550 6,450 MILLS MUS] 
Ray McKinley* New Yorker (400; $1-$1.50).... 2 1,220 1,925 1619 Broadway ' 4 
Guy Lombardo .... Roosevelt (400; $1.50-$2)...... 3 2,675 7,700 — 
Tommy Dorsey . Pennsylvania (450; $1.50-$2)... 2 2,100 6,025 - 


* New Yorker, ice show; 


Ray Morton (Mayfair 


| First week with Abe Burrdws scores. despite Jewish holidays, with 


neat 3,500. 


Will Osborne (Marine Room, Edgewater, 700; $1.20 cover). 


game for Northwestern, 


Benny Strong (Boulevard Room, Stevens, 650; $3.50 min.-$1 cover). 
Small conventions help retain good biz; husky 3,000. 


Roc 


but 


Griff Williams (Empire 


cover). Eye. ear, nose and throat specialists convened to tune of hefty 


3.200. 


Hildegarde, Eddie Oli 
tabs. 
Jan Garber (Biltmore, 


Location Jobs, Not in Hotels 


Del Courtney (Trianon, $1-$1.15 adm.). Courtney in Tuesday (19) 
| vice Tommy Carlyn; combination socko 13,000. : 

Marty Gould (Chez Paree, 500; $3.50 min.). Pat 4,300. 

Eddy Howard (Aragon. $1-$1.15 adm.), Northside ballroom scored 


excellent 15,000. 


Al Trace (Blackhawk, 500; $2.50 min.). Upped to 3,800. 


Art Mooney (Palladium B., 


Waldorf, Peter Lind Hayes-Mary Healy. 





FROM WALT DISNEY’S TECHNICOLOR 


SO DEAR TO MY HEART 


Itsajinge! It'saballad! It’s a Dilly! 


Lavender Blue 


(Dilly Dilly) 
Santly-Joy, Inc. 


1619 Broadway, New York 
> | EDDIE JOY, Gen, Prof. Mgr. 


Chicago 
ym, Blackstone, 350; $3.50 min.-$1 cover). 


No home 
take still sweet 2,500. 


toom, Palmer House, 550; $3.50 min.-$1 




















Los Angeles hp = 


ver 


900: 


‘Ambassador, 900; $1.50-$2). Hefty 4,150 


DOWN AMONG THE 


$1-$1.50). Strong 3.350 covers. 





SHELTERING PALMS 


(Chicago) 


lyric by James Brockman 
Music by Abe Oilman 


Scoring A 
Great New Popularity 





Los Angeles Sp 
Hollywood, 5th wk,). Poor 6,400 callers. ° MILLER MUSIC (@0)-3-20)°2-Balel, | 
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Survey of retail sheet music 218) 8 6518 5 
sales, based on reports obtained 3 5 = = O01, 2 ! | 
from leading stores in 12 cities, § »/ 2/2 % 5 a). 3 | 
and showing comparative sales eTpleieimiSinlsia 5 | =| r 
° . e = 3 3) rt) = 9 — | a” 
rating for this and last week. £|a@ic Zleir>alxele!i£isiaelo 
ois 2 ele; Slal2i esi ol. 
ae o'¥I1C/SI1SI/ElSiS1S\ 814 
Zisialjailo Siagia a] & 
WY) s a — = hg Ss) _ U) | S L 
° = & leila | & é ae Ss a Q, 
Week Ending |°|2|4|/¢/§)4\2|alaleigle 
Nationa | ;S ig lm [= 1S i lS ae | = 
s } “ 2) a gq | 4 w 3) (~] | 4 oO 
Rating 16! | & YN} 7 s a 
OCT. 16 Fig siaiziele/s)elg]ei elt 
This Last \E/e; s/s ejzie|" s/s\siT 
wk. wk. Title and Publisher iziQDlOlt 8 D ealizsiazaliaivni£lis 
—— ee = —=—— ones ———— — 
1 1 “Tree in the Meadow (Shapiro-B) 1 1 1 1 1 l 1 4 1 1 1 5 113 
“2 2 “You Call Darling” (Mayfair) .- «s.as'. @ 2 2 3 1 «86 
“3 3 “It’s Magic’ (Witmark).. 7 Oe i a a ee ee ee ee or ee oe 
4 4 “My Happiness” (Blasco)... . c oe See et ee ee 4 4 8 4 Ti 
“5 5 “Hair of Gold” (Robert). 2 8 BB aé64h.stehmthUmceh hme! Um 57 
“6A 7 “Maybe You'll Be There” (Tri) > 9 .. 5 5 5 8 3 8 7 5 7 48 
“6B _6 “Every Day I Love You” (Harms)... g 7 s «© > & 2 23s & 
. _1l1___ “Buttons and Bows” (lamous).. _ pete annie. i Tae hey , «2. 
_8 10 “Blue Bird of Happiness” (Harms) 5 .. 10 10 ee 19 
9 8 “Love Somebody” (Kramer-W) 7 9 10 3 9 17 
10 9 “Rambling Rose” (Laurel)....... 10 ; -_ se 2 10 16 











Band 


DDIE STONE ORCH (8) 
Vith Cathy Norman 
Belmont Plaza Hotel, New York 
Every so often nitery habitues 
run into something unusual. In 


this case it’s the Eddie Stone 
orchestra, a combination of three 
sax, three rhythm, one trumpet 
and trombone. It’s small, but big 
—in sound and ability to play 
dance music in a_ legitimately 
musical way. 

Stone obviously is enjoying the 
preference of good musicians for 
staying put instead of hitting the 
road. They tool this eight-man 
outfit through excellent arrange- 
ments in a manner designed to put 
the business man’s bounce to the 
forefront, without sacrificing mu- 
sical integrity. In short, it’s not 
a corn tenor band, but it achieves 
the same result. It’s highly dance- 


we and at the same time good | 
l 


stening. 


In the same band is Cathy Nor- 
man, a singer who surpasses the 
majority of name band vocalists 
and a good many of those occupy- 
ing choice spots on commercial 


radio. She works a warm, rangy 
voice over standards and pops, 
rhythm and ballad choices with 


equal facility, and rounds out the 
unexpected satisfaction that this 
simall band offers. Wood. 


GUY LOMBARDO ORCH 
With Kenny Gardner, Don Rodney 
Roosevelt Grill, New York 


Guy Lombardo launched his 19th 
consecutive season at the Roose- 
velt hotel grill two weeks ago when 
he returned to the spot after a 
summer of alternate speedboat rac- 
ing and seasonal dates. And not a 
thing has changed, even to the biz 
the room usually does when the 
Lombardo’s Royal Canadians are 
on tap. 


Lombardo is an unfathomable 














RAY ANTHONY 
MILLS BROS. 
RONNIE DEAUVILLE 
JOHNNY MOORE'S 3 BLAZERS EXCLUSIV! 


>IGNATURE 
DERCCA 
MERCURY 





BUDDY BAKER EXCLUSIVE 
ALSO RECORDED BY: 

KING AND VARSITY RECORDS 
LEON RENE PUBLICATIONS 
. mh (Tice: 6272 Sunset Blvd., Hollywood 

Y. Office: 54h-543 Ave. of Americas, N.Y.( 

















THE GREATEST WESTERN 
SONG OF ALL TIME 


Eob Nolan's Immortal 


COOL WATER 


(25 Records Available) 
AMERICAN MUSIC, INC. 


traret Prof. Mer. 


1536 Broadway 
New York, N. Y. 


HKomero, 


°165 Sunset Blvd. 
Hollywood 46, Cal. 














Reviews 


| success to many people in the band | 


who cannot understand 
iwhy dancebeat performances of pop 


) and standard tunes should be b.o. 
i|They see this band consistently 
| earning solid sums, even on hotel 


| dates, and sit down and try to ra- 


| business 


|tionalize why they don’t do the 
isame. 

| Perhaps the best answer is the 
isimplest. In recent years, the so-| 


called name band, whose success 
| usually has hinged upon the per- 
sonal ability of a performing mae- 
stro, has let its reputation escape 
| good sense. It reaches success via 
| one record, or a string of them. 
| Thereafter, the leader or the en- 
tire band must do things to justify 
its position. It may, for instance, 
do tricks with tunes. Usually this 
submerges the melodies used be- 
neath the personality of the band 
‘or leader. And in the end, even 
the country’s best melodies are re- 
cut and tailored to fit the band. 
But it doesn't always work. 
Lombardo does the opposite. He 
places the tune first, carefully se- 
lects pops and standards — and 


'In short, he uses his band to project 


band rivals can't eee why 
it’s successful. Vood. 


NED COSMO ORCH (8) 
With Diane Richards 
Casbah, Los Angeles. 

in veterans’ hospitals, guitarist 
stand—this time fronting an eight- 
piece combo that looks like it will 
go places. At the moment, there 
are one or two rough spots that 
have to be ironed out. 
work should take care of the gen- 
eral tightening needed since 
Cosmo has, for the most part, sur- 
rounded himself with competent 
men. 

Long a sideman. for such orchs 
as Ray Noble, Vincent Lopez and 
; Paul Whiteman in the pre-war era, 
|Cosmo has rounded up some ex- 
|cellent arrangements and puts 
| them over with a zing. In an unus- 
‘ual frontline arrangement, he gets 
an added mellowness through an 
accordion-clarinet-tenor sax-elec- 
tric guitar combination. Latter is 
lhis own instrument, marking a 





switch for him from regular 
string-plucking and he gets the 
most from it. Presumably, when 
the group is more solidly dove- 
tailed. he'll devote even more time 
to the instrument to give the band 
an added fillip. Other pieces are 
| piano, bass, drums and tfumpet 
Diane Richards handles the vo- 
‘cals which Cosmo keeps” well 
potted during his sets. He knows 


how to pace the medleys for dance 
variations and he’s got some ex- 
ceptionally good arrangements of 
uch off-the-beaten track stuff as 
the Peer Gynt suite, which he gets 
over to good effect 

Band is a good bet for the smal- 
such as Casbah, where 


Kap. 


ler niteries 
it’s now spotted . 








Louis Armstrong flies to Holly- 
wood Oct. 29 for the Gene Nor- 
{man jaza promotion at Pan-Pacffic 
Aud. 


| ASCAP Wins Dismissal 


{at Park Avenue 


plays them the way they're written. | 








OF $85,000 Realty Suit 


Society of Authors, | 
Composers and Publishers won 
dismissal last week in N. Y. su- 
preme court of an $85,000 damage 
suit brought against it by the 580 
Fifth Avenue Corp. Action was 
thrown out after a three-day trial 
before Justice Thomas Aurelio. 
Matter involved a realty deal 
whereby ASCAP was to have oc- 
cupied the Anderson Galleries, 
& 57th 
N. Y. Plaintiff claimed that writ- 
ten agreement called for ASCAP 


American 


to lease the premises from it. 
However, the court ruled there 
was no evidence of any written 
pact. 

When ASCAP failed to go 


through with the deal, 580 Fifth 
Avenue Corp. filed suit to recover 
damages and expenses allegedly 


| sustained after it had optioned the 
Structure was finally | 

taken over by Walter Reade from | 
| the Central Savings Bank to house | 


property. 


his Park Ave. Theatre. 


Street, | 
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Expect Coast AFM Election Fireworks 
As J. K. Wallace Rule Is Threatened 


Hollywood, Oct. 19. | 
| 


It begins to look as though there 
will be at least three, and possibly | 
four, tickets on the ballot for the | 
upcoming biennial election of _ 
ficers of Musicians’ Local 47 in| 
December. Quite a contrast to last | 
election when the present J. K. 
Wallace regime walked in. 

General membership meeting of 
union on Oct. 25 is carded for 
nominations, and although all fac- 
tions save the incumbent slate of 
officers are trying to keep their 
plans shrouded until the meeting, 
designs of opposing tickets are 
growing obvious. 

Large group of film studio mu- 
sicians are pressuring 20th-Fox 
windjammer Ray Menhennick to} 
oppose Wallace’s bid for an eighth 
tern in prexy post. Menhennick | 
said he’d “consider it favorably” 
if the backers didn’t loose their 
enthusiasm by tie nomination date. 
Present plans call for a straight | 
Menhennick ticket of office-seek- 
ers, and from current outlook this 


faction seems to be the biggest 
opposition Wallace and _ present 
job-holders will face. 


Charles Green, member of 
local’s board and heretofore be- 
lieved a strongly pro-Wallace man, 
may be a surprise candidate for 
prez. Green acknowledged there is 
a group backing him, but on direct 
query as to whether his hat would 
be tossed in the ring, he stated: 
“I’m not free to speak yet.” But 
he would not deny there was a 
move to place a Green ticket in 
nomination. 


At last election Menhennick 
headed a ticket, but midway in 
compaign withdrew from_ race 


against Wallace and concentrated | 
'on winning niches on 


directors for himself, Henry Roth 
and others of his backers. 
stunt almost worked and, had it, 


would have been a signal victory, | 
for through the board power the | 


Menhennick faction could have 
harnessed, in many instances, other 
officials. 

Both Wallace and 
are spoiling for a head-on 


Menhennick 
fight. 


| Recently, publicly, Waliace snarled 


a challenge to Menhennick to op- 
pose him in prexy race, and for 
five, minutes persistently taunted 


him with, “Run against me. I'l 
beat you once and for al! right 
into the ground.” “And _ there 


were even stronger remarks. 
Anticipating fireworks at the 
nominating conclave, the admin- 


board of | 


This | 


istration will have upwards of 20- 
sergeants-at-arms at the meeting, 
each guard getting $8 for the even- 
ing’s work. At a recent heated 
meeting, Roth declaims he was 
bodily heaved off the stage by the 
sergeants. He says he was 
“threatened with bodily ejection” 
and “walked off in disgust.” Roth 
had been recognized by the chair, 
started a long speech and apparent- 
ly didn’t stop talking when told to 
do so. In any event, the guards 
were called. 


Candidatés Set 
For 802 Election 


Candidates for the four top posi- 
tions of New York Local 802 of the 
American Federation of Musicians, 
have been named by the opposing 
parties. Incumbent Blue Ticket 
has named its current officeholders 
—Richard McCann,*Sam_ Suber, 
Charles Iucci, Jack Stein—in com- 
petition for the posts they now 
hold as president, v.p., secretary 
and treasurer, respectively. 

To oppose them, the combined 
Unity and Coalition parties have 
posted the names of Al Manuti, 
for president; Dave Freed, v.p.; 
Calmen Fleisig, secretary, and Max 
Arons, treasurer. Freed is a mem- 
ber of the Coalition group, while 
the other three are Unityites. 
Arons and Manuti are now on the 
governing board, incidentally. 
Fleisig was Unity’s choice for 
president at the last election. 

Balioting day is Dee. 2. 


McLaughlin’s 506 Deal 


Hollywood, Oct. 19. 

Bob McLaughlin, KLAC disk 
jockey, will get national air time 
for Rexall Drug Co. starting Oct. 
25. Stint is expected to net the 
jockey $50,000 vearly. 

McLaughlin will air this “Club 
Time” 15 minutes, five times a 
week for 52 frames. Platter pro- 
grams will be transcribed and sent 
out to 18 radio stations by Rexall. 
Show will bow in New York, 
Florida, South Carolina and Los 
Angeles, beginning Oct. 26 and 
will be expanded during succeed- 
ing weeks until 18 AM-ers have 
been filled in. 

















songs, doesn’t use the songs to pro- | 
ject a band. It’s so simple his jump | 


After seven years in service and 


Ned Cosmo is back on the band- | 


Continued | 






RECORDINGS 
BOB EBERLE......Decca 24492 
SAM BROWNE........ London 
JIMMY WAKELY. . Capito! 15162 
EDDIE DEAN...... Crystal 132 
TEXAS JIM LEWIS. Exclusive 45x 
SLIM DUNCAN . Columbia 20491 


PEER 


1619 Broadwey, New 





INTERNATIONAL CORP. 
Sole Selling Agent 


SOUTHERN MUSIC PUBLISHING CO., inc. 


ONE HAS MY NAME 
THE OTHER HAS MY HEART 


York 19, N. Y. 
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VARIETY SONG CAVALCADE: 


+ 
+++44444 (Musical-Historical Review: 1800-1948 )+*+*+4*+++ 


Compiled for JARTETY 
By JULIUS MATTFELD 
(Copyright, Variety, Inc. All Rights Reserved) 


Legends and other basic background information, attendant to the compilation 
and presentation, appeared in the Oct. 6, 1948, issue when the Variety Song 
Cavalcade started publication serially. It is suggested that these installments be 
clipped and filed for future reference 

Attention is hereby called to the fact that this material is copyright and may not 
be reproduced either wholly or in part. 


(Continued from Last Week) 


mony” in Indiana, the idea being 
that people would share their 
labors in common and live in a 
congenial environment (it failed). 
Meantime, in Cincinnati one Jo- 
siah Warren opened a store accept- 
ing notes issued against labor time 
in lieu of money—i.e., a “one hour” 
note, etc. This venture, too, failed 
when only Warren 


1824 

The American. Sunday School 
Union came into being inasmuch as 
the Sunday School was one of the 
chief educational mediums, secular 
as well as religious, at this time (in 
1872 uniform Sunday School les- 
sons were established internation- 
ally, but by that time the Sunday 
School was already mainly re- 
ligious). 


The greatest billiard player in instead of against precious metal. 


James Fenimore Cooper pub- 


> de as igham, “The |, : : ‘ ” 
oe Soe Se, a senaed in lished his “Last of the Mohicans. 
New York City from his native, , James K. Hackett made _ his 


debut at the Park Theatre, N. Y. 
On the Fourth of July, the semi- 
centennial of the U. S., two former 


Albany, N. Y., and embarked on a 
long series of victories. 

Lafayette, who. had been an aide 
to General Washington in the 


American Revolution, returned to John Adams, died. 


In men’s summer wear, the palm 


this country and visited the 24 leaf hat appeared 
states of the Union. . . . 

Washington Irving published ae 
“Tales of a Traveller.” 1827 

The actress Annie Jane Henry The Merry Swiss Boy. Tyrolese 
made her debut in the play “Letitia song w., translated by William 
Hardy.” She was said to be the Ball. m., arranged by Ignaz Mos- 


cheles (in: Tyrolese melodies). 


most beautiful woman that ever ’ 
London: Willis & Co, [18277]. 


appeared on a U. S. stage, and old 


records state that “at 50 she — 
seemed as fresh and charming as Mme. Francisquy Huten intro- 
in her girlhood.” duced the modern French school 


jof dancing for the first time on the 
American stage at the Bowery The- 
atre, N. Y. 

Slavery was ended in New York 
State by an act of the legislature. 

In Gurleyville, Conn., the first 
successful silk mill was established 
{and a veritable craze developed in 
the Connecticut and Willimantic 
valleys for raising mulberry trees 
to feed the silk worms. 

The U. S. complained about the 





1825 
The Erie Canal between New) 
York and Buffalo was opened, 
therewith marking New York as the 
future metropolis of the U. S. over 
Boston, Philadelphia, and Balti- 
more. 
In New York the first attempt to 
introduce regular Italian opera 
was made at the Park Theatre by 


Signor M: 1 Garcia and his, , ) ; 
pn oot Felicite Garcia eighth depression since 1790; run- 
5 : ning true to form, it lasted three 


(afterward the famous singer Mali- %*U5 
bran). | years. 
John Quincy Adams was inaugu- , 
rated president. 
Feeling in the U. S. at this time 
crystalized against transmitting 
large estates to the oldest son ata 
father’s death (right of primogeni- 
ture), whereupon wealthy people, 
unlike Europeans, usually split 
their estates among several heirs. 
The leg-of-mutton sleeve (some- 


1828 
Tyroclese Evening Hymn.  w., 
Felicia Dorothea Hemans. m., 
Augusta Browne (Garrett). Boston: 
C. Bradlee, cop. 1828. 


Industrial America began to stir 
more emphatically. Although a 
foretaste of this had been evident 
times so large that the wearer had in previous manufacturing estab- 
to go through a door sideways) be- | jishments, and even unions and 
guiled feminine fashions, along | strikes, it was in 1828 that the first 
with the full skirt, hairdress puffs, working man’s partvy—the inevi- 
fur boas, lace scarfs, and leghorn table hallmark of industrial pro- 
hats. | gress—was organized in Philadel- 
|phia by mechanics. . 

1826 | Varnish was first produced in 

The Dashing White Sergeant. w.. the U. S. So, too, damask linen 
General Burgoyne. m., Sir Henry and straw paper. 

Bishop. (Composed in 1826.) 





14 miles of horse-drawn cars (over 

wooden rails covered with iron). 
Peter Cooper founded his famous 

iron works in Baltimore, where 


Utopian schemes now occupied 
fiuch attention. Robert Owen, a 
successful English cotton manu- 
facturer, tried to found ‘‘New Har- 


‘Tops of the Tops 
Retail Disk Seller 
“12th Street Rag” 

Retail Sheet Music Seller 

“Tree In the Meadow” 

“Most Requested” Disk 

“Maybe You'll Be There” 


Seller on Coin Machines 





presidents, Thomas Jefferson and | 


_ The Baltimore & Ohio Railroad | 
inaugurated passenger service with | 


“Tree In the Meadow” 


British Best Seller 
“So Tired” 


~— 





Oe NET 





later he built one of the first U. S.- 
produced locomotives and made the 
‘fortune which enabled him to en- 
dow Cooper Union in New York, 
aid Cyrus Field in laying the At- 
lantic cable, and run for the 
presidency. 

Noah Webster issued his mam- 
moth “Anerican Dictionary of the 
English Language.” 

So many playhouses were in 
business in Philadelphia that five 
of them failed 


believed in, 
money coined purely against labor | 


1829 

From Greenland’s Icy Mountains 
Hymn; tune: Missionary hymn; 
also Heber. w., Reginald Heber. 
m., Lowell Mason (in: The Boston 
Handel and Haydn Society collec- 
tion of church music, p. 235, 7th 
edition). Boston: Richardson and 
Lord, 1829. 

Serenade—original German title: 
Staendchen (no. 4 in: Schwanenge- 
isang). German words, Ludwig Rell- 
stab. m., Franz Schubert. Vienna: 
| Tobias Haslinger [,1829]. 

There’s Nothing True but Heaven. 
w., Thomas Moore. m., Oliver 
Shaw. Providence, R. IL, 
author (Oliver Shaw], cop. 1829. 


Andrew Jackson was inaugurated 
president. He immediately opposed 
the United States bank, and in one 


week vetoed more bills than any of | 


his predecessors did in four years. 

Canais opened everywhere in 
the industrial East as an aid to 
shipping and trade—among them 
the Delaware & Chesapeake, the 
Delaware & Hudson, and the Os- 
wego (in New York); the Farm- 
ington in Connecticut, and 
Cumberland & Oxford in Maine. 


1830 

I Know a Bank where the Wild 
| Thyme Blows. Duet for soprano 
jand alto with piano acc. w., Wil- 
\liam Shakespeare. m., Charles 
lan Horn. E. Riley [,1830 or 
oli. 
| My Heart and Lute. 
‘Moore (sometimes 
‘tributed to J. P. Kemble). 
'Henry Bishop. (Composed in 1830.) 


w., Thomas 


Sparkling and_ Bright. W., 
[Charles Fenno Hoffman;] pub- 
lished anonymously-poetry from 


the New York American. m., James 
B. Taylor. T. Birch [,183-?]. 


Poker evolved into a gambling 
game using a full deck of 52 cards 
(instead of the mere 20 cards pre- 


‘viously used), but there was no 


_draw—only straight bluffing. 


Joseph Smith founded the Mor- | 


'mon Church at Fayette, N. Y. 

March 16 was the dullest day in 
New York Stock Exchange history, 
\when only 31 shares changed 
‘hands. 


' (Continued in next week’s issue) 


the | 


the | 


incorrectly at-| 
m., Sir | 


Inside Orchestras—Music 


Disk jockey Jim Hawthorne obviotsly is miffed that Red Ingle is 
‘getting all the applause for Capitol Records’ release, “‘Serutan Yob,” 
'the broad satire on “Nature Boy,’ which has sold around 350,000 copies 
iin a month. The side actually doesn’t bill Ingle and was made by 
| Hawthorne and Ingle combo’s vocalist, Karen Tedder. In deference to 
' disk ban, the orchmen were not even in the studios at the time. The 
| jock concocted a background cacophony accompaniment of sealion 
| barks. musical saw, kazoo and elephant bell and dueted at odd mo- 

ments with Miss Tedder. But as far as Cap is concerned it’s an Ingle 

| release, and he'll get the royalties (which he'll split with Hawthorne), 
| The big blow came to the platter-pusher after he had his manager 
Hal Gordon got a story in Time mag. The mag gave Ahe disk two- 
columns-and-eut spread, but when it spilled out on paper, it became 
strictly a buildup for Ingle, with Hawthorne ignored. And so the jock 
parleys with RCA-Victor this week, not Cap., on continuing his zany- 
humor cake-cutting. 





Freddy Martin surprised Guy Lombardo’s listeners on a remote 
| broadcast last Thursday (14) night by handling the band and making all 

tune announcements throughout the broadcast. Martin and Lombardo 
have been good friends for years, since the farmer was a saxophone 
salesman, and the idea of his handling the Royal Canadians on the 
broadcast was just a gag. Lombardo is supposed to have advised 
Martin to become a bandleader years ago. 

That same evening, Tommy Dorsey and Jimmy Dorsey got together, 
the former sitting in with J. D.’s band at the Arcadia Ballroom, N. Y., 
which had grabbed him to mark its 25tth anniversary. T. D. worked 
with his brother so long that he left himself only six minutes to make 
a broadcast by his own band from the Pennsylvania hotel, 20 blocks 
away. He made it. 





There can be little doubt now about how well Fred Waring and his 
Pennsylvanians have become established as a concert attraction. War- 
ing was booked by May Beegle Concerts for single show at 3,800-seat 
Syria Mosque, Pittsburgh, home of longhair music, on Oct. 27. After 

| two short lines in a local column, Beegle office was deluged with in- 
quiries, many enclosing checks and requesting amounts be filled in at 
other end. Couple of weeks later, opening of the ticket sale was an- 
nounced, with house scaled up to $3.90. Within 72 hours, entire 3,800 
chairs had gone clean. There had been talk about Waring carding an 
extra show, doing two the same evening, one to begin around 7:30, but 
maestro vetoed that. 

gece ; eae _ 


‘Deny Motion to Reopen 
‘Rum’ Infringement Case 








Jocks, Jukes, Disks 


amen 4CONtinued from page 36 ——— 








‘ ; i lay away in many quarters. It’s 
| Legal jockeying in the “Rum gr Betta melody. q 
;}and Coca-Cola’ matter continued Fred Waring “White Xmas’- 
anew last week in N. Y. federal] ?welve Days of Christmas,” ‘“Win- 


/court when Justice Simon H. Rif- Gentes Maken enadides mak tees 
kind denied a motion of the song's} wil] do allright with these sides 
publishers and writers to reopen|py Waring’s huge choral group. 
the case for further hearing. Court|} Three are Xmas items, the fourth 
|ruled last July that “Rum” .as/aq fair job on a standard that 
|written by Morey Amsterdam,|doesn’t seem to jell. “Xmas” ar- 
Paul Baron and Jeri Sullivan, and|rangement is excellent, however, 
| published by Leo Feist, infringed|and so is the ballad-paced ‘“Won- 
upon the music of “L’Annee|derland”; “Twelve Days” also hits 
Passee,” a West Indian composi-|the spot. 
tion controlled by Maurice Baron.| Johnny Desmond “Tara-Talara- 
Feist and the writers contended —, - ge Long akin (M-G-M). 
iin their motion that they had first p> Agen on ll os 4 
newly discovered evidence. Plain-| jtalian lullaby that has good quali- 
tiff’s attorney opposed a new trial, ties. He sings the tune with feel- 
claiming the “newly discovered” | ing and understanding and - is 
| material was completely lacking in| smartly backed by a celeste. Jocks 
/merit as well as being repetitious! will find it something different 
| testimony that already was in the}Flipover is something that can be 
|record. At the same time the de-| forgotten easily. 


ifendants asked for a 60-day ex- Platter Pointers 


| tension to file the record on ap- 
| peal, but, the court granted a de-|--London’s “Rambling Rose,” by 
‘lay only until Nov. 15. Benny Lee, Keynotes and Stanley 
Black’s orchestra, is tasty job... 
| Ditto Count Basie’s newest Vic- 
Reg Connelly in N. Y. tors, “Just a Minute” and “Bye 
, , | Bye Baby,” particularly the former, 
_Reg Connelly, head of Campbell which will get wide jock attention 
Connelly Music, is in New York. Seldom does obscure. indie 
,from London, on business. labels turn out such excellently 
Mrs. Connelly, who accompanied recorded stuff as Ralph Wilson’s 
him, picked up a cold en route and “Roy Boogie” (Lucky) . . . Wild 
is presently recuperating in their Jazz fans should look up Lionel 
Essex House (N. Y.) suite. ‘Hampton’s “Hawk's Nest” and 











= '“Goldwyn Stomp” (Decca) from 








“A Song is Born”... Jackie Brown 








The Last Word In Travelling Comfort! 


This WHITE LAND CRUISER 


Representing an investment of over $35,000, now available 
for immediate delivery at the unbelievable price of $15,000. 


Quintet gives M-G-M good versions 
of “If We Can’t be the Same Old 
Sweethearts” and “Down Among 
the Sheltering Palms,” doing the 
latter at ballad pace that’s dif- 
ferent, but not as effective ... 
Victor has cut a version of “Dear 
Okie,’ which drew attention via 
an Exclusive label disking, by the 
Frontiersmen . » » Buddy Johnson’s 
Decca disking of “You'd Better 











that we offer for sale. 


The reproduced photes will give you a general idea of the gorgeous White Land Cruiser 
The last word in comfort and de luxe equipment, 
an investment of over $35,000. 


Change Your Ways” seems a 
likely candidate for the race marts 
. . . Novelties, “Grouchy Groucho” 


Representing 





SEATING CAPACITY, sixteen plus driver. 


' 

- 

| SLEEPING CAPACITY, eight double, four single Pullman 
| Berths. Two compartments, Individual entrance, bath 
and toilet between. 


INTERIOR—Blond birch panelling, lockers and cupboards, 
grey velour upholstery, Pullman detachabie tables, heavy 
pile carpeting, drapes to match. Fourteen fans through- 

out interior, seven Butane Heaters throughout interior 

Phileo built-in radio, shades, drapes, screens, telephone 

system built in with outside connections and large reel 

cable so direct telephone connections can be made to 

Telephone Company lines. 


sITCHEN—four plate (Butane) gas stove, oven, ete. Pull 
sink and drain board, large hot water system, full size 
Servel refrigerator, cupboard, closet space, dishes, silver- 
ware, glasses, linen. 








by White Company 


erator to keep 


The above brief 
ldea of this 
Grey throughout the 
cruiser is) the last 
word in appearance 
and comfort. lt is 
practically brand new 
in ull detail. 





Boulevard, Beverly Hills, California. Telephone CR-67111. 


| IDEAL for a sportsman, hunter, family tour, actor on location, band leader on tour. 


For carnival or circus 


it is a deluxe attraction and has great public interest besides serving as transportation and living quarters. 
It also has great advertising appeal. AVAILABLE FOR IMMEDIATE DELIVERY, F.O.B. Los Angeles, Cali- 
fornia, price $15,000 terms. Call, wire or write Mr. Paddon, c/o Beverly Wilshire Hotel, 9514 Wilshire 





or 


i 


| 











MECHANICAL FEATURES—Brand new 12 eylinder White 
Pancake Gasoline Motor, just installed—not run 40 miles, 


TIKES—Dual rear, single front, all practically brand new. 


CRUISING SPEED 70 M.P.H, 
ried on roof, tarpaulin cover. 


v ATER SYSTEM, automatle pressure air. 

toilet, wash bowl, utility sink all het or eold water, 
description 
luxurious equipment, 


and “Twin Trouble” (Victor), by 
Zeke Manners, afford good change- 
of-pace items for jukes. 

_ Recommended hillbilly, country 
sides: Jerry Irby’s “Drivin’ Nails 


at a cost of $3,500.00, 


two 150-gation = ao, oe motor powered gen- =~ My | “a and “Too Many 

t vatteries up and provide light) when omen” (M-G-M) 
cruiser parked where electricity not available. Outside Bond's ‘inane .) (C 1 Johnny 
plug-in and converter where 110 volts obtainable. “The Devil’: G ' —., in,” 
s Grea rrandson,’ 


Sons of the Pioneers (Columbia). 


WILL YOU 
BE MY 
DARLIN’ 


JACK AND MARY ANN OWENS 
Tower Record 1°28 
RILEY SHEPARD 
’ Regent Record 
DALE EVANS CLIFFIE STONE 
Gold Seal Record 19°06 


AMERICAN MUSIC, INC. 


Garet Romero, Prof. Mgr. 
9109 Sunset Blvd. 13576 Broadway 
|] Hollywood 46, Cal. New York, N. Y. 


Air brakes. Baggage car- 

















Shower bath, 


only half gives you an 


Finished in’ Freach 
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AGVA Board to Name Exec-Sec. At 
Nov. 1 Meet, With 7 Mulled for Post 


The first meeting of the newly 
elected national board of the 
American Guild of Variety Artists, 
which will be held Nov. 1 at the 
Park Central hotel, N.Y., is ex- 
pected to produce a scramble for 
the post of executive secretary, 
only salaried post in the adminis- 
trative setup of union. 

Probably ‘the leading contender 
for the spot is Dewey Barto, who 


is working in the national AGVA | 
office on a volunteer basis and | 
who has repeatedly expressed him- | 


self as being unavailable for the 
job. However, many members of 
the board are spearheading a 
movement to draft Barto. Another 
candidate is Bill Feinberg, former 
secretary of Local 802, who is 
now in the labor relations field. 
AGVA is one of his clients. His 
proponents feel that AGVA’s 
cause would best be served by an 
experienced trade union official 


who is not aligned with any 
AGVA faction. 
Another group is pitching for 


Dave Fox for the post, pointing 
up his many years’ experience in 
the N.Y. local gives him a wide 
overall knowledge of the field. 


Jimmy Lyons, a member of the 
board, has also been mentioned 
for the post. Hy Faine, who cur- 
rently heads the AGVA national 
committee and is also executive 


secretary of the American Guild 
of Musical Artists, is still in the 
running. Jack Irving, 
AGVA branch executive secretary, 
and Florine Bale, head of the Hol- 
lywood office, are also possibilities 
for the post. 


If there’s a deadlock in the 


choice of executive secretary, na- | 


tional board may designate a 
three-man committee to function 
in that post. Likelihood is, how- 
ever, that an AGVA head will be 
chosen after three ballots. Board 
is expected to fix salary at $7,500. 





Chicago | 








Lovely 
Lady 


of 
Song 


JANE 









America’s 
Foremost 
Marimbist 


CEORCE ‘ge 8 
GUEST 


Just _ closed STORK CLUB, 
Bluffs, Now playing 


CLUB, Moline, 
N. Wabash, Chicago, TL 


JOHNSON 


Riviera, N. J., Folding 
For Season Oct. $1 


Bill Miller is closing his Riviera, 
Ft. Lee, N. J., Oct. 31, instead of 
staying open until Jan. 1, as he did 
in past years. 

Miller is insuring his coming 
season with commitments on sev- 
eral headliners. He hopes to open 
with Danny Thomas, and while no 
contracts are signed, he is also 
dickering with Carmen Miranda, 
| Jackie Miles, Jane Froman and 
Larry Storch to play the spot next 
season. 








McConkey Agcy. 


McConkey agency is reorgan- 
izing nationally following the 
resignation of several members of 
the N. Y. staff two weeks ago. 
Jay McConkey, agency’s head, has 
shifted personnel in several offices, 
bringing in Lloyd LaBrie, former 
bandleader, to head the N. Y. cock- 
tail dept. Manuel Ovando, also a 
bandleader will be in charge of the 
rhumba band division, while Larry 
Meyers, who quit McConkey two 
weeks ago to work at Consolidated 


Radio Artists, returns to head the | 


small band sector. Edna Van 
Veen, who also left McConkey to 
join CRA, similarly returned and 
will be secretary of the N. Y. office. 


| fice in Casper, Wyo., which will be 
headed by Bill Merrill, now man- 
aging the Kansas City office. Andy 
Anderson, of Kansas City, will be 
shifted to the Hollywood office, and 
Gordon Durado will manager Kan- 
sas City branch. 

McConkey has also added John 
Billsbury, vet outdoor agent, to the 
| Hollywood office. He’s also con- 
templating opening an Atlanta of- 
fice. 

Hattie Althoff, who was general 
manager of the N. Y. office, recent- 
ly resigned to form her own unit 
at CRA. She'll manage theatre, 
concert and cocktail depts. Bob 
| Goodhue will head television dept. 
| 


-AGVA Appoints Committe 
To. Probe Club-date Field 


meeting of the 





| Membership 
N. Y. braneh 


and make recommendations to the 


AGVA National Board which meets | 


| Nov. 1. 

Meeting, attended by nearly 100 
/members, passed the resolution ap- 
pointing the committee early in 


tthe proceedings. No other action 


was taken. 
| Committee comprises Jimmy 
| Lyons, Paul Benson, Charlie Banks, 


Counett’ Bob Fitzgerald, John Nichols and 


FLANTATION | ar ard. Jackie Bright chair- 
Thanks to Ray Lyte, 203 Arthur Ward g 


| manned the meet. 











_—. 


Revamps Staff 


of the American | 
Guild of , Variety Artists, Thurs- | 
| day (14) at the Capitol hotel, N. Y., 
4 failed to accomplish much except | 
‘the appointment of a six-man com- | 
™ \ mittee to study the club-date field, 





WEST 


SINGING STAR 


CURRENTLY 





EVERETT 


LAS VEGAS’ NEWEST HOTEL 


THE THUNDERBIRD 


Thanks to MARION HICKS and JAKE KOSLOFF 


Exclusive Management 


FEDERAL ARTISTS CORPORATION 
8734 Sunset Blvd., Hollywood 46, Calif. 


Crestview 55251 





HEADLINING 








Winston Sells Interest 


In Philly Nitery 
Philadelphia, Oct. 19. 
Jackie Winston, comic and 
emcee, has sold his interest in the 
Little Rathskeller to Harold Wolf. 
The comedian found himself un- 
able to divide his attention be- 
tween his own cafe and his night- 
club bookings, which frequently 
took him away from town. 


Foreign Talent 
Ups Paris Vaud 


Paris. 








Editor, VARIETY: 

Vaudeville has been a mainstay 
in Paris for years and its boxoffice 
prospects are even brighter now, 
| with the influx of foreign talent. 
| While no vaude operator here 
| hopes to get American talent on 


| the basis of the salary he can offer, | 


|he can wave contracts at those 
|artists already appearing at clubs 
who would like to pick up extra 
money. He will match the salary 
they are getting at the club they 
are playing in, but can offer no 
greenbacks. 


The old N. Y. Palace format is | 
in full swing here at a good num- | 


ber of musichalls with business 
ranging from good to wow. The 
vets in the business reminisce 


about the Palace as the greatest | 


vaude showcase in the world while 
the newer addicts to greasepaint 
can only wonder if it’s mostly a 
strong case of nostalgia. Certainly 
no performer today can get,a pic- 


through the medium of 


| shows here. 


stage 


| We (The Debonairs) are doubling | 
McConkey is also forming an of- | 


from the Lido into a variety the- 
atre here along with Gillette & 


Richard, the only other American | 


act on the bill. 
headliner, the rest of the program 
is made up of a number of French 
acts whose turns are 
entertainers who either killed 
vaudeville back in the U.S. or 
helped to do so. Each runs about 
20 minutes and is the sort of fare 
we were subjected to when Aunt 


Minnie had a tea party and a num- | 


ber of frustrated guests got up and 
did whatever they could. It’s not 
uncommon for these artists to re- 


turn after their first appearance a | 
| little later on in the bill to repeat | 
Regardless | 
of their reception, they will do as | 


almost exact material. 
many encores as they had re- 
hearsed, often returning to a dead 
silence. 

sity French, since virtually every 


ticketholder has no knowledge of 
(Continued on page 44) 


MINEVITCH ALMOST IN 
BETWEEN UNION HASSLE 





Borrah Minevitch, the Harmon- | 
returned | 


ica Rascals impresario, 
from a year in Europe, where his 
boys had been touring and he per- 
sonally had been engaged in indie 
film production and other concert 
management, to find himself in a 
union hassle. Besides AGVA, the 


American Federation of Musicians | 


|also wanted jurisdiction over the 
mouth-organists but deferred to 


Minevitch’s position that he was/| 


essentially an act, not a group of 
musikers. 

This permitted the Minevitch 
Rascals to do their stint last night 
(Tues.) for Texaco on the video. 
Boys flew in Sunday (17) morning 
from Paris and fly out today (Wed.) 
from New York to open tomorrow 
'(Thurs.) in Las Vegas. 


Mike Westerman Buys 
Village Vanguard, N. Y. 


Max Gordon last week closed a 
deal for the sale of his Village 
| Vanguard, N. Y. Buyer is Mike 
| Westerman, who operated various 
| 52d street niteries, including the 
{Onyx and the Famous _ Door. 
|'Everett Birch, of the law firm of 
'O’Brien, Driscoll Raftery & Law- 
\ler, represented Gordon on the 
sale. 





Gordon, of late has ‘been too oc- ! 


| cupied in the operation of the Blue 
| Angel and Le Directoire, to give 
the Village spot attention it needs. 

Westerman plans a name polic: 
for the Vanguard and is dickerin 
for Maxine Sullivan and Mary Lo 
Williams for his first show. 

Sale is subject to transference of 
the liquor license. 





ture of what the Palace (or any | 
other big vaude house) was like’) 


Aside from the) 


more than | 
questionable. They are the sort of | 


| BUT he is handsome and has a way of putting 


The star of the show is of neces- | 


Out-of-Way Spots’ Pitch for Talent 


Perks Up Competish by Pitt Cafes 





Melba Vice Reader 
At Hotel Pierre, N. Y. 


Charles Reader, bandleader and 
booker of entertainment at the 
Pierre hotel, N.Y., has resigned, 
| effective Jan. 1, to open his own 
| booking agency. He’ll be succeed- 
| ed as the maestro and talent setter 





| by Stanley Melba, who formerly | 


‘held that dual post and now is 
‘booker for the Sheraton hotel 
chain. 

| Details on Melba’s return to the 
Pierre have not been set as yet. 
Hotel wants him to step out of the 
Sheraton post, but Melba wants to 
double on both chores. 


Downtown niteries are going to 
| get some competition this season 
| from the out-of-the-way spots, with 
|a sharp shift in the thinking of 
| cafe managements of late. They’re 
| all of a sudden getting name-con- 
scious after a long period in which 
the highway entrepreneurs were 
satisfied to go along, when they 
| had bands or shows at all, with 
average acts and little-known orchs. 

But announcements in the past 
week indicate that the boys in 
the heart of the Golden Triangle 
are going to have stiff competish. 
Bill Green started the ball rolling 
recently with the Ink Spots, who 
gave big dancery biggest week in 
its history. Although during sum- 
mer Green goes for top-flight orchs 


(Continued on page 46) 


+ Pittsburgh, Oct. 19. 
| 








| BUT... DEFINITELY! 


| 


“There are numerous tonsilors 


who can outpipe Sunny Skylar, 


BUT... will outsell him.’ 





—The Billboard 


“Sunny wouldn’t win many prizes for his singing, 


B OT he has an abundance of the most priceless 





commodity in the entertainment world—personality.’’ 





| 
j 


—New Orleans Times-Picayune 


‘Perhaps singing is not quite the word, 





things over—talents which he exploits much like Hilde- 





garde, Noel Coward, Marlene Dietrich and others .. .“’ 





BUT «. _, one of the 


most wonderful personali- 
ties in the artistic world. 


ian..- 
cellent comedi 
tn —Le Canada, Montreal 


| BuT “ , Skylar sold 
| for everything he was 
| fb worth... has sterling per- 
| sonality and got hefty = 
all the way ---@ bof 
| performer.” —The Billboord 


BUT .. _.has nice 


i di- 
tyle. The capacity av 
ane liked his efforts and 


gave him a big hand.’ 


~—Cincinnati Times 


AND _He’s the composer of 


i? 
t smash song Mi! 
the — OF GOLD 


A ge ATL 
ITIN’ FOR THE TRAIN 
TO COME IN 


ond ouTH 
LITTLE BIT Ss 
| io NORTH CAROLINA 


RKO BLDG 


—Cincinnall Enquirer 


807. 


_ *+¢Pleasan+ per- 

sonality and excellent 
ag earns him a more 
than enthusiastic round of 
°Pplause , , |” 


~Montreo/ Gazette 


807. - » before long 


PO and reg]/ 
had them going . i 
clicked fine,” ‘oi 


- —Variety 
P *. - » Show was q 
ast Moving one, stopped 


y show stop 
) Per tand w 
mean just that) doses 


p 
kK la ; “ 
ot ~Washington Post 


—_ os 
AND 


—He's booked solid 
prenag March of 1949111 Hei 
Club Charles, Baltimor 
Prince George Hotel, od 
Beverly Club, Cincinnati 
Town Casino, Buffalo 
Gnd return engagements ot 
The Roosevelt, New Orleans 
Latin Quarter, Boston 

ond E| Morocco, Montreal 


GOLDFARB, MIRENBURG and VALLON 
RADIO CITY, NEW YORK 20.N ¥ 
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AGVA-Theatre Authority Parley 
Set for Stricter Benefit Contro 


The long-brewing tiff between! 1. Board is reported ready to okay wili showcase performers during 


Theatre Authority and the Ameri- 
can Guild of Variety Artists may 
come to a heae tomorrow (Thurs.) 
at the meeting of the TA board. 
AGVA long dissatisfied with the 
benefit policing is seeking a reshuf- 
fling: of the TA setup so that the 
majority of benefits will be elimi- 
nated 

Union is set to propose a realign- 
ment of union representation on 
the TA board since majority of acts 
working the free shows are mem 
bers of AGVA. Union wants three 
members instead of one represent- 
ative, to sit in on TA deliberations 
when passing upon an organiza- 
tion’s request for gratis talent. If 
present TA board refuses to grant 
that request, AGVA will ask fo1 
final okay on all free shows. 

Unless some revamping of the 
TA setup is made along the lines 
requested by the union, AGVA is 
reported ready to step out of Thea- 
tre Authority and take care oi 
benefits on its own. However. it’s 
unlikely that such a move will be 
made before the meeting of the 


national board of the Guild, Nov. | 











HELENE and HOWARD 


Club Dates and Television 
in New York 
Dir.: MATTY ROSEN 














COMEDY MATERIAL 


For Ali Branches of Theatricals 
FUN-MASTER 
“The ORIGINAL Show-Bizt Gag File” 
Nos. 1 to 22 @ $1.00 each 


3 DIFFERENT BOOKS OF PARODIES 
(10 in each book) $10 per book 
FREE COPY OF “HUMOR BUSI- 
NESS.” The Show-Biz Gagazine with 

each $3.00 minimum order. 
Send 10c for lists of other comedy 
material, songs, parodies, minstrel 
patter, black-outs, ete. 
NO C.O.D.’8 
PAULA SMITH 
200 W. Sith Street, New York 19 
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the union’s withdrawal from TA 
inasmuch as the June AGVA con- 
vention went on record against 
benefit abuses. 

It's been AGVA’s contention 
that any organization that pays for 
musicians, caterers, use of the hall, 
stagehands, etc., should similarly 
pay for talent. Union would like 
to limit benefits to no more than 
12 per annum, limiting such shows 
to major charities 

AGVA is reported ready to press 


for legislation which would make | 


organizations using a ‘boiler room” 
sales force ineligible for free 
talent. A “boiler room” is defined 
as a separate sales organization 
which high-pressures sales via tele- 
phone for a commission ranging up 
to 40°% It’s union's contention 
that high commission bite leaves 
little for the charity. 


Philly Local Dissolves But 
Making Pitch for Jones 
To Head AGVA Branch 


Philadelphia, Oct. 19. 

The insurgent Philadelphia Lo- 
cal No. 6 of the American Guild 
of Variety Artists has finally given 
up its long fight At a meet- 
ing in the Hotel Commodore Fri- 
day (15) the group voted its own 
dissolution. 

Fifty members of the AGVA Lo- 
cal, still loyal to executive secre- 
tary Dick Jones (stormy petrel of 
the variety union’s politics) at- 
tended the session. 

Jones himself persuaded the 
membership present to vote their 
local out of existence. At the same 
time group named a committee of 
four to go to New York and appeal 
on Jones’ behalf to the National 
Board of the AGVA, to name him 
Philly rep 

Dewey Barto, a member of the 
National Board of AGVA, attended 
the meeting but took no action. 
The variety actors in Philadelphia 
are now represented with an 
AGVA branch, run by Vito Melfi. 
Jones’ Local, which at one time 
had 900 members, was whittled 
down through the years of litiga- 
tion and dispute, although he still 
held the loyalty of most of the 
members. 





Four Step Bros. signed for the 
Sophie Tucker show at the Latin 
Quarter, N. Y., Nov. 7. 








BOOKING 
AGENCY 


@WENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 


lell= 


RRP RT ERMAN 





we 
/ 


























eut your best points. 
CANTOR, OLSEN AND JOHNSON. PHIL 
ETHEL MERMAN. BERT LAHR, ete. 


$i: My Life, $2; Bachelor, $1; Politics. $2. 


free with every order 





BE FUNNY FOR LESS MONEY! 


Stage — Screen — Radio — Television 
We'll write you a new act or gag up your present reutine. Custom made material te bring 
No file jokes. all material original. 
types ef comedy. Reasonable rates. Our writers have written for 
BAKER, PAUL WINCHELL, JACK PARR, 
ROBT. @. LEWIS. MOREY AMSTEROAM, EDDIE ALBERT, ED WYNN, JAMES DUNN, 


NOTE: Hf you can't afford a new act, get owr PUNCH LINES— 
gag files containing the latest gags on many tepics. 
fFites ( te 6—eniy $i per file. Comebacks ts HMeskiers. $1. Comedy Classics wisecrack gems, 
$2. Original menotogs: Baby Sitter, $2; Girl comic, $2; Golf, $2; Racetracks, $1: Housing. 
Dialegs: Bovks, $3; Prison, $3: Western, $3; 
Dancehall (man and girt), $3. Btackeut: Televised Honeymoon, $5. Comedy bits for bands: 
Clarinet, $2; Guitar, $2; Piane, $2; Drums, $2. 
Cemedy team jere collection, $2. LAFFile gag collection, $!. 


LAUGHS UNLIMITED 


276 West 43rd Street, New York 18, WN. Y. 
SPECIAL SFFER (expires seen): A sample sketch. menolog, and 6 parodies will be sent 
Note, you can buy ALL abeve material fer enly $25. 


We rover all frelds and ali 
MILTON BERLE, EDDIE 


All above material is esriginal! Alse 


LOngacre 4-5943 


1-Niter Showcase Vaude N. Y. CENTURY ROOM 


Policy for Adams, Newark 
Adams theatre, 

| resumed one-night vaude shows on 
| Mondays as a tryout spot for acts. 
| Most of the talent will be set by 
‘the William Morris agency which 


the time Harry Foster, head of 
Foster's agency, London, is in this 
country. Foster sets continental 
deals for the Morris office. 

Theatre is still tiffing with the 
American Federation of Musicians, 
being unable to put in stageshows 
on a regular basis because of in- 
ability to come to terms 


‘ICE-CAPADES’ PLAYING 
REPEAT DATE IN PITT 


Pittsburgh, Oct. 19. 
“Ice-Capades” is coming back 
for a second engagement in same 
season. Ice revue, which played to 
gross of $355,000 in three weeks 
last month, has been booked for a 

repeat at The Gardens Dec. 1-7. 
“Ice -Capades” had 
been set for Cincinnati that week, 





previously 


but site there won't be ready by 
then and management decided to 
fill in vacant time in Pittsburgh. 





Myron Cohen Pacted For 
New Harem, N.Y., Show 


Harrem, N.Y., is set to modify 
its new faces policy with its next 
show starting around Nov. 4. Nat 
Harris, spot’s operator, has signed 
Myron Cohen to top the layout, but 
will continue to introduce new acts 
in the surrounding show. 

Harem currently has Red But- 
tons headlining. He's been around 
for some years but until now has 
never had a major Broadway cafe 
showcasing. 

Saranac Lake 
By Happy Benway 
Saranac Lake, N. Y., Oct. 19 

Among those who received their 
all-clear this year are Jim Scholer 
Ines Groething, Robert Pasquale, 
Betty Blessing. George Fee, Moe 
Gould. Helen Morris, Tom Curry, 
Alice Dudley, Frank Hynes, Anne 
Rowe and Alfred Michalski 

Alice Dudley, exotic dancer, who 
took two years to beat the rap, re- 
ceived an all-clear to resume work, 
and left for N. Y. C. 

Dr. Homer McCreary off on two 
weeks’ vacash to Washington and 
Pittsburgh. 

Harold Wood motored in to pick 
up his frau, Ruth Wood, who will 
spend a furlough at their home in 
| Richmond, Va. 

G. Albert Smith, legit actor, shot 
in to mitt the gang. He’s continu- 
ing cure at the Vets hospital, Sun- 
mont, N. Y. 
| E. C. Grainger. Shea circuit head. 
motored in from N.Y.C. with his 
‘frau and daughter to visit Amdy 
Grainger. 

(Write to those who are ill.) 











: Paris Vaude 
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English, while any U.S. or British 
act is always a sight turn. The 


Newark, has} 


RESUMES FULLSCALE 


Commodore hotel, New York, 
will resume fullscale operation of 
its Century Room next Monday 
(25). Tommy Ryan's orchestra, 
which opened couple weeks ago 
under a policy that called for din- 


ner sessions only Monday to Thurs- 


headliner takes over once the cur- | 


tain is upped for the second por- 
tion of the proceedings, and he or 
she doesn’t call it quits until any- 
where from 12 to 20 numbers have 
been done. Fortunately, the star 
is a top performer who satisfies his 
packed house, but the American 
custom of “leave them begging for 
more’ goes unnoticed. 

Yet business is sensational here 
A show like this would face a cer- 
tain death anvwhere in the States 
because you can’t expect average 
Mr. American to sit through 90 
minutes of dull repetitious turns 
until he gets what he came to see. 

Mr. Frenchman doesn't complain, 
however. He gets his seat for a 
minimum of Francs. He can even 
stand, regardless of whether the 
house is sold out, for the equiva- 
lent of our 15¢. He hasn't the 
money for the nightclub tariff, so 
this is his only way of seeing live 
performers. He can stay in the 
theatre for four hours (‘satisfying 
his taste foi* quantity no matter 
how sour the vintage, and not miss 
his habitual glass of wine. The the- 
atre bars offer all drinks. soft or 
hard, for a few pennies.) And. most 
important, he can keep cool during 
the hot Paris summers and be 
warm and comiortabie away from 
his unheated apartment when win- 








ter comes. Mel Martin. 


Friday and Saturday, will be ex- 
tended to both sessions six nights 
weekly. 

Commodore originally decided to 
reduce operation of the Century 
Room because of poor patronage 
last winter and spring. Apparently 
business has picked up enough to 
warrant the fullscale operation. 

Ryan will have three CBS re- 
mote broadcasts weekly, plus a 
Saturday afternoon Treasury shot. 


Ex Owner’s Bills 
Stymie NTG’s Bow 
At Florentine Gardens 


Los Angeles, Oct. 19 
Reopening of Florentine Gardens 
is being delayed pending settle- 
ment of debts left behind by the 
former operator, Frank Bruni. 
American Guild of Variety Artists 
and the culinary workers union 


|} want the new operator, Sidney E. 


Baskin, to pay 
opens. 

Baskin aims at a late November 
start, with Nils T. Granlund han- 
dling the floor show. 


before the nitery 


MCA Promotes Greenhut 
To TV; Sully Replaces 


Music Corp of America is mak- 
ing some changes in the New York 
office. Johnny Greenhut is slated 
to move from cafe dept. into the 
television sector starting Nov. 1. 
Joe Sully, who switches from the 
Coast theatre and cafe division, 
will take over Greenhut’s former 
chores. 

Greenhut’s move into video in 
line with the general feeling in all 
talent agencies that such depart- 
ments should be manned by some- 
one familiar with vaude and cafe 
acts, used largely on the tele shows 

Other major MCA change came 
last week when Harry Romm was 
signed to head the MCA theatre 
dept. 





Ink Spots set for the Chicago 
theatre, Chicago, Nov. 5 for two 
weeks. 





Wirtz Plans Arena 
Tour With 0. & J. 


Chicago, Oct. 19. 
Arthur Wirtz, ice show producer 


/and arena operator, is dickering 
day, and dinner and supper session | 


with Olson & Johnson to head a 


| huge arena show. Deal, currently 


under discussion, calls for the 
comedians to head a layout which 
will tour various arenas through- 
out the country for at least six- 
months starting Jan. 1 


Plans also call for the comies 
to lineup some giveaways as added 
inducement. Duo would be in on a 
percentage basis 

Wirtz is reported to have latched 
onto O&J after their tremendous 
grosses at the Canadian National 
Exhibition during which time they 
grossed more than $350,000 as the 
main attraction. 





KLOTZ ANKLES GLASER AGCY., 


Jack Klotz resigned from Joe 
Glaser’s Associated Booking Agen- 
cy last week. He had been in the 
agency’s theatre dept. for several 
years. 

Future plans are indefinite. 
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AMERICA'S 
VERSATILE 
ENTERTAINER 





@ 
ARTHUR 


| & BORAN 


Televising His Noted Imper-onations for 


DAVEGA-EMERSON 
TELEVISION 


TV-STATION WNBT (NBC). NEW YORK 
FRIDAY, 8:30 P.M. 





Alse en 
DUMONT TV-STATION CHANNEL 5 
TUESDAY, 7 P.M 
Dir.: NATIONAL CONCERT 
ARTIST COR?., 

















Tell me, Mrs. Boag, how has life 
with Wally affected you? 
































AMERICA'S TOP HEADLINE SINGING GROUP 






RCA 
vicTor 
FAVORITES 
Currently 
CLUB BAGATELiE 
NEW YORK 
All Major Networks 
Theatres aad Clubs, 
U. 8. and Canada 
Persenal Direction—ED KIRK EBSY 
2908 KKO Kuliding, New York 20, N. Y. Circle 6-9366 












































_ MAXINE 
SULLIVAN 


BACK AT THE 


PENTHOUSE CLUB 
NEW YORK 
indefinitely 
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WORLD RENOWNED MENTALISTS 


VALDO and PRINCESS PAT 


IN A FAST MOVING SPECTACULAR PRESENTATION 
OF MENTAL FEATS 


Personal Management: 


MAX TISHMAN 


1674 Broadway, New York 19, N. Y. 





Plaza 7-5495-6 
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Night Club Reviews 


Glass Hat, N. ¥- 
(BELMONT-PLAZA HOTEL) 
Rarbara Blaine, Adrienne George 
DeWitt, Eddie Stone Orch. (8) 
avith Cathy Norman; no cover, mtn- 
imum $3 per person. 


Brief in numbers, but fairly long 
in running time, the new. Glass 
Hat show is very satisfying. Comic 
George DeWitt stands out sharply 
of a lineup that includes Barbara 
Blaine, tapstress, and Adrienne, Du- 
Mont tele songstress, all backed 
by Eddie Stone’s fine smal! band 
(Band Reviews). 

DeWitt, slight, dark gag man, 
hits the laugh meter consistently 
with a routine based on nfaterial 
that at no time seems outstanding 
or different. but which is ever ef- 
fective. He’s an unusually fine 
vocal-imitator, starting out with 
takeoffs on Perry Como, Hoagy 
Carmichael, Vaughn Monroe and 
Me! Torme, and_ proceeding 
through a large variety of others, 
including one of Jimmy Cagney 
that is strung through his entire 
routine for additional laughs 

That DeWitt’s material is not 
too different speaks well for his 
delivery. He’s fast, without get- 
ting too far ahead or above his 
audience, and cracks through con- 
stantly with ad libs that count. 
All in all, he stayed on some 35 
minutes or so with imitations, situ- 
ation comedy and other items. And 
he hit the bell consistently. He's 
good 

Barbara Blaine, a solidly built 
terper, tees off the show and works 
a brief spot later. She’s more a 
trick dancer than she is a tap- 
stress. Her work on the latter 
leaves a lot to be desired, but it’s 
smoothly and appealingly covered 
by the fairly wide use of inverted 
splits. high kicks, ete. She wisely 
uses excellent music, well played 
by Eddie Stone, as accompaniment. 
lt helps tremendously. She gets 
over easily. 

Adrienne doesn’t do as well as 
she should or could. A musical com- 
edy-tvpe singer with a voice that 
is almost a monotone, she makes 
only a fzir impression. And she 
uses mostly standards and pops, 
dipping only once into a “mate- 
rial’’ song with a very ordinary 
iiém titled “My Business Man.” 
Since the gal carries a regal look. 
is poised, well dressed, etc., what 
she has calls for a deeper excur- 
sion into the material-tune angle, 
since it would be heightened in 
contrast to her socialite appear- 
ance and demeanor. She’s distinct- 
ly not a pop singer — her “It’s 
Magic,” to open, was poorly con- 
trolled. Later, “Tree In_ the 
Meadow” was better. Best was “I 
Get a Kick Out of You,” an Ethel 
Merman standard. Wood. 


Blue Angel, N. Y. 
Inca Trio, Bill Lawrence. Imo- 
ten Coca with Fletcher & Sheidy, 
‘llis Larkin Trio; No minimum. 


Current show at the Blue Angel 
again emphasizes the showcase 
values here for “new” performers. 

There’s Bill Lawrence, for in- 
Stance (New Acts). Baby-faced 
youngster from California is 
making his Gotham debut and is 
a distinet click with his baritoning 
of standard pops. He captures the 
major interest on a bill that also 
comprises Imogene Coca in a new 
act teamed with Fletcher and 
Sheidy (New Acts), plus the Inca 
Trio in a repeat date here. 

The Incas are two girls and a 
male guitarist-singer, garbed in 
nalive costume, and they do native 
Peruvian songs that have little 
pop appeal; that is, unless they 
were done in Peru. Their type of 
warbling has a rather dissonant 
quality that depends for its main 
eifect on “he remarkably wide- 
peers trick voice of one of the 
gals 

Millis Larkin Trio of instrumen- 
talists handles the lull periods 
effectively. Kahn. 

Siapsy Maxie’s, L. A. 

Los Angeles, Oct. 12 

Jimmi Garland and the Jack Ba- 
ker Dancers (4), Dave Barry, The 
Rudells (3), Dick Stabile’s Orch 
(10:, Tony Martinez Rhrumband 
(5); mininnrim $3.50 weekdays; $4 
weekends. 


Current layout represents a gam 
ble on new talent fhat didn't pay 
off as well as anticipated 

Apparently having in mind the 
tremendous click scored a year ago 
by Kay Thompson and the Wil 
liams Bros., the Devore Freres 
made a deal for Jimmi Garland 
and the Jack Baker dancers lo bow 
at the Wilshire Boulevard plush- 
ery. Unfortunately, the turn wasn't 
ready for such a booking. Opening 
found many ragged edges, creating 
the impression that some out-of- 
town break-in dates would have 
benefited the act tremendously. 


| Troupe, gal ana four guys, will of 

ccurse be compared to Thompson- 
Williams, although the type of act 
| goes pretty far back and T-W turn 
wasn't the first by at least a gen- 
eration. Elsie Janis used similar 
routining and, if memory serves, 
so did Marilyn Miller at one time 
or another. It is with the latter 
perhaps that the best comparison 
can be drawn since this act, even 
with the necessary polish acquired, 
shapes up more as a musicomedy 
specialty than as a nitery turn. 
Song and dance numbers are of- 
fered with gusto, but there’s still 
a little something lacking. Best of 
the routines is the “Nobody's Doin’ 
It Dance” which could be a sock 
number in an intimate revue. 

Dave Barry, handling comedy 
chores in the three-act bill, suf- 
fered at opening from lack of good 
new material. He's got a takeoff 
on a horror film that’s good and 
another burlesque of ether who- 
dunits that has some funny stuff 
but needs careful pruning. Re- 
mainder of the stuff is either 
familiar or in need of sharpening. 
He works smoothly, however, 
knowing how to punch over a line 
with deft timing. 

Opening are the Rudells, tramp- 
oline trio that gets the show off to 
a smasn_ start. They combine 
clever, effective acrobatics with 
some yockful comedy to earn a 
begolf 

Dick Stabile crew is still here, 
doing swell double-duty for show 
and terping, with Tony Martinez 
dishing latunes. Kap. 





Cotillien Room, N. Y. 
(FOLLOWUP) 

This Hotel Pierre class. spot 
maintains a quality change of pace 
with the new show via the 5 Vi- 
kings and Germaine and Roger. 
Latter are an authentie ballet pair, 
the femme being spotlighted in 
most of the routines, in orthodox 
ballerina ruffles. Roger is a good 
understander in some of the more 
difficult lifts and holds. Both 
have Paris Opera ballet  back- 
grounds, but have attuned their 
stuff for cafe floor appeal by 
proper theatrical presentation, in- 
cluding a samba-baliet finale to 
“Brazil” for musical accomp. 

The Vikings are in the best Ben 
Yost male singing ensemble tradi- 
tion, and traditionally reel off 
musicomedy pot-pourris like “Blos- 
som Time” and “Oklahoma!”, plus 
“Old Man River” and other well- 
thought-out and carefully orches- 
trated choral routines. The five 
boys are all very personable and, 
in solo or ensemble, impress on 
sight as well as sound. They wear 
their tails with ease and authority, 
and do their vocalisthenics in like 
measure. ; 

Charles Reader again emcees and 
maestros the major band, which 
features Ken Morley vocally. 
Reader is also the talent buyer for 
the hotel. and does a consistently 
good job considering capacity, 
character of the room and budget 
limitations. Van Smith has an 
unusually neat relief band for the 
Latin and waltz sets. Abel. 


Baleonades, Pitt 
Barry Lane Orch (8), Fifi Dor- 
say, Herbie Harrison, 3 Jaywalkers, 
Carol Bender; cover, 50c. week- 
days, $1 Saturdays and holidays. 





After trying one policy after an- 
other for number of years, Balcon- 
ades, which is situated about 8 
miles from heart of Golden Tri- 
angle, has decided to go in for 
floorshows. Competition on Route 
51 practically demands that since 
both Ankara and Bill Green's, on 
same road just beyond Balconades, 
are concentrating on entertain- 
ment, too. 

Opening bill will give spot a lift 
because it’s good, solid fare, despite 
the preem headaches when mikes 
went dead, the lighting was sna- 
fued and the acts got fouled up 
with the music because of insut- 
ficent rehearsal. 

Fiti Dorsay, back in elub work 
for tirst time in nearly two years, 
is the magnet on inaugural show, 
and French-Canadian gal has lost 
none of her old stuff. She's still 
a bundle of TNT, with showman 
ship to burn and an Go-la-la tech 
nique that sells and sells hard. Miss 
Dorsay’s pipes are plenty good 
enough for her purpose, and gal’s 
full of tantalizing mischief and in- 
nuendo. 

Three bovs who call themselves 
the Jaywalkers, showing here fo 
the first time, have an act of 
knockabout nonsense that ought to 
go places. They're original, on the 
cute side without overdoing it and 
their whacky bits, which they in- 
tersperse between hoofing and 
strong-arm stuff, is pretty hilarious. 
They had a tough spot here, follow- 
ing Miss Dorsey, but cleaned up 
just the same. lWlerbie Harrison, 
smooth talker and clever impersan 
ator, m.c.’s the layout, and would 


. , itt 
‘be even more effective if he'd, 


shorten up a bit, and Carol Bender, | 
ordinary dancer but a nice looker, 
rounds out the layout with couple 
of solo appearances. 

Barry Lane’s orch sounds all 
right on the dansapation end but 
they'll have to brush up on the, 
show stuff. Cohen. 





Tavern-On-the-Green 

Blue Barron Orch (15) with 
Bobby Beers, Helen Lowe, Jimmy | 
MacDonald, Willie Heitz, Stan Mor- 
ris; Ralph Rotgers Orch (5); $1.50, 
$2.50 min. 


With Blue Barron's bow here 
last Wed. (13), Tavern-on-the- 
Green stepped out with a name 
policy. Change from moderate- 
priced bands may have _ been 
prompted by the fact that the 
chilly fall weather prevents this 
Central Park spot from using its 
outdoor terrace, which was a con- 
siderable lure in itself. 


Barron’s large unit is well spot- 
lighted here in a_rose-decored 
room that has an intimate quality 
despite its 600 capacity. Acoustics 
are good, which is an aid to the 
outfit, for it goes in heavily on 
vocal harmonies. Comprising five 
brass, four reed and three rhythm 
(including a tuba), band stresses 
the standards. 

Emphasizing the oldies is smart 
programming here for the Tavern’s 
patrons are a mature type of cus- 
tomer. They demand nostalgia and 
Barron supplies it. An integral 
part of the outfit are the vocals 
which, for the most part, are capa- 
bly supplied by Bobby Beers, Bet- 
ty Clarke and Helen Lowe. Occa- 
sionally Jimmy MacDonald, Willie | 
Heitz and Stan Morris move off 
the podium to join the others for 
some neat community warbling. 


Barron’s use of the tuba in place 
of the string bass is a novel touch, 
although not uncommon, but when 
the band essays a waltz the tuba’s 
“oompah” often achieves a “Ger- 
man-band” flavor. While the outfit 
unquestionably is a smooth aggre- 
gation, its arrangements have a 
studied monotony about them. It’s 
not apparent at first, but after a 
few sets that same beat soaks in| 
regardless of the tune. 


Ralph Rotgers’ rhumba crew is 
an okay relief combo. Gilb. 
Village Vanguard, N. Y. 

Bibi Osterwald, Dottie Reid, Lou- 
mell Morgan Trio, Billy Taylor; $2 
reece. 


Reverting to its act policy after 
a four-week experiment with the 
Thelonius Monk quartet as_ the 
sole attraction, this Greenwich Vil- 
jage talent incubator is once again 
doing a neat job of showcasing per- | 
formers who will be hitting the | 
classier uptown nitery circuit be-. 
fore long. In this layout, Dottie 
Reid, former vocalist with the Jack 
Teagarden and Benny Goodman 
bands in her debut as a solo nitery 
chanteuse, is revealing an intime 
song style and personality that 
stamps her as a clicko item for any 
conceivable spot (New Acts). 

Toplining the Vanguard bill, Bibi 
Osterwald returns to the local cafe 
scene after a four-year absence 
with her genial repertory of folk 
songs and_ sophisticated ballads. | 
Fresh in mannerisms and full of | 
energy, Miss Osterwald combines a 
strong and sure set of pipes with 
an appealing sense of humor. Her 
big asset in delivery of trick num- 
bers is keeping to the right side of 
that fine line dividing the comic 
from the just plain cute. Miss 
Osterwald’s unique collection of 
numbers includes “Tower of Ba-. 
bel.”” “Casey Jones,” “The Oceanic 
Roll” and some lesser known Cole 
Porter tunes. She would do better 
to lay off such more conventional 
numbers as “It’s a Big. Wide Won- | 
derful World.” 

Well-known in the 52d Street ni- 
teries and jazz circles, the Lou- 
Mell Morgan trio is developing into | 
one of the trade's top instrumental 
and vocal trios. This combo, made 
up of Morgan at the piano, Jim 
Jam Smith at bass and Johnny 
Johns at guitar, is fast, funny and 
intricate. They deliver vocals in a 
low key of harmonized whispering 
that talls over into the double en- 
tendre without straining for the 
leering effect. Billy Taylor fills in 
with solid between-show pianistics. 

Herm. 


Fla. Nitery Sets Talent 


La Boheme, Hallendale, Fla., has 
lined up sufficient headliners to 
take if through most of the winter 
season Danny Thomas is the 
latest to be signed for that spot. 
He'll go in Feb. 12. Joe EF. Lewis 
is set for Jan. 15 and Morton 
Downey tees off Dec. 26. 

La Boheme is owned by syndi- 
cate which operated the Colonial 
Inn Latter spot will not be open 
this year, having been padlocked by 
Broward county authorities. 


'vocal effect. 


| subtle 


chanting a few bars of .“Chloe.” 


New 


‘IMOGENE COCA 


With Fletcher and Sheidy 
Comedy, songs 
14 Mins. 
Blue Angel, N. Y. 


Imogene Coca has been singling 


‘in the intimate spots with her pixie 


type of comedy, and now she’s be- 
ing accomped by two males— 


Fletcher and Sheidy. They get 


their shares of laughs, though 
they’re by no means socko. They, 
bear an inevitable~comparison to 
Kay Thompson-Williams  Bros., 
which brings up a question these 
days Who doesn't? Thompson- 
Williamses have certainly created 
a much-copied pattern, either sub- 
tly or otherwise. , 

They do takeoffs of the sophis- 
ticated genre, and the fault is 
that some of the stuff is a little too 
“precious” and “cute” rather than 
downright clever. Miss Coca, in 
the main, must be relied on for the 
projection of the act, and she does 
better than get by on that score. 

A major fault lies in the over- 
mugging of the taller male to the 
point where he practically plays all 
one underplays perhaps a bit too 
much. 

Trio do takeoffs such as “Talk of 
the Town,” one of “Streetcar 
Named Desire,” a by-now standard 
one on the °'20s, and cap it with 
“Ballerina.” Kahn. 


DOTTIE REID 
Songs . 
10 Mins. 
Village Vanguard, N. Y. 

Dottie Reid, formerly vocalist 
with the Benny Goodman and Jack 
Teagarden orchs, is cutting out a 


isolo niche for herself with an 


auspicious debut in this Greenwich 
Village spot. Young and beaute- 
ous, she parlays her natural 
charms with an arresting torch 
style of warbling for sock visual- 
A product of con- 
siderable bandstand training, Miss 
Reid has all the necessary poise 
and know-how for selling a song 
to its limit with casual voice in- 
flection and natural body gesture. 

Her voice has a deep-throated 


'crooning quality with a dramatic 


flair that’s accented by a delib- 
erate phrasing. She can reach the 
high registers also, but prefers to 
work in a low range for most part 
where the bluesy overtones pre- 
dominate. Her three numbers on 
the opening show, interpreted with 
variations, were “aes 
Magic,” “That Old Debbil Moon” 
and “I Remember April.” Herm. 


PRINCESS de PAUR & TOULAE 


| Dance 


13 Mins. 
Apollo, N. Y. 
Princess de Paur and Toulae, 
sepia terpers, merely have another | 
version of the cooch dance. Their 
stint no doubt is supposed to rep- 
resent a series of incidents between | 
the femme and her lover, which | 
lead up to her ultimate death. How- 
ever, the couple so burlesque their 
work that the net result at this | 
Harlem vaude house was a lot of 
giggles. Act is probably okay for | 
Negro vaude situations and the. 
smaller niteries whose clients are 

not confined to the family trade. 
Toulae, maie partner, ‘opens by | 


He’s clad ragged attire, while his 
mate is a bit warmer with bra and 
a filmy, black skirt. Pair gives out 
with plenty of bumps, grinds and 
writhing. Withal the routines come 
close to being a South Sea ¥ersion 
of a Paris Apache dance. Gilb. 


DON REID 

Songs 

12 Mins. 

Warwick Hotel, N. Y. 
Don Reid, ex-Canadian welter- | 

weight fighter, turned songwriter- 





Singer, has been heard around the 
airwaves with the Jack Kirkwood 


show, and is now doing time in the | 
N. Y. cafe circuit. He has a pleas- 
ing set of pipes that register with | 
most types of numbers and an aff- 
abie stage manner that helps in- 
gratiate himself. 

Reid is okay for the intimeries, 
despite the fact that he’s still to 
pick up more showmanly attributes 
which will enhance his in-person 
work. Needs a more sapient tune 
selection, but otherwise okay for 
the dimly-lit late spots Jose. 
LA GITANILLA 
Songs 
9 Mins. 

Havana-Madrid, N. Y. 

La Gitanilla is for Latin-minded 
audiences with her flamenco tunes 
and slight terping and = castanet 
interludes She has an- open 
throated delivery that frequently | 
lingers lovingly over the authentic 
Hispanic arias. However, such att 
isn't readily appreciated by the 
non-Iberian elements 

She’s strictly for the aficionados 
and can serve well in cafes that 
cater to Latins exclusively. Jose, 


OLGA GUILLOT 
Songs 

9 Mins. 
Havana-Madrid, N. Y. 

Olga Guillot, Cuban import, can 
make time in the U. 8. cafe cir- 
cuits once she picks up Yanqui 
showmanship. She’s a looker with 
a cafe-au-lait complexion, sports a 
well- built chassis and has a sultry 
voice that’s well suited to Latin 
torch and blues numbers. 

Miss Guillot’s voice is particu- 
larly expressive in the pash Latin 
numbers. Tunes carry a degree of 
sophistication that partially over- 
comes the language barrier. For 
U. S. payees, she should seiect 
some more familiar songs which 
would further cut down the cleav- 
age between the audience and her- 
self. 

Once she accustoms herself to 
work in this sector, her styling and 
voice should make a heavy cus- 
tomer dent. Jose. 


BILL LAWRENCE 
Songs 

10 Mins. 

Blue Angel, N. Y. 

Bill Lawrence is a good mu- 
sicomedy bet. le has looks, boy- 
ish charm and an_ ingratiating 
personality that projects imime- 
diately he’s on 

Young baritone from California 
sings mostly standard pops—at 
least he did at this catching—and 
he does rhythmics and_ ballads 
with equal effectiveness. The fact 
that he did just standards at this 
show, and vet emerged with strong 
audience reaction, is a tribute to 
his style, know-how and feel for 
a lyric. 

Lawrence handles numbers like 
“Somebody Loves Me.” “Only 
Have Eves for You,” “My Blue 
Heaven” and “What'll I Do,” all 
done simply and as if they were 
new all over again. This is his 
first New York date. Kahn. 


DOROTHY DOUGLASS 
Sones 

11 Mins. 

Warwick Hotel, N. Y. 

Dorothy Douglass has a fine col- 
lection of special material that 
should place her in the upper strata 
of intime cafe workers. The ma- 
terial is clever and clean and writ- 
ten with an aim to pleasing the 
carriage trade sippers 

However, Miss Douglass must 
brush up on presentation. Many of 
her lines produce smiles when the 
same chatter should produce vocks. 
A less casual delivery would aid 


her immensely. She passes muster 


on looks and garb, and once she 
punches up her offerings, she im- 
presses as being a good bet for 
legit as well. Jose. 


Pitt Cafes 


Continued from page 43 ae 











in his outdoor Terraced Gardens, 
he usually retrenches with lesser- 
known outfits in fall and winter. 
Now he’s decided to augment them 
with names. Monica Lewis will be 
the next in. 


Vogue Terrace, another theatre- 
restaurant, will drop its on-and-off 
policy for ace attractions, too. It’s 
booked in Jack Emerson, who has 


| shot to the top on the strength of 


his best-selling disk of “Hair of 
Gold,” and will follow Emerson 
with Jimmy Dorsey. Balconades, 
where entertainment has been used 
sparingly, is in a section surround- 
ed by Green’s and Ankara and has 
decided to do something about it, 
too. That spot launched a show 
policy last week by bringing in 
Fifi Dorsay as its headliner. An- 
kara’s after names. too, but is 
building up to them by way of 
such acts as team of Fred Lowery 


| and Dorothy Rae and singing turn 


of Hi, Lo, Jack and the Dame. 

Generally believed here that 
town became name - conscious 
through such spots as Bachelor's 
Club and Hunting and Fishing 
Club, where for more than a year 
competition was hot and heavy for 
big attractions. These were pri- 
vate membership clubs, however, 
and with their shuttering as a re- 
sult of Grand Jury investigation,’ 
regular spots have found their cus- 
tomers wanting something more for 
their money. 

Up until now the heavy-money 
performers have been confined to 
downtown rooms like Carousel, 
Copa and Mercur'’s. Now even 
Nixon Cafe, well-established down- 
town spot, is going in for them, 
too, and advertising in newspapers 
for first time in years, and it’s 
understood that'll be so, too, when 
William Penn Hote! reopens its 
Terrace Room for shows and danc- 
ing alter a six-month shutdown, 
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House Reviews 


Paramount, N. Y¥. 
Tony Pastor Orch (16) 


tor: Rochelle & Beebe, Nip Nelson, 
Vie Damone, “Night Has a Thou- 
sand Eyes” (Par), Reviewed in 
VarieTyY July 14, "48. 


This new show, headed by Tony 
Pastor’s orchestra and Vic Damone, 
comparative newcomer to the 


name-singer ranks, forms very 
ood support for Paramount’s 
“Night Has a Thousand Eyes,” 


which drew good daily paper re- 
views. Show is fast and entertain- 
ing from start to finish, and there 
isn't a sag anywhere along the 
60-minute line. 

In recent months the Par and 
other Broadway bandfilm houses 
have been subordinating bands to 
some extent to individual top acts. 
It’s due to the fact that few mod- 
ern name bands prepare properly 


for stage dates. Straight music no | 


longer holds up as “entertain- 


ment.” 


His cherubic personality and fine 


talent takes hold nicely and, with | 


the Clooney Sisters and 
Pestor, leader’s brother, 
fi'ls between-acts slots. 
Pastor’s band starts out at a 
good pace with “Indian Love Call,” 
a recent recording, then brings on 
the Clooneys for “Hallelujah,” 


Stubby 


“Paper Moon” and the novelty, 
“There’s a Man at the Door,’ 
which use either Pastor and/or 


band chorusing in support. All pro- 
vide excellent audience’ values. 
Later on, Stubby Pastor, a trum- 
peter, switches to valve trombone 
and then trumpet in soloing “I 
Surrender, Dear.’ This segues into 
Pastor’s highly humorous version 
of “Maharajah of Magador.’ and 
that ends the band’s contribution, 
for from there in Nip Nelson and 
Vie Damone hold the stage. 

Pastor is leading a combination 
of seven brass, five sax, three 
rhythm, a good musical group. 
That it doesn’t get a chance to 
prove its musicianship, aside from 
the backgrounding of vocals, is to 
Pastor’s credit. For the stage, 
straight musical arrangements are 
far too often so many between- 
acts lulls. 

Rochelle and Beebe are first 
among the three acts. A Hartmans 
type turn, they don't bother with 
trving ‘to fool the audience with 


serious terps that unexpectedly 
break out into slapstick. Femme 
half goes right into the laughs 


from the start. She’s the strength 
of the duo, necessarily. and her 
kag postures and various trick 
Spins are good for solid laughs and 
applause. 

Nelson continues the hows later 
down the line. His act, based on 
vocal and instrumental imitations, 
has improved. Few acts of this 
type tie the various takeoffs to- 
gether so well, let alone ribboning 
them all the way with deep laughs. 
Nelson strings his character and 
musical imitations in such a man- 
ner that one seques smoothly into 
the other, each flavored heavily 
with giggles. What makes it all 


the more outstanding is that the | 


takeoffs are the usual run-of-the- 
mill —_ Peter Lorre, Louella Par- 
Sons, Jimmy Stewart. Frank Mor- 


gan, Clyde McCoy, Bunny Beri- 
Ran, etc. 
So strong is Nelson's reaction 


that Vic Damone makes a mistake 


n walking into it without an in- | 


tervening band number. That he 
surmounts it is a tribute to the 
youngster’s abilitv. He opens with 
the rhythmic, “Somebody Loves 


Me” and before it’s finished the | 


crowd is going his way. too. Next 
comes “It’s Magic.” “Night Has a 
Thousand Eyes,” “Lillette’” and, as 
@n encore, “Sorrento” in Italian. 
Damone has come quite a dis- 
tance since he first hit via Mercury 
Records. He has taken on polish, 
but not quite enough to destroy 
the vouthful sincerity he injects 
into his few lines and his songs. 
He sings with good power and 
range. And he hasn't yet hit his 


peak, Wood. 
Oriental. Chi 
Chicago, Oct. 14. 
Jane Powell, Barr & Estes, 


Ray & Nardo, Rudenko Bros. (2), 
Carl Sands Orch, with Marilyn 
O’Shaugnessy; “Luck of the Trish” 
(20th ) ‘ 


_ Booking of Jane Powell, follow- 
ing three-week stanza of her pic- 
ture, “Date With Judy,” is natural 
boxoffice fodder. Film songstress 
has charm, backed by well-trained 
voice, which wraps up the audi- 
ence. However, she makes a few 
mistakes in routining, using two 
semi-classical tunes, which would 
be more in the book of an older 
person; not that she is not capable 
of handling the songs, but she 
could make a better impression 
“ith some newer show tunes. 
Dressed in a shepherdess-like Ccos- 


with | 
Clooney Sisters (2), Stubby Pas- | 


That’s not true of Pastor. | 


smoothly ' 


tume, she opens with “It’s a Most 
Unusual Day,” and follows with 


She hits some fancy trills in “Kiss 
In the Dark” and closes with “But- 
tons and Bows” for nice sendoff. 

, Rudenko Bros. area strong open- 
ing act, displaying showmanship 
and skill in their juggling stint. 
Juggling of fluorescent sticks for 
clincher is a heavy attention- 
getter. Barr & Estes repeat their 
standard but sock eccentric dances, 
with ugly-duckling male getting 
laughs and applause on impression 
of women autoists. 

Carl Sands orech contribs neat 
medley, including “Indian Sum- 
mer,” “Lullaby of the Leaves” and 
“Faded Summer Love,” with Mari- 
lyn O’Shaughnessy doing nicely 
by the vocals. Maestro takes over 
the organ for audience songfest 
that’s also okay. Ray and Nardo. 
youthful impressionists, offer take- 
offs of film stars for neat returns. 


Zabe, 
Apollo, N. Y. 
Billie Holiday, Buster Harding 
Orch (15), Dynamite Jefferson, 


Jimmie Smith, Princess de Paur & 
Toulae, Freddie & Flo, George 
Wiltshire, George Williams; ‘“Po- 
lice Reporter” (SG). 

Billie Holiday is the sparkplug 
of the all-sepia bill at the Apollo 
this week. Spotted in the closing 
groove, it’s obvious who the payees 
came to glom. Aside from the 
songstress, the layout comprises 
Buster Harding’s band, novelty 
turns of Dynamite Jefferson, Jim- 
mie Smith plus a ‘‘Tahitian’” dance 
by Princess de Paur & Toulae, and 
| the usual comedy blackouts. 
After Harding’s — short 





intro, 


Dynamite Jefferson does a bit of | 


acro terping then moves into his 
real forte—some _iron-jaw 
| with chairs and tables. With sev- 
eral of the latter stacked in pyra- 
_mid fashion, he raises ‘em up with 
|a firm bite and walks off with the 
furniture for a solid reception. His 
is a unique act which frequently 
repeats here. 

Also doing an encore is Jimmie 
Smith, who plays the vibes with 


his feet. Garbed in top hat and 
tails, he taps out “‘Man I Love” 
and follows with “Rhapsody in 


Blue.”” His technique is perfection 
itself. “‘Rhapsody” was particularly 
well done to win him heavy salvos. 
House’s standard comedy is sup- 
plied by Freddie & Flo, George 
Wiltshire and George Williams for 
sock results, while 
Paur & Toulae are reviewed under 
New Acts. Harding has little to 
do, with the exception of backing 
the show. 


In chirping a quintet of num- | 


bers, Miss Holiday’s throaty tones 


| appeared a bit huskier than usual, | 


| leading some of the payees to be- 
| lieve she may have had a cold. 
|Opens with “You're Driving Me 
| Crazy,” followed by “Maybe You’ll 
| Be There” for nice response. With 


| 


her sexy delivery accentuated by | 


|a form-fitting black gown, she real- 
| ly wows ‘em in chanting her famed 
“IT Cover the Waterfront” and “I 
| Don’t Know Why.” Her huskiness 
merely makes her tones more per- 
suasive. Gilb. 


Olympia, Miami 
Miami, Oct. 15. 

Wheeler, Professor 

Rays, Toimnry 

|Gautier’s Steeplechase, 

| Jason, Les Rhode House 

“The Noose Hangs High” 


Bert 
|wards, 3 Trent, 
George 
Orch; 
(U). 


| Aecent is on comedy here this 
lweek, with layout 
‘heavy convention biz in town. 

Bert Wheeler, an annual repeat. 
‘usually walks off with best-comic- 
‘of-Olympia-year honors. Tle’ll do 
it again, going on the howls and 
chuckles he garners with his patter, 
‘ineluding his standard 
ing. Biz with stooges adds to the 
comedy effect. The mixture makes 
him look as good as ever, for a 
click from the walkon. 

Humor of the more subtle type 
is contribbed by Professor Back- 
wards. Playing here before, with 
his Ripley type of writing words 
backwards, he has added a comedy 
impact via_ patter. Droll manner 
and “cracker” accent adds to edge. 
with the barbs though containing 
some oldies, dressed up for fresh 
angles and resultant laughs. 

Tommy Trent, the puppeteer, 
appeals both to juves and the 
adults with his carefully contrived 
Punch and Judy characters and 
dancing puppets. Climaxes with 
radium treated terping doll for 
solid bowoff. . 

Another novelty stint slanted 
for the same type of aud appeal, 
Gautier’s collection of canines 
keeps the hilarity motif rolling. 

Three Rays’ acro work Is zesty 
and builds gasps via the tumbling 
and tosses, into nifty returns for 
the femme trio. George Jason 


“Summertime” for hefty response. | 


work | 


Princess de |! 


Back- | 


designed for | 


sandwich- | 


{ 
‘rounds out bill with his ET, 


| ing of a magico turn for warm re- 
| ception, 

| Les Rhode’s orch handles back- 
groundings in top style. Lary. 
Roxy. N. Y¥. 

| Kay Thompson & Williams Bros. 
(4), Rolly Rolls, Ben Beri, Arnold 
|Shoda, H. Leopold Spitalny, Cho- 


rus, Roxyettes, Paul Ash Orch.; | 


'‘Apartment for Peggy” (20th), re- 
viewed in VARIETY Sept. 15, °48. 


The theatre debut of Kay Thomp- 
/son and the Williams Bros. at the 
|'Roxy, N. Y., gives promise that 
ithis quintet has as great a 
potential in presentation houses as 
in swank cafes. This essentially 
clever, sophisticated offering hits 
with as great an impact as when 
they first showed in N. Y. at Le 
Directoire last season 

Opening day indicated that their 
copious Winchelling has been in- 
strumental in building up a desire 
by many to see this turn. There 
were standees during most of the 
day and lines in the lobby towards 
evening. Consequently, the Roxy 
is apparently headed for healthy 
business this stanza. The boxoffice 
pull of this act in all situations, 


theatre work. 
name for the expensive clientele of 
the upper-crust cafes, they’ll be 
marquee lures for the general pub- 
lic as well. 

Miss Thompson and the Williams 
lads display their material in boffo 
stvle. Their offerings including 
“Jubilee,” “Poor Suzette” and 
“Great to Be Alive” provide ideal 
vehicles for their highly integrated 
song and dance work. The Bob 
Alton staging plus clever choral ar- 
irangements are productive of as 
great applause as the house has 
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NEW YORK CITY | Stagg McMann 3 


Capitol (tL) 21 
T & S DeMarco 
Buck & Bubbles 
Bobby May 
Rose Marie 
N Brandwynne Orc 
Music Hall (1) 21 
Patricia Bowman 
Robert DeVoye 
Edwina Eustis 
Ronnie Ronalde 
Clifford Guest 
Rockettes 


| Corps de Ballet 


Sym Ore 
Paramount (P) 20 
Tony Pastor Bd 
Vic Damone 
Nip Nelson 
Rochelle & Beebe 
Roxy (1) 20 
Kay Thompson 
Williams Bros 
Rolly Rolls 


| Ben Beri 


Arnold Shoda 
Strand (W) 


| Freddy Martin Ore 
- ; - | Blair & Dean 
will most likely be buttressed with | 


Instead of being a| 


ever had, and efforts are such that | 


they: live up to the advance word- 
| of-mouth buildup. 

Their overall effectiveness is, in 
|one measure, made possible by the 


Knorr, who has 
‘placed a number of concealed 
mikes around the stage so that 
their mobility and wide sweep of 
i|motion is unhampered. Their lyrics 
can he understood no matter how 
far their stage business takes them 
from the central mike. 

| While the Thompson-Williams 
|collaboration justifies the price of 


|stager Arthur 


fine technical provisions by Roxy | 


admission, the A. J. Balaban-Sammy | 


Rauch combine has 
ing values with an excellent sur- 
rounding divertisement. Ben Beri’s 
comedy juggling hits the crowd 
terrifically, and Rolly Rolls’ pian- 
istics similarly gets maximum ap- 
| plause. 

The Roxy is also seen as being 
linstrumental in building Arnold 
|Shoda up to top value in the ice- 
skating field. 


coming an item that’s anticipated 
by the regular customers. This 
week, it’s a Scotch and Shoda af- 
‘fair with the skater doing tank 
terps from the bagpipe country. 
‘His efforts, as always are nicely 
'weleomed, but this time, the sur- 
‘rounding house production proves 
a distraction from his superior 
skating efforts. The H. Leopold 
Spitalny chorus, despite fine ar- 
rangements, by adding background 
for Shoda. takes some emphasis 
away from Shoda’s excellent work. 


The Roxyettes tap out an open- | 


ing sequence in the Scotch vein, 
but overall effectiveness is marred 
by its long-running time. Jose. 





Hippodrome. Balto. 
Baltimore, Oet. 16. 
Mickey Rooney, Mayo Bros. (2), 
Fred Lowery with Dorothy Rae, 
Dick & Dot Remy, Low Basil House 
Orch (12); “Mystery in Mexico” 
(RKO). 


Mickey Rooney is a solid enter- 
tainer. 
standard acts, he makes his per- 
sonal appearance count for much 
more than marquee dressing. Gift- 
ed with a real sense of showman- 
ship and in spite of a career in 


Topping a layout of good, join watts 


| FINSBURY 


insured play- | 


He’s here for virtu- | 


ally every bill and his work is be- | nickey Rooney 


Calgary Bros 
BRONX 
Windsor (1) 22-24 

Val Eddy 

Martin & Florenz 

Al Stevens 

3 Poms 
BROOKLYN 

Flatbush (1) 22-24 

Earl Jack & Betty 

Stan & Art Catron 

Dot & Barney 

Wally Dean 


QUEENS 
Jamaica (1) 20-23 
The Valentines 
Gloria Villar 
Kay & Karroll 
Alan Reno 
The Fredarfys 

20-21 

Bobby Brandt 
Pamela & Louise 
Phil Irving 
Fields & Pam 

BALTIMORE 
Hippodrome (1) 121 
Burns 2 & Evelyn 
Buddy Lewis 
Jack Carroll 
Gil Maison 

State (1) 21-23 
Watkins Twins 
Lou Caesar 
Stan Irwin 
Houghton & 

Houghton 

24-27 

Taffy & Terry 
Larry Leong 
Black & Dundee 
Polly Jenkins Co 

BOUND BROOK 

Brook (1) 23-24 
Fields & Pam 
George Jones 
Beau Jenkins 
Kaye & Aldrich 
one to fill 


Towers (1) 
J & J Blair 
Randy Crane 
Stelling & Stiles 
Morris & Ryan 
Martez & Licia 
CHICAGO 
Chicago (P) 26 


| Constance Moore 


BRITAIN 


BIRMINGHAM 


Hippodrome (M) 18 | Skatin 


Nat Jackley 


,4 Hurricanes 


4 Pagolas 


| Marienne Lincoln 


Jack Francois 
Robert Harris 

BRADFORD 
Alhembra (M) 18 
Henry Hall Ore 
Ted Ray 


'S & M Harrison 


Jill Manners 
Merebeth Old 


| Maple Leaf 4 


Bernard Albrow 

Doreen Eastwood 

Albert Marland 
BRIGHTON 


Hippodrome (M) 18 | Cheerful 


Joe Stein 
Ford & Sheen 
Ronnie Stewart 
Fred Sloan 
Jackie Farr 
Archie Usher 
Cyrus 
CHISWICK 
Empire (S) 18 


‘Frankie Howerd 


front of a camera, a feel for audi- | 


ence reaction, he combines in a 
socky 18 minute-stint, singing gags 
and top flight mimicry. 

With house orch 


by Rooney for musical direction 
and emcee chore, layout gets off to 
a swift start with flashy hoofery by 
the Mayo Bros., duo of smart sell- 
ing tapsters who really beat out a 
punchy sesh on a tiny 
Make ideal prelude for Fred Low- 
ery and his whistling which holds 
pace neatly. Dorothy Rae, inter- 
polated for some vocais, also rings 
the bell and provides pleasing 
change of pace. 

Dick and Dot Remy click from 
the teeoff with their acrobatics and 
comedics. Rooney is next with 
special material built around his 
p.a., followed by swift gagging and 
another special song on the Andy 
Hardy series in which he gives out 
with a series of swell impressions 
of film favorites and hangs up a 
solid ovation. 


Biz very big. Burm. 


on stage and, 
fronted by Lou Basil, brought in|} 


platform. | 


Adrienne & Leslie 
Morgan & Boyle 
Irving & Girdwood 


PARK 
Empire ‘M) 18 
N Mills & Bobby 
B & A Pearson 
2 Kellys 
4 Bobrics 
Simpson's 
Humanettes 
Lalo & Museite 
Ossie Noble 
tertie Hare 
HACKNEY 
Empire (S) 18 
Martha Raye 


Norman Thomas 
W Kitham & 
Sharpe 


Eddie Baves 

K Swan & McGhee 

Lucerne Skaters 

J Kidd & June 
LEEDS 


Empire (M) 18 
E& J Paul 
G Formby & Beryl 
Hackford & Doyle 
Olsen & Sealion 
Rob Murray 
Harbin & Dorothy 
Myrons 
Krary Komedy 


Kirks 
LEICESTER 
Palace (S) 1 


Felix Mendelssohn 

Hawaiian 
Serenaders 

S & M Harrison 

Scott & Foster 

K & D Haywood 

Diane 

DeBesr & DuBray 

LIVERPOOL 

Empire ‘M) 18 

2 Sophisticates 


} 
} 
! 
| 


Vanderbilt Boys 
Oriental (i) 21 


} Jane Powell 


Ray & Nardo 
Barr & Estes 
Rudenko Bros 


State (1) 22-24 


| Louis Prima Ore 


Pedro & Durand 
one to fill 

HOLYOKE 
Valiey Arena (i) 24 
Dewey Sis 


| Helene & Howard 


| Barney 


Bela Lugosi Co 
Grant 
Gene Krupa Ore 
one to fill 
MIAMI 
Olympia (P) 10 
Youman Bros 
& Frances 
Fred Roner 
Buddy Fbsen 
Chris Cross 
4&4 Macks 
PATERSON 
Majestic (1) 21-24 


| Hillman Bros 


Ginny Lowry 
3 Arnauts 
Lou Browne 
Bob & Jo-Ann 
Marco Co 
25-27 


Astor & Renee 
Sue Carson 


Gleason & 


Sanborn 3 
Al Norman 
Martez & Lucia 
PHILADELPHIA 
Carman (i) 2) 
Ww & J Brown 
Marilyn Frechette 
T & A Miller 
3 Extremes 
ROCHESTER 
Palace (R) 20 


| Horace Heidt Rev 
| Don Rice 


Phillis Lile 
Melodares 
Johnny Mungall 
Stanley Norse 


| Pat Theriault 


Jack Green 
Jimmy Grosso 


|Ida Marie 


Chester Fisher 
ROCKFORD 
Palace (1) 22-24 
Razzle-Dazzle Rev 

2 Beaucaires 
Parker Bros 
Bobby Clark 
The Arnolds 
Mickey Sharp 
SPRINGFIELD 
Court Sq. (I) 21-24 
The Barretts 
Lane & Lovebirds 
A & J Johnston 
Ronald Rogers 
Sully & Thomas 
The Elgins 
WASHINGTON 
Capito! (L) 21 
Fain & Foster 
Bryants 
Johnny Woods 
C Byrd & LeRoy 
Howard (1) 22 
Liggins 
Honeydrippers 
Charlie Ventura Or 


| 3 Chocolateers 


| 
| 


The Oricles 
Billy Williams 


5 Smith Bros 
Typhoons 
Lew arker 
Krista & Kristel 


|Hyde & Marker 


Morris & Cowley 
W Keppel & Betty 


oD 
Hippedrome (M) 18 
Vie Oliver 
Pat Kirkwood 
Fred Emney 
Wally Boag 
Melachrino Ore 
Marilyn Hightower 


| Michael Bentine 
| Julie Andrews 
| Jean Carson 


| 
| 


| 


| 


Santigo Bd 
Palladium (‘M) 18 

Charlie 
Chester Co 

John Boles 

Colstons 

Zoris 

Skating Ryles 

Beatrice & 
Benedict 

Warren 


|Latona & Sparkes 
| Jean Inglis 


France Clery 
MANCHESTER 

Hippodrome ‘S) 18 
Arthur Lucan 
Kitty McShane 
Willer Neal 
Jimmy Elliott 


| Keith & Cortez 
| Barton 4 


Geo Beck 
Eddie Hart 
Peter Bros 
NEWCASTLE 
Empire (Mm) 18 
Downey & Daye 
Nicholas Bros 
Keefe 2 & Annette 
Elia Fitzeerald 
Jackie 
Dick Bentley 
David Poole 
Jackie Hunter 
NOTTINGHAM 
Empire (M) 18 
La Petite Poupee 
Peters Sis 
Syd Amoy 
Jack Radcliffe 
Ronnie Leslie 
Senor Wences 


Medlock & Marlowe! 


2 Maxwells 
SHEFFIELD 
Empire (‘M) 18 
Frank Randle 
Gus Aubrey 
Ben Warren Trp 
Hal Swain Co 
Rita Shearer 
A J Powers 
Jonn Boden 
Mandalay Singers 
SUNDERLAND 
Empire (mM) 18 
Norman Evans 
& F King 
Swan Leigh 
Radcliffe & Ray 
M & C Gray 


Austin & Worth 
SWANSEA 

Empire (M) 16 

Issy Bonn 

Petersen Bros 

Kemble Bros 

T & D Kendall 

Francanas 

Jack Kelly Co 

kt Whiteley Co 

Samba Caballeros 


WOLVERHAMPTON 
Hippodrome (M) 18 


Stuart & Gray 


Arthur Worsley 
Ziska 
Annell & Brask 
Cawalini’s Dogs 
S MacPherson 
WOOD GREEN 
Empire (S) 18 
G H Elliott 
Gertie Gitana 
Nellie Wallace 
Ella Shields 
Randolph Sutton 
Talbot O’Farrell 
Billy Danvers 








Cabaret Bills 








NEW YORK CITY 


Bagateliie 
| Dorothy Ross 
| Deep River Boys 
Greta Lind 
Bive Angel 
John Lawrence 
Inca 3 
Imogene Coca 
Fletcher & Sheidy 
Ellis Larkin 3 
Cafe James 
Pat Harrington 
Cafe Society 
Nellie Lutcher 
‘Avon Long 
| Dave Martin Ore 
Copacabana 
Lena Horne 
Copsey & Ayres 
| Olga Suarez 
| Janie Ford 
| Sonny Calello 
M Durso Ore 
| Alvares Ore 
China Doll 
| Noro Morales Ore 
Jose Curbello Ore 


Florence Hin Low 


Joe Wong 
Beatrice Fung Oye 
Line (7) 


Diamond Horseshoe 


Henny Youngman 
Jack Gansert 

| Billy Banks 
Choral Sextet 

H Sandler Ore 

| Alvarez Mera 


Juenger Ballet Line 


Ebony 
Pearl Primus 
Rimmer Sis 
Cook & Brown 
Oliver Travers 
Esy Morales Ore 
B Harding Ore 


| 
El Chico 
Fernanda Crespo 
Maria T Acosta 
Trio Casino 
Rita & Rozino 
E Vizeaino Ore 
Embassy 
Stuart Foster 
Pupi Campo Ore 
Sacasas Ore 
Harem 
ted Buttons 
Don Dennis 
| Finger Twins 
Nelodeers 
Marcia Leighton 
Moroccans 
Rod Alexander 
V Travers Ore 
De Lage 
Wanger Line 
Piroska 
D Roberts Ore 
Havana-Medrid 
Tito Guizar 
T & P Rodriguez 
Trini Reyes 
Ratph Font Ore 
| Machito Ore 
Hotel 
| Eddie Stone Ore 
| Adrienne 
| George De Witt 
| Barbara Blaine 
Hotel Biltmore 
| Russ Morgan Ore 
| Harold Nagel Ore 
Hotel Edison 
'Henry Jerome Ore 
| No 1 Fifth Ave 
| Naney Andrews 
| Goodman & 
Kirkwood 
| Hazel Webster 


Downey & Fonville 


Penthouse Club 
Maxine Sullivan 
Clarke Morgan 
Herb Schutz 
| Riviere 
Eddie Garr 
Larry Storch 
Frances Faye 
| Tony Bavaar 
Donn Arden Line 
| Walter Nye 
} Catalino Ore 
Hotel Ambassador 
| Fred Oliver Ore 


a 


William Adler Ore 


William Scotti 

Ennio Ore — 
Hotel Astor 

Blue Barron Ore 

Three Suns 

| Hotel 

Ray MeKinley 

| Andre, Andree & 

| Bonnie 

Hotel 


Beimo’t-Piaza 


New Yorker | 
Ore | Eddie Duchin Ore 


fommy Dorsey 
Hotel 

, Dell Trio 

Hotel Plaza 
Paul Draper 


| Mark Monte Ore 
Payson Re Orc 


Hotel Pierre 

Vikings 

Chas Reader Ore 

Van Smith Ore 
Hotel St Moritz 

Alice Tyrell 

Dick Winslow 

L & E Roberts 

Kitty Crawford 

Mervyn Nelson 

Fred Marks 

Soft Winds 3 

Herman Schoon 


Hotel St. Regis 
Nan Wynn 
Laszlo & Pepite 
M Shaw Ore 
Hotel 
Guy Lombardo 
Hotel 


Irving Conn Ore 
Hotel Taft 


Charlie Drew 
Hotel Werwick 

Don Reid 

Dorothy Douglass 

Dave Mann 

Jan August Ore 


Latin Quarter 
Ted Lewis Ore 
Don Saxon 
Paul White 
Dorothy Claire 
Elroy Peace 
Reed Sis 
Geraldine DuBois 
Andrea Ders 
Costello Twins 
Prominaders 
Ving Merlin Ore 
B Harlow Ore 

Le Directoire 
Abe Burrows 
| Ted Straeter Ore 
Gringo Ore 
| Le Perroquet 
| Hugh Shannon 
Stella Brooks 

Le Ruban Bieuv 
Connie Sawyer 
Thelma Carpenter 
Will Jordan 
Raymond Chase 
Julius Monk 
Normann Paris $3 


Leon & Eddie's 
Eddie Davis 
Art Waner Ore 
Wallis & Carroll 
Doris & Robert 
Ralph Young 
Karlos & 

Charmaine 
Shepard Line 


Olid Roumaenian 
Sadie Banks 
Johnny Howard 
Sandra Kirlay 
Bella Smaro 
Joe LaPorte Ore 
D’Aquila Ore 

Savannah 
Howell & Bowser 
Ida James 
Hot Shots 
Tops & Wilda 
| Nata & Rava 

Phyllis Branch 
Lou Dixon Ore 
Spivy’s 
| Wade Donovan 
| Roslynd Lowe 
| Spivy 











Versailles 
Edith Piaf 
Bob Grant Ore 
Panchito Ore 
Village Barn 
Harry Ranch Ore 





| Shorty Warren Ore 


Paulings 
Piute Pete 
| Village 
Bibi Osterwaid 
'TLoumel Morgan 3 
| Billy Taylor 
Weldorf-Astoria 


Peter Lind Hayes 
Mary Healy 


Pennsyivania | Vischa Borr Ore 


CHICAGO 


Biackhawk 

Al Trace Orch 
Jackie Van 

Hote! Bismark 
Pairicia Windsor 
P & M Arnaud 
Peggy Murdock 
J Featherstone Or 


Helsings 
Al Morgan 
Mel Cardo 
Ruth Daye 
Jane Clemens 
Bill Chandler Ore 


H Edgewaier Beach 


Stan Kramer 
Olga 
Will Osborne Ore 


D Hild Dancers (12) 


Chez Paree 
Sophie Tucker 
Ted Shapiro 
Paul Grey 
Elisa Jayne 
M Gould Ore (10) 
Fay & Gordon 
Lane Adams 


Adorables (10) 
Don Chiesta (5) 


Hotel Stevens 
Benny Strong Ore 
B & F Ballard 
John Flanagan 
Jean Arlen 
Marian Spelman 
Skating Blvdears 
Bog Turk 


Rebfield & Del Tere 


Doris Donavan 
Elwood Carl 
Paimer House 


Robert Lamouret 


M Abbott Ders (10) 


Stan Fisher 
D’Angelo & Vanya 
Biackstone 

Rav Morton Ore 

Abe Burrows 
Vine Gardens 

Me! Cole Ore 

|! Joey Bishop 

| Judie Manners 


Panche’s Rhumba B 


Daniels & Danice 


Piccadilly 


Rosalind Courtright 
Leo Reisman Ore 


Nycola Matthey Or 


Germaine & Roger 


Rooseveit 


Savoy Piaze 
Franklin & Moore 


Vincent Lopez Ore 
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Vanguard 


Griff Williams Ore 
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NTA Has Legit Promotion Setup; 
League's Plan Off Until Spring 


With the League of N. Y. Thea-+ 


tres plan for publicizing legit on a 
national basis scale now set aside 
until next spring, a promo- 
tional setup for Broadway and key 


new 


being launched by 
National Theatre & 
The project will be sup- 
ervised by a committee headed by 
Brock Pemberton and _ Richard 
Rodgers, with the actual work han- 
died by Philip W. Barber, publicity 
man and former producer 


road cities 1s 
the 


Academy 


American 


scheme will involve promo 
tional tieups with railroads, air 
lines, bus compante department 
stores, hotels, plus improved ticket 


" 
Leu 


distribution facilities In New 
York, for instance, publicity and 
exploitation material will be 


placed in out-of-town trains com- 
ing into Grand Central and Penn 
s-ations, as well in commercial 
planes, busses and taxis. Attempts 
Vv be made to have department 
s displays keyed to current 
B shows 


as 


1] 
yre 
vadway 
In the hotels, not oniy 
will promotional material be made 
available, but the plan is to work 
out arrangements with theatre tick- 
et agencies to extend credit to hotel 
guests. Thus, out-of-iowners could 
order tickets through hotel desks, 
with the charge being included on 
their hotel bills. It’s figured such a 
setup would simplify and encour- 
age theatregoing by out-of-town- 
ers, who already comprise a siz- 
able portion of Broadway audi- 
ences. 

It's conceded that these tactics 
have all been used by various in- 
dividual managements from time 
to time in the past, with varying 
degrees of success. However, no 
consistent program of the sort has 
ever been attempted and no coop- 
erative setup involving all man- 
agements has been used. The 
present aim is to make a consist- 
ent, consolidated effort with the 
intention not so much of imme- 
diate results as long-range benefit 
in New York and, ultimately, for 
the road. It’s planned to use sim- 
ilar methods in various key cities. 

\ basic part of the setup will be 
the publication of a weekly guide 
to the Broadway legit shows, pos- 
sibly later including film houses 
and other entertainment. This 
aimed to be descriptive, non-criti- 
cal, timely and informative. This 
and other aspects of the plan will 
be jointly financed by various 
Broadway managements on a Co- 
operative basis. 

Meanwhile, with the League of 
N. Y. Theatres plan temporarily in 
abeyance, the threatened row be- 
tween the League and the Assn. 
of Theatrical Agents & Managers 
have been averted. The issue in- 
volves the proposed hiring of a 
publicity representative outside 
the ATAM ranks to handle the 
League’s national theatre promo- 
tion campaign. A union committee 
comprising Wolfe Kaufman, Ben 
Kornzweig and Michel Mok has 
been appointed to confer with the 
League on the question. 


a £ 
Case O11 


IS 





MET OPERA TO OPEN 





NOV. 29 WITH ‘OTELLO’ 


The Metropolitan Opera Assn.’s 
64ih season, delayed by union 
troubles. will open Nov. 29 in New 
York with Verdi's “Otello.” Leon- 
ard Warren, Ramon Vinay and 
Licia Albanese will sing the leads, 
with Fritz Busch conducting. Miss 
Albanese will be singing her first 
Desdemona at the Met 

Company starts it season three 
weeks later than usual, and will of- 
fer 16 weeks of performances in 
N. Y. instead of last year’s 18. 
Season will see the revival of five 
operas not heard at the Met in sev- 
eral years, including “Salome,” 
“Mignon,” “Falstaff.” “L’Elisir 
dad’ Amore” and “L'Amore Dei Tre 
Re.” It will also mark debut of 
nine new singers, as well as addi- 
tion of Fritz Reiner to the conduct- 
ing roster. 





New U. of Wash. Theatre 
Seattle, Oct. 19 


The University of Washingion 
here has announced plans for a 
third campus theatre. The new 


building, to be ready for use next 
fall, will be an experimental house 
to serve as a laboratory for the 
U’s drama school and will cost 
wound $125,000. 





W ynn-Jones-Baker 
Due for Interstate 


San Antonio, Oct. 19. 

“Laugh Carnival,” with Ed 
Wynn, Alan Jones and Phil Baker, 
has been added to the list of 
shows coming to the Texas theatre 
this season and other key Inter- 
state Theatres Circuit houses 
throughout the state It's booked 
here for Dec. 25-26 

“Burlesque,” with Bert Lahr is 
schedued for Dec. 1, and “Carou- 
sel plays two nights beginning 
Dec 16 


Marion Harris, Jr., Added 
. Hollywood, Oct. 19 
Daughter of late Marion Harris 
has been added to Ed Wynn “Laugh 
Carnival” by Paul Small. Shé’ll be 
billed as Marion Harris, Jr., when 
show bows Nov. 7 at Curran, 
Frisco. Balance of cast includes 
Wynn, Phil Baker, Sid Silvers, Al- 
lan Jones, Pat Rooney, Betty Reilly, 
Hermanos-Williams trio, Dick and 


Dot Remy, plus three showgirls. 
George Oshrin will be company 
manager with Hal Olver in ad- 


vance 


UBO Piays Mondays 
In St. Paul, Then Mpls. 


In Civic-Pride Snarl 


Minneapolis, Oct. 19. 

United Booking Offices in New 
York has found a way to get be- 
fore the St. Paul public the fact 
that an attraction is playing in the 
Twin Cities—a fact that St. Paul 
newspapers ignore. Latter does 
this out of civic-pride antagonism, 
when the engagement is confined 
exclusively to Minneapolis, as was 
the case with “Annie Get Your 
Gun” recently and as has been the 
case in other instances. 


UBO now is booking a show in 


St. Paul for a single Monday night 
and moving it over here for the 
entire balance of the week. Plan 
gets its real start with “Show 
Boat” next week, although “Bur- 
lesque,” too, made a _ one-night 


stand of St. Paul while playing an 
entire week here. 

Affronted when an attraction is 
booked into Minneapolis’ ex- 
clusively for its Twin City engage- 
ment, St. Paul newspapers refuse 
to accept its advertising or permit 
any mention of its presence in its 
news columns. St. Paul business 
interests also are 
a roadshow passes up their city. 
Touring attractions, wishing to 
avoid the expense involved in mov- 
ing from one city to the other, 
prefer to play exclusively here 
where they do so much_ better 
business than in St. Paul. 


Dallas’ Theatre ’48 
In 30-Week Season 


Dallas, Oct. 19. 

Dallas’ civic - sponsored profes- 
sional repertory theatre, Theatre 
"48, will reopen Nov. 8, for a 30- 
week season in the Gulf Oil Play- 
house at Fair Park. Eight plays 
will be presented by the company 
of New York actors, under the di- 
rection of Margo Jones. 

Miss Jones returns to Dallas the- 
atre this fall following her produc- 
tion in New York of Tennessee 
Williams’ “Summer and Smoke,” 
which had its first presentation in 
Dallas at Theatre ’47. 





Stows in Rehearsal 

*\'tonge Fifth Avenue” — Arthur 
Lesser 
“Anne of the Thousand Days’— 
Playwrights Co. 

“But Not Goodbye” 
Stanley Woolf. 

“Per Heaven’s Sake, Mother!’— 
David Kaye. 

“Japhet’—John Yorke. 

“Jonn Loves Mary” (road) 
Stanley Woolf. 

“Red Gloves’—Jean 
and Gabriel Pascal. 

“The Victors’—New Stages. 


(road) 


Dalrymple 


‘LUTE’ TUNES OUT OCT. 30 
London, Oct. 19. 
“Lute Song,” American import, 
folding Oct. 30. 
Notices were posted over 
|; weekend. 


the 


resentful when | 


| Ruggles, Boland Teamed 


In Hugh White Comedy 


Los Angeles, Oct. 19. 

Rehearsals got underway yester- 
day for “One Fine Day,” new com- 
edy by Hugh White which co-stars 
Charles Ruggles and Mary Boland. 
Gail Gifford and Nat Perrin are 
producing. 

“Day,” which is being directed 
by Paul Guilfoyle, is due to bow 
next month at the Geary, San 
Francisco. 





Brownstein As 


Equity Counsel 
Still Up in Air 


Whether or not 
stein is to remain as attorney for 
Equity is still completely in the air. 
She is reported to have okayed an 
offered new setup, but there’s now 
a question of whether the union 
can make good. Matter was dis- 
cussed at length yesterday (Tues.) 
by the council, but no decision was 
reached. 

Since Miss Brownstein’s resigna- 
tion as associate counsel some 
weeks ago several different com 
mittees have conferred with her in 
an attempt to find a satisfactory 
setup for her to continue. As of 
last week, such a formula had been 
reached, okayed by the union's 
council and accepted by the lawyer. 
But now that Equity is apparently 
unable to deliver, the entire situa- 
tion 1s muddled 

Understood that the proposed 
new deal would have _ involved 
Paul N. Turner’s retirement as gen- 
eral counsel (he has been in vir- 
tual retirement for more than a 
year) and Miss Brownstein being 
upped from _ associate to 
counsel. She would also be raised 
from $10,000 a year (plus $1,000 
from Chorus Equity) to $12,500, 
plus $50 a week for an assistant, 
with the union continuing to pay 
her secretary. She was also to 
have been given a three-month va- 
cation “without interference.” 

Although no one involved would 
discuss the matter yesterday, it 
was reported that Turner had re- 
fused to step down as nominal gen- 
eral counsel, preferring to retain 
those duties as well as his post as 
general counsel for the parent 
union, the Associated Actors & 
Artistes of America. 


NBC SYMPH UPPED TO 
90 MEN UNDER TOSCI 


NBC Symphony Orchestra has 
been increased to its full size, 
about 90 men, for the new sea- 
son beginning Saturday (23) under 
Arturo Toscanini. The 81-year-old 
maestro, feeling in fine physical 
shape, flew in from Italy last week 
(12) to begin rehearsals, after a 
summer’s” stay in Milan and 
vicinity. He conducted two con- 
certs at La Scala Opera House for 
the Boito festival, and another as 
benefit for the La Scala orchestra. 

NBC season marks the 11th for 
the maestro. He'll conduct eight 
weeks, Oct. 23 through Dec. 11, 
and another eight weeks starting 
Feb. 12, with guest conductors 
taking over for the eight weeks in 
between the two series. Opening 
concert will have Toscanini’s son- 
in-law, Vladimir Horowitz, as solo- 
ist, in one of the rare appearances 
the two make together. 

The maestro may devote the 
last two sessions of the first half- 
year to an opera, although this is 
still undecided. His Spring series, 
however, will end with a two-part 
presentation of Verdi's “Falstaff.” 
He presented Verdi's “Otello” last 
vear. 





‘Okla!’ $37,681 in 8 


Reading Pa., Oct. 19. 
The original New York company 
of “Oklahoma!,” playing a= split 
week between Allentown and here, 
pulled a pulsating gross of $37,681 
for eight performances last week. 
Show is at the Playhouse, Wilming- 

ton, this week. 
$32,011 In N. O. 

New Orleans, Oct. 19. 
The national company of “Okla- 
homa!” drew a nifty $32.011 gross 
in eight performances at the 
Poche theatre here last week 
Musical is splitting the current 
week bet::een Shreveport, La., and 

| Denver. 


chief | 


—— 


‘Romance Dramatists Guild Contract 
Uncertain Via Shuberts’ Involvement 





Columbia Artists Mgt. 
In Wholesale Shifts 


Wholesale shift in executive spots 
in Columbia Artists Mgt. has re- 
sulted from desire of Arthur Jud- 
son, 67-year-old prez of the con- 
cert bureau, to step down and give 
younger blood the management 
reins. Judson, for 18 years prez 
and member of the board of di- 
rectors, and F. C. Coppicus, exec 
veepee during same time, both de- 
clined renewing their posts at last 
week’s meeting of stockholders 
Judson, however, will remain as 
active head of Judson, O'Neill & 
Judd, one of Columbia’s seven di- 
visions, as well as continue as 
manager of the N. Y. Philharmonic- 
Symphony. And Coppicus will con- 
tinue as an active manager and 
senior exec of his division, Cop- 
picus & Schang 


Parent organization will be 
headed by the next echelon of 
seniors, Ward French, Frederick 
Schang and Lawrence’ Evans. 
French will be board chairman; 


, president, and Evans, exec 
of Columbia 


Schang 
veepee, 


Other exec veepees are Andre 
Mertens, Arthur Wisner and Ruth 
O'Neill, latter also serving as 
treasurer. Veepees will be Kurt 


Weinhold, Robert Ferguson, Bruno 
Zirato, Walter Brown and Horace 
J. Parmelee. William Judd was 
elected secretary. 





Writer Gives Inside On 
Her ‘Abdication’; Duke’s 
Dynastic Deal Impressed 


Dublin, Oct. 13. 


Mrs. H. T. Lawe-Porter, who ar- 
rived from N.Y. on the Mauretania 
yesterday (12), saw her chronicle 
play “Abdication,” written in 1937, 
on the stage for the first time in 
Gaiety here tonight (13). Produc- 
tion by the Hilton Edwards-Micheal 
MacLiammoir Dublin Gate Theatre 
Co., is now in its third week. Mrs. 
Lowe-Porter, who is 72, was barred 
from flying to the first night by 
her doctors. 

She said that when Edward VIII 
abdicated she was in London, but 
she didn’t know the Duchess of 
Windsor. Her “addition” to 


| Shakespeare's chronicle plays, pius 


impression made by dynastic strug- 


gle ending in Edward’s quitting, 
was her reason for writing the 


piece—it wasn’t an attempt to take 
sides, she said. 

She revealed that a plan for the 
play’s production by Edwards and 
MacLiammoir in 1939 was drop- 
ped owing to war's outbreak. Mrs. 
Lowe-Porter added that she does 
not expect “Abdication” to be pro- 


duced in England—it’s unlikely 
that it would be granted a Lord 


Chamberlain’s license for produc- 
tion there—but anticipates presen- 
tation in America “and elsewhere.”’ 


12-Town N. E. Tour 
For A. G. Holmes Unit 


Boston, Oct. 19. 

Professional touring company to 
play a 12-town New England cir- 
cuit with a repertory of three plays 
is being readied by Alan Gray 
Holmes, who was ggeneral man- 
ager last summer of Ann Lee's 
strawhat at Santa Fe. Troupe is 
aimed to open Nov. 29, at a town 
to be selected. Tickets will be sold 
locally by subscription. 





Holmes is trying to sign a star 
for the company, on a small guar- 
antee, plus a percentage based on 
a probable maximum gross of 
$9,000 a week. Troupe will prob- 
ably headquarter in Worcester and 
the 12 towns will be chosen from 
Webster, Brockton, Framingham, 
Westboro, Lowell, Greenfield. 
Northhampton, Milford and Taun- 
ton, Mass; Nashua, Manchester and 
Concord, N. H., and Bristol, Water- 
bury and Middletown. Conn. 


Isabel Garland’s new script 
“Abandoned Hope,” will be 
preemed next month at the Norih 
Hollywood Piavhoute Jus 
Addiss and Hayden Rorke, who op- 
erated the Laguna Beach (Cal) 
StrawMatter during the summer. 
planning winter legit season on the 

| Coast. 


| mance,” 


Production status of “My Ro- 
in relation to the Drama- 
tists Guild, is still uncertain. Mu- 
sical, which opened last night 
(Tues.) at the Shubert, N. Y., was 
by the Shuberts (Lee 
and J. J.), who are not signatories 


to the Guild’s minimum basie 
agreement, although the composer, 
Sigmund Romberg, is a Guild 
member in good standing. 


presented 


Romberg’s contract as composer 
is with John Shubert, son of J. J, 
and nephew of Lee. The younger 
Shubert a signatory of the 
Guild’s minimum basic agreement, 
the terms of which prohibit him 
from producing in association with 
non-signatory Managers or assign- 
ing author contracts to them. 


IS 


Another angle on the situation is 
that Rowland Leigh, who adapted 
the “My Romance” book from the 
Edward Sheidon play, “Romance,” 
is not a member of the Guild, hav- 
ing been dropped some years ago 
for dues delinquency. Technically, 
Romberg may not be a collabora- 
tor with Leigh, but, in effect, he is 
co-authoring with a non-member, 
also contrary to Guild rules. 

Whether the Shubert 
with Leigh and with the Sheldon 
estate conform to Guild require- 
ments isn’t known, but with Rom- 
berg involved in the production 
and the Guild’s minimum basic 
agreement therefore applicable, 
that may be another complicating 
factor. Unless John Shubert takes 
over nominal production credit 
and makes the Leigh and Sheldon 
contracts conform to Guild re- 
quirements, the situation may be- 
come even more involved.  Pre- 
sumably young Shubert could be 
blacklisted by the Guild, or Rom- 
berg could withdraw his score from 


contracts 


the show. As far as Romberg is 
concerned, John Shubert, with 
whom he has the contract, is re- 
sponsible. 


———— 


MARKOVA-DOLIN SET 
EXTENSIVE BOOKINGS 


Alicia Markova and Anton Dolin, 
who toured the U. S. the past few 
seasons with a dance ensemble of 
eight as a Sol Hurok attraction, 
have set up an extensive interna- 
tional tour for this season, since 
going on their own. Tour involves 
some unusual angles, such as the 
duo’s appearances several times 
with symphony orchestras. 

Dancers appeared as guest stars 
with the Ballet Russe de Monte 
Carlo for the recent anniversary 
three-week season at the N. Y. Met, 
and have joined the company in 
Chicago for its current two week 
stay there Oct. 19-Nov. 1. Then 
come several appearances as solo- 
ists with orchestras, including the 
National Symphony in Washington. 
They've already appeared with the 
Dayton Symphony. 

Duo has contract to appear in 
London on Boxing Day (Dec. 26) 
and New Year's Eve at Earl’s 
Court Stadium. Returning to the 
U. S. in January, they'll fill con- 
cert dates early that month, then 
go to Mexico City for six concert 
dates at the Bellas Artes. They'll 
fill engagements in Puerto Rico 
and Central America before flying 
to Johannesburg where, at the end 
of March, they begin a lengthy 
South African tour. Tour will take 
them until the early part of sum- 
mer. 


Ballet Theatre Plans 
To Resume Delayed 


Plans for Ballet Theatre to re- 
sume in December seem to be in 
abeyance, with word that company 
has decided to cancel its Chicago 
bookings starting Dec. 26, hoping 
to play it next March. 


Company had cancelled all its 
bookings this fall but was sup- 


posed to start rehearsals in early 
December for the Chi Xmas date. 
Company has definite commitments 
for the Civic Opera House, Chi, 
in December and the Met Opera 
liouse, N. Y., next May. December 
rehearsals now seem unlikely. The 
company wants to keep the Chi 
and N. Y. commitments, but wheth- 
er it will assemble for a March 


Chi engagement and a May N. Y 
run, and try to arrange some book- 
ings inbetween, is still problema- 
i tical. 
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Upto $1,000 Wkly. Paid Guestars 
With Community, College Theatres 





Guest engagements by Broadway + 


actors with community and col- 
lege theatres is beginning to pro- 
vide fairly sizable coin for the 
talent involved. The American Na- 
tional Theatre & Academy, which 
is booking the dates, last week set 
the 60th such deal, at fees run- 
ning from around $500 to $1,000 
per appearance, including trans- 
portation. Engagements normally 
involve a week’s rehearsal and a 
week of performance. 

Jean Muir, Alexander Kirkland 
and Derek Lynn-Thomas are cur- 
rently guesting in a production 
of “Design for Living,” with the 
Wilkes-Barre (Pa.) little theatre. 
Elissa Landi, originally slated to 
appear, had to cancel because of 
illness. 
Frances Starr was to have guest- 

starting next week in “The 
Menagerie,” with the Au- 
gustana College theatre, Sioux 
Falls, S. D. However, Vinton 
Freedley wanted her to start re- 
hearsals in his Br6adway produc- 
tion of “The Young and Fair,’ so 
the college agreed to take Car- 
roll McComas, who starred in the 
play last summer at Barter thea- 
tre, Abingdon, Va. 

The Rapid City (S.D.) Theatre 
Guild is dickering for two guest 
leads for its production of “Life 
With Father” in November. The 
Pittsburgh Playhouse also wants a 
star-new play combination for 
some time later in the season. Dur- 
ham (N.C.) Theatre Guild is like- 
wise after a star-new play setup 
for some date during the winter 
or spring. 

The Resident theatre, Kansas 
City, is trying to line up Broadway 
names to guest in its presentations 
of “The Hasty Heart’ during Feb- 
ruary, “The Glass Menagerie” dur- 
ing March, and an unselected new 
play during April. The Yellow 
Springs Area theatre, associated 
with Antioch College, is negotiat- 
ing for a guest lead for either a 
Broadway success or a new play, 
to be done the last week in Jan- 


ed 
Glass 


uary. 

Little theatre in Anchorage, 
Alaska, also wants a guest name 
for its production of “Harvey,” 
“Happy Birthday” or “The Glass 


Menagerie.” And Utah Univ., which 
has had such guest names as Orson 
Welles, Judith Evelyn, etc., is al- 
ready trying to engage stars for 
its annual centennial production 
next ‘spring. 

Although the money involved in 
such engagements is sizable for the 
local groups, the deals aren't gen- 
erally very profitable for 
Broadway actors. In most cases 
transportation and living expenses 
use a good portion of the coin, al- 


though some of the local groups | 


pay the travel costs. However, most 
actors welcome 
between regular professional en- 
gagements. 

In some instances it gives them 
a chance to do scripts or play parts 
not generally available. Also, the 


pros find it stimulating to work 
with eager local thesps. Finally, 
most actors are glad of a chance 


to help spread interest in the legit 
stage. 


MGRS., AFM MEET 
ON THEATRE ACCORD 


League of N. Y. Theatres and 
Local 802, American Federation of 
Musicians, meet tomorrow (Thur.) 
on the question of a new agree- 
ment to cover the employment of 
musicians in Broadway theatres. 
The producer reps are slated to 
answer the latest proposition from 
the tooters’ union. 

There's nothing new in the 
League’s negotiations with the 
Assn. of Theatrical Agents & Man- 
agers over the union’s demand for 
a raise’ for 
staffs. 


‘Gloves,’ Dec. 8 N. Y. Bow 


N. Y. preem for Jean Dalrymple’s 
production of “Red Gloves,” . by 
Jean-Paul Sartre, in which Charles 
Boyer makes his U. S. stage debut, 
is set for the Mansfield, Dec. 8. 
Drama, staged by Jed Harris, opens 
at the Shubert, New Haven, Nov 
10; spends week of Nov. 15 at 
Ford's, Baltimore, and following 
two weeks at the Plymouth, Bos- 
ton, 

Joan Tetzel and John Dall have 
featured roles in support of Boyer. 








the | 


the appearances | 


front-of-the-house | 


KEN ENGLUND MAY SOLO 
- PRODUCE OWN MUSICAL 


Jules Munshin and Bert Lahr 
are reading the script of “He and 
| She,” musicomedy formerly titled 
“Sweet Dreams,” with book 
Ken Englund, music by Vernon 
Duke and lyrics by Ogden Nash. 
It’s slated to go into rehearsal in 
December under Agnes DeMille 
chorecgraphy, Oliver Smith scen- 
ery, Irene Sharaff costumes. Sono 
Qsato, currently in Europe with 
her husband on a holiday, is also 
mentioned for a role. 

Englund is now the lone pro- 
ducer, with Lou Levy, president of 
Leeds Music and four other music 
pub subsids, as well as manager of 


by 


the Andrews Sisters (he’s married | 


to Maxine Andrews), having bowed 
out because of overwork and need 


for physical recuperation, under 
doctor's orders. Englund may take 
on a production associate. Leo 


Rosen is his business manager. 





Hylton Lacing Up 
N.Y. Shoes’ Angles 


Jack Hylton, who will produce 
the London edition of ‘‘High But- 
ton Shoes,” arrived in New York 
over the weekend by plane to 
line up local angles on the produc- 
tion. His wife, Fifi, arrived sev- 
eral days earlier. Accompanying 
Hylton was Bob Nesbitt, who 
stages the shows at the London 
Palladium and will assist in the 
West End presentation of ‘‘Shoes.” 
Hylton and Nesbitt will fly back 
next week, and Mrs. Hylton will 
sail Nov. 6 on the Queen Eliza- 
beth. Archie Thompson, aide to 
Jerome Robbins, the _ original 
choreographer of “Shoes,”’ will also 
go over to assist Hylton’s produc- 
tion. 

“Shoes” is 
Dec. 22 at Val Parnell’s 
drome theatre, with Lew Parker 
in the leading role created on 
Broadway by Phil Silvers. Femme 
lead will be Joy Nichols, an Aus- 
tralian who first drew attention 
when she took over the top role 
in the touring British company of 
“Follow the Girls.” 


Xmas Wk. Theatre Party 
Apathy Forces Switch 


slated to open 


Hippo- 





Ironic situation, whereby pre- 
views or theatre parties can’t be 
sold during Christmas week, the 
best theatre week of the year, has 
resulted in further switch of open- 
ing date of the new Alfred de 
Liagre, Jr., production of “The 
Madwoman of Chaillot.” 

Original opening of the Jean 
Giradoux play was set for Nov. 
25, then put back due to delay in 
‘getting scenery in from Paris. 
Then Dec. 26 was agreed on for 
‘the opening date, with no out-of- 
town tryouts planned, but a set of 
paid previews in N. Y. the week 
before. However, it was discovered 
that preview audiences weren't 
available: most people want to 
spend Christmas week with rela- 
tives, at parties, etc. 

Plan is now to open the drama 
Jan. 9, with previews the week of 
Jan. 2. Martita Hunt. British film 
actress, heads the cast. Maurice 
Valency did the adaptation, while 
Christian Berard’s original Paris 
sets will be used. 








Radio Legit Comedy 


Legit comedy built around the 

activities of a mythical radio net- 
work prexy and his staff is being 
put together by Gail and Harry In- 
gram, radio writing-directing-pro- 
ducing team. It’s tentatively titled 
“Time Signal’ and they expect to 
wrap it up by early December, at 
which time Alfred N. Miller, N. Y. 
ad agency exec, hopes to bring it 
to Broadway. 
- It would be Miller's first Broad- 
way production, although he has 
had interests in several shows on 
the Coast. 


In ‘Madwoman’ Debut 


First Lady’ Threat CB. Cochran Dickering for B'way 


Despite 
threats, 


anonymous 
the 


telephone 
Youngstown Civic 


Theatre production of the George | 


S. Kaufman-Katherine Dayton 
political satire, “First Lady,” will 
be presented tomorrow night 
(Wed.) at the Playhouse as sched- 
uled. Just in case the threats were 
on the level, ushers have been in- 
structed to be on the alert for 
patrons possibly carrying teargas 
or stench -bombs, etc., into the 
theatre. 

Arthur Sircom, Broadway direc- 
tor here to stage the amateur pro- 
duction, received the sinister 
phone call last week. The mysteri- 
ous male voice warned that the 
play, which is non-partisan, merely 
kids political shenanigans gener- 
ally, was “against our campaign.” 





Equity Stresses 
Stand Vs. D. C. 
Race Segregation 


Any question of Equity modify- 
ing its offical opposition to racial 
segregation among theatre audi- 
iences in Washington was appar- 
ently dispelled last week. In con- 
nection with the switch of the Na- 
tional theatre, Washington, to a 
film policy, the union issued a 
statement reiterating its condemna- 
tion of segregation and pledging 
continued effort toward restoring 
legit to the national capital. 


The Equity statement read: “The | 
council and membership | 
of Actors Equity Assn. and Chorus | 


officers, 


Equity Assn. regret that the people 
of Washington have been deprived 
of the legitimate theatre. 

“They believe that in the con- 
version of the National theatre to 
motion pictures and the loss of the 
only legitimate theatre in the city 
the theatre patrons of Washington 
were not considered and that if 
they had been given the opportuni- 
ty they would have welcomed the 
elimination of discrimination in or- 
der to keep the legitimate theatre. 

“Equity believes, as its second 
vicepresident, Cornelia Otis Skin- 
ner, said 18 months ago, ‘There is 
an increasing sense of amazement 
on the part of thinking people that 
the capital of a great nation, to 
which most of the world is turning 
for guidance, should not be repre- 
sentative of its professed policy of 
democracy.’ 

“As so, Equity is convinced that 
the legitimate theatre’s absence 
from Washington will be tem- 


‘porary and pledges to the people | . 
| ‘Medea’ CoHege 1-Niter 


of this country, assistance and co- 


operation in bringing back to Wash- | 
theatre where no one} 
‘shall be barred because of race, 


ington a 


color or creed.” 

Premiere of the National as a 
film house last Friday night (15) 
was picketed by 20 women dressed 
in mourning, who distributed pro- 
test leaflets to spectators. Accord- 
ing to Mrs. Ida Fox, executive-sec- 
retary of the Council for Civil 
Rights in the Nation’s Capital, the 
picketing was intended to call at- 
tention to the theatre’s conversion 
to films “in order to avoid ad- 
mitting Negroes to its audience.” 

Until last Aug. 1 the National 
had been one of the top stands in 
the country for touring legit shows. 
As of that date, however, Equity 
has forbidden its members from 
appearing in the house because of 


its racial segregation policy. 





‘Escape’ Refunds 656 


Due to Toronto Delay 


Toronto, Oct. 19. 
Because of inability to get the 
14-scene production ready for 
“Escape Me Never” in time for the 
week of Oct. 18 engagement at the 
Royal Alexandra here, management 
had to refund some $6,500. Elisa- 
beth Bergner stars in “Escape.” 
Postponement also sees Royal 
Alexandra currently dark for the 
week. Play opens in Philadelphia 
week of Nov. 1; comes into the 
Royal week of Nov. 22. 





‘Carousel’ for Columbus 
Columbus, O., Oct. 19. 

“Carousel,” booked at the Hart- 
man, Nov. 8-14, is the first play on 
the Theatre Guild series this 
season. 

“John Loves Mary,” originally 
scheduled for the Hartman, Oct. 
25-27. has been cancelled. It closed 
last week in Chicago. 


Edition of Bride, His London Hit 





HARRY GREEN SEEKS 
__U_S. PLAY FOR LONDON 


Harry Green, the comedian-pro- 
ducer, flew to the Coast over the 
weekend for a week to gander 
shows and scripts for possible Lon- 
don production. Green iias been 
making his home in England the 
past four years, ever since he 
clicked with “All For All’ there, 
which he produced and in which 
he starred. 

Green, who returns to New York 
in ancther week, is seeking a play 
in which he would star, in addi- 
tion to producing. He plans to 
make it his last performance; he 
would devote his time to producing 
exclusively thereafter. 

Mrs. Green and Wee Georgie 
Wood, the London agent, accom- 
| panied Green to the Coast. 
Greens have been in America for 
a couple of weeks; Wood flew in 
last week to spend time with the 
Greens. 

Wood, incidentally, suffered a 
fractured arm the first day of his 
arrival in New York when he was 
accidentally shoved on the street 
by a pedestrian and thrown to the 
ground. 





Anderson May Do 


Judith Anderson may tour Aus- 
tralia in Robinson _ Jeffers’ 
“Medea.” Actress, now touring the 
U. S. after a season in N. Y. in the 
drama, wants to take the play 
Down Under after the U. S. tour. 
Although the William Morris 
office, which represents Jeffers, has 
‘received bids from Aussie pro- 
ducers, it’s holding off pending 
Miss Anderson’s plans. 

‘“‘Medea,”’ noy playing in U. S., 
London and Vienna, may also be 
done in Italy and Brazil, with local 
producers now dickering with the 
Morris office. Rights have also 
been sold for.a Paris production, 
with George Vitaly planning to 
|stage the work shortly at 
‘Theatre Mathurins, with 
line Morane starred. “Medea” was 
presented in Copenhagen last 
March by the Folk Theatre, and 
rights have been sold for presenta- 
tion elsewhere in Scandinavia. 





Columbia, Mo., Oct. 19. 
Judith Anderson company 


‘as the first road attraction of this 
size to hit this central 
college town in many a year. 
Anderson outfit will do a _ one- 
inighter Nov. 13 in the Stephens 
'College Assembly Hall. Show is 
being brought in by the college, 
but is open to the public at $3.60 
top, the deal putting the college 
|in the booking biz for the first 
time. 


BALANCHINE, HOLM FOR 
DANCE LECTURE SERIES 


George Balanchine, who staged 
the dancer for ‘“Where’s Charley?”; 
Hanya Holm, who’s to do the chore- 
ography for the fothcoming Cole 
| Porter musical, “Kiss Me, Kate,” 


'and Antony Tudor, 
dances for “Day 
couple of seasons ago, will give lec- 
tures on the art of the dance at the 
National Arts Club this season. 

Series will contain eight lectures 
in all, on the first Monday of the 
month from November’ through 
June. Other speakers will be Doris 
Humphrey, choreographer; Eugene 
Berman, stage designer; Virgil 
Thomson, N. Y. Herald Tribune 
music critic; John Martin, N. Y 
Times dance critic, and Vincenzo 
Celli, ballet master. Mrs. Win- 
throp Palmer, founder of Dance 
Players, and Anatole Chujoy, edi- 
tor of Dance News, are sponsoring 
the series. 





* Sylvia Karlton, niece of Ben 


Kalmenson, general sales manager 
of Warner Bros., will have a leading 
role in “Allegro” when show tours 
this season. She hs a bit in 
| Broadway version. 


The | 


Aussie Medea’ 


the | 
Jacque- | 


able” 


of | 
“Medea” has been booked in here | 


who did the, 
Before Spring” | 


Sir Charles B. Cochran, who ar- 


|rived in New York last week in 
quest of a leading man for his 


next London musical, has been 
kept too busy receiving old friends 
to give full attention to the as- 
signment. From the moment of his 
arrival last Wednesday (13) on the 
Nieuw Amsterdam, the veteran 
British showman has been swamped 


by visitors and telephone calls. It’s 
his first visit to the U. S. in 10 
years. 


Besides his wife, Cochran is ac- 
companied by Vivian Ellis, com- 
poser of the as-yet untitled new 
show. They attended a_performance 
of ‘‘Magdalena,” at the Ziegfeld, 
N. Y., to catch John Raitt, whom 
Cochran believes is destined to 
become a major star and would 
be excellent for the London pro- 
duction. However, he hasn't yet 
discussed the subject with Raitt, 
though he’s been informed that 
the singer has some concert com- 
mitments following the ‘“Magda- 
lena” run. Over last weekend, 
Cochran and Ellis flew to Roches- 
ter, N. Y., to hear another leading- 
man prospect. He’s also audition- 
ing various possibilities this week. 

The London manager was unable 
to find the type singer he wanted 
in England. He explains that the 
part calls for a large, virile-iook- 


ing man with a powerful voice, 
but that such artists don’t seem 
to be available in Britain. Such 


shows typically American as “Ok- 
lahoma,” “Carousel” and “Annie 
Get Your Gun” have developed 
them in New York. 
‘Bride’ Bid 

During his current visit, Cochran 
is also negotiating with an undis- 
closed individual for a Broadway 
production of his current London 
hit, “Biess the Bride.’ The idea 
would be to bring over the original 


'leads, including Georges Guetary, 


who has since left the cast, and 
possibly add one or two featured 
(Continued on page 50) 





Grips in Concessions 
To Boston Rep. Assn. 
With New Contract 


Boston, Oct. 19. 
Agreement between the Boston 
Repertory Assn. and the _ local 
stagehands’ union gives the thea- 
tre a chance to operate on an eco- 
nomical production budget. It re- 
quires a permanent crew of only 


| six men, who are to work a six-day 


week, eight hours a day at “reason- 
scale. Besides permitting 
the construction of scenery in the 
basement of the theatre, it pro- 
vides for the stagehands to assist 


5 on this work on non-matinee days. 
Missouri 
The. 


Also, strict classification of the 
men on departmental lines is to be 
eliminated. 

Anthony Ross, Polly Rowles, 
Hugh Franklin, Althea Murphy, 
Michael Sivy and Joseph Foley 
have been signed for the perman- 
ent acting company, with Joseph 
Leon as production manager and 
Warren Burmesiter as stage mana- 
ger. Rehearsals of the first produc- 
tion, Robert E. Sherwood’s “The 
Road to Rome,” start Friday (22) 
in New York, with the opening 
Nov. 5 at the Copley theatre here. 
Gerald Savory is staging the initial 
show. 


BUCHANAN MAY DO 
LONDON HIT IN N. Y. 


Jack Buchanan, who returned 
Saturday to England, may star on 
Broadway this season in the Lon- 
don hit, “Don’t Listen, Ladies,’ 
by Stephen Pawyns and Guy Bol- 
ton, from the Sacha Guitry origi- 
nal. It’s a straight comedy. Prob- 
able local producer setup isn't dis- 
closed. 

The British actor was in New 
York to arrange American distri- 
bulion of the new Baird television 
receiver. He’s due back in a few 
weeks. 








Lesser Signs Carol Bruce 


Carol Bruce has left the touring 
“Show Boat” to take a featured 
role in “Along Fifth Avenue,” Ar- 
thur Lesser’s revue now in prepara- 
tion. 

Terry * Saunders has replaced 
Miss Bruce in ‘Show Boat.” 
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Stage Managers 


SHOW 
“Allegro” Sahitine + caphe John 
“Annie Get You CUR beecece Charle 


“Anume Get Yo Gun” (road)...Edwa 


STAGE MANAGER 


and Assistants 


ASSISTANT 
cy | ee ee : 
s Atkin .. Beau Tilden 
Philip McEneny 
d Mendelsohn..John Breite1 
Buster Ross 


-“As the Girls G« cuauabusenawene Reawit JOnOGS. .iccocaces Frank Coletti 
Michael Todd, Jr. 
“Bo WesterGay .....scccvseaces w Harinon William Ross 
Russell Morrison 
“Bo Ye erda OAG!..seeees C wee Greent Cre. os Cnarles Butle: 
"TI OGGG 8. ss nes se te s0eeen Howell .Angus Cairns 
“B ’ ¢ i Ik ... Michael Keene 
os 4 Herman Magidson 
“Se J t 0 Thoma Andersor 
4 Wa 
T a > ic 
- P Stet 
_ -_ & : 
er 4 Ca 
“4 ) " Dy 
° le le Ra 
= r ‘\ Gi a 
3 \ Georece Hunte 
r ard if ite! 
“Inside U.S.A \ andell Henderson 
Walte M. Kapp 
° ) San ta : onee Sir it nea eee Sa Mais 
oL > Lad vésvsreuee eardo ss Kipp Good 
“Life 1 i i ee Wine John Armstrong 
“Light Up the Sk: op nc onetlt -GICESNCY:. . 0c cvesue Terry Little 
‘ Make Mine Manhattan”. ... cece. : . ee er Francis Spencer 
Medea’ RSON. ctesaes Ted Marcuse 
“Minnie and Mr. Williams’”’....... VI oe RB. Hack.. _. Jeff Lumb 
oe Sg en ey ee A ik erstein. Ruth Mitchell 
“Mister Roberts’ POG six cite cows Eddie Dimond : Bert Gruver (general 
stage manager) 
“My Romance’ sevvcvess Hemaries Wood Nat Burns 
“Oklahoma!” ational). eeee- Dave Weinstein ....verry Clayton 
*Okiahoma!" (first) " ee a i ee versteil ...9oOhn Larson 
Piney 6 the THRE 2.252. ccs) vce eus Jaime NT ee Nick Reichardt 
“Private Lives’’.. ea wees ..- Charles Bowden 
“Respectful Prostitute”’.........- Al 50 .Peter Zeiler 
Charles S. Griffin 
MacGregor Gibb 
Shakespeare Repertory...........- Ti a Chandler......John Selmey 
“Show Boat” SS TIS Pree AS Victor Bender........ Walter Russell 
eo, MRL reer er eee eee Buford A eee Philip Barry, Jr. 
“Miiais Wonder’... ..vcccetucaseredé Tol Sola ....Llony Albert 
Martin Marshall 
“Streetcar Named Desire’’........ Robert Downing...... Joanna Albus 
Guy Edw. Thomajan 
“Streetcar Named Desire” (road).Carl Neilson eres ve Wright King 
Bea Chilson 
“Summer and Smoke”’..... eeeeee. Henri Caubisens Spencer James 
Dan Levin 
“Trial of Mary Dugan’ .secssscccse Patrick O'Connoi ...Rod Striege: 
“Winslow Boy’"..........eececceees-- Bernard Gordon........Leonard Michell 





Legit Bits 


Because of reported differences 
between producer James Merrill 
Herd and director Richard Whorf 
over casting of the show, produc- 
tion preparations for “Sweet Poi- 
son,” the Leonard Lee melodrama, 
are at a standstill ...T. Edward 
Hambleton and Alfred R. Stern 
have abandoned plans for a Broad- 
way production of the Lynn Riggs 
play, “All the Way Home,” which 
ihey tried out in summer stock 
, Dramatist - scenarist Robert 
Ardrey at work on a new play at 
his home in Hollywood . . . Pend- 
ing arbitration between Jacob 
Friedus, new owner of the Empire, 
N. Y., and Lester Meyer, house 
manager for many years, the lat- 
ter is out of the job and Chandos 
Sweet has the assignment : 
Patricia Morison will play the 
lead in “Kiss Me, Kate,” the Cole 
Porter-Sam and Bella Spewack 
musical, 

Rawn Stearman, = student in 
American Theatre Wing's profes- 
sional training program, is this 
year’s winner of the Marian An- 
derson scholarship award of $1,000 

Players from Abroad presenting 
Goethe’s “Egmont” currently at 
the Barbizon, N. Y., instead of 
“Faust,” Michael Higgins 
leaving for seven-month tour of 
American Theatre Wing’s version 
oi “Brigadoon,” for Veterans Hos- 
~~ Camp Shows, playing second- 

ead of Jeit Tony Buttitta re- 
signed as press rep for ‘“Magda- 
lena” (Ziegfeld, N. Y.), to do script 
for a pic on life of Lilly Windsor, 
young U. S. soprano, which is to 
ye tilmed in Italy next spring. 
Helen Hoerle replaces Buttitta 

Marilyn Cantor, Eddie’s 
daughter, signed as understudy to | 
leads in “Small Wonder” (Coronet. 
N. Y.); Betty Low to understudy 
femme dancers in same show 
Dorothy Sarnofi, lead in “Magda- 








lena,” broke a finger last week. | 


but continued in performances. 
Elia Kazan taking a breather this 
week on Cape Cod before flying to 


the Coast for film production hud- | 


dies with Darryl F. Zanuck at 20th- | 
Fox and then back to do the stag- 
ing of the Arthur Miller play. 
“Death of a Salesman,” for Kermit 
B!oomgarden ... Playwright-novel- 
ist Blythe Morley back from 
Europe and at work on a new novel 
. .. Leon Citarella, who operates 
the Franklin Casino, Belleville, 
WN. J., wants to become a legit pro- 
ducer with a script titled “Fringe 
of Glory,” by William A. Grew, but 
hasn't been able to learn. tie 
whereabouts of the author . 
Margaret Perry will stage “The 
Shop at Sly Corner,” starring 
Boris Karloff. 

“The Young and Fair,” with 
Frances Starr, has staked out Nov 
22 for its premiere at the Fulton, 
N.Y If there’s no hitch, mean- 
time, ‘Jennifer Jones will plas 
Juliet in a Theatre Guild revival 
oi the Shakesveare tragedy next 
season... The Guild will also pre- 


+ 





sent the Terence Rattigan one-| 


“A Harlequinade” and “The 
currently a hit 


acters, 
Browning Version,” 
in London, 
John C. Wilson... 
has succeeded Blanche Yurka in 
‘Goodbye, My Fancy.” 

Carl Christie inked for a major 
role in “Inside Berlin,” which 


preems at the North Hollywood | 


(Cal.) Playhouse next month. 

















| 6. B. Cochran 





Yiddish Play 


What a Guy 


Menasha Skulnik production of musi 








| eal comedy in two acts (11 scenes). Book 


by Isidor Friedman; music, Abe Elstein; 


| lyrics, I. Lillian and I. Jacobs. Stars 


Menasha Skulnik: features Yetta Zwerl- 


| ing, Leon Liebgold, Lilly Lilliana, Jacob 


in association with} 
Shirley Booth | 








= 
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performers in New York. Among 
the latter might be Nora Howard, 


who tormerly starred in various | 


Cochran musicals and was sought 
for this one. Actress is now a per- 
manent resident of Rew York. If 
“Bride” is brought to Broadway | 
the leads of the London edition 
will be recast and the show con- 


tinued there. It is now in its 78th | 


week at the Adelphi, still at ca- 
pacity business. 


Cochran says the man with whom | 


he’s dickering for the importation 
| ot “Bride” is a wealthy New York 
resident not actively in the theatre 
but a frequeat investor in shows. 
Tentative terms were settled via 
cable, and the New Yorker is pay- 


ing part of the expenses of the trip | 


as a token of his genuine interest 
in the deal, the British showman 
indicates. 

Reports that Cochran had been 
injured on the ship during the 
crossing and was going to the Mayo 
| Clinic tor treatment were appar- 
ently due to a misunderstanding. 
| Because of his chronic sciatica of 
the hip, the producer was in a) 


/wheelchair when the ship docked, | Jascha Heifetz, Feb. 
so he wouldn’t have to stand dur- | 


ing customs inspection. 


Ile told reporters at the dock) Dr. 


that he was going to “Rochester, 
| so it Was assumed he meant the | 
Minnesota town where the Mayo 
Clinic is located. Cochran was 
merely referring to his plans to go 


to Rochester, N. Y.. to hear a} 
singer, but the erroneous report | 


got into print ant was carried by 
London papers, alarming his as- 
sociates there. 


sesides the presence of Miss | 
Noward and Peggy Wood at the | 


pier when his ship docked and | 
the stream oft visitors and tele- 
phone callers at his New York 
hotel, Cochran and his wife are 
being given a luncheon Friday 

at the Astor hotel by the League 
oi N. Y. Theatres. Other guests 
will include Ellis, Henry Sherek, 
various Broadway showmen and 
possibly Cochran's lifelong friend 
William A. Brady, if his health per- 
mits. They were also guests of 
honor Monday night (8: at a 
paity given by Beatrice Lillie and 
Arthur 


iormance ot “Inside U. S. £ 


Susanoff. Choreography. Lillian Shapero; 
staged by Skulnik; sets, Michael Saltz- 
man. At 2d Ave. theatre, N. Y., Oct. 17, 
‘48; $2.20 top 


Beatrice Anna Winters 
Rose Freidele Lipshitz 
Sidne \I Rosenblatt 
\lex Rose Jacob Susanof 
Yankele Goldwasse! Isidor Friedman 
Sophie Anna Teitelbaum 
Gracie Yetta Zwerling 
lish ‘on Liebscold 
Boss ‘ Willie Secunda 
é ele Tz00 Menasha Skulnik 
ird Rose Moses Fedet 
Counselor Stern Sam Gertlet 
rence Rose Lilly Lilliana 
ira ers 1 Pageant 
ewish Wanders Jacob Susanoft 
Haganah Soldie: Leon Liebgold 


Mienasha Skulnik has become the 
best Yiddish -speaking- Indian 
around. The funny little come- 
dian is cavorting once again down 
on 2d avenue with a Yiddish-lan- 
guage musical comedy-drama that 
has a considerable quota of laughs, 
with Skulnik sparking the perform- 
‘ance as its producer, star and di- 
lrector. And when an uproarious 
|Skulnik becomes an Indian in one 
| scene—one who. speaks Yiddish 
| there are few who won't get their 
ee of rib-ticklers “Guy” 
| s hould do biz 
| As usual with these Yiddish mu- 
sicals and their overtones of heavy 
drama brought in by way of the 
| centerfield bleachers, “What a 
|Guy” has a trite book. Its music 
lis merely workman-like. But this 


lis all insignificant compared to} 


| what Yiddish audiences come to 
|see in these parts. Skulnik is the 
prime draw with his unique com- 
edy talent, and he never falters. 

In “Guy,” however, Skulnik has 
'a prime asset in Yetta Zwerling, 
a comedienne whose broad antics 
j;and ability to project frequently 
' overshadow the efforts of the star. 
No Skulnik show, seemingly, could 
do without Miss Zwerling. She’s 
been his vis-a-vis for years. 


| 
| 


The book is just one of those | 


things. It’s about a guy (Skulnik) 
who’s given three months to live 
by his medico. The fol-de-rol is 
| based on that, more or less, with 
| Skulnik given the opportunity for 
'a wide range of comedy. The med- 
ical diagnosis, it’s later revealed, 
had been mistakenly switched 
from that of another. So, more 
complications. 

Lilly Lilliana handles the _ in- 
|genue role effectively. She has a 
| pleasant soprano and looks more 
like an ingenue than most Yiddish 
performers who handle that type. 


Leon Liebgold is the other half | 


|of the romance, and he accredits 
| himself well though occasionally 
| over-posturing. 
The show is over-long, namely 
because of the frequent encores. 
Kahn. 


N.H. CONCERT SERIES 





New Haven, Oct. 19. 
With Helen Traubel teeing off 
Oct. 26, Woolsey Hall Concert 
Series, under auspices of Yale 
School of Music and managed by 
Daggett M. Lee, goes into another 
advance sellout season. 





addition to Miss Traubel, Boston 
Symphony Orchestra, Nov. 9: 
Maryla Jonas, Dec. 7; Vladimir 
Horowitz, Jan. 11; Licia Albanese 
,and Charles Kullman, Feb. 8: 
23; Boston | 
Symphony Orchestra, March 15. 
This will be final appearance of 
Serge Koussevitzky as con- 


"| duc tor of the Boston group. He is 


retiring at close of season. 





Package Publicity Service 


Bernard Simon’s new service of 


j}around the country has received 
ithe endorsement of the American 
National Theatre & Academy, with 
ANTA preparing to use it for its 
own promotion activities. 

Service comprises package pub- 
|licity on shows that have played | 
Broadway, with an assortment of 
| data to be used in local promo- 
tion. 





‘Whistle’ $10,200, Toronto 

Toronto, Oct. 19. 

Despite rave reviews, 

Whistle,” with Jose Ferrer, did a 

disappointing $10,200 at the Royal 

Alexandra here. The 1,525-seater | 
was scaled at $3 top. 





wife of scene- | 
Watson Barratt, goes to 


Louise Barratt, 
designer 


Schwartz. after the per- the hospital tomorrow (Thurs.) for 


|another operation 


IN ADVANCE SELLOUT 


|, Understood that a number of | 


Complete list is compased of, in | 


legit publicity to little theatres | 


“Silver, 

















against at least three released films | 
and one nearing completion. These 
are “Kiss of Death,”’ 20th-Fox re- 
lease; Universal's 
|Horse:” and RKO's “Miracle of 
the Bells.” Added to these is “Love 
'Happy.” which Hecht has written 
‘and Lester Cowan produced as a 
vehicle for Chico and Harpo Marx. 
First three films carry Hecht writ- 
ing credits in the U.S. but none 
in England for obvious reasons 
Hurts the Producers More 

The boycott, filmites note, is not 
only a bludgeon over Hecht’s head 
but will inflict severe financial hurt 
to Universal, staunch defender of 
British pix in America, RKO, 20th- 
Fox, Cowan and the Marx freres 
who have a fiscal interest in “Love 
Happy.” 

It was this very point which the 
British film interests and public 
raised when splinter groups, such 
as the Sons of Liberty, started a 
general boycott rolling in the U. Ss. 
against Anglo imports. The same 
point has been raised by Univer- 
sal and other Yank interests—that 


nocent parties who have no say in 
British foreign policy. It also hits 
the British public generally, which 
is not regarded as necessarily view- 
ing the Palestine situation eye-to- 
eye with its government. 

Hecht has been prominent in 
Irgun activities in the U.S. If 
wide publicity is given to the Brit- 
|ish exhib move, there is a proba- 
bility that not only his followers 
| but others who feel strongly on 
Zionist questions will consider the 
ban a justification for retaliation 
against British films here. 

Boycott against British pix in 
the U.S. has no official sanction 
| from Zionist organizations and was 
mainly the work of Sons of Lib- 


zation. Hence, the movement was 
entirely unofficial, whereas the ac- 
tion taken by the CEA, which rec- 
ognizes the boycott principle, car- 
ries the stamp of approval from 


recognition, never accorded here, 
Yank industryites believe is highly 
dangerous in principle. 


SWG Probing British 
Ban Vs. Hecht Films 


Hollywood, Oct. 19. 


Exec board of Screen Writers | 


| Guild has decided to investigate | 
| the action of 8,000 British exhibs | 
who banned any picture with! 
| which Ben Hecht is associated, be- 
fore taking any steps toward com- | 
bating the ban directly, or con- | 


settling the matter. The committee 
pore report next Monday (25) at 


‘which time a definite course of | 


|action, is expected to be worked 


lout for protesting to the British 


|Cinematograph Exhibitors 
ciation. 


Asso- 


| producers, over the weekend, had 
|}urged the SWG board and _ its 
| members to send a protest to 
Johnston to see if the MPAA could 
straighten the matter out before 
the ban becomes effective. One 
| producer expressed fear of a 
“chain reaction” if Britain gets 
away with banning all pix which 
any one writer might have any- 
thing to do with, since the same 
might hold true in other countries 
with other writers, resulting in the 
entire industry suffering. British 
exhibs last week were asked by 
members to stop exhibiting Hecht 
| films due to his stand against Eng- 

‘land's position in the Palestine 
| situation. 





‘Deny Day of Atonement 
Timing on Hecht Edict 


London, Oct. 14. 
Distributors who have contracts 
| with exhibitors which have not yet 
matured for the showing of pic- 


tures with which Ben Hecht was 
| c 


, associated intend to enforce them, 
‘notwithstanding the invitation from 
the Cinematograph Exhibitors As- 
sociation to withdraw them from 
| circulation. 
| Of the films affected, “Ride the 
| Pink Horse’’ has already had its 
| general release and is now going 
‘the rounds on second run, “Kiss of 
Death” is currently concluding its 
London release, but “Miracle of 
Bells” has only had a West End 
| showing and has been booked into 
the Odeon circuit on Noy. 8. 
CEA decision has been generally 
welcomed throughout the industry 
, and _has received considerable 
| prominence in the national press. 


‘Boycott’ On Hecht Pix 


LE Continued from page i 


“Ride the Pink | 


a hit-and-miss boycott damages in- | 


erty, in a sense a wildcat organi- | 


British exhibitors generally. Such | 


tacting Eric Johnston for help in | 


More Understanding Of 








Suggestions that the resolution 
was slipped in on the Day of At- 
onement, when Jewish exhibs 
were absent from the General 
‘Council meeting, can be dis- 
‘counted. Only six members of the 
Jewish faith serve on the Council, 
and they join in the universal con- 
demnation of Ben Hecht’s fiery at- 
titude towards Britain. 

Real test of .strength between 
British exhibs and Hecht will come 
if subsequent pictures of his are 
shipped to Britain, notably the new 
Marx Bros. opus which he is now 
seripting If the temper of the 
public and trade is maintained at 
the same high pitch, the pic is 
liable to get complete exhibition 
boycott 


Zionists Abjure Boycott 

Nate J. Blumberg, prexy of Uni- 
versal, has won a telling blow 
against the current boycott which 
is cutting into British film revenues 
in the U.S. In an exchange of 
correspondence with Dr. Abba Hil- 
lel Silver, chairman of the Ameri- 
ean Zionist Emergency Council, 
| Blumberg has elicited from the 
prominent rabbi a declaration that 
his council, “representing all the 
organized Zionist bodies in the 
United States, is sponsoring no 
boycott.” 

Blumberg wrote to Dr. Silver 
that he was head of one of the 
two U.S. outfits distributing prod- 
uct of J. Arthur Rank. In response, 
Dr. Silver declared: “Please be as- 
sured that the so-called ‘Sons of 
Liberty Boycott Committee’ has no 
relationship whatsoever with any 
of the established and recognized 
Zionist organizations in this coun- 
|try, nor do its activities have the 
|approval or support of such organt- 
| zations.”’ 

Sons of Liberty is a non-sectarian 
group backing the boycott move- 
ment. It recently declared a gen- 
eral boycott against Universal, a 
fact which Blumberg cited in his 
letter to Dr. Silver. 

Zionist declaration is expected 
'to blunt if not eliminate the Sons’ 
boycott weapon. While scattered 
| individuals will probably continue 
| staying away from British pix, ef- 
| fect of the statement is expected 
to be particularly reassuring to 
exhibs booking Anglo films. Blown- 
up facsimile of the letter will un- 
|doubtedly be prominently posted 
by theatres encountering organized 
| opposition to British films playing 
| these houses. 


Aussie Rabbi Pleads For 


Jews in Making of Films 
Melbourne, Oct. 12. 


Rabbi Sanger of Temple Beth 
Israel said in a broadcast marking 
the Jewish New Year that Jews 
strongly resented the classification 
of their race into two types such 
as portrayed in Shakespeare's 
“Shylock” and Charles Dickens’ 
Fagin in “Oliver Twist.” 

“If films have to be made about 
Jews.” he said, “let them also be 
made abeut the Ten Command- 
ments, and about famous Jewish 
figures in history, like Disraeli for 
example. In every school, Jews 
were portrayed in the style set out 
by both Shakespeare and Dickens. 
When you think of the Jew, think 
of him as the classmate you knew, 
or as the man who fought beside 
you in the Army, the Navy or the 
_Air Force, and think of him as a 
| comrade.’ 
| The J. Arthur Rank production 
(of “Oliver Twist” will most likely 
have its Aussie debut this Christ- 
mas. 





Longhair Shorts 


Richard Dyer-Bennet to give re- 
cital in Town Hall, N. Y¥., Nov. 6 
Isaac Stern flying ‘back to 
/U.S. Nov. 2, day after his concert 
with the Concertgebou orch in 
Amsterdam , ee Kreutz- 
berg back in U. S., and appearing 
in dance tal at Ziegfeld, 
N. Ri -» Oct. 31 Richard Korn 
flying from Paris to Rome tomor- 
row ‘Thurs.) to conduct National 
Symphony Orch in benefit concert 
for Italian Red Cross Aksel 
Schiotz, Danish tenor, making 
American — tonight (Wed.' in 
Town Hall, 

Jan Ad, due back in N. Y. 
Oct. 23 from San Francisco Opera 
Co. chores, and singing Oct. 28 in 
Worcester with Philadelphia Or- 
chestva under Eugene Ormandy 
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Total Broadway Grosses 


The following are the comparative figures based on VARIETY’s 
boxoffice estimates, for last week and the corresponding week of 


Jast season: 
This Last 
Season Season 
Number of shows current .......... ........... 18 26 
Total weeks played so far by all shows.......... 371 401 
Total gross for all current shows last week.. $539,200 $615,500 
Total season’s gross so far for all shows... $8,562,100 $8,298,800 
Number of new productions so far........ 16 16 














‘Girls Go’ Neat $27,000 in Hub Bow; 


‘Lady 66," Light 


Seven legit offerings in town 
this week nudge all-time record in 


jegit attractions in the Hub’s 
rialto. They didn’t all do biz, 
though; those that were. liked, 


however, showed it at the b. o. 
Openers were “Light Up the 
Sky” at the Plymouth, “Minnie 
and Mr. Williams” at the Wilbur 
and “As the Girls Go,” musical, 
at the Opera House. The first was 
well-liked, the second thumbed- 
down, and the musical got mixed 
but generally good notices. At 
week's end all but “Minnie” 
seemed to be in at the Db. o. 


“Harvey” stood at the top of last 
week’s grossers, still wowing ‘em 
at the Colonial. ‘My Romance” 
was also good at the Shubert. 
Others, no go. This week’s opener 
is “Finian’s Rainbow” with a wow 
advance sale at the Shubert. 

£stimates for Last Week 


“As the Girls Go,’’ Opera House 
(first week) (3,000; $4.80). This 
one got mixed notices on the basis 
of a rough opening, but was shap- 
ing up at the weekend and tied 
into a plenty good estimated $27,- 
000 on five performances. Here 
for two more. 

“Harvey,” Colonial 
(1,500; $3.60). Still 
all the traffic will 
estimated $26,000, SRO. 
in sight. 

“Leading Lady,” Copley (2d 
week) (1,000; $3.60). Never got 
rolling; estimated $6,000, not so 
hot. 

“Light Up the Sky,” Plymouth 
(Ist week) (1.200; $3.60). They took 
to this one fast, the resulting es- 
timated $15,000 being okay, and 
should again. 

“Minnie and Mr. Williams,” Wil- 
bur (ist week) (1,200; $3.60). 
Opened Tuesday night and wasn't 
given much encouragement. Esti- 
mated $5,000 is generous. Second 
week current. 

“My Romance,’ Shubert (2d 
week) (1,750; $4.20). Steady draw 
on this operetta despite matinees 
being off. and estimated $26,000 
is good. Moved out Sat. to make 
way for ‘Finian’s Rainbow.” 


(3rd week) 
doing about 
bear with an 
No end 


“Set My People Free,” Majestic | 


(2d week) (1,500; $3.60). Guild aus- 
pices saved this one on the second 
week for a mild $8,000. 


‘DECISION’ SOLID 226 
FOR SPLIT-WEEK TOTAL 


New Haven, Oct. 19. 

Any thoughts that the present 
National jittery conditions might 
have a negative b.o. effect on a 
dramatic wartime play can be dis- 
pelled readily if the local take of 
‘Command Decision” at the Shu- 
bert is any criterion. Show, in for 
three days (14-16), with four per- 
formances at $3.60 top, had a 
couple of sellouts in a house that 
seats 1,600. Gross, estimated at 
close to $13,000, meant solid biz. 

“Decision” got about $9,000 in 
four performances the first half of 
the week in Worcester, Northamp- 
ton and Springfield, Mass. That 
brought the week’s total gross to 
$22,000 for eight performances. 

House continues an active fall 
season with preem of “Bravo” cur- 
rent (21-23) and several other 
breakins on the fire. Among these 
are Charles Boyer’s American legit 
debut in “Red Gloves” (Nov. 11- 
13); “Along The Avenue” (Nov. 25- 
27); and the Cole Porter musical, 
“Kiss Me, Kate” (Dee. 1-4). 

Yiddish musical, “The Cantor's 
Daughter,” plays a one-nighter 
here Oct. 26. 








‘ 
Burlesque’ 8'/,G, Port., O 
Portland, Ore., Oct. 19. 

“Burlesque,” starring Bert Lahr 

and Rochelle Hudson, opened the 

1948-49 legit season at the Mayfair 

theatre last week with a fair 

$8.500 for five performances. The 


1,500-seat house was scaled at 
$3.60. 
“Desert Song” is current. 


“Medea” follows. 


Up 156, Minnie’ 56 


+ 





‘DANUBE’ IN FRISCO; 
ROOF’ FINE $16,800 


San Francisco, Oct. 19. 

“The Blue Danube” opened at 
the Curran (1,776; $3.60) last night 
(18), starring Miliza Korjus, but 
at the last minute Fortunio Bona- 
nova dropped out of the cast be- 
cause of illness. Bonanova’s part 
has been written down and split 
between Robert Lamont and Shaw 
and Lee. 


“Burlesque,” due to open Nov. 1 


at the Geary, with Bert Lahr, has | 


been shelved for its Frisco 
with poor 
given as reason. 

“Raze the Roof,” 
Lester, is still 
the Tivoli (1,400; $2.88) with a 
fine $16,800 for its fourth week. 

“Carousel,” splitfing a week be- 
tween San Francisco and Oakland, 
grossed $26,923 for eight perform- 
ances. 


with Jerry 





Current Road Shows 


(Oct. 18-30) 

“Annie Get Your Gun”’—Ameri- 
cah St. Louis (18-23); Univ., Bloom- 
ington (25-26): Murat, Indpls. (27- 
29); Aud., L’ville (30). 

“As the Giris Go’’—Opera Hse., 


Bost. (18-30). 

“Blackouts of 1948”—El Capitan, 
L. A. (18-30). 

“Born Yesterday” — Locust, 
Philly (18-30). 

“Bravo’’—Shubert, N. H. (21-23); 
Wilbur, Bost. (25-30). 

“Brigadoon”—Shubert, Chi (18- 
30). 

“Burlesque” — Biltmore, L. A. 
18-30). 


/ 

“Carousel”’—Capital, Salt Lake 
(18-19): Aud., Denver (21-23); Cass, 
Det. (25-30). 

“Command Decision”—Shubert, 
Philly (18-30). 

“Desert Song’’—Met, Seattle (18- 
23); Royal, Victoria (25-26); Int'l, 
Vancouver (27-30). 

“Escape Me Never”—Royal Alex., 
Toronto (18-23); Grand, London 
| (25-26): Erlanger, Buff. (27-30). 

“Finian’s Rainbow’ — Shubert, 
| Bost. (18-30). 
| “For Love or Money”—Hanna, 
Cleve. (18-23): Nixon, Pitt. (25-30). 
| “Goodbye My Fancy” — Grand, 
|'London (21-23); Royal Alex., Tor- 


onto (25-30). 

“Happy Birthday” — Lobero, S. 
Barbara (22-23). 

“Harvey” — Colonial, Bost. (18- 
30). 


“High Button Shoes”—Gt. North- 
ern, Chi. (18-30). 

“Light Up the Sky”—Plymouth, 
Bost. (18-30). 

“Man and Superman” — Plym- 
outh, Bost. (18-23); Walnut, Philly 
(25-30). 

“Medea”—Aud., S. Diego (18); 
Aud.,. Pasadena (19); White, Fresno 
(21-22): Aud., S. Jose (23); Mayfair, 
Port. (25-27); Met, Seattle (28-30). 

“Minnie & Mr. Williams’’—Wil- 
bur, Bost. (18-23). 

“Mr. Roberts” — Erlanger, Chi. 
(18-30). 

“Oklahoma!” — Playhouse, Wil. 
(18-23); Opera Hse., Newark (25- 
30). 

“Oklahoma!” — Aud., Shreveport 
(18-19): Aud. Denver (21-23); 
Temple, Birmingham (25-30). 

“Set My People Free’—Forrest, 
Philly (18-30). 

“Show Boat’ — Colonial, Akron 
(18-19): Davidson, Mil. (20-23); 
‘Aud., St. Paul (25); Lyceum, Mpls. 
(26-30). 

“Silver Whistle” — Nixon, Pitt. 
(18-23): Blackstone, Chi. (25-30). 

“Streetcar Named Desire”’—Har- 
ris, Chi. (18-30). 

“The Blue Danube” — Curran, 
Frisco (18-30). 

“The Heiress’—Cass, Det. (18- 
23): Selwyn, Chi. (25-30). 

Webster Shakespeare Co.—Aud.. 


Geneseo (18); University, Alfred 
(19): Skidmore, Sar. Springs (20); 
University, Middlebury (21); St. 


Michaels, Burlington (22-23). 
“Winslow Boy” Selwyn, Chi. 
| (18-23); Hanna, Cleve. (25-30). 





run, | 
out-of-town boxoffice | 


holding strong at} 


{ 
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‘JOHN’ BUILDS TO 1536 





Pittsburgh, Oct. 19. 

“John Loves Mary” went to its 
grave last week in prosperous 
|fashion, building to a $15,500 stan- 
\za at the Nixon after a start which 
‘indicated it might do considerably 
‘less than that. Show, which folded 
'Saturday night (16) after 91 weeks 
‘in New York, Chicago and on tour, 
‘has been an in-and-outer on road, 
which led to decision of manage- 


,ment to close with still a lot of un- | 


| played territory. In fact, several 
'dates previously booked were can- 
celled. 

Comedy, at $3 top, excluding 
30% additional in taxes, got away 
pitifully, but began to build on the 
heels of excellent notices, and by 
end of week had developed into a 
strong buy. That’s been show’s ex- 
|perience in past; wherever it went 
in for more than one week, word 
of mouth caught up with “John” 
and pulled it out of the red. 

Nixon currently has “Silver 
| Whistle,” second subscription of- 
fering of season, and then gets 
“For Love Or Money,” with “Born 
Yesterday” following. 


Finian’ $37,500, 
‘Mother’ $25,900, 
Born’ 156, Philly 


Philadelphia, Oct. 19. 
Three shows bowed in here last 
night (18), thereby presenting 
toughest choice for crix to make 
since last winter. The Theatre 
Guild’s first production of 1948-49, 
“Set My People Free,” being a 





| tryout, got the call over “Command 


| Decision” and 


Maurice Evans’ 
revival of “Man and Superman,” 
both of which are coming here, of 
course, with Broadway reps and a 
season’s run back of them. 

“Set My People,” first ATS sub- 
scription offering of the season, 
didn’t have much of an advance 
sale other than subscribers. It is 
in for two weeks. ‘““‘Command- De- 
cision” also didn’t show any great 
signs of strength for its two weeks’ 
stay at the Shubert, which has 
been dark last two weeks due to 


sudden folding of “That's the 
Ticket.” ‘“‘Decision” is first non- 
musical booking big Shubert has 


had in some time. “Man and 
Superman,” in at the Walnut, also 
for two weeks, had the best ad- 
vance sale of the three openings 
and should do a nice fortnight’s 
biz. 

However present indications are 


that current crop of shows will 
fall considerably behind last 
week’s record when, with three 


houses open, one was total capac- 
ity, one close to it and the other 
more than average. “Life With 
Mother” was the offering that 
dusted off the SRO, but “Finian’s 
Rainbow” had to get it out, too. 
after the first two nights. 

“Born Yesterday,” which was 
the third entry last week, has 
another stanza to go after the cur- 
rent one. being first stage offering 
of the new season to achieve a 
four weeks’ stay. “Where's Char- 
ley” ran three, the rest have all 
been for two weeks only. 

Estimates for Last Week 

“Finian’s Rainbow,” Forrest (2nd 
wk) (1,766; $4.55). Very hot indeed 
in its second and final week with 
$37,500 quoted. Capacity after 
Tuesday night. Like “Brigadoon,” 
could easily have stayed two or 
three more weeks. “Set My People 
Free” in currently. 

“Life With Mother,” Walnut 
(2nd wk.) (1.340: $3.90). Absolute 
capacity all week, with plenty of 
turnaways as house can accommo- 
date hardly any standees. $25,900 
was the score. ‘““Man and Super- 


man” in currently with a fairly 
sound advance. 
“Born Yesterday,” Locust (2nd 


wk.) (1,580; $3.90) Although it 
didn’t make the gain that some 
had expected over first week's 


figure, return comedy hit got very 
close to another $15.000. It is now 
in its last fortnight with ‘For 
Heaven's Sake. Mother’ following 
Nov. 1. 


‘ANNIE’ WHAM 336 


IN 1ST WEEK AT ST. L. 


St. Louis. Oct. 19 

“Annie Get Your Gun.” with 
vigorous nods from the crix, grab- 
bed ‘a sockeroo $33.000 in the first 
of a two-week stand at the -Ameri- 
can. Slowed up a bit by the Yom 
Kippur holidays. the piece gained 
terrific momentum. The first ses- 
sion of eight performances wound 
up Saturday ‘16) and the advance 
ifor the second stanza is solid. 





Attendance continued its upward 
'trend last week on Broadway, with 
most shows reflecting the general 
rise but a couple taking unex- 
plained drops. Yom Kippur and 
Columbus Day were figured a help. 


There was only one opening dur- 
ing the week, ““Where’s Charley?” 
with Ray Bolger, preeming Monday 
night (11) at the St. James and get- 
ting away to a promising start de- 
spite a divided press. This week’s 
openers are “Leading Lady.” at the 
Royale; “My Romance.” at the Shu- 
bert, and “Life With Mother.” at the 
Empire. Next week’s only opening 
is “Minnie and Mr. Williams,” Oct. 
27 at the Morosco. 


Estimates for Last Week 

Keys: C (Comedy), D (Drama), 

CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

| “Annie Get Your Gun,” Imperial 
| (127th wk) (M-1,472; $6.60). Moved 
|up again with the trend; not quite 
$41,000. 

| “Born Yesterday,” Lyceum (14lst 
iwk) (C-993: $4.80). Longrun laff 
| Show okay with $14,200. 

| “Edward, My Sen,” Beck (3d wk) 
(D-1,214; $4.80). London import 
getting everything the house will 
hold, with standees every perform- 
,; ance; $28,500. 

“Harvey,” 
(C-921: $4.80). 
ing to get nice coin; topped $14,000. 

“High Button Shoes,” Shubert 
(54th wk) (M-1,387; $6). Holdever 


48th St. (208th wk) 


musical smash grabbed a virtual 
capacity final week at this 44th 
street house for $37,000; moved 


Monday night (18) to the 1,900-seat 
Broadway, at a reduced scale of 
$4.80 top week nights and $6 week- 
ends. 

“Howdy, Mr. Ice,” Center (17th 
wk) (R-2.964; $2.88). Spectacle 
usually does better on_ holiday 
weeks; up to $53,000, a jump of 
$9,000. 

“Inside U.S.A.,” Majestic (25th 
wk) (R-1,659; $6). Holdover revue 
continues to better its early weeks; 
climbed a bit to $48,500. 

“Leading Lady,” National ‘CD- 
1,172; $4.80). Play by Ruth Gordon 
staged by Garson Kanin, presented 
by Victor Samrock & William 
Fields, opened Monday night (18). 

“Life With Mother,” Empire 
(CD-1,082; $4.80). Dramatization 
by Howard Lindsay and Russel 
Crouse, of sketches by Clarence 
Day, staged by Guthrie McClintic, 
presented by Oscar Serlin, opens 
tonight (Wed.). 

“Love Life,” 46th Street (2d wk) 
(M-1,319; $6). Despite mixed no- 
tices. the new Chery! Crawford 


musical pulled just under $40,000 | 
for its first full week, with the help 


of theatre parties. 


“Magdalena,” Ziegfeld (4th wk) | 
Villa-Lobos op-) 


(O-1,628: $6.60). 
eretta slid to $35,000, below oper- 
ating level. 

“Make Mine Manhattan,” Broad- 
hurst (40th wk) (R-1,160; $6). Inti- 
mate revue okay at $27,000. 

“Mister Roberts,” Alvin (35th 
wk) (CD-1,357; $4.80). As always, 
standees for a!] performances took 
the gross to more than $35,000, 
unprecedented as a steady rate for 
a straight play. 


“My Romance,” Shubert (O- 
1,387; $6). Musical version of 
Edward Sheldon’s “Romance,” 


with score by Sigmund Romberg 
staged by Rowland Leigh, presented 


by the Snuberts, opened last night | 


(Tues.). 


“Private Lives,” Plymouth (2d 


wk) (C-1,663; $4.80). With the orig- , 


inal investment already regained 
from the long preliminary tour, all 
profits are velvet; revival is bet- 
tering capacity at over $27,000 

“Respectful Prostitute” and 
“Hope Is the Thing,’ Cort (36th 
wk) (D-1,064; $4.20). Double-bill 
continues to pile up coin for New 
Stages, the producing group; $13,- 
300 last week. 

“Small Wonder,’ Coronet (5th 
wk) (‘R-998: $6). New revue is get- 
ting a nice operating profit; almost 
$25.000,. ang now appears likely to 
get back the initia! cost 

“Streetcar Named Desire,” Bar- 
rymore (46th wk) (D-1,064: $4.80) 
Holdover' prize-winner is _ still 
drawing standee houses for every 
performance; $27,500 last week. 

“Summer and Smoke,’ Music 
Box (2d wk) (D-1,012; $4.80). Sec- 
ond Tennessee Williams play also 
getting standee trade; topped 
$23.000 for first full week and 
looks like a hit 


“The Play’s the Thing,” Booth 
(22d wk) ‘CD-712: $4.80). Revival 
eased a trifle to $13,800. 

i “Where's Charley?” St. James 


Run leader continu- , 


c ’ . . ’ 
IN Pir FoR Finare Ca¥ley’-Bolger in Click B way Week 


With $36,400 Despite Split Press; 
‘Love Life $40,000 for First Week 


(Ist wk) (M-1,509; $6). Mixed no- 
tices no apparent drawback, and 
show got $36,400, approximately 
capacity. 


Streetcar 24146, 
Brg 416 Chi 


Chicago, Oct. 19. 

Shows here are continuing to 
rack up astounding grosses. 

Advance for the Ballet Russe de 
Monte Carlo has already hit $80,- 
000, which is just short of what 
the company took in for its total 
engagement last year. “Streetcar” 
added $3,000 to its take in first 
week off Guild subscription. ‘‘Mis- 
ter Roberts,” along with ‘“Wins- 
low Boy,” did capacity, and “Brig- 
adoon” jumped $5,000 with heavy 
convention attendance. Conven- 
tioneers also flocked to see “High 
Button Shoes.” 


In the immediate offing is the 
twin opening of “Silver Whistle” 
and “The Heiress,” both due Oct. 
25. Studebaker, which has been 
dark this season so far, relights 
with “Command Decision” Nov. 8. 
“Medea” is set for the Blackstone 
and may come in earlier than its 
Thanksgiving date. Also waiting 
for empty houses are “Allegro,” 
“Finian’s Rainbow.” “Man and 
Superman” and others. 

Estimates for Last Week 


Ballet Russe de Monte Carlo, 
Civic Opera House (3,593: $3.71). 
Opens tonight (19), with advance 
already almost equalling last 
year’s total. 

“Brigadoon,” Shubert (2d week) 
(2,100; $4.94). Conventioneers real- 
ly hit one for sock $41,000. 

“High Button Shees,” Great 
Northern (22d week) (1,500: $6.18). 
Amazing with $34,000. 

“Mister Roberts,’ Erlanger (6th 
week) (1,334; $4.33). Heavy mail 
orders, with lush $28,700 for this 
last week. 

_ “Streetcar Named Desire,” Har- 
ris (4th week (1,000: $4.33). Off 
subscription and into fine $24,400 
for first non-Guild week. 

“Winslow Boy, Selwyn (2d week) 
(1,000; $3.71). Doing capacity un- 
der Guild auspices, with heavy 
matinee play. Boff $19,000. 


e 
‘ ’ ‘ MW ’ 
MEDEA’ 266, ‘DANUBE 
‘ 79] 
136, ‘JOHN’ 356, L. A. 
Los Angeles, Oct. 19. 

Judith Anderson’s ““Medea” 
finaled last week on a_ building 
note, winding its three-week stand 
at the Biltmore with an okay $68,- 
000 for the run, about 80% ca- 
pacity. Another finalist was “The 
Blue Danube,” which limped out 
of the Philharmonic auditorium 
with a two-week tallv of $28,000, 
less than 50° of the house’s po- 
tential. 

Pair of newcomers last week, 
“Black John” and “Eurydice,’ met 
mixed but unenthusiastic reviews. 
Sole new entry this frame is “Bur- 
lesque,” with Bert Lahr. 

Estimates for Last Week 

“Black John,” Belasco (lst wk) 








(1.061; $3). New comedy met a 
generally unfavorable reaction at 
Wed. (13) opening. First four 


nights accounted for $3,500, about | 


40% full. 

“Blackouts of 1948,” El Capitan 
(330th wk) (1.142; $2.40). Still 
down at the $16,500 figure, profit- 
able but below average for house. 

“Eurydice,” Coronet (Ist wk) 
(255; $3.60). Hefty advance and 
$4.80 for all seats opening night 
Friday (15) got this off to an SRO 
$1,600 start for two performances. 
Future is dubious, however, as 
word gets around that it’s “arty.” 

“Lend an Ear,” Las Palimas (18th 
wk) (388; $3). $7,000, but this week 
is test. Replacement cast takes 
over so original company can head 
for Broadway. 

“Medea,” Biltmore (3d wk) (1,- 
636; $3.60). Wound up with a swell 
$26,060 for a $68,000 total. 

“Separate Rooms,’ New Beaux 
Arts (22d wk) (560; $3). Off sharp- 
ly to $2,000. May pick up next 
week (24) when Ann Corio steps 
into the femme lead 


“The Blue Danube,” Philharmon- 
ic Aud (2d wk) ‘2.670; $3.60). Sec- 
ond week's $13,000 below first 


week's take. - Totai sour $28,666. 
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Plays Out of Town 


As The Girls Go 
Boston, Oct. 13. 


production of musical 
Stars Bobby Clark: 
features Irene Rich Book by William 
Roos; music, Jimmy McHugh; lyrics 
Harold Adamson. Staged and designed by 


Todd 
two acts 


Michael 
comedy in 


Howard Bay: dances, Hermes Pan: cos- 
tumes, Oleg Cassini; vocal direction and 
rrangements, Hugh Martin At Opera 


douse. Boston, Oct. 13, °48; $4.80 top 


Waldo Wellington Bobby Clark 
Lucille Thompson Wellington Irene Rich 
Kenny Wellington arvey Collins 
Mickes Wellington Betty Lou Barto 
Tommy Wellington Johnny Harris 
Guard John Sheehan 
Kathy Robinson Beverl!l Janis 
Barbe: Hobart Cavanaugh 
White House Visito: John Broph 
Miss Swenson Cavada Humphrey 
Buitle Curt Stafford 
Claire Grenville 
Daughters of the Claire Louise Evans 


Boston Tea Party Lois Bolton 


Marjorie Leact 
Skip Hollister bill = Callahan 
Floyd Robinson Douglas Luthe 
The Blonde Pat Gaston 


Kenneth Spaulding 
Jack Russell 
Dorothea Pinto 
William Reedy 
Bert Wilcox 
Williamson 
‘George Morris 
(John Sheehan 
‘Marlene Cameron 
Pauline Hahn 
Norma Marlowe 
Jonathan Marlowe 
Clifford Sales 
Engene Steine 
Ruth Thomas 
Dorothea Pinto 
Gregg Sherwood 
‘Truly Barbara 
Harry Meehan 
Jack Howard 
John Quigg 
Edmund Dorsay 
Ceorge 
Byron 
Bert 


Photographer 
Ross Mille: 
The Redhead 
hotographer 
1. Zirrocco 
The Brunette Rosemary 
Sécret Service Men 


Ghildren 


ecretars 
lanicurist 
ecret Service Women 


Politicians. .....00.. 
ane 
Halstead 

Wilcox 

President of 
Potomac College 

Premier Danseuse 


whe 
Lee 


Douglas I! 
Kathryn 


Provided Mike Todd comes 

through with his flair for putting a 
show together on the road, he’s got 
the makings of a plenty successful 
musical here in “As the Girls Go.” 
Largely a girl show backpedalling 
to the hoofer style, the offering has 
ii) Bobby Clark: (2) a trio of 
otential hit paraders by Jimmy 
TcHugh; (3) a sock story idea; (4) 
Irene Rich looking every inch a 
president and (5) Bobby Clark. But 
in the end it is up to Todd and his 
lieutenants to pour them all into 
the jelly mould 

Story idea, which is. basically 
strong enough to carry almost any- 
thing—and certainly provides num- 
berless variations—finds Clark as 
the consort of the first woman 
sresident of the U. S., circa 1956 

fowever, aside from some not al- 
together clear plot development in- 
volving an attempt to compromise 
Ciark, and the usual angle of the 
opposition to the romance of the 


President’s son and the daughter 
of a political rival, the idea re- 
mains an idea. Evidently the in- 


tent is to let Clark improvise his 
own comedy routines as the show 
develops, and while he’s plenty 
capable of that, the opener found 
long stretches of wasted time. all 
but excluding Irene Rich 
ppearance was sensational with 
the audience) from the proceedings. 

Original routining had a series 
of video broadcasts between cur- 
tains, but this was immediately 
scrapped to tighten up the show. 
More serious 


problems, assuming 
the comedy scenes are safe in 
- ee om — 


(whose | 
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Clark’s hands. are the production 
numbers and the ensemble danc- 
ing. The genre of »oth is somewhat 
out of key with contemporary mu- 
sical development, the dance rou- 
tines calling for groupings, ges- 
tures and attitudes reminiscent of 
a 1938 film musical, while the pro- 


ductions are straight out ot a 
nitery, with parades and every- 
thing 

How it worked out to the show's 


disadvantage was shown in the re- 
ception to Bill Callahan, a talented 
youngster. his second time around 
First dance found him in a num- 
ber called “Rock, Rock. Rock a 
production that didn’t click, nor did 


he. Second time, however, paired 
with Kathryn Lee. whose _ solo 
ballet had previously wowed, he 
along with Miss Lee, stepped into 
the top hand of the night Also 
none too strong at opener were 


the juvenile leads, who have good 
enough voices but apparently not 
the experience to put them over 
when sent out, as they were, merely 
to do the McHugh ballads and give 
Clark time for a costume change. 

The McHugh score, however, is 
one of the show's strongest points 
with three of the tunes, “Lucky in 
the Rain,” “Nobody's Heart But 
Mine” and “You Say the Nicest 
Things, Baby,” emerging immedi- 
ately as probables. Others, novelty 
tunes, are equally catchy. Nice 
‘orchestrations, too 

As the chastely lascivious presi- 
dential consort who picks up re- 
sounding political cliches from the 


White House barber and _ passes 
them on to the President, Clark 
ranges from magnificently funny 


(as in a turn with a drum and bugle 
corps) to just a little lost (as in his 
scenes with the barber who is not, 
unfortunately provided too good a 
line to feed him). Miss Rich is 
great to look at and equally good 
to hear when she has the material, 


and registers solidly in a reprise 
on “You Say the Nicest Things, 
Baby.” She could be used to more 


advantage, and doubtless will be. 

Supporting cast, at present a 
little lost, too, is generally okay, 
with Hobart Cavanaugh and Betty 
Lou Barto clicking when they have 
anything with which to click. Some- 
times the costumes don’t seem to 
achieve the effect they're intended 
to, but the production, calling for 
President Truman's balcony, a 
stage-wide ramp offering unusual 
dancing possibilities, and plenty of 
other Washington scenes, is both 
handsome and tasteful. 

Show has undreamed of possi- 
bilities, and the three-week session 
here will tell the story. If Todd 
and Clark. take full advantage of 
‘the situation it is hard to see how 
jthis one can miss. Even if they 
'don’t, however, it ought to get by 
and pay off on a Broadway that’s 
been pretty choosey this season. 

Elie. 





Minnie & Mr. Williams 
Boston, Oct. 12. 


John Gassner and David Dietz produc 
tion of fantasy in three acts by Richard 
Hughes. Stars Josephine Hull and Eddie 
Dowling. Directed by Dowling; sets and 
costumes, Mordi Gassner. At) Wilbur, 
Boston, Oct. 12, °48; $3.60 top. 
Rev. John Williams Eddie Dowling 
Minnie ‘ : Josephine Hull 

» Gladys ; Elizabeth Ross 

Owain Flatfish Clarence Derwent 
Scraggy Evan Gwilym Williams 
Mari Jones Lee Wilcox 
Mrs. Jones Bakehouse Grace Mills 
Timothy Yseairnolwen Paul Anderson 
Mr. Gas Jones Geotirey Lumb 
Mrs. Resurrection 

Jones Gwyneth Hughes 


A religious fantasy dating from 
1925, which has had an occasional 











“SYMPHONY 





RICHARD 
BARSTOW 


ORIGINATOR 
OF 
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MODELING 


For St Louis World Premier 


and in Wichita, Kansas 


“FASHION PRODUCTION” 
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outing in the intervening 23 years, 


(it’s well-liked in England, ap- 
parently), this opus belongs back in 
the stable where it will, in all 
probability,: find itself any minute 
now A tedious dissertation on 
good and evil, it has a couple of 
good moments but no real place 
on the stage at all 
Has to do with a Welsh minister 


ana his wife whose declining years 


are shattered by the appearance of 
a little girl who proves to be “a 
special agent.” Consternation. 
End of act one. She wangles Min- 
nie a leg with a red shoe on it from 
the devil to replace her wooden 
one, and the leg kicks up and scan- 
dalizes the quaint Welsh villagers 
Dismay End of act two. The min- 
ister dies, is tried by an angel and 
the devil's disciple and, by the skin 
of his teeth (not to mention that of 


the seats of the audience), goes to 
heaven. Jos End of act three 
Eddie Dowling and Josephine 


on touts de force in this 


significance of 


Hull put 
allegory, the exact 
which escapes capsule definition 
Their performances as the min- 
ister and his wife are real gems of 
characterization, of the subtlest of 
stagecraft, of the most perfect 
balance between pathos and humor. 
It is really a pity that their talents 
could not have found a more sen- 
sible vehicle, but even they can't 
Save it 

There is a good deal of Welsh 
dialect in the play as 
song or two, and there are excel- 
lent characterizations by Clarence 
Derwent and Grace Mills in minor 
roles In the role of the devil's 
disciple, a hateful and difficult part 
at best Elizabeth Ross proves pal 
ticularly interesting But it all 
goes for naught; the play, though 
doubtless with its own beauty as 
prose, is just too dismall) a 

JLte 


qummean — 
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EKuryvdice 
Hollywood, Oct. 16 
production (Joseph Cotten 
Mel Ferrer. Jennifer Jones. Dorothy M« 
Guire, Gregory Peck) of drama in fou 
acts by Jean Anouilh; adapted and trans 


Actors Co 


lated by Mel Ferre Stars Viveca Lind 
fors. John Beal, Christian Kelleen. Mel- 
ville Cooper: features Edith King, Steven 
Geray, Edgayv Barrier. Directed by Fer- 


rer; production designed and lighted by 
George Jenkins (by arrangement with 
Samuel Goldwyn): music by David Raksin 
At Coronet, Hollywood, Oct. 15, °48; $5.60 
top (opening night $4.80) 


Orpheus Christian Kelleen 


His Father , Melville Coopet 
MOMS. MGMT... .ccecsces John Beal 
Buryaice......c.ccee ° Viveca Lindfors 
‘ - 
Mother e6webeeen Edith King 
Cafe Waiter Maurice Cass 
J... eer Edgar Barrie 
Matthew Paul Picerni 


Young Girl Marjorie Woodworth 


Second Girl Carol Brannan 
Hotel Waiter Gordon Nelson 
Dulac Steven. Geray 
Company Manager Colin Campbell 
Bus Driver Tudor Owen 
Cashie Audrey Betz 
Young Man in Black Eric Sinclair 
A Young Girl Anne toward 
A Young Man Edwin J. Breen 


After two seasons of stock at La 
Jolla, downcoast resort town, The 
Actors Co., composed of David O. 
Selznick thesps, appears to be set- | 
ting up shop in Hollywood. Last 
season the group brought two of 
its strawhat offerings. “Biography” 
and ‘Angel Street,” into town 
briefly, but this American premi- 
ere production of Jean Anouilh’s 
French drama “Eurydice,” marks | 
the first time The Actors Co. has 
launched a play here. The an- 
nounced intention is to go directly 


to Broadway with this vehicle. It’s | 
not a good idea. 
“Eurydice” seems to point up 


again the difference between good 
continental theatre and good 
American theatre. A European 
success, “Eurydice,”” in the adapta- 
tion and translation by Mel Ferrer, 
emerges as a talky, awkward ve- 
hicle that has moments of poign- 
ancy and beauty but no sustained 
impact. The dialog is often ram- 
bling and obscure, and the philo- 
sophical dissertations on the rela- 
tive merits of life and death, 
however penetrating and effective 
they may have been in the orig- 
inal Gallic, are bogged down by 
confusing, multi-syllabled words. 

In this 20th century version of 
the myth, Eurydice is a repertory 
company ingenue who falls in love 
with Orpheus, a wandering musi- 
cian. She deserts him after their 
few brief hours of ecstasy and is 
killed in a bus crash. The lovers 
are reunited through the interven- 
tion of Death’s messenger, but 
Orpheus fails to meet the condi- 
tions imposed and they are sepa- 
rated again until he goes to his 
own death so they can be together 
forever. ~. 

Too “arty” for film fare. it 
doesn’t rate too highly as a Broad- 
Way prospect either. As a stand- 
ard of comparison, last vear’s 
French importation, “No Exit,” had 
more to offer for emotional impact 
and was only a moderate success. 

Chiet difficulty with this pro- 
duction is the heavy-handed direc- 


tion of Mel Ferrer. Scenes com- 
bining fantasy and reality are 
given an abrupt, jerky treatment 
that detracts considerably, and 
Ferrer has permitted the fourth 
act to descend to the level of 
burlesque with a comedy touch 


PCA 0 


~ 
well as a 


| suits 
some of the play’s better moments. | 
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Plays on Broadway 


The Leading Lady 


Victor Samrock and William Fields pro- 
duction of comedy-drama in three acts by 
tuth Gordon. Stars Miss Gordon; fea- 
tures Ian Keith, John Carradine. Mildred 
Dunnock, Ethel Griffies, Wesles 
William J. Kelly, James MacColl Di- 
rected by Garson Kanin Set and light- 
ing. Donald Oenslager; costumes, Main- 
bocher At National, N. Y., Oct. 18, °48; 


$4.80 top ($6 cpening) 

DIMUGIO.... cs cccrcscces Margot Stevenson 
CUO. c ccc oveeeesecs James MacColl 
Peiccindetcsesheeeue Elizabeth Dewing 
JS Sere eee Margaret Barke: 
LMT... cc verescoeesuer Harry Worth 
TGR ...-.cocececeeses Sonia Sorel 
Williams ..wccccesocs Mildred Dunnock 
COBPAGER. . ccecece Brooke Byron 
«te heiees ee oe Ossie Davis 
Everett Emory Richardson 
Stoatgie Guy Spaull 


lan Keith 
Ruth Gordon 


Gerald 
Gay 


Harry Wesley Addy 
Bens John Carradine 
\irs : ‘ Laura Pierpont 
Old Carte . Wh 1. Kelly 
Mrs. Gilson Ethel Griffies 
Eugene Douglas Watson 
Mr. Beckwith Harry Sheppard 


Ruth Gordon, writing herself 
another play, has come — with a 
slight, evanescent comedy-drama 
of some warmth and appeal. There 
isn’t substance enough in it for a 
winner, although excellent per- 
formances by Miss Gordon and a 
skilled supporting cast are likely 
to give the play a moderate run. 

The play is a sentimental concoc- 


tion about an acting team atl the 
turn of the century, and the in- 
ability of the wife to carry on 
alone on the stage after her hus 


band dies. It takes two years and 


the combined efforts of assorted 
friends, playwrights, critics and 
servants to open the widow's eyes 


to the cad her husband was and to 
the cage he walled her in. Then 
she emerges, to be her own per- 
sonality again. 


There are moments of old-fash- 
ioned melodrama in the play that 
have a quaint, nostalgic charm. 


There are several stage character- 
izations that give it quite a glow. 
But for the most part, the play 
proceeds on an obvious level and 
placid pace, lacking sufficient bite, 
wit or excitement 

The expert cast makes the play 
look much better than it really is. 
Donald Oenslager’s set and Main- 
bocher’s costumes further 


up in a Style it doesn’t rate. Gar- 
son Kanin’s staging § is * expert 


enough for the material on hand. 

Miss Gordon plays the adoring, 
forgiving wife agreeably, with less 
of her personal mannerisms than 
usual, for an appealing portrayal. 
In the scene where she reads a 
make-believe review to her stuffed- 
shirt husband, she touches high 
art 

lan Keith dominates the first act 
(the only one in which he appears) 
as the sweli-headed matinee idol, 
although John Carradine, as a 
wasp-tongued critic in love with 
the actress, runs him a close sec- 
ond. 
the play throughout, 

Ethel Griffies’ appearance in the 
second act, as an octogenarian ac- 
tress, lifts the play up by its 


| bootstraps for some delightful mo- 


ments that reprise’ themselves 
whenever she’s onstage again. Mil- 
dred Dunnock is reliable as usual 
as the loval servant, and gives the 
play one of its best dramatic mo- 
when she tells her doting 
mistress off towards the 
close 
Wesley the 


Addy, as worship- 


Addy, 


dress it | 


Carradine’s flamboyant stvle | 
for | 
I 


play's | 


ping playwright-friend; James Mac- | 


Coll, as another playwright; 
liam J. Kelly, as &4n old actor: 
Harry Sheppard, as an auctioneer; 
Douglas Watson, as a stage man- 
ager, and Ossie Davis. as the but- 
ler, contribute excellent bits. Un- 


Wil- | 


fortunately, the bits don% all jell. | 


Bron 





that is completely out of keeping 
with the mood. Unexplained de- 
cision to play the fourth act in a 
railway station locale, rather than 
in a hotel room as schaduled, also 
doesn’t help. 

Viveca Lindfords, 
American stage bow, 
beautifully sensitive portrayal of 
the title role. Her excellent char- 
acterization overshadows the other 
performers and -wrings the full 
measure of tragedy and beauty 
from the part. Christian Kelleen, 
Swedish .actor recently imported 
by Selznick, is unimpressive in his 
American debut. giving a more or 


making her 
turns in a 


less superficial reading to his 
lines. John Beal appears to be 
suffering from maldirection and 


his work is not up to his effective 
best. Melville Cooper, also starred, 
had a bad case of opening-night 


jitters, missing his lines on sev- 
eral occasions. Standout among 


the bit parts is Eric Sinclair with 
a tenderly effective reading of a 
love letter 

George Jenkins’ two effective 
sets are in keeping with the fine 
overall production job. Kap. 


The Minsirel Boy 


Blackfriars Guild production of dram 
in three acts by W. A. S. Douglas. Stage 
by Dennis Gurney, sets and lighting, 
David Reppa; costumes, lrene Griffin. At 


Blackfriars Playhouse, N.Y., Oct. 14, ’48; 
2.40 top. 

RO os bak 0 008 O00 Tom O'Connor 
Father O'Halloran ........ Brian Doyl 
Tom Moore (Child) Victor Vrat 
Anastasia Moore Charlott Knight 


Barney the Knacker...., Gerry Buckley 


Kitty Devlin (Child)..... Patice White 
Napper Tandy......0> .Michael Garrett 
Lord Moira Seeadeeeses Rudd Lowry 

Marvin Press 


My. .BIOPGAR .. .ccceesestes 


Dr. Whyte Ewing Cherry 


Corporal as Robert Perrault 
Robert Emmet Robert Emmet 
Tom Moore (Young Man Tom Donahue 
Kitty Devlin Virginia Remie,. 
Lady Donegal Dolly Wheaton 
Duchess Marlborough .Mary Agnes Dui¥, 
William Pitt Walter Plinge 
Charles James Fox Robert Kirsten 
Lady Charles Grenfell Jan Evans 
Sir Walter Scott Gene Swarbrick 
Georg@ Prince of Wales john Young 


Mr. Reddock Bernard Strowbridge 


Mr. MceGonigle Gerard Fennessy 
Customer Richmond A. Cooper 
Scribbler Vilkie de Martel 
Tom Moore (Old Man) Charles Dolan 
Harp Mary Elizabeth Davies 
Viola P Isabel Wegmana 
’Cello . Karl Wegmana 


The Blackfriars Guild got of te 
an auspicious seasonal start last 
week (14) with “The Minstrel Boy,” 
biographical drama of the life and 
loves of Tom Moore, Irish poet and 
balladeer. It’s probably the most 
ambitious effort vet of this semi- 
pro group. 

W. A. S. Douglas. veteran news- 
paperman and author, has fash- 
ioned an authentic documentary of 
Moore’s career, from boyhood to 
declining years. This is further 
enriched by reprises of the min- 
strel’s ballads, which, despite their 
charm, were the battle hymns of 
the Irish rebellions 

Moore, the son of a Celt grocer, 
is shown as a child prodigy, in- 
tellectually, as well as musicalls 
inclined At Trinity College he 
becomes the pal of Richard Brin- 
sley Sheridan and Robert Emmet 
Napper Tandy, Irish firebrand. has 
enlisted young Moore and Emmet 
in his undercover army, but Tom 
is locked in on night of attack and 
escapes being hanged like Emmet 
was. His kindly priest and tutor, 
Father O’Halloran, convinces him 
that he can do more for Ireland as 
a balladeer than as a soldier. Can- 
sequently he goes to London to 
sing tor royalty in hopes of win- 
ning them over to helping his peo- 
ple 

Tom Donahue is standout as 
Moore as a young man In addi- 
tion to his stellar acting, his rich 
tenoring of ‘Minstrel Boy,’ “En- 
dearing Young Charms,” “Wearin’ 
of the Green,” et al are particular- 
ly entertaining Brian Doyle as the 
priest, Michael Garrett as Tandy, 
and Tom O’Connor and Charlott 
Knight as his parents also turn in 
fine performances. 

Dennis Gurney’s staging is han- 
dled with his usual adeptness, 
while sets and costuming are 
faithful to the 18th century period 
of play. Edba. 

— oo 


“One of the highlights 
of the show is delight- 
ful dancer 


BARBARA 
PERRY” 


—EVENING NEWS 














Now Appearing 600th 
Performance of 


VAL PARNELL'S 


STARLIGHT ROOF 


LONDON HIPPODROME 


“BARBARA PERRY is un- 
doubtedly the all-around 
hit of the show." 


—WEEKLY SPORTING REVIEW 


“BARBARA PERRY, Hip- 
podrome dancing star, tops 
anything we've seen." 

—PERFORMER 


“The show is stolen by 
BARBARA PERRY with her 
danced interpretation of 
Pedro the fisherman." 

—THEATRE NEWSLETTER 
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Winrod vs Life Mag Ruling 

Illinois Appellate court decision 
n a suit brought by 
viared against Life 


must be filed within one year from 
the date of distribution of the 
eriodical containing statements 
Piieged to be libelous, rather than 
one year from the publication date 

rinted on the newspaper or maga- 
on. Court also ruled that all 
copies of a publication bearing the 
same date should be regarded as 
one publication, regardless of time 
differential in magazine distribu- 
tion, and justify only one cause of 
action. 

Winrod charged Life libeled him 
in the issue dated April 13, 1942, 
and suit was filed in superior court 
on April 13, 1943. Defense con- 
tended suit was not filed within 
statutory limit since magazine was 
on newsstands several days before 
the printed day. Winrod also filed 
separate actions for replacement 
copies, orders for issues of that 
date, and new subscriptions cover- 
ing the debated issue. Jurors up- 
held luwer court’s decision in dis- 
missing the suit because not filed 
in legal limits and sale of back 
issues should not constitute new 
causes for new suits as that would 
lead to indefinite libel actions 
through the years, thus defeating 

urpose of the one-year statute of 
nations. 


Eisenhower Book's Record 

With the count confined to first 
editions only, Doubleday & Co. 
estimates that it will have 1,500,000 
copies of Dwight D. Eisenhower's 
book, “Crusade in Europe.” in 
print by early 1949. Publisher 
feels that it’s starting the largest 
non-fiction publishing venture in 
history when the volume makes its 
initial appearance Nov. 22. 

Of the 150,000 copies Doubleday 
has already ordered, in excess of 
two-thirds of this amount were 
bought prior to the publication 
date. In addition another 50,000 
are being simultaneously run off 
the presses of the English pub- 
lisher. Shortly after Eisenhower's 
576-page war memoirs hit the 
stalls in the U. S. and Britain, the 
tome will be published in most con- 
tinental European eountries. 


William Faulkner in N. Y. 

Novelist William Faulkner is in 
New York, having arrived by plane 
from his home in Oxford, Miss., on 
Monday (18) to powwow with 
Bennett Cerf. president of Random 
House, his publisher. It’s the novel- 
ist’s first N. Y. visit in 10 years. 
His “Intruder In the Dust” is cur- 
rently being produced at Metro by 
Clarence Brown. 

Faulkner's excursion into Holly- 
wood has become a film colony 
saga all its own, of which Nun- 
nally Johnson. himself a southern- 
er, is the prime raconteur. Tops of 
the Faulkner tales has to do with 
his. writing stint at Metro, at 
$2,000 a week. Asking whether it 
would be okay ‘‘to write at home.” 
the MGMites gave ready acqui- 
escense to so highpowered an au- 
thor, but when they looked for him 
they found Faulkner's “home writ- 
ing” was at his mule farm in Ox- 
ford. Miss. The writer's penchant 
for raising mules is still another 
story. 

Douglas’ Glenn Martin Book 

W. A. S. Douglas to do a book 
on Glenn Martin, the aviation de- 
signer and builder. Douglas’ new 
play, ‘The Minstrel Boy.” was tried 
out at the Blackfriars Guild in 
N. Y. last week. He journeyed to 
Baliimore to huddle with Martin. 

Dick Hyman's Goodie 

Dick Hyman’s new book, “Of All 
Fool Things” ‘Duell; $2) is a small 
book packed with many giggles 
and smiles and some big laughs 
It has Jimmy Durante making his 
bow as an introductory writer—he 
Calls it a “forward’’——and judging 
from his introdaction to this book 
we will soon have the Schnoz 
among the author-comedians or 
vice versa. 

“Of All Fool Things” is light 
stuff, odas and ends about crazy 
laws, gooty hobbies, funny signs. 
nutty wills, epitaphs, balmy news- 
paper ads. mad reasons for di- 

COMICS-WRITERS! 

INSURE YOUR FUN FUTURE... 

JOIN THE 
NATIONAL LAUGH FOUNDATION 
104 East 40th Street 
New York 16, N. Y. 


Membership ‘costs only £10 per vear 
you get free sub. te “COMEDY 
WORLD” (send 25 cents for sample 
COPY), trade journal: analysis of ma- 
terial; persens! assistance; participa- 


tion in projects! 
Write Now! 





Join Now! 
SSSSESESSSESSESSSS 
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screwball inventions, de- 
ranged decisions by sane judges, 
superstitions, odd accidents, It} 
finishes with a bunch of funny 
after-dinner introductions of ce-| 
lebrities. Llustrations by those two | 
madwags of the pen-and-ink, Otto | 
Soglow and Bob Dunn, make this a 
nice two bucks worth and a must 
for anybody that collects humorous 
stuff, Sez, Joe Laurie, Jr. 


“Hecate” Conviction Appeal 

The U. S. Supreme Court will! 
hear arguments today (Wed.) or 
tomorrow in the appeal of Double- | 
day to set aside its conviction and 
$1,000 fine two years ago in New 
York for selling “Memoirs of 
Hecate C8unty,” by Edmund Wil- 
son. The conviction by the N. Y. 
court of special sessions was up- 
held by the appellate division and 
the court of appeals. 

Case is regarded as important in 
publishing circles, as a suecessful | 
appeal by the defendant may affect 
censorship laws in many states. 
Understood Doubleday will cite the | 
First and Fourteenth Amendments 
to the Constitution in arguing} 
against the application of the New | 
York censorship statute to a liter- | 
ary work by a reputable author. 

Paul Nathan's Broadcast 

Paul Nathan, erstwhile story and 
play scout, in Paramount’s home- 
office, recently pink-slipped, an- 
nounced the firing in his column, | 
“Books Into Films,” which he! 
writes regularly for Publishers 
Weekly. After declaring that he) 
and four other Paramounteers “are | 
outward bound,” he added: “When | 
queried by ‘Books Into Films,’ | 
Nathan stated he intended to ‘rest 
before announcing a new affilia- 
tion.” In Hollywood this is gen- 
erally taken to mean that a guy 
doesn't know what the hell he’s 
going to be doing next.” 


Seventeen's One-Acters 

Edwin and Nathalie Gross. Coast 
playwrights, have pacted with Sev- 
enteen to write two one-act plays 
yearly for publication in the teen- 
ager mag. First two. “Belle” and 
*“Date-Time,” designed for school 
and little theatre showings, have 
already appeared in the periodical. 
Third one-acter, “Dooley and the 
Amateur Hour,” is slated for the 
November issue. 

Printing plays on a regular basis 
by a general mag is an innovation 
in the field. Series is intended to 
initiate teenagers into legit. giving 
them experience in reading and 
staging modern play scripts. 

Authors Guild Nominees 

Nominees for members of the 
council of the Authors Guild, 
named this week by the nominat- 
ing committee, include Agnes 
Rogers Allen. Lionel Day, Fairfax 
Downey, Richard Lauterbach, 
Phyilis McGinley, Merle Miller, 
Rex Stout. Hilda Van_ Siller, 
Jerome Weidman and Glenway 
Wescott. to serve until December. 
1951, and Lionel Trilling, to serve 
until December, 1949. Additional 
nominations may be made by peti- 
tion by the membership. Election 
will be at the annual membership 
meeting, Dec. 7. 

Nominating committee includes 
Gilbert Gabriel, Christopher La- 
Farge, Frances Lockridge, John R 
Tunis, John W. Vandercook, Day 
and Miss Allen. 


Gov. Thompson Turns Publisher 

Gov. Metvin E. Thompson, when 
he retires from office as Georgia's 
Chief Executive in November, will 
become a newspaper publisher. 
The Governor, defeated in the 
Democratic primary. in September 
by Herman Talmadge, son of the 
late Gov. Eugene Talmadge, an- 
nouced that his new paper, a 
weekly, would be called the Geor- 
gia Democrat and that he expects 
an initial circulation of at least 
25.000. 

Paper will be mailed from Val- 
dosta, Ga., where Gov. Thompson 
owns a home and an electrical 
supply business. 


Doubleday Shutters S.F. HQ 

In a move to coordinate its edi- 
torial and production work, 
Doubleday & Co. will close its San 
Francisco editorial branch Dec 31. 
Office had been maintained there 
for the past two vears. 

Howard S. Cady, who's been in 
charge of the Bay city editorial 
operations, will move his head- 
quarter to the firm's New York of- 
fice However, heli continue to 
maintain a liaison with Coast 
writers by making at least two 
western junkets annually. 

Comedy World Bows in Nov. 

Comedy World, a new monthly 
humor trade journal. is scheduled 
to make its bow next month. Mag 


_talents as well as giving market 


, engagements 


will have a 16-page tabloid size | 


format. George Lewis, of the’! 
National Laugh Foundation, is 
editing. 


Designed to sell for 25c. per 
copy, Comedy World reportedly | 
will have a controlled circulation 
of 10,000. Publication plans to} 
showcase new comedy writing 


tips for laugh makers, 


Arno’s Price Tag 

This week’s New Yorker had a 
Peter Arno cartoon on the Chesa- 
peake & Ohio R. R. A friend 
wanted to buy it to present to 
Robert R. Young, C. and O. mogul 
and owner of Eagle-Lion. 

Arno wanted $800 for the origi- 
nal, so deal fell through. 

CHATTER 

Dick Hyman has a novel about 
to appear on Duell, Sloan & Pierce 
list, called “Of All Love Things.” 

Rights to Stefan Heym’s ‘“‘The 
Crusaders” have been sold in 
Japan and Norway, for publication. 

Kurt Unkelbach, p.a. for the 
New Yorker hotel, N. Y., has writ- 
ten two plays now making the 
rounds. 

In conjunction with Metro’s re | 
make of “Quo Vadis,’ Random 
House planning a new translation 
of the novel. 

Don Freeman resuming local 
artist chores in drama and music | 
for N. Y. Times after four months 


|on the Coast. 


Margaret A.’Bartlett, owner and 
editor of Author & Journalist, now 
in Mayo Clinic, for a checkup and 
possible operation. 

Harpers is dickering with Anne 
Grosvenor Ayres for a book ver- 
sion of her “Katie Kilfeather” 
syndicated story series. 

Edith Piaf, French chanteuse. 
autographed disks and platter al- 


{bums at Doubleday’s Fifth Ave., 


N. Y., bookshop Friday (15). 

Greystone bringing out a new 
edition of Ken Kling’s book on 
bangtails, “How I Pick Winners.” 
Tome hits the. stands Oct. 18. 

Sir Osbert Sitwell and_ sister 
Edith due in U. S. tomorrow 
(Thurs.) from London for lecture 
under W. Colston 
Leigh management. o 

Frances Ruth Keller, wife of 
Leonard L. Levinson, prez of Im- 
possible Pictures, Inc., has authored 
a book for juves, “The Tale of the 
Contented Cat.” to be published by 
Platt & Munk next spring. 

George Frazier profiled Florenz 
Ziegfeld, Jr. for Coronet and is 
doing a piece on Milton Berle for 
Esquire. He’s going to Hollywood 
next week to collect material on 
film celebs for a Collier's series. 

Songwriter-columnist Nick Ken- 
ney has compiled another batch of 
his favorite poems, which Garden 
City Publishing will bring out Nov. 
1 as “More Poems by Nick Kenny.” 
A Halevon House edition. the book 
will comprise about 200 varied 
verse selections. 

Whittlesey has received the com- 
pleted manuscript of “Matinee To- 
morrow: 50 Years of Our Theatre” | 
by Ward Morehouse, dramatic | 
critic of the N. Y. Sun. The book 
is a half-century chronicle of the 
Broadway stage, from 1898. Pub- 
lication early fall °49. 

Viking Press readying Gene Fow- 
ler’s biog of Jimmy Walker for 
publication early next year. Tome 
is tentatively titled “Jimmy Walker 
The Time of His Life,” but the 
publisher is promoting a contest 
among booksellers in an effort to 
devise a more colorful tag. 

“Let the Chips Fall.” novel by 
Lew Lauria, prez of the National 
Radio Artists Directory, has been 
freed of an obscenity rap by the 
Society of the Prevention of Vice. 
and mav now be sold in New York. 
Lauria has a new book, “Ghost of 
the South,” coming out soon. 

Life storv of Briton Hadden. who 
founded Time Mag with Henry 
Luce, is being written by Noel 
Busch. senior editor of Life Mag. 
Farrar, Straus will publish next 
year. Besides dealing with Had- 
den's career, book will also detail 
the birth of Time itself. Busch 
previously authored “The Fallen 
Sun.” 

Simon & Schuster has brought 
out in book form. under title of 
“The Best of Times,’ Ludwig 
Bemelmans’ series of articles in 
Holiday on his trek through Eu- 
rope. Elaborated series has 50 
color and 110 black illustrations 
by the author, as well as some 
pix and notes from other mags. 
for a complete, private Bemelmans 
Baedeker 

Oscar Hammerstein, 2d, Moss 
Hart, Budd Schulberg, Gilbert W. 
Gabriel, Martha Graham and Lisa 
Sergio, are some show people who 
joined 100 other prominent sign- 
ers, including Eleanor Roosevelt. 
Thomas Mann and Archibald Mac- 
Leish. in a statement in the cur- 
rent Nation mag, appealing for an 
end to censorship involved in ban- 
ning of the Nation from N. Y. pub- 
lic schools. 


| called “I Married a Capitalist.’ 
/come out of the picture asking, “Is that bad?” 
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Trailer ’98, Oct. 16. 

If the first result of negotiations between Hollywood and Moscow 
for the sale and distribution of American films behind the Iron Cur- 
tain should result in the showing of “Apartment for Peggy,” my advice 
to Joe’s commissar of entertainment is, don’t rub your hands too glee- 
fully about this one or you'll get burned. More, the resulting scar 
tissue will set the democratic way of life ahead a hundred years. 

The picture may look to Russians like an amusing example of bour- 
geois decadence and postwar capitalist chaos (and in Technicolor, no 
less!) but the film is actually loaded with liberating and long-range 
propaganda in favor of man, here and hereafter. 

Certainly no character could better represent a comrade’s mate- 
rialistic disposition of worn-out human machinery than Edmund Gwenn, 
a disposition incidentally shared by agnostic capitalists as well as 
agnostic communists. Here is a professor of philosophy who thinks it’s 
about time he died by his own hand. Obviously his presence is jam- 
ming up the conveyor beit of life. Gl’s and their brides, brats and be- 
liefs, sentenced to universities and forced to live in one-room trailers, 
garrets, culverts and piano-crates, exist side by side with old crocks 
like Gwenn who have three-story houses to live in alone. Never was 
inequality more glaring or ingratitude more obvious. 

Straight-arming, Self-taught 

But when Gwenn is talked by Jeanne Crain as a GI bride of Bill 
Holden into giving a class in philosophy to these bewildered wives, a 
whole civilization slips through a bottleneck of its own making and 
finds its own salvation. 

I could searcely believe my ears when I heard Gwenn discussing 
Socrates and his narrow concepts of democracy in entertaining terms, 
and when that GI bride popped up in class and asked if Socrates wasn't 
really anti-democratic, to which Gwenn replied “You have now moved 
philosophy ahead 2,000 years,” I thought how much better college must 
be under visual education than in our day of chalk, blackboards and 
plenty of empty seats. 

Then I heard Prof. Gwenn mumble something that sounded either 
like ‘“‘Bellarmine” or “Bellamy.” I strained, my ears to catch this 
switch in the plot. Long familiar with both these brain-teasers, I soon 
realized that Gwenn meant, not the author of the “Parable of the 
Water Tower,’ but St. Robert Bellarmine, a 16th century scholar who 
broadened the narrow concept of Socrates until democracy included 
all mankind. 

Quelle Editing! 

It's quite possible that when Joe's commissar in entertainment gets 
through editing ‘Apartment for Peggy,’ it will come out as an expose 
If so a lot of comrades are going to 


It might help Joe to know what makes Jeanne Crain’s performance 
so convincing. It is because behind all that hopped-up girlish chatter 
is a star with her feet on the ground and her ears strained, like St. 
Joan, to hear the voices of angels. She is the product of one of the 
few authentic Hollywood runaway marriages. 

Jeanne Crain and Paul Brinkman really eloped. They didn’t have 
their parents’ consent. But they had their pastor’s. About a year 
later I recall seeing the young couple in church, holding hands and a 
baby at the same time. I remember seeing one of them going to the 
altar rail, taking communion, returning, taking the baby and thus per- 
mitting the other to do the same. It was a touching and beautiful scene, 
and I have observed it repeated many times. 

Well, it may be argued that acting is doing plausibly what is foreign 
to your nature, but I belong to a group of partisans who believe that 
if you lead the good life it will betray you as a good soul. And the 
same goes for the old vice versa. 

For those, however. who are not particularly interested in the spirit- 
ual life of Hollywood starlets, be¢ause this country has more electric 
refrigerators, vacuum cleaners, automatic toasters, mixmasters, washing 
machines, slot machines and sewing machines than any other place on 
earth and less places to house the gadgets and their installment buyers, 
let me introduce you to a newcomer to our shores, Dorothy McCaskie. 

Dorothy McCaskie is just as beautiful as Jeanne Crain, and whereas 
Jeanne Crain has one-child-going-on-two, Dorothy McCaskie has three, 
and not likely to have more for a while because she is a British war 
widow. We took her to see “Apariment for Peggy,” and she thought 
it was the grandest picture she had seen in years. But she couldn't 
understand why Jeanne Crain and her Gi husband should fight so hard 
to get out of a trailer and into a professor's attic. 

During this transition, trailers are the only way to live, according 
to the widow McCaskie, and the place to live in them is in a Southern 
California trailer park. 

A Picture In This? 

Though as English as Yorkshire pudding, Mrs. McCaskie said goodbye 
to the empire two vears ago. Her husband, a major in a Scottish regi- 
ment, was dead by 1940. She found herself left without even a widow's 
mite. She returned to Taunton in Somerset and promoted a loan to 
buy a trailer for herself and her three children. It was a primitive 
job with keresene lamps and absentee plumbing, but she found house- 
work amazingly simple in a trailer. it gave her time to scrounge 
around for antique furniture which she rebuilt into something useful 
and profitable as well. She built up this business enough to buy a 
house where she could billet army officers. She found American 
officers didn’t mind acting as baby-sitters, so she got a job evenings 
as a waitress to add to her income. 

Thus by the war's end the widow had parlayed her misfortune into 
a snug fortune and not a penny of it made out of munitions, government 
contracts or black markets. She realized, however, that her luck could 
not last, even if her resources were going up while the empire’s were 
going down. Her children particularly were pathetically handicapped 
by bad diets. Some changes were in order. By 1946 she decided to 
make them herself. 

She sold everything-——her home, her trailer, her furniture—and,. ac- 
cording to her shocked parents, her birthright. She had found a Santa 
Barbara newspaper among the stuff left behind by departing American 
officers and among the classified ads she discovered that a three-room 
aluminum trailer, paneled inside in Philippine mahogany, could be 
bought for $5,000 

Before an otherwise alerted government could slap an embargo on 
such capital export, she had bought the trailer, sight unseen. 

Mme. Scully met the beautiful emigrant aboard ship and they struck 
up a friendship that ripened with the years. 

This is the third British subject I have watched make a new start in 
this moderately new land in 10 years and make a success of it, without 
acting as if it were a scandal to be hushed up. In fact, this latest suc- 
cess urges me to advance a formula for the salvation of the world and 
American films as well. 

My idea is to do what Warners has done with its Hollywood studios 
when it moved into the San Fernando Valley. WB turned its Hollywood 
plant into 52 bowling alleys, one presumably for each week in the year. 
The British Isles, having proved they cannot support themselves six 
weeks without handouts from all over the world should be abandoned 
and turned into bowling allays. The 40,000,000 lovely people should then 
be transported at no expense to themselves wherever they'd like to xo 
between London, Ontario and Semi Colon, Panama. 

During the great trek Dorothy McCaskie could show them how to 
live a life of Riley in a trailer. Indeed, Hollywood might further en- 
rich its grosses by having her act as technical adviser of a documentary 
covering same. And by all means cast Jeanne Crain, Bil! Holden end 
Edmund Gwenn to star in it. 
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Wednesday, October 20, 1948 





Broadway 


Actress Arlene Dahl due in from 
the Coast today (Wed.) ih, Bou) 

Vet vauder Emile Boreo will give 

solo concert in the N. Y. Times 
fiat, Nov. 20. 

The Jules C. Steins back after 
everal months in Europe. Ditto 
Elsa Maxwell. 

Turhan Bey motoring to the 


boss) have adopted a six-month-old | 
‘girl as a companion for their four- | 


year-old son. 
Mark Wilson, Locust manager 


‘and Shuberts’ general pressagent , 


London 


Oscar Straus conducted a con- 
cert at Earl’s Court Sunday (16). 
John Sharman, for 17 years pro- 


| the week ending Sept. 26. Special 


Services announced. During the 
‘same period Allied bands played 
to 20,700 persons in 68 perform- 
ances. 


here, is ailing and ordered by qucer of the BBC Music Hall show,’ Marian Clayton Arderson, who 


| medics to take long rest. of 


Disk Jockey Doug Arthur 
(WIBG) broke two bones in his 
foot jumping from his boat to the 
dock of the Trenton Yacht Club. 





Coast accompanied by Robert Con- | 


don, Eagle Lion writer. 

Roland Young, en route from 
Paris, heading for Hollywood to 
appear in Bob Hope’s new picture 
for Paramount. 

Twentieth-Fox assistant © sales 
manager William C. Gehring to 
Boston to conduct a sales survey 
for the company. 

Joseph Harris, board chairman 
of Realart Pictures, now a grand- 
father, with the birth of a boy to 
his son, J. Robert. 

Stuart H. Aarons reelected as 
prexy of the National Warner Club 
at the annual meeting held at the 
Hotel Astor Saturday (16). 

Lawrence J. McGinley, sales 
chief for Universal’s Prestige unit, 
in Hahnemann hospital, San Fran- 
cisco, for stomach treatment. 

Dave Ferguson, executive secre- 
tary of the Jewish Theatrical Guild, 
irthday partied by the National 
Variety Artists Saturday (16). 

The Bill Littles to Bevhills at 
Pat O’Brien’s invitation. He’s 
owner of the Albany Club, London. 
They return to London next month. 

The Frank Loessers occupying 
John Steinbeck’s East 78th street 
apartment in exchange for the 
author having their Bevhills house. | 

Metro ad director Si Seadler 
first to represent the film industry 
in a talk last week to the Critics 
Circle of the foreign language | 
press. 

Lilli Palmer, in from the Coast 
yesterday (Tues.), to start rehear- 
sals in the Theatre Guild produc- 
tion of “Empress of China” early | 
December. 

Monument unveiling to the 
memory of the late Louis Rydell, | 
advertising manager of VARIETY, at 
Mount Hebron Cemetery, Sunday, 
Oct. 31, at noon. 

Metro veepee-treasurer Charles 
C. Moskowitz sworn in as an hon- 
orary deputy police commissioner 
of N. Y. City Friday (15) by Mayor 
William O’Dwyer. 

Burt Lancaster on tour of 10 
cities to fanfare preems of Univer- 
sal’s “Kiss the Blood Off My 
Hands” accompanied by producer 
Harold Hecht and U's eastern pub- | 
licity manager Al Horwits. 

Bryan Foy, Eagle Lion producer, | 


in from the Coast to huddle EL | Evans, entertaining vets at Hines 


homeoffice execs on quartet of 


| supervisor, planed here from Lon- | 


Vienna 


By Emil W. Maass 

Russian film festival week held 
here Oct. 6 to 12. 

Composer Edmund Eysler recov- 
ering at home after two weeks 
hospital. 

Raimund Theatres’ next operetta 
will be “Bel Ami,” by Rudolf 
Kattnig. 

British film director Carol Reed 
in town, planning a Korda pro- 
duction. 

Max Neufeld finished work on | 
“Lost Race,” a Donau-Berna film 
production. | 

Rudolf Prack is first Austrian | 
film star to go to Munich. Will | 
work in Geiselgasteig studio. 

About 35,000 metres of film raw 
stock was stolen from Willi Forst 
Wien Film Co. in Mauer, near 
Vienna. 

Hans Horak elected president 
of Austrian Theatre Managers 
Assn. Veepees are Egon Hilbert, | 
Ignatz Brandtner and Franz Stoss. | 


Dublin | 


By Maxwell Sweeney 
Arthur Kelly, UA veepee, planed | 
in for biz talks. 
Royal, new 685-seater cinema, | 
opened at Roscommon. 
Brend Clegg, juve star of 
“Hills of Donegal,” leaves for Hol- | 
lywood in December. 
Leslie Faber, British Lion sales 


| 


don to set deals for new Korda pix. | 
W.A.A.M.A—lIrish Equity—has | 


signed reciprocal agreement on | 
membership with British Variety | 


| Artists Federation. 


Eire government has named a 
24-man commission to be a Broad- 


casting Advisory Committee with | 


the object of improving programs= 
from state-controlled stations. 


Chicago 


Adele Rogers St. Johns visiting 


| with the Homer Hargraves. 


Roy Rogers and wife, Dale 


Hospital. 


forthcoming pix. These will be| Jack Parr emceed Herald-Ameri- 
“Port of New York,” “These Were|can benefit preem of “Station 
My Orders,” “Trapped” and “Bor-| West” at Palace Oct. 19. 


der Incident.” 

Rehearsals for “Financial Fol- 
lies of 1948,” annual N. Y. Finan- 
cial Writers Ass’n revue, started 
Jast week at the Hotel Astor under 
direction of Bruce Evans, who di- 
rected also last year. Show at 
Astor Nov. 19. 

The estate of Venita Varden 
(Mrs. Jack) Oakie, who lost her 
life in that plane crash along with 
Earl Carroll and Beryl Wallace, 
had some of her art properties 

laced on sale at the Plaza Gal- 

eries, realizing $37,211. 

Elli Silman, freelance talent 
scout on the Continent and for- 


merly in the U. S. Army occupa- | 


tion forces, arrived in New York 
over the weekend. She recently 
pacted Hildegarde Neff, German 
actress, for David O. Selznick. 
Clifford C. Fischer house-guest- 
ing with Ole Olsen (& Johnson) in 
Hollywood for a few days. Vet 


manager west for debut of his Les | 


Compagnons de la Chanson at 
Ciro’s there tomorrow (Thurs.). 
hye grand got back on the DeGrasse 
ast week with his wife. 

Borrah Minevitch clippered in 
from Paris, where he now owns 


Pe nt apartment, to supervise | 


is Harmonica Rascals on Texaco 
video last night (Tues.) and their 
debut tomorrow (Thurs.) at Las 
Vegas. Minevitch returns to Paris 
in two weeks on other manage- 
ment and production business he 
has abroad. 


Philadelphia = 


By Jerry Gaghan 
Sheila Barrett comes to New 
Look Oct. 22. 
Professor Quiz bought a home 
in Bucks County. 
Monica Lewis booked for Mort 
Casway’s Celebrity Bar. 


Jack Leonard, one-time Tommy 


Dorsey vocalist, goes into Rendez- 
vous. 

Meyer Davis bought a piece of 
Playhouse, Washington, D. C. art 
film house. 

First draft casualty in local legit 
s Eddie Clay, dancer in ‘Finian’s 

inbow,” at Forrest. 

George Clifford, Embassy emcee, 
has written a number, “Miss Kin- 
sey Reports,” for Kay Thompson. 

The Joe Nannis (Capitol Records’ 


Willie Shore plans to present a 
vaude show at a Loop theatre in 
January as his homecoming to Chi. 

Harold Russell, of ‘‘Best Years,” 
and composers Hy Zaret and Lou 
| Singer, will participate in Anti- 
|Defamation League’s open house 
| Oct. wl. 
| Uta Hagan, femme lead in 
| “Streetcar Named Desire,” headed 


| 


\ehs of celebs at “Fate de Luxe” 





charity show, at Chez Paree, Oct. 
| 18, sponsored by women’s division 
of National Jewish hospital. 


| Australia 


By Eric Gorrick 

| Aussie-produced pic, “Always 
Another Dawn,” distributed by 
| Universal-International for Embas- 


| Rattigan’s 


retires Oct. 25. 

Isobel Jeans planing to New 
York Oct. 20 to appear in John Van 
Druten’s “Make Way for Lucia.” 

Dick Hurran signed as Bernard 


| appeared in several American 
films, is featured in a musical 
‘play, “The Good Road,” which has 
|played to full houses in Munich 
and other spots. Miss Anderson 


— ee 


| Hollywood 


| Ellis Carter celebrated his 20th 
‘anni aS a cameraman. 
| John R. Christie joins Buchanan 
| Agency Nov. 1 as veepee. 
Esther Williams to 29 Palms for 

Pioneer Days celebration. 
|» Louis Hayward injured, but not 
| seriously, in motor crash. 
| Bill Bloecher checked out of the 


Delfont’s production manager, tak- is also directing the show, which , hospital after minor surgery. 


ing over from Frank Adey who 
has turned freelance. 


John Mills planning an Ameri- | 


can trip early next year in case 
his new film, “Mr. Polly,” runs 
into censor difficulties. 

Margot Fonteyn, ballerina of 
Sadlers Wells Co., has to give up 
dancing for a few weeks to undergo 
an operation on her knee. 


Flora Robson scored notable suc- | 


cess in revival of Shaw’s ‘Captain 
Brassbound’s Conversion,” at the 


| Lyrie, Hammersmith, last week. 
Gwen Ffrangcon-Davies costar- | 


ring with Paul Scofield in Terence 
“Adventure Story,” | 
which comes to the westend this 
fall. 

Jane Hylton quit the cast of 


illness. Dinah Sheridan replaced, | 
to play opposite her husband, | 
Jimmy Hanley. 

Gogol’s comedy, “Marriage,” had 
an euthusiastic reception at its re-| 
vival at the Arts Theatre Club, Oct. | 
14, with Marius Goring and Lucie | 
Mannheim outstanding in the cast. | 

Linnit & Dunfee’s production of | 
Ibsen’s “The Wild Duck” comes to} 
the St, Martin’s Nov. 5, replacing 
“Sugar and Spice” revue. Cast is 
headed by Mai Zettering, Anton | 
Walbrook, Fay Compton, Walter | 
Fitzgerald, Robert Harris, Arthur | 
Wontner. 

Film star Joyce Howard, wife of | 
Basil Sydney, to make her first! 


West End stage appearance Co-| 


| starring with John Gielgud in & | cy 


revival of “The Return of the Prod- | 
igal,” by St. John Hankin. Peter 
Glenville will direct the play, which | 
comes to town after a tryout -at| 
Brighton. 

| 


Glasgow 
By Gordon Irving 
George Formby playing Glas- | 





| gow Empire Nov. 8. | 


Comic Tommy Morgan, off to 
Malta for holiday, plans trip to | 
U. S. with Mrs. Morggan next 
spring. 

Martha Raye says farewell to 
Scots audiences at Empire Oct. 25. | 
She made big hit here on first | 
appearance in June. 

Logan Family — mother is sis- | 
ter of Ella Logan — has scored | 
heavily ever since early summer 
at Glasgow Metropole music-hall, 

Ivor Novello, sold out here for 
six weeks with his musical “Per- 


a new play-with-music, which he’s 
readying for fall of 1949. 

Christmas shows slated for 
Glasgow include touring version 
of “Annie Get Your Gun” at 
King’s and revue featuring Jack 
Radcliffe, Scottish comedian, at 
Empire. 

Dame Sybil Thorndike, with 
hushand Sir Lewis Casson, made 
hit in J. B. Priestley’s “Linden 
Tree” at local Citizens’ Theatre, 
professional rep group. Their son, 
John Casson, directed. 

Harry Gordon’ returns from 
states end of November for 12th 
consecutive pantomime at Glas- 
gow Alhambra. He’s paired for 
second year with comic Alec Fin- 





sy Pictures, laid a boxoffice egg at 
_ the Embassy, Sydney, hitting a low 
on two week’s run. 

| Dr. Keith Barry, federal con- 
troller of programs for the non- 
,commercial Australian Broadcast- 
| ing Commission, left by air to rep- 
/resent Australia at the meeting of 
radio experts convened in Paris for 
_ late this month. 

Aldous Huxley’s “The Gioconda 
Smile,” will be done by Whitehall 
|Productions at the Minerva, Syd- 
ney early November. Coral Fair- 
_ weather will have femme lead, with 
_ John Sykes staging. 
| Ronald Fortt, British actor, will 


| appear in two British plays in Ade- | 
|laide, “Fools Rush In” and “Shop. 


| at Sly Corner.” 
Bob Geraghty is touring rural 


Queensland with a vaude revue. | 


Was tormerly manager of Will Ma- 
honey. 

Joey Porter, British comic, im- 
ported by Harry Wren for a run in 
‘“‘Hells-a-Poppin,” 
for the Daye Martin Tivoli loop. 

“Tron Curtin” (20th) doing only 
fair at Plaza, Sydney, for Hoyts. 
There’s been little Red disturbance. 

Gil Lamb opens in Sydney at 


Tivoli for Dave Martin this week. | 


Comic has been click in Melbourne. 
“Sitting Pretty” (20th) is in its 
14th stanza at Mayfair, Sydney, for 
Hoyts. 
Doris Fritton, indie producer, 


'brings in an Aussie play by Sum- | 


ner Locke-Elliott, “Rusty Bugles,” 
Oct. 21, 


may do a season | 


lay. Latter’s name has been men- 
|tioned as possible for part of 
| Lauder in projected film-biog on 
| career of Scottish minstrel. 


j 
| 


| Germany 


By Harvey D. Sanderson 


| Attendance at 35m motion pic- | 


ture theatres in the European 
|Command for the week ending 
Aug. 27 was 152,343 for 919 show- 
ings. 

_. A Danish film company arrived 
/in Bremerhaven for work on 
'a pic showing the distribution 
and use of Danish dairy products 
by the U. S. Army. 


‘eral,” was the first offering of 
Munster’s new theatre. Stad- 
tischen Buhnen, Munster’s second 
legit house, is in a former high 
school. 

The first German - produced 
documentary film to be made in 
| postwar Germany has been given 
|its premiere in Colonge. Film is 
“Siebenhundert Jahre Kolner 
‘Dom,” (“700 Years of Cologne 
Cathedral”). 


chestra, licensed by U. S. author- 


chance to Dream,” is working on | 


is sponsored by the World Moral | 


| Rearmament Group. 

Walter Knoop and Co., German 
film company, is on location along 
Germany's western boundary pro- 
ducing a film titled “Fight On the 
Boundary.” Film has to do with 
smuggling activities along the Ger- 
man borders. Director is Igor 
|Oberberg. Picture is a documen- 


British film section. 

Film houses in Bremerhaven 
‘and three adjoining Landkreise 
(counties) have dropped admission 
fees to 50 pfennigs (15c.) to pro- 
test a special entrance tax of 
25° to 33%. Should the Bremer- 
haven city administration with- 
draw the exemption from tax pro- 


\“The Huggetts Abroad” owing to vided for admissions up to 50 


pfennigs, the cinemas will close 
down. 


Pittsburgh 


By Hal Cohen 
Hervey Allen back to home town 
in interests of his new book. 
Virginia Conwell, local dancer, 


in cast of “Love Life” on Broad- | 


way. 

Carlos Pugliese has quit as man- 
ager of Nixon Cafe to buy into Ca- 
valier Club. 

J. B. Priestley’s “Linden Tree” 
first major production of season at 
Tech drama school. 

Joe Phillips around ahead of 
“or Love or Money,” and Al Spink 
dittoing “Born Yesterday.” 

Janet Lee Bermak, public school 
teacher, appointed director of chil- 
dren’s activities on Station WPIT. 

Virginia Wicks here beating 


cert. 
Larry Villani, who was in a re- 


vue at Playhouse, engaged for'| 


ensemble of Mike Todd’s “As the 
Girls Go.” 

Patsy Brannigan into Nixon the- 
atre wardrobe departmert, where 
her father, Bobby Brannigan, has 
been chief electrician for years. 


Minneapolis 


By Les Rees 

Nelson Eddy scheduled for Au- 
ditorium concert Oct. 25. 

Edyth Bush Little Theatre of- 
fering ‘‘Last of Mrs. Cheyney.” 

Miguelito Valdes orchestra and 
Tato & Julia head Club Carnival 
floor show. 

Orchestre National of France, 
here for afternoon and evening 
concerts Oct. 27. 

Fred Waring and Pennsyl- 
vanians play Sunday matinee con- 
cert at Auditorium Nov. 7. 


presidential candidates, Truman, 
Dewey, Wallace and Thomas, all 
in one week in Twin Cities, hurt 
show business down the line. 





| Miami Beach 
| By Larry Solloway 
| Joe E. Ross switched from Five 
O’Clock club to the Paddock Club. 

Club 22 reopened last week un- 
der new management. First show 
had B. S. Pully. 

Barry Gray hit the airwaves 
again with his midnight airer from 
Hotel Martinique. 

__ Barry Winton, band booker from 
William Morris office, here for 
combined vacash and looksee. 

| With Danny Thomas set for La 
|Boheme, Clover Club’s Jack Gold- 
man is bidding for Coast toppers 
to fill star spots this season. 

| Walter Winchell will spend brief 
sun-period here before heading for 
special broadcasts from Willow 





| sor first of year. 


Oslo 


' Martha Eggerth in concert here 
Oct. 12. 


American film ‘“Ramrod” 


(Metro) banned by censor here. 
Representatives for religious 

film producers in Seandinavia 

holding a conference here.: 

| Norwegian opera-singer Walde- 


‘tour in Sweden. Slated for con- 


tary being produced on order of | 


Personal appearances of four 


Lloyd Pantages suffered a frac. 
| tured nose in an auto collision. 

| William Wyler and Sy Bartlett 
‘to Oregon on a two-week fishing 
' tour. 

| Maria Montez filed a salary suit 
for $38,000 against Seymour Neb- 
enzal. 

| Maurice Cohen resumed man- 
agement of Palladium after major 
surgery. 

Perry Lieber led a troupe of Hol- 
lywood thesps to Chicago for preem 
of “Station West.” 

Charles Coburn in from Lexing- 
| ton, Kentucky, where he inspected 

his trotting stable. 
| Jeannette McDonald and Gene 
'Raymond returned from dude 
| ranching at San Ysidro. 
| Loren L. Ryder to Washington to 
| preside over convention of Society 
of Motion Picture Engineers. 
Milton Weiss ankled the Metro 
flackery after 20 years to join 
Henry Rogers as an associate. 
Robert Fellows returned from 
Washington after consulting Navy 
toppers about ‘Wings of the Navy.” 
Margaret O’Brien will make the 
| National Foundation for Infantile 
| Paralysis appeal for the second 
year. 
| Gary Cooper abbreviated his 
Colorado vacation for huddles at 
| Warners about his next film, “Task 
Force.”’ 
| Washington 


| By Florence S. Lowe 
Author Pearl Buck in last week 
/on a lecture date. 

| Fritz Kreisler a hit in his Na- 
| tional Symphony stint here. 

| Gene Ford, producer of Loew’s 


|drums for Mel Torme at Copa and | Capitol stage shows, on sick list. 
Stan Kenton’s Syria Mosque con- | 


Linda Darnell here to spread 
cheer at Walter Reed Army Hos- 
| pital. 

| Jody Miller, “Miss Washington” 
for 1948, currently chirping at Old 
|; New Orleans. 

Paul Green inked to write and 
produce symphonic drama _ for 
town’s sesquicentennial celebration 
|in 1950. 

Frances Starr, who calls D.C. 
home, may return to Broadway in 
new Vinton Freedley production, 
“Young and Fair.” 

Clinton “Dusty” Fletcher, of 
|“Open the Door Richard” fame, 
| stopped over on way to Baltimore 
| past week just long enough to pay 
| $50 fine for speeding. 
| Robert L. Friend, WMAL-TV 
performer and TV film producer, 
and James §S. Carberry, assistant 
manager of RKO Keith’s, are latest 
members of local Variety tent. 





Warsaw 


By Bella Szlenker 

The Yiddish Theatre opened for 
‘the first time in Warsaw in nine 
| years. 

_ “Border Street,” a story of the 
| Polish ghetto under German oc- 
cupation, will be soon released in 
Warsaw. 

Polski Film, only film produc- 
|ing company owned by the govern- 
/ment, is completing a heavy drama 
of the war and occupation period 
titled “Warsaw Robinson.” 

Two American pictures, “Eter- 
inal Eve” and “Green Years,” tw@ 
English pix, “Nicholas Nickleby” 
| and “Vacations,” and two Russian 
pix, “Battleship Wareg” and ‘Pro- 
ifessor Millas’ Decision,” are run- 
ining in the six film theatres that 
exist in Warsaw. Programs change 
| every two to three weeks. 





! 


; 


| Zurich 


By George Mezoefi 


U. S. pianist Alexander Uninsky 
|; announced for a recital. 


Zuckmayer’s “The Devil’s Gen-| Run when he debuts for new spon-| “Sitting Pretty” (20th) in eighth 


|week in Zurich, smashing a 
| records, 

| Polish tenor Jan Kiepura and 
| wife Martha Eggerth gave one con- 
| cert each here. 

German violinist Georg Kulen- 
kamptt, 60, died from infantile 
| paralysis at Schaffhausen. 

J. Arthur Rank’s full-length pic 
of the Olympic Games, “The Glory 
of Sport,” a flop in Zurich. 


The Berlin Philharmonic Or- mar Johnsen back from successful | _ Swiss-Austrian pic, “Nach dem 


|Sturm,” (“After the Storm’’), base 


ities, is forbidden to play for So- certs in Copenhagen and London ©” story by Carl Zuckmayer, set 


_viet-controlled Radio Berlin, or in 
ithe Soviet sector and the entire 
Soviet zone, Military Government, 
Berlin Sector, reports. 

An estimated audience of 13,000 
| attended 50 performances of Al- 
lied shows at Bad Nauheim during 


this autumn. 
“The Dictator,” starring Charles 


Chaplin, one of the most success- | 


ful films here. During its first 
three weeks at the Colosseum and 
the Sentrum it was seen by 104,000 
persons, 


\for world-preem here beginning 
of November. 

French stage and pic actor 
Michel Simon, Swiss by birth, 
played here at Schauspielhaus in 
comedy by Marcel Rosset “Mar- 
que Defendu.” 
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play to Dewey's start on his wa 
up the political ladder as a gang- 
busting district attorney, a te 
event for his-future cinematic elec- 
tioneering. Dewey, moreover, has 
the poise of g professional thesper 
in the surefire family sequences 






TV Welds 


Continued from page 1 


which will seek simultanevus pro- 

ection of the fight. Paramount, 
a example, has been seeking to where he lets his hair down with 
interest fight promoters in g |his wife and boys. The shots of 
fights strictly for its theatres. They Truman, by contrast, are cold and 
figure that a 3,000 seat house can | 





microwave relays sending the fight | bracing a paralytic child. The Tru- 
to its houses all over the country, man platform manner, before his 
revenue can be considerably recent loosening up, doesn't pro- 
greater than that which can be | vide much dramatie 
grossed in a stadium alone. Chain either. A solid bet for the Demo- 
has already installed video projec- |crats was lost in the _ failure 
tion equipment in Los Angeles and |to tie in more closely Tr 
Chieago houses, along with the history with that of Franklin D. 
Paramount, N. Y. |Roosevelt. Maybe, however, there 

Fights would be staged with only , weren't enough library shots show- 
a token audience of sportswriters, ing the two together. 
and a handful of fans. If TC can espite all its entertainment 
sell out in the stadium, it may do shortcomings, “The Truman Story” 
so, if only to provide proper atmos- has the merit of directly tackling 
phere, inasmuch as audiences are more ublie issues than “The 
deemed necessary in order to Dewey Story.” Whereas the Dewey 
project the necessary excitement film is almost exclusively a per- 
of such an event. 

Hookup 

The first major obstacle in the 
consummation of the merger was 
overcome. TC holds a radio con- 
tract with Ballantine Ale for ex- 
clusive broadcast ‘of the fights. recerd, while — stan | 
Ballantine’s, in turn, has a con- | photogenic superiority. Backgroun 
tract with Mutual. Situation has {commentaries of the s oft ri 

t 


gives big play to the questions of 

international polities, housing, 

price control, labor legislation nd 

civil liberties. In these Alms - 

man more or less sande én bt 
on 


been resolved -whereby Mutual's crisp and hardhitting, a ee 
arrangement on the radio deal will both scrupulously avoid naj ta 
be honored, but GBS will get the the opposition eamp. er? 
videocasts. Ballantine will get first , 
crack at sponsoring the fight tele- 


casts, 
Ls, Continued from page 1 
will have equal ring. BG, ) 
gardless of numerical fe 
| Chorus Equity and AGMA 0) 
6 
than Equity and AG : Be x 
‘and AGMA treasuries are to be 


Actor Unions 


Kletz and the showbusiness trio 
were hurrying to complete the 
deal yesterday (Tues.) so that the 
Charley Fusari-Tippy Larkin fight 
to be held at the Jersey City 
Armory, tomorrow (Thurs.) could 
be televised. With Ballantine spon- 
soring, CBS will air the show 
which will mark the first time that 








the central governing iy { 
have equal representat 
MA. the A 


BU Bes permitted its fights to be put into the commog treasury, but 
broadcast. the Equity and Chorus Jquity 
The deal appears ag an all- reserve fund sare not to bé . 


around break for TC. Fight firm 
has been forced to forego TV on 
its events because of difficulty in 
getting fans out to Jersey City. 
With concentration on video au- 
diences, it makes little difference 
where the fight is staged so long 
as it’s in range of the N. Y. hori- 
zon. Their efforts to crash the 
major N. Y. market have been 
stymied by lack of an adequate 
showplace in the city. Madison 
Square Garden and the major ball- 
parks are tied up by other pro- 
moters. They've previously refused 
to televise the bouts because of 
fear that it would cut in on the 
gate. ‘ 

About 10 fights are slated for the 
Jersey City Armory, after which 
TC can move its exhibitions any- 
where. 

Several big bouts will be staged 
under TC auspices. TC holds a 
contract with Marcel Cerdan for 
two fights. Ray Robinson will fight 
Steve Belloise Dec. 2 at Jersey 
City and Robinson may defend his 
title under TC auspices. 

_ It’s expected that TC will change 
its corporate name to the National 
Sporting Club and Kletz will re- 
tain presidency of the firm. Andy 
Niederreiter will remain as pro- 


cluded. The latter two unions will 
contribute to the common treasury, 
which will thereafter receive all 
dues and revenue. 

Although neither Screen Actors 
Guild nor the American Guild of 
Variety Artists is now included in 
the merger, the setup provides for 


same terms as the original member 
jinions if and when they decide 
to joint the organization. SAG 


recently voted to remain outside 
the merged setup, but AGVA was 
left out pending settlement of its 
affairs in its approaching national 
election. 


Crosby Groans 


Continued from page 1 


days you'll be confronted by 
ucts of the ed Research 
dation, the Crosby Enterprises and 
Crosby in person. All that meets 
the eve, however, is not of partic- 
ular concern to the Groaner, finan- 
cially or otherwise. There are 
sundry other Crosbys who handle 
his businesses. For instance, the 
Crosby Research Foundation is 
officered by Larry, prez; Bob, v.p., 


rod- 


moter, and Lew Wasserman, MCA and H.L., Sr. (that’s Bing’s pop) 
president; William S. Paley, CBS secretary-treasurer. Bing is the 
head, and Charnay will hold top company’s smallest stockholder, 


executive 
Setup. 
ee «nr ee 


Dewey’s Short 


= Continued from page 1 ja 


won't. But whichever way the 
White House derby goes, the mo- 
lion picture industry, in producing 
and distributing these documents, 
can credit itself with performing a 
remarkably good job in the best 
democratic tradition. 

The two shorts are even on all in 
technical counts of piecing together 
thelr material into top quality pro- 
ductions. From this point, how- 
ever, “The Dewey Story” takes the 
lead. Produced by the March of 
lime at the behest of the Republi- 
can National Committee, the Dewey 
film has more dramatic and human 
Interest values than its celluloid 
Democratic counterpart. A partial 
reason for this lies in MO'1’s long 
headstart in turning out the Dewey 
short with the aid of special shots 
and professional actors. Univer- 
sal’s newsreel unit, which produced 
“The Truman Story” for the news- 
reel pool, had. on the other hand 
only about a week in which to as- 
semble clips about the President's 


positions in the new having been cut in for $1,000 worth 
of certificates. 

It's the Crosby Enterprtses that 
il gets the personal touch, being that 
| it is the parent corporation of his 


diverse interests, which include his 











Tape Recorder and radio package 
for Phileo, His Decca recordings 
are not in the corporate structure; 
his brothers Everett and Larry are 
pleading with him to market his 
own label. Among his personal 
interests are $20,000 worth of stock 
the Pittsburgh Pirates, 


head of beef cattle, and a stock 
interest in Jock Whitney’s Vacuum 
Pack (frozen orange juice), for 
which he turns disk jock. There's 
also the little matter of three tele- 
vision stations in his native state 
of Washington, but that’s for the 
future. 

Crosby's annual income has been 
variously estimated from $1,500,- 
000 to $2.000,000, and what he can 
keep for himself is a 
speculation. Only Bing and his 
advisor, John O'Melveny, 
how the blue chips are 


attorne’ 
know lust 
stat ked 
The Crosby Researeh Founda- 
tion is more or less of a clearing 


career, house for inventors and none is 

Primarily, the Republican film turned away without a hearing 
has more impact because it gives Foundation is also interested i! 
& more intimate closeup of Dewey uranium and othe mineral de- 
aS a public figure and as a person- posits, wrk h it refers te the Atomic 


ality. It gives, for instance, big Energy Commission, 








25,000 
acres of Nevada which grazes 4,000 


remote except for one touching | 
gross approximately $10,000. With ‘shot of the President warmly em- 


spectacle | 


uman’s | 


|sonality portrait, the Truman film | 


MARRIAGES 


Elaine Dianna Maltzman to Don 

Randell, New Caanan, Conn., Oct. 
4. Bride is legit actress; he’s a 
ilm actor. 

Irene Pedersen to Al Greene, 
Las Vegas, Oct. 18, He's a camera- 
man at Warners. 

Pauleen Anton to Austin In- 
_terrante, Baltimore, Oct. 15. e 
owns and operates Rowland thea- 
tre os. Pa. 

Joan igony to Leo Carlin, 
Pittsburgh, Oct. 7. He’s asst. treas- 

urer of Nixon theatre, Pitt. 
Nancy Daviss to Myron Dutton, 
|'Las Vegas, Oct. 13. 
producer. 

Anne Lorentz to Henry L. (Hank) 
| Miller, New York, Oct. 14. Bride 

is a writer with the State Dept.’s 
| ‘Voice of America” and is the sis- 
iter of documentary film producer 
'Pare Lorentz; he’s with the spe- 
cial events unit of the State Dept.’s 
| International 
sion. 

Helen Dorfman to Leo Pillot, 
Oct. 10, N. Y. He’s personal mgr. 
|}of eomedian Sid Caesar. 


BIRTHS 


Mr. and Mrs, Ellis Ford, daugh- 

ter, recently, Houston. Father is 

anager of the Delman theatre 
eo 





He’s a radio 





P = rs. Norman §chwartz, 
on gan Antonio, Sept. 28. Father 
th duanaser of the Aztee theatre in 

city. 


Mr 


qriton band 
ré. 


pu ictures’ exploita- 


sta 

q and Mgs. a Forg, aughter, 
fo woo bee 3. Father is a 
at it 

r, an 

New York, ct. ather is com- 


pny manager for the legit play. 





} 


their admittance on virtually the | 


mmer and Smoke.” 
de Toth, 


Andr 
follywood, October 16. 


m director;- mother is 


r, and Mrs. 


aughter, 
ather is 


eronica Lake, screen actress. 





Kaye Leading 
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re Buster Shaver with Olive, 
eorge and Richard, but they’ll be 


| staying on for the pantomime sea- 


‘cially to represent the colored art- | 


oun- | 


picture-making interest in Ampex. 


matter of | 


son. Other U. S. acts selected by | 


the King are George and Bert 
Bernard, Jayne and Adam Di Ga- 
tano, the Colstons and Nicholas 
Bros., the latter being chosen spe- 


ists. 


In all, 33 acts have been selected, 
including many of the oldtimers who 
have been touring the country, and 
‘many favorites of British and con- 
/tinental vaudeville. Complete bill 
includes Alexander Troupe, Julie 
Andrev':, 13-year-old soprano play- 
ing in “Starlight Roof,” Arthur 
Askey, Blackpool Tower Circus- 
ettes, Cheerful Charlie Chester and 
his Gang, Crazy Gang, with Bud 
Flanagan, Nervo and Knox, Naugh- 
‘ton and Gold, Flying Cromwells, 
Billy Danvers, G. H. Elliott, Gertie 
Gitana, Henry Hall, Ted Heath’s 
‘Band, Krista and Kristel, Luton 
Girls Choir, Stewart McPherson, 
Melachrino’s Strings, the Myrons, 
Talbot O'Farrell, Radio Revellers, 
Ted Ray, Derek Roy, Ella Shields, 
Randolph Sutton, 24 Tiller Girls, 
Nellie Wallace, Warren, Latona and 


Sparks, and Woolf Phillips’ Sky- | 


rockets Orchestra. 


Royal Command Show is held in 
aid of the Variety Artists Benevo- 
lent Fund, with a top admission of 
$84. 

‘Scott’ for Royal Pie 

British Film Producers Assn. se- 
lected “Scott of the Antartic” for 
the Royal Command Film Per- 
formance Nov. 29. An Ealing Stu- 
dio production in Technicolor, pic- 
ture stars John Mills and was 
directed by Michael Balcon. 

Command film for last year was 
Samuel Goldwyn’'s “The Bishop’s 
Wife.” Designation of a British 
picture for 1948 represents the 
BFPA’s usual policy in alternating 
between American and British 
product for the performance every 
other year. 

Meanwhile, Robert Taylor and 
Myrna Loy are the first American 
stars to be named for the Royal 
Command Film Show. Big influx 
of other Hollywood players is an- 
ticipated and an early announce- 
ment of their identities is expect- 
ed. Sponsors of the_show have 
been experiencing difficulty in get- 
ting a good representation of Brit- 
ish artists in view of preferential 
treatment given Americans in pre- 
i vious years. 


Broadcasting Divi- 


and Mrs. John Qoyle, son, | 
itts’ --m, Oct, 10. Father’s with 
rov 1 oren, & 
ir. ond rs. Sylvester Dolfi, 
, Pittsburgh, Oct, é. bacher'e 
Bruce 


, “ulpsoips UY Bat phe Father 


-FO 
rg. Yor is Efron, son, | 





SAMUEL S. HINDS 

Samuel S. Hinds, screen actor, 
lawyer and one of the founders of 
the Pasadena Community Play- 
house, died Oct. 13 in Pasadena 
after a short illness. A graduate 
of the Harvard Law School, Hines 
was a practising attorney for years 


sional way. While 
Playhouse group he attracted the 
attention of Hollywood scouts and 
from that time on he appeared in 
a lengthy list of films, meanwhile 
retaining his interest in the Pasa- 
dena project. 
Established as an 
| character actor in “The Crime of 
the Century” in 1933, 
peared in “Gabriel Over the 
White House,’ “The Nuisance,” 
“Little Women,” “Lady for a Day,” 
“The Deluge,” “Men 
“No Greater Glory,” 
Guest,” “The Black Legion,” “Sis- 





outstanding 


“Mills of the Gods,” “The Road 
Back,” “Test Pilot,’ “Destry Rides 
Again,” “One Hour to Live,” “The 
Spoilers,” “Blossoms in the Dust,” 





For years he was under contract 
at Universal but played on all the 
major film lots. His last appear- 
ance was in “The Boy With 
Green Hair,” r@cently produced at 
RKO. 

MARY EATON 

Mary Eaton, 46, former stage 
and screen actress, died Oct. 10 at 
her home in Hollywood after a 
heart attack. She had been in 
retirement for several years. 

Starting as a child in a singing 








IN MEMORIAM 
In Loving Memory of Our Brother 


SAMUEL LIEBERT 


} 


COMEDIAN 
Died Oct. 24, 1945 


AT REST 





| ena dancing act, Miss Eaton was 
|featured in three 
| ‘Ziegfeld Follies” and later was 
featured with Eddie Cantor in the 
musical, “Kid Boots.”” She played 
opposite Oscar Shaw in “Five 
O’Clock Girl’ and starred in sev- 


eral Charles Dillingham produc- | 
tions on Broadway and in London. ' 


As a screen player she appeared 
in two productidns, ‘‘Cocoanuts” 
and “Glorifying the American 
Girl.” 

| Surviving is her husband, Ed- 
'ward Laughton, screen actor, 
mother and two sisters. 





i 
| 


| MRS. FORTUNE GALLO 


Mrs. Sofia Charlebois Gallo, 61, 
wife of Fortune Gallo, grand opera 
impresario, died Oct. 13, 
the Steamship Saturnia, on 
way to New York from Genoa. 

Mrs. Gallo was born in San 
Francisco. After attending San 
Francisco University, she studied 
piano and voice at the Frank Dam- 


in New York and Pasadena before | 
turning to film acting in a profes- | 
playing in} 
“Lightnin’” with the Community | 





Hinds ap-| 


in White,” | 
“The Ninth | 


ters Under the Skin,” “The Haven,” | 


OBITUARIES 


Schirmer, Inc; Carl Fischer, Ine.; 
the Edward B. Marks Music Corp., 
and Salabert, Inc. 

He leaves his wife, a son and a 
daughter. 


DR. KARL VOLLMOELLER 

Dr. Karl Vollmoeller, 69, Ger- 
man playwright, screenwriter and 
novelist, died in Hollywood Oct. 
17 following a heart attack. He was 
best known for his play, “The 
Miracle,” which Max Reinhardt 
and Morris Gest produced in the 
U. S. He also engaged in screen- 
writing during his stay in Holly- 
wood before the recent war. 

Volimoeller had been in Holly- 
wood for the last two weeks to 
negotiate the sale of some of his 
writings. His recently completed 
novelized version of ‘““The Miracle” 
is scheduled for publication in a 
few months. 


“ 








DAVID A. O’MALLEY 
David A. O’Malley, director of 
advertising and publicity for Co- 


jlumbia Pictures International 


“The Grand Central Murder,” ‘The | 
| Shepherd of the Hills,” and others. 


| 


Corp., died October 16 
York. 

A veteran of the motion picture 
industry, O’Malley started with the 
C.B.C. Film Sales Corp. and since 
1934 had been associated with Co- 
lumbia. He was a member of 
AMPA, serving as treasurer of the 
organization in 1942, and as vice- 
president in 1945. 

Survived by wife and a brother. 


JIMMY GREEN 

Jimmy Green, 47, disk jockey 
and band leader, died at his home 
in Oak Park, Il., Oct. 18. 

He formerly directed orchestras 
in Chicago ballrooms and aired disk 
jockey shows over Chicago stations. 

Survived by wife and two chil- 


in’ New 





| dren. 





AUGUST BRUHN 
August “Augie” Bruhn, 61, man- 
ager of Hollywood office and for 
the past 28 years with McCann- 
Erickson on the Coast, died Oct. 
13 in Pasadena following a heart 


' attack. 


editions of | 


aboard 
the | 


He leaves wife, two daughters 
and a son. 





Mrs. Ziril Schlaifer, 76. mother 
of 20th-Fox ad-publicity chief 
Charles Schlaifer, died at her 
home in Omaha Oct. 19 after suf- 
fering a heart attack. She was the 
widow of A. Schlaifer, -who died 
last Aug. 10. Four other sons— 
Israel, Leo, Nathan and Morris— 
also survive. 





Lyton W. (Lew) Burke, stage 
manager, died in Fort Worth, Oct. 
ii. He was one time stage man- 
ager for the Marx Bros. and had 
been stage manager of the Worth 
theatre since its opening in 1927. 


GOP Show 
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/ $20,000 talent rebate on the show, 
‘in addition to the $26,000 time 


rosch Conservatory in N. Y. She_ 


was playing in musical stock com- 
panies in San Francisco when she 
met Gallo. They were married 
there in 1912. 

She toured with the San Carlo 
Opera Co., founded by her hus- 
band, and had leading roles. In 
1914 she was heard in such favor- 
ites as “Faust,” “La Boheme” and 
“Pagliacci.” 

Survived by husband. 


EDYTHE CHAPMAN 

Edythe Chapman Neill, 45, re- 
tired actress, died at her home in 
Glendale, Cal., Oct. 15. 

Miss Chapman, widow of the 
James Neill, screen and stage actor, 
starred in many successes on 
Broadway and elsewhere. As far 
back as 1898 she appeared in New 
| York in “The Charity Ball.” 

Couple went to Coast 40 years 
ago and began making films for 
Cecil B. De Mille. They had leading 
roles in “The Ten Commandments,” 
“King of Kings.” “Manslaughter,” 
“The Little American” and other 
early-day hits. Neill died in 1931. 





The last film in which Miss 
Chapman appeared was ‘Double 
Crossroads.” Before this she had 


a leading role in “Navy Blues.” 


NIELS F. MUNSON 

Niels Frederick Munson. 
owner of the Munson Music 
died in New York, Oct. 14 

Born in Copenhagen, Mun 
son played the violin in or- 
chestras there and was employed 
by the Wiiliam Ifiansen music store 
in that city. He then went to Chi- 
cago, where he played in quartets 
and theatre orchestras and headed 
the foreign department of the Lyon 
& Healy music store. Later. he 
held executive posts in N. Y. with G. 


59, 
Ma rf 


charges for the full hour. 

On NBC, it means preempting 
the Bell Telephone Hour, including 
a $12,000 talent rebate, and the 
Mars Candy-sponsored “Dr. I. Q.” 
which has a $7,500 talent nut. Time 
charges on NBC total $27,500. Add- 
ing ABC and Mutual, it means an 
outlay in excess of $150,000 for the 
GOP boys. 

Big Repub splurge is in sharp 
coMmtrast to the Democratic radio 
windup. Latter, with a compara- 
tively modest campaign war chest, 
is only planning a 15-minute, four- 
network ride on Election Eve, 
although on CBS it will run a full 
30 minutes because of the web's re- 
fusal to bpeak up a hajf-hour seg- 
ment. 











| Jack Buchanan 
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already been applied for in both 
England and the VU. S., has a 16- 
inch viewing tube. Retail price in 
this country will be $140 plus the 
various import and local taxes. 
Because of the cathode-ray tube 
shortage here, Buchanan said, the 
receivers will be made in Eng- 
land, at least for the present, and 
will be shipped here in job quan- 
tities System will also provide 
England with much-needed dollar 
exchange. 








Buchanan sailed back to Eng- 
land Saturday (16) aboard the 
Queen Mary and will return in 


three or four weeks to sign the con- 
tracts. Distribution of the sets will 
begin almost immediately atter- 
wards, he said. 
























































Wednesday, October 20, 1948 


and His Orchestra 


G “Terry Gibbs 


Arrangements by cas Burns . 
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